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Inside the Blunders That Plunged the College Admission Season Into Disarray



The Education Department was supposed to make applying for federal financial aid easier. Instead, it got worse.




Karen Chavez, the assistant principal of college and career at a high school in Denver, and her student Andrea. "It's hard for us as counselors, having to watch what I say or how I say things," Ms. Chavez said, "because I want to guard their hearts and manage their expectations."




By Erica L. Green and Zach Montague


Mar 13, 2024


There were just days left to process a batch of federal financial aid applications when Education Department officials made a fateful discovery: 70,000 emails from students all over the country, containing reams of essential data.



They were sitting in an inbox, untouched.



That discovery last week started a panicked, three-day crash effort by more than 200 of the department's employees, including Richard Cordray, the nation's top student aid official, to read through each of the emails one by one and extract crucial identifying information required for financial aid. The students' futures depended on it.



"It needs to get untangled," Mr. Cordray told his staff members on Thursday, according to recordings of two back-to-back meetings that The New York Times obtained. "So, you know, I'm getting pretty impatient."



An exasperated staff member shot back, "We worked all night long -- literally -- all night."



It was another setback in the botched rollout of a new version of the Free Application for Federal Student Aid, known as FAFSA, that millions of families and thousands of schools rely on to determine how students will pay for college. Three years ago, Congress ordered the Education Department to revamp the new form to make it easier and more accessible. It has been anything but.



For nearly six months, students and schools navigated a bureaucratic mess caused by severe delays in launching the website and processing critical information. A series of blunders by the department -- from a haphazard rollout to technical meltdowns -- have left students and schools in limbo and plunged the most critical stage of the college admissions season into disarray.




Richard Cordray, the nation's top student aid official, assembled emergency teams of volunteers to work overtime to blast through the backlog of emails.




'Hanging on by their fingernails'



In a normal year, students would be sorting through their financial aid offers by now, giving them plenty of time to prepare for the traditional decision day on May 1, when many schools expect commitments.



But this is not a normal year.



Because of the delays in the FAFSA rollout, schools do not have the information they need from the government to assemble financial aid offers. Students have had to postpone decisions about where to attend college because they have no idea how much aid they will receive.



Many schools are pushing back their enrollment deadlines to give students more time to figure out their finances, throwing college budgets and wait lists into chaos.



The Education Department has promised to meet a self-imposed deadline of Friday to start sending students' financial information to schools. A Biden administration official, who asked for anonymity to discuss details of the process, said the department had begun sending out "small batches" of data over the weekend.



But the task ahead is monumental. The department is working with 5.7 million applications that are in so far, but more than 10 million additional ones are expected to roll in as students make their way through the process, which is 
still not functioning without delays
.



"Financial aid offices across the country are hanging on by their fingernails at this point," said Justin Draeger, the chief executive of the National Association of Student Financial Aid Administrators.



A broken system



The goal of the revamped FAFSA system was to simplify the notoriously bewildering form by whittling it down from 
more than 100 questions
 to fewer than 40 and making it more accessible to lower-income students.




Republican senators held a news conference at the Capitol last month about problems with the FAFSA rollout.




But it was not ready to roll out in October, when the FAFSA form usually becomes available for students to submit their families' financial details to the government.



In late December, when the system finally launched, the problems were immediately apparent.



Technical malfunctions prevented many students from gaining access to the form on the website. Students reported being repeatedly 
kicked out
 or locked out of the form, or hung up on after holding for 30 minutes to three hours for someone to answer the department's help line.



The bungled rollout has upended a critical function of the federal student aid process.



The government needs the FAFSA information to calculate how much federal aid students should receive. The schools, in turn, need that number to make their own calculations about how much a student should expect to pay at that particular college or university, after tallying up tuition and any extra scholarships.



For many students, the FAFSA estimate, which is sometimes received before they even hear back from any of the schools they applied to, is the first sign of hope that college is within reach.



Students in limbo



Andrea, a senior at KIPP Denver Collegiate High School in Colorado, will be the first person in her family to attend college. She has her heart set on Duke University.



But first, she has to navigate FAFSA.



"It's agonizing," said Andrea, 17, who asked to be identified by her first name to protect her parents, who immigrated to the United States from Mexico and are undocumented. "It's deeper than a form. It's our futures."



Her case collided with perhaps the most pernicious flaw in the rollout: The new form froze out applicants who could not provide a social security number for themselves or their parent or caregiver, something that had not been an issue with the old form.




Andrea, 17, will be the first person in her family to attend college. "It's deeper than a form," she said. "It's our futures."




To get students with missing social security data approved, the Education Department asked applicants like Andrea to submit by email photographs of a driver's license, identity card or other documents that would verify their identity. As the department prepared to announce last week that the social security number issue had been resolved, officials realized that the inbox, and its 70,000 emails, had gone untouched.



That prompted Mr. Cordray to assemble emergency teams of volunteers to work overtime to blast through the backlog.



The students, he said, were relying on them.



"This is a lot of the 
Dreamers
, new immigrants and the kind of people who, if they can just get a hand up in the higher education process can make their way in this country," Mr. Cordray said. "We want them to be able to do that."



Although the previous FAFSA form was long and complex, seniors at Andrea's school managed to fill out their forms without much incident in previous years. KIPP Colorado, part of a network of public charter schools with some of the highest college acceptance rates for low-income students in the country, holds an annual FAFSA night, when families gather to complete the form together.



This year, only about 20 percent of the students at FAFSA night were able to complete the form -- a huge change from previous years, school officials said.



Karen Chavez, an assistant principal of college and career for KIPP Colorado, said she usually tried to assure students that college is in reach.



But she is struggling with that message this year.



"It's hard for us as counselors, having to watch what I say or how I say things," she said, "because I want to guard their hearts and manage their expectations."



Who's to blame?



The Government Accountability Office has started an 
investigation
 into the FAFSA rollout at the request of Republicans, who say it took a back seat to other priorities, like President Biden's student loan debt forgiveness programs.



Several senior officials at the White House and the Education Department have cited unreasonably short timelines, contractors who blew past deadlines and insufficient funding. Speaking on the condition of anonymity to openly discuss the problems, the officials acknowledged that other important assignments, such as restarting federal loan repayments and 
reopening schools
 after the coronavirus pandemic, used up vital resources.



"It's not the case that anyone here didn't realize how important this project is or how big this project is," said James Kvaal, the under secretary at the Education Department. "And it's been a top priority for us at the very highest levels of the department going back a year and a half now."



There were obvious misses, such as a lack of robust user testing needed to catch what would turn out to be dozens of major technical problems. And the Education Department realized only in November that it had not adjusted a critical income formula, which would have denied more than $1 billion in aid to students.




Several senior officials at the White House and the Education Department have cited unreasonably short timelines, contractors who blew past deadlines and insufficient funding.




Even as the department has tried to project optimism about its progress, officials privately harbored doubts.



On Feb. 13, Miguel A. Cardona, the education secretary, told reporters that once the technical problems were cleared, FAFSA would be a "15-minute process" and a "net win" for students and schools.



A week later, at a staff meeting, Mr. Cordray had a different assessment: "It's really bad," he said, according to people who heard the remarks. "It may get worse."



In response to a request for comment for this article, Mr. Cordray said the Education Department's focus was on delivering an updated and streamlined FAFSA.



"Our team is focused not on finger-pointing," he said, "but on getting more federal student aid to deserving students and families."



The stakes



There are growing concerns that the FAFSA problems will disproportionately affect traditionally underserved communities, particularly Black, Latino, first-generation and low-income students.



For many of them, the biggest factor in deciding on a college is how to pay for it.



Student advocates fear many of them will simply give up, skipping college or relying on expensive loans to pay for it.



"The equity stakes are monumental," said Kim Cook, the chief executive of the National College Attainment Network. "The later those letters come, the more the conversation shifts from where to go to if to go."



This month, the Education Department began deploying its staff across the country to provide a so-called 
concierge service,
 backed with $50 million from the department's budget, to provide technical support to colleges struggling with the delays.




The campus of Howard, a historically Black university in Washington. There are growing concerns that the FAFSA problems will disproportionately affect traditionally underserved communities.




But as of last week, officials had met in person with only 20 of the 180 schools that had reached out for extra support, according to a senior department official.



Lodriguez Murray, the senior vice president for public policy and government affairs at the United Negro College Fund, said the consequences of the FAFSA delays could be on par with the devastation that historically Black colleges and universities experienced in 2011, when the government made it harder for parents to obtain loans to help pay for their children's educations. Enrollment at H.B.C.U.s plummeted by 40,000 in one year when the aid stream was cut off.



"It's a crisis that seems unnecessary," Mr. Murray said of the FAFSA fallout, "and one that we hope can still be averted."




This article was downloaded by calibre from https://www.nytimes.com/2024/03/13/us/politics/fafsa-college-admissions.html
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House Passes Bill to Force TikTok Sale From Chinese Owner or Ban the App



The legislation received wide bipartisan support, with both Republicans and Democrats showing an eagerness to appear tough on China.



By Sapna Maheshwari, David McCabe and Annie Karni


Mar 13, 2024


The House on Wednesday passed a bill with broad bipartisan support that would force TikTok's Chinese owner to either sell the hugely popular video app or have it banned in the United States.



The move escalates a showdown between Beijing and Washington over the control of a wide range of technologies that could affect national security, free speech and the social media industry.



Republican leaders fast-tracked the bill through the House with limited debate, and it passed on a lopsided vote of 352 to 65, reflecting widespread backing for legislation that would take direct aim at China in an election year.



The action came despite 
TikTok's efforts
 to mobilize its 170 million U.S. users against the measure, and amid the Biden administration's push to persuade lawmakers that Chinese ownership of the platform poses grave national security risks to the United States, including the ability to meddle in elections.



The result was a bipartisan coalition behind the measure that included Republicans, who 
defied former President Donald J. Trump
 in supporting it, and Democrats, who also fell in line behind a bill that President Biden has said he would sign.



The bill faces a difficult road to passage in the Senate, where Senator Chuck Schumer, Democrat of New York and the majority leader, has been noncommittal about bringing it to the floor for a vote and where some lawmakers have vowed to fight it. And even if it passes the Senate and becomes law, it is likely to face legal challenges.



But Wednesday's vote was the first time a measure that could widely ban TikTok for consumers was approved by a full chamber of Congress. The app has been under threat since 2020, with lawmakers increasingly arguing that Beijing's relationship with TikTok's parent company, ByteDance, raises national security risks. The bill is aimed at getting ByteDance to sell TikTok to non-Chinese owners within six months. The president would sign off on the sale if it resolved national security concerns. If that sale did not happen, the app would be banned.



Representative Mike Gallagher, the Wisconsin Republican who is among the lawmakers leading the bill, said on the floor before the vote that it "forces TikTok to break up with the Chinese Communist Party."



"This is a common-sense measure to protect our national security," he said.




Representative Mike Gallagher, the Wisconsin Republican who is among the lawmakers behind the bill.




Alex Haurek, a spokesman for TikTok, said in a statement that the House "process was secret and the bill was jammed through for one reason: It's a ban."



"We are hopeful that the Senate will consider the facts, listen to their constituents, and realize the impact on the economy -- seven million small businesses -- and the 170 million Americans who use our service," he added.



On Wednesday, before the House vote, Beijing 
condemned the push by U.S. lawmakers
 and rejected the notion that TikTok was a danger to the United States. At a daily press briefing, Wang Wenbin, a spokesman for China's foreign ministry, accused Washington of "resorting to hegemonic moves when one could not succeed in fair competition."



If the bill were to become law, it would likely deepen a cold war between the United States and China over the control of many important technologies, including solar panels, electric vehicles and semiconductors.



Mr. Biden has announced limitations on how U.S. financial firms can invest in Chinese companies and restricted the sale of Americans' sensitive data like location and health information to data brokers that could sell it to China. Platforms like Facebook and YouTube are blocked in China, and Beijing said last year that it would oppose a sale of TikTok.



TikTok has said that it has gone to great lengths to protect U.S. user data and provide third-party oversight of the platform, and that no government can influence the company's recommendation model. It has also said there is no proof that Beijing has used TikTok to obtain U.S. user data or to influence Americans' views, two of the concerns lawmakers have cited.



In an unusually aggressive move for a technology company, TikTok 
urged users to call their representatives
 last week to protest the bill, saying, "This legislation has a predetermined outcome: a total ban of TikTok in the United States."



TikTok has spent more than $1 billion on an extensive plan known as Project Texas that aims to handle sensitive U.S. user data separately from the rest of the company's operations. That plan has for several years been 
under review
 by a panel known as the Committee on Foreign Investment in the United States, or CFIUS.



Two of the lawmakers behind the bill, Mr. Gallagher and Raja Krishnamoorthi, an Illinois Democrat, said last week that lawmakers were acting because CFIUS "hasn't solved the problem."



It's very unusual for a bill to garner broad bipartisan support but at the same time divide both parties. President Biden has said he would sign the bill into law, but top House leaders like Representative Katherine Clark of Massachusetts, the No. 2 Democrat in the House, voted against the bill. Mr. Trump said he opposed the bill, but many of his most stalwart allies in the House, like Representative Elise Stefanik of New York, the No. 4 Republican in the House, voted for it.



The vote came down to something of a free-for-all, with unusual alliances in support of and opposed to the bill. Representative Nancy Pelosi, Democrat of California and the former house speaker, sat in the chamber nodding along with hard-right Republicans like Representative Dan Crenshaw, Republican of Texas, as they outlined their support for the bill. At one point, she got up and crossed over to the Republican side of the aisle to confer with Representative Chip Roy, a hard-right Republican of Texas, who had vocally supported the bill on the floor.



Several Republicans and Democrats expressed their opposition to the bill based on free speech concerns and TikTok's popularity in the United States. Some legal experts have said that if the bill were to become law, it would probably face First Amendment scrutiny in the courts.



Representative Maxwell Frost, a Democrat of Florida, said on Tuesday that "not only am I no, but I'm a hell no." He said the legislation was an infringement of First Amendment rights. "I hear from students all the time that get their information, the truth of what has happened in this country, from content creators on TikTok." He said he was concerned about Americans' data, but "this bill does not fix that problem."




Representative Maxwell Frost at a news conference with TikTok creators on Capitol Hill on Tuesday.




There wasn't any legislation last year in the aftermath of a fiery hearing with Shou Chew, TikTok's chief executive, despite bipartisan support to regulate the app. But concern among lawmakers has grown even more in recent months, with many of them saying that 
TikTok's content recommendations
 could be used for misinformation, a concern 
that has escalated
 in the United States since the Israel-Hamas war began.



"It was a lot of things in the interim, including Oct. 7, including the fact that the Osama bin Laden 'Letter to America' went viral on TikTok and the platform continued to show dramatic differences in content relative to other social media platforms," Mr. Krishnamoorthi said in an interview.



There's also a chance that even if the bill is signed and survives court challenges, it could crumble under a new administration. Mr. Trump, who tried to ban TikTok or force its sale in 2020, publicly reversed his position on the app over the past week. In a television appearance on Monday, Mr. Trump said that the app was a national security threat, but that banning it would help Facebook, a platform the former president criticized.



"There are a lot of young kids on TikTok who will go crazy without it," he said.



Mr. Trump's administration had threatened to remove TikTok from American app stores if ByteDance did not sell its share in the app. ByteDance even seemed ready to sell a stake in the app to Walmart and Oracle, where executives were close to Mr. Trump.



That plan went awry in federal court. Multiple judges stopped Mr. Trump's proposed ban from taking effect.



Mr. Biden's administration has tried turning to a legislative solution. The White House provided "technical assistance" to Mr. Gallagher and Mr. Krishnamoorthi as they wrote their bill, Karine Jean-Pierre, the White House press secretary, said at a briefing last week. When the bill was introduced, a National Security Council spokesman quickly called the legislation "an important and welcome step to address" the threat of technology that imperils Americans' sensitive data.



The administration has repeatedly sent national security officials to Capitol Hill to privately make the case for the legislation and offer dire warnings on the risks of TikTok's current ownership. The White House briefed lawmakers before the 50 to 0 committee vote last week that advanced the bill to the full House.



On Tuesday, officials from the Federal Bureau of Investigation, the Office of the Director of National Intelligence and the Justice Department spoke with lawmakers in a classified briefing about national security concerns tied to TikTok.



Mr. Gallagher and Mr. Krishnamoorthi had previously sponsored a bill 
aimed at banning
 TikTok. The latest bill has been viewed as something of a last stand against the company for Mr. Gallagher, who recently said he would not run for a fifth term because "the framers intended citizens to serve in Congress for a season and then return to their private lives."




This article was downloaded by calibre from https://www.nytimes.com/2024/03/13/technology/tiktok-ban-house-vote.html
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They Sell Candy Instead of Going to School. New York Isn't Stopping Them.



Letting children work in the train system during school hours breaks several laws and rules. But a series of agencies said it was not their place to stop the practice.




Children selling candy in the subway have become a frequent sight as migrant families try to make a living in the city. 




By Andy Newman


Mar 13, 2024


On a subway platform in the Bronx recently, a girl in a puffer coat strolled past passengers with a basket of M&M's, Kit Kats and Trident gum slung across her shoulder. She looked to be 7 or 8.



One rider captured her on a 
video posted on X
, calling out, "No parent, no parent, where the parent at?" as she walked by. 



Of all the manifestations of human misery that the two-year-old migrant crisis has brought to New York City, few trouble the conscience more than the sight of children selling candy on the subway -- sometimes during school hours, sometimes accompanied by parents, sometimes not.



On trains and 
on
 
social
 
media
, New Yorkers have asked: Isn't this child labor? Is it illegal? Shouldn't someone be doing something to help these children?



Children between the ages of 6 and 17 are 
required to be in school
. Children under 14 are not allowed to do most jobs. You can't sell merchandise in the transit system without a permit.



But whose job is it to do something? Recent queries to seven city and state agencies found the consensus to be "not mine."



More than 180,000 migrants have been processed by New York City agencies in the last two years, and about 65,000 are staying in homeless shelters. Many of the newcomers are desperate to find ways to survive in an expensive city, but unable to work legally. 
Selling food
 is one of their main sources of income.



A 16-year-old recently spotted selling candy on a downtown 1 train in Manhattan at 10:45 on a weekday morning said she was there "because I have to help my parents." She refused to give her name.



The Department of Education has "attendance teachers" who work to ensure families send their children to school, but they do not go out on patrol. "I think I'll refer you to the N.Y.P.D. on this," a spokeswoman wrote.



The Police Department said that it issued more than 1,100 summonses last year for "unlawful vending and unlawful solicitation/panhandling" in the subways. But the department declined to say whether officers are instructed to do anything if they see school-age children selling candy during school hours.



The State Labor Department said it was "difficult to determine" whether the practice of children selling candy in the subway would violate labor law, which generally "regulates employment relationships (i.e., between employers and employees)."



The city's child welfare agency, the Administration for Children's Services, said that anyone who sees a child in a situation that seems unsafe can call the state child abuse hotline.



But the State Office of Children and Family Services, which runs the hotline, said that a child selling merchandise or panhandling would not be considered maltreatment or neglect unless there was a specific concern about possible harm, like "children selling candy at a dangerous intersection." (While crime has 
declined in the subways in recent years
, the governor 
deployed the National Guard and the State Police
 to subway stations last week to allay persistent concerns about safety.)



There are logistical hurdles to addressing the issue. By the time someone called the state hotline and the report was evaluated and passed along to A.C.S., a candy seller could have already moved to a different location. The police can respond more quickly, but they typically are dispatched only in emergencies.



The Metropolitan Transportation Authority, which runs the subways, cited its 
rule against unauthorized commercial activity
, which carries a $50 fine, and referred further inquiries to the police and City Hall.



Most of the candy sellers come from Ecuador, advocates for migrants say, and photos of children selling candy here have stirred concerns there. When Mayor Eric Adams 
visited Ecuador in October
 on a whirlwind tour of Latin America to 
discourage migrants from coming to New York
, a local reporter confronted him at a news conference.



"What's going to happen to our Ecuadorean children, who we have seen selling candy in Times Square, in the subway?" she demanded.




Some migrant children and their parents have said they have not gone to school because they lack necessary vaccinations.




The mayor responded obliquely. "I have noticed children selling candy on the streets of all my countries," he said, adding, "In New York City, we do not allow our children to be in dangerous environments."



Migrants are hesitant to talk about their work or where they buy the candy. 
New York Magazine reported last year
 that some get it from wholesalers or cheap stores.



Monica Sibri, an Ecuadorean immigrant who advocates for migrants in New York, listed a number of reasons that she said newly arrived migrants had given her for bringing their children with them to sell on the trains.



Some, she said, wrongly assume that their children can miss a semester of school and catch up easily. Some face delays getting their children enrolled because of paperwork and vaccination records. Some, she said, sold candy with their children back in Ecuador and are simply doing the same thing here as a temporary measure.



"The families are not saying they don't want to put their kids in school," Ms. Sibri said. "What they're saying is they haven't figured out the paperwork that they need to be able to put them in, and some of them aren't trusting the system."



Ms. Sibri and other advocates are holding sessions this spring for migrant children and their families who have become candy sellers, to help provide resources for them to pursue an education and "live with dignity."



At 2:25 p.m. on Friday on the uptown A/B/C/D platform at Columbus Circle in Manhattan, a woman with a small girl and smaller boy was selling Snickers and Welch's Fruit Snacks. 



Kristina Voronaia, a 32-year-old caterer from Kazakhstan, was sitting near them on the bench and glanced over. "It would be better if they were at school," she said.



The girl went off by herself in search of customers. Josefina Vazquez, 50, a home health aide, asked where her mother was. Close by, the girl said.



"That's bad," Ms. Vazquez said, "using kids."



The candy seller said she was 9 years old. She was not in school, she said in Spanish, because she hadn't gone for a vaccine appointment.



Further down the platform, she approached Sandra Acosta, 55, beseechingly. Ms. Acosta bought a bag of peanut M&M's. "She should be in school," said Ms. Acosta, who is also a home health aide. "And it's dangerous -- there's a lot of crazy people."



She thought a little more and said she felt sympathy for the child's mother. "Maybe she doesn't have anyone to leave them with, to care for them," she said. "We have to see the balance from both sides."



Liset Cruz
 and 
Annie Correal
 contributed reporting.




This article was downloaded by calibre from https://www.nytimes.com/2024/03/13/nyregion/migrant-children-selling-candy-subway-laws.html
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These Workers Are Risking Their Lives to Restore Gaza's Phone Network



Telecommunications infrastructure has been devastated in the territory, largely preventing Palestinians from calling for help, coordinating the delivery of aid and communicating with family abroad.




A cellphone tower in Khan Younis, in the southern Gaza Strip, this month.




By Adam Rasgon


Mar 13, 2024


When Mohammed Sweirky prepared to leave for a work trip in January to repair telecommunications infrastructure that had been destroyed in northern Gaza, his wife and children pleaded with him not to go.



Fighting between Israeli troops and Hamas members was still raging in the area, said Mr. Sweirky, who is a technician for Paltel, the largest telecommunications company in Gaza, and his family worried he might not return. But he said he felt he had no choice given that residents there desperately needed their phone services restored.



"It was painful to say bye," said Mr. Sweirky, 50, who fled Gaza City at the beginning of 
the war
 and is now sheltering with six family members in a garage 
in Rafah
, the territory's southernmost city. "They were crying, but I couldn't abandon our mission."



Since the start of the war, Mr. Sweirky's job has become among the most dangerous in Gaza and also one of the most important. Israel's bombing campaign against Hamas has pummeled telecommunications infrastructure in Gaza, destroying subterranean fiber cables, damaging data centers and blowing up cell towers.



Since the war began, some 50 engineers and technicians at Paltel, one of two Palestinian cell service providers in Gaza, have crisscrossed the enclave to reinstate service in neighborhoods that have been 
plunged into blackouts
 for days and even weeks.



Paltel -- which is dependent on three telecommunication lines that pass through Israel -- operates infrastructure in Gaza. Trying to repair that infrastructure has entailed enormous risks for Paltel technicians, who often have to work near battles and who say they have also come under fire.



At least two Paltel employees have been killed on the job, according to the company and the Palestinian Authority's telecommunications ministry. A total of 16 have died since the war began, Paltel said. 




A destroyed Paltel building in Gaza City in October.




Blackouts across Gaza have severely hampered the ability of Palestinians to call for help, 
report on unfolding events
, coordinate the delivery of aid and communicate with friends and family abroad. Calls routinely go straight to voice mail, and when they connect, the connection is often weak.



Some Palestinians in Gaza have found ways to bypass the blackouts by using cards compatible with Israeli or Egyptian networks and by connecting to backup infrastructure known as microwave link.



"During a war, the difference between life and death can be one phone call," said Tariq Bakhit, 33, an emergency medical worker. "We can barely do anything without the ability to communicate."



A Paltel executive and the Palestinian Authority's telecommunications ministry blame most of the poor connectivity on airstrikes and on bulldozed roads, causing damage to infrastructure above and below ground.



But the executive, Mamoon Fares, the head of Paltel's Gaza emergency committee, said Israel had also shut down communications in Gaza three times. He said Paltel had come to that conclusion because the network was later restored without its intervention on those occasions. The Israeli military declined to comment.



Mr. Fares said that dozens of miles of Paltel's fiber cables had been destroyed, two of its four major data centers put offline and more than 100 of its cell towers wrecked in the fighting.



Before Paltel employees enter Israeli-controlled areas, the company says it sends the names, ID numbers and license plate information of technicians to international organizations or Palestinian officials, who transfer the data to Israeli security officials. After receiving Israel's permission to embark on a project, employees adhere to instructions from Israeli officials, including specific routes they outline on maps, the company said.



But there have still been several close calls and one deadly incident, according to Paltel.



In mid-December, members of a Paltel team found themselves in the middle of the fighting. They were trying to reconnect a cable submerged in a water-filled crater in the southern city of Khan Younis when clashes between the Israeli military and militants erupted, said Kamel Amsy, 52, an engineer on the team. Overcome with fear, they laid flat on the ground as bullets flew overhead.



"The tanks nearby went crazy," he said. "The situation was petrifying."



When Mr. Fares called Palestinian officials to request they inform their Israeli counterparts that his employees were in the line of fire, according to established protocol, the Israelis said that the technicians should stay put, the Paltel executive recalled.



A half-hour later, a soldier emerged from a tank and told the technicians to evacuate eastward, but there was no way for their cars to pass through the crater, Mr. Amsy said. Worried for their lives, they drove westward until they escaped the fighting, he said.



The next day, the technicians completed the job, which was aimed at bringing connectivity back to southern Gaza after a multiday blackout.



Asked later about the event, the Israeli Army said it had given Paltel technicians permission to work in the area, but later told them not to come because of "operational activity" there. It said that the army was not aware of tank fire directed at the technicians, who it said were not a target.




Displaced Palestinians facing a makeshift camp in Rafah, Gaza, trying to get a signal to contact relatives. "During a war, the difference between life and death can be one phone call," said an emergency medical worker.




In another incident in December, Nader Abu Hajjaj, 49, a technician from Khan Younis, was fixing cables and replacing batteries on a building in his hometown, when he said it was hit by airstrikes. "It was a disaster," Mr. Abu Hajjaj said during an interview in January. "We coordinated our movements, but they still fired at us."



The Israeli military said that it was targeting an anti-tank launching position on the roof of the building and that fire was halted once it was informed that Paltel employees were present.



Two weeks later, Mr. Abu Hajjaj was less fortunate. While returning from a project in Khan Younis, his car was struck by tank fire, killing him and Bahaa al-Rayes, his colleague, according to Paltel. Mr. Fares said an employee who was injured in the episode reported that it was caused by a tank opening fire.



The Israeli army said it is investigating the incident. COGAT, the Israeli agency responsible for liaising with the Palestinians, confirmed that Paltel had coordinated the movements of Mr. Abu Hajjaj and Mr. Rayes with it. The agency said that it has coordinated dozens of missions to repair telecommunications infrastructure without incident.



While Paltel still does not know the exact extent of the damage to its assets in Gaza, Mr. Fares said that 80 percent of its network was offline, including a considerable portion that needed to be replaced. He predicted that it would take years to fix the full network and that the repair would depend on the pace of the broader reconstruction process.




A communications tower that relays phone and internet signals in Rafah in October. Blackouts in Gaza have severely hampered the ability to call for help and coordinate the delivery of aid




A major challenge to rebuilding the network, Mr. Fares said, was Israel's blocking of equipment into Gaza like antennas, fiber cables and microwave dishes.



Eyhab Esbaih, a senior official in the telecommunications ministry, said discussions were continuing with Israel through international interlocutors about bringing equipment into Gaza. Like Mr. Fares, he said Israel had not yet allowed such items in.



COGAT said it was permitting the entry into Gaza of spare parts for communications infrastructure, but declined to specify what had been allowed in. Israeli officials have long been reluctant to allow 
what they consider dual-use items
 into Gaza -- equipment that can be used for both military and civilian purposes.



Technicians say they have also been frustrated by run-ins with Israeli forces. In December, Mr. Amsy and Mr. Sweirky said they and several technicians were held at gunpoint during a trip to northern Gaza to fix damaged cables.



Mr. Amsy said soldiers had blindfolded him and zip-tied his wrists before accusing him and other technicians of taking footage of the area. He said they were released only after he convinced them that they were on a repair mission approved by the military.



"It was incredibly demeaning," Mr. Amsy said. "You're trying to do your job, but you receive no respect."



Asked about the episode, the Israeli Army did not specifically comment on Mr. Amsy's description of the soldiers' actions or confirm the incident. Instead, it said that all detainees should "be treated with respect and dignity."



After being freed, most of the technicians wanted to call off the project, but Mr. Amsy said they needed to do everything possible to improve communications in the north and kept going.



But as they came close to their destination, a tank began firing nearby, they said. "At that point, we realized we were on an impossible mission," Mr. Amsy said. "We were left with no choice but to head home." Mr. Fares, the Paltel official, said he was on the phone with the technicians when the episode occurred and heard firing.



The Israeli military said the incident could not be identified using the details provided.
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What to Know About the TikTok Bill That the House Passed



The bill, which would force TikTok's Chinese parent to sell the popular social media app, faces a difficult path in the Senate.




Representative Mike Gallagher, right, Republican of Wisconsin, is one of the primary champions of the TikTok bill in the House.




By David McCabe and Sapna Maheshwari


Mar 13, 2024


House lawmakers on Wednesday approved legislation meant to force ByteDance, the Chinese internet company, to sell its wildly popular social media app TikTok.



The vote was the latest development in a yearslong cold war between the United States and China over who controls valuable technology from computer chips to artificial intelligence. Lawmakers and the White House have expressed concerns that TikTok's Chinese ownership poses a national security risk because Beijing could use the app to gain access to Americans' data or run a disinformation campaign.



The bill faces a difficult path in the Senate. Senator Chuck Schumer of New York, the Democratic leader, has not yet committed to bringing it up for a vote.



Here's what to know about the bill.



Why have House lawmakers supported the bill?



Many are worried that the Chinese government could demand the personal data of Americans from ByteDance and that, under Chinese law, ByteDance would have to comply.



Lawmakers including Representative Mike Gallagher, the Wisconsin Republican who co-led the bill, and Senator Mark Warner, Democrat of Virginia, also say China could use TikTok's powerful algorithm to feed its users political propaganda. Christopher A. Wray, director of the Federal Bureau of Investigation, and Avril Haines, director of national intelligence, have flagged the concerns in the last year.



The bill, which Mr. Gallagher introduced with Raja Krishnamoorthi, an Illinois Democrat, has had bipartisan support. The House voted to pass the bill 352 to 65, with one voting present.



TikTok says the concerns are baseless. It notes that about 60 percent of the company is owned by global institutional investors, including the financial giants Susquehanna International Group and BlackRock. It also says that three Americans are on its five-person board. According to the company, it has spent more than $1 billion on a plan that stores sensitive U.S. user data domestically on servers operated by Oracle, the American cloud computing company.



How would the bill force ByteDance to sell TikTok?



The bill essentially says that TikTok must be sold within six months to a buyer that satisfies the U.S. government. The sale would have to guarantee that ByteDance no longer has any control over TikTok or its algorithms that recommend content to users.



If ByteDance cannot or refuses to sell TikTok, it would be unlawful for app stores and web hosting companies to distribute or update the app in the United States. The Justice Department could punish any company that works with TikTok or offers its app for download.



Would it be easy for ByteDance to sell TikTok?




Support for a ban has been bipartisan, as Republicans and Democrats have both been concerned about China's influence.




Probably not.



With 170 million users in the United States alone, TikTok would carry a high price tag, which few companies or individuals could afford. If forced to sell, it's also unclear whether ByteDance would put the app's entire global footprint up for sale or just its United States operation.



Some of the companies that could potentially afford to buy TikTok are tech giants like Microsoft, Google and Meta, the owner of Facebook and Instagram. But the Biden administration has tried repeatedly, using antitrust law, to block those companies from becoming bigger.



Even if ByteDance could find a buyer for TikTok, China might not let a sale occur. In 2020, when American officials first tried to force a sale of TikTok, Beijing 
placed export restrictions
 on technology that sounded similar to TikTok's content recommendation algorithm. Last year, Beijing 
said it would
 oppose a sale.



"You're not going to be able to force ByteDance to divest," said James Lewis, a senior vice president at the Center for Strategic and International Studies.



What are ByteDance's other options for TikTok?



Besides a sale, ByteDance could potentially pursue other options, like spinning off TikTok through an initial public offering.



The details of the divestment would probably hinge on a key question regarding whether ByteDance would sell or spin off the entire global footprint of TikTok's operations or just the portions of the app that operate in the United States. Selling just the U.S. app alone could prompt major issues, from how does the algorithm that suggests content to users function to whether it can display content from other countries.



What are the politics of a ban?



Support for a ban has been bipartisan, as Republicans and Democrats have both been concerned about China's influence.



But in a surprise move, former President Donald J. Trump opposed the TikTok legislation in recent days. That was a reversal from his position on the app in 2020, when he tried to ban it.



"Trump's opposition is a meaningful new headwind to this bill becoming law," said Paul Gallant, a policy analyst for TD Cowen. "A lot will depend on whether he goes to the mat on this TikTok bill the way he did with the border security bill."



Free speech groups have also opposed the bill, saying they worry that a ban would shut down expression.



How would a ban work, and what would it mean for TikTok users?



If the bill passes the Senate and is signed into law by the president, it would impose civil penalties on app stores, like those operated by Apple and Google, if they distributed or updated TikTok.



The app is already on millions of phones in the United States, but the restriction on updates is likely to degrade users' ability to access it.



This would be supplemented by a measure that prohibits web hosting companies from helping to distribute the app.
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Heirs Awarded Nazi-Looted Art Are Still Waiting, 17 Years Later



A Dutch panel ruled in 2007 to return the painting to a Jewish family, but a notary handling the restitution for the government says he still doesn't have all the right documents.




"Unloading the Hay Wagon" by Isaac van Ostade




By Nina Siegal


Mar 13, 2024


In a museum storage depot in Amersfoort, the Netherlands, a 17th-century painting by a Dutch old master is packed away, unseen and unappreciated. Once the property of an elderly British-Jewish couple living in France, it was seized by Nazi collaborators during World War II and sold to Hermann Goring, Hitler's second in command.



Because of an administrative error in the war's aftermath, it ended up in the Netherlands, where it was displayed in a museum for decades. The collectors' heirs sought its return in 2006, and the country investigated the case and recommended restitution the following year. But the family still doesn't have the painting back, and they don't know when that will ever happen.



Standing between the family and the painting are a few missing documents and a diligent Dutch civil notary who won't let it go until he gets them.



"We, the heirs, are regarded in the Dutch system as crooks who are eager to make money on a sale, not as victims of looting," said Alain Monteagle, a 77-year-old retired history teacher who has led the family's quest for the painting's return. "The longer this goes on, the more complicated it becomes, and eventually there will be no one to receive the painting who saw it before the war."



Linen and Lace



The painting, "Unloading the Hay Wagon," was one of about 100 by 
Isaac van Ostade
, the son of a Haarlem linen weaver, who died at age 24 in 1649. His works are not among the most sought-after of Dutch 17th-century masters; the highest auction price was about $100,000.



Centuries passed before the oil painting was purchased by John Jaffe, a Belfast-based exporter of Irish linen and lace, and his wife, Anna Jaffe (born Gluge), the daughter of the King of Belgium's personal physician. In their old age, the Jaffes bought a villa in Nice, France, and filled it with art by Rembrandt, Goya, J.M.W. Turner, John Constable and others.



John died at age 91 in 1934, and Anna, who didn't have children, initially planned to leave her trove of some 200 paintings to the French state. The van Ostade would have gone to the Louvre. After German Nazi forces invaded France in 1940, Jaffe changed her mind and revised her will. "Considering the new tragic situation," she wrote, she was leaving the collection instead to four nieces and nephews, to help them escape Europe.



By the time Jaffe died at age 90 in 1942, Nice was under the control of the pro-Nazi Vichy government. Its State Commission for Jewish Affairs seized all of her possessions, from coffeepots to Goya paintings, and put them up for auction, against the objections of her beneficiaries.



Auction house records indicated that the van Ostade sold to a certain "Madame Bonfils" -- of whom nothing else is known -- and three months later, it landed at an art gallery in Paris. Walter Andreas Hofer, Goring's art buyer, bought it for the 
Reichsmarshall's
 personal collection. Once the war was over, it was found at a looted art collection point in Munich, and returned, mistakenly, to the Netherlands.




Hermann Goring, Hitler's second in command. He had the painting in his art collection during the war but it was later returned to the Netherlands, where it was long exhibited in a Dutch museum.




Returned to the Wrong Country



Once returned, it was folded into a trove of tens of thousands of looted artworks that the Dutch state was supposed to return to their rightful owners -- the vast majority of them Jews. The state organization tasked with finding the owners, however, found such work challenging.



Some 75 percent of Jews from the Netherlands did not survive the war, and those who had returned often had more pressing priorities than seeking lost art. In 1951, the group in charge of returning the art felt it had done as much as it could and closed its doors, handing the remaining works over to the Netherlands Art Property Collection, known as the NK Collection.



Because its rightful owners were elsewhere, "Unloading the Hay Wagon" went into the NK Collection, and was labeled No. 1861. Then it was placed on long-term loan with the City Museum IJsselstein, not far from Utrecht, where it was displayed for decades.



One of Anna Jaffe's great-grandnephews, Monteagle, 
was leading his family's search
 for her nearly 200 lost artworks. He found them dispersed across the globe: a Venetian scene by Guardi in the Louvre; a John Constable in the Musee des Beaux-Arts in Switzerland; a Turner at the Kimbell Art Museum in Fort Worth.



In 2006, having located the van Ostade in Holland, Monteagle filed a request for restitution with the Dutch Restitution Commission. The following year, its investigation concluded that the van Ostade "was indeed a case of involuntary loss of possession," and must be returned to the Jaffe heirs.



Monteagle has already recovered 11 artworks for the heirs, but the van Ostade has remained in the Netherlands. Since 2007, three of Monteagle's elderly relatives, Anna Dervaux, Marianne Gluge and Renee Maistre du Chambon, have died during the wait for the restitution of that painting.




Anna Jaffe with family members before the war. She is at the left in the image in front of the house, and on the right in the image taken in a garden.




'One-144th Undivided Share'



In the Netherlands, ever since the 16th century, civil law notaries have been required to validate any kind of official transaction. Quasi-government officials, often appointed by the courts, these notaries authorize wills, mortgage, and property transfers. Dutch weddings are also often conducted in front of notaries.



After the van Ostade painting was approved for restitution in 2007, the case landed on the desk of an Amsterdam notary, Maarten R. Meijer, an hourly contractor with the Dutch Cultural Agency, who estimates that he has handled about 50 restitution cases for the state in the last two decades.



Meijer works out of a canal-house mansion on the Keizersgracht, or Emperor's Canal in Amsterdam. His primary job, he explained, is to verify ownership rights, and ensure that the artwork is returned to the rightful beneficiaries. Once he has collected the necessary documents from each of the known heirs, he can send the work back to a mutually agreed-upon destination.




Job Adriaenszoon Berckheyde, "A Notary in His Office," painted in 1672. The notary has a long-established central role in Dutch life.




But so far, he said, he has not received all the documents and paperwork required from the family in order to make that transfer happen. "This is my longest lasting case ever," he said in an interview. "I'm a civil law notary, and that means I'm an impartial lawyer acting on behalf of all the parties concerned."



He said he finds it difficult to work with these heirs, who he said are frustratingly unresponsive. "I do have some of the documents, but not 100 percent," he said.



Meijer held up a list he compiled in 2019, which shows the ownership share of each of the 14 known heirs. Some have "one-ninth undivided share" and others merely "one-144th undivided share."



From each one, he said, he needs valid identification and signed power-of-attorney statements. He is missing the materials from more than four of them, he said. Since three named heirs have died since 2007, he said he needs the same materials from their beneficiaries as well.



"I can't go further without 100 percent of the information," he said. "I don't know why it is so difficult." The roadblocks to return are caused by missing documentation, he said. "My only job is to make sure that this is done in the most efficient way possible."



Monteagle, who said he went to great lengths about a decade ago to provide Meijer with all the paperwork he requested, said the process has been anything but efficient. In addition to the necessary identifications, he said he has put Meijer in touch with the family's French notary as well as their Belgian genealogist, Eleanore Delabre.



Delabre is a provenance researcher with ADD Associes in Paris, a probate genealogy firm that represents seven Belgian Jaffe heirs. She said in an email that she attributed the delay to "the excessive formal checks asked by M. Meijer for the Dutch State."



"There is no confusion about the identity of the heirs or whether the painting must be returned to them," she added.



Administrative Roadblocks



Although he is frustrated, Monteagle said he does not blame Meijer personally, but he feels that the Dutch system's reliance on notaries in handling such matters is unreasonably taxing for heirs. "It's so frustrating that my old cousins, who knew this painting in the past, couldn't see it again before they died," he said.



Monteagle added that in all of the restitution cases around the world he has pursued in the last two decades, the same group of heirs have been involved, and in that time, there have been no arguments about ownership.



Marc J. Masurovsky, a founder of the 
Holocaust Art Restitution Project
 in Washington, D.C., said that governments often put too many procedural hurdles in front of heirs trying to retrieve stolen art.



"Governments are really loath to step forward to the claimants, so they establish all kinds of administrative roadblocks to impede, delay and outright prevent the return of works deemed to restitutions," he said. "Even though there is nothing wrong with the claim. It's a means of stalling, stalling, stalling until everyone is dead."



Anne Webber, co-chair of the 
Commission for Looted Art in Europe
, said all European restitution agencies require proof of inheritance from heirs, as the Netherlands does, to ensure works are returned to the right people.



On the other hand, she said, some families may need help sorting out their documents. "It can be enormously difficult for heirs to find the right documentation, because during the Nazi era, families were scattered across many different countries, and separated. And inheritance documentation in many cases is not easily found."



Officials at the Cultural Heritage Agency of the Netherlands in The Hague said the work will be returned.



"Our aim is to give everything back to all the rightful heirs," said Dolf Muller, a spokesman for the agency. "We want to do right by everybody. In this case, it's just difficult."



He said there is no shortcut for finishing up the paperwork. "We think we have to do right by everyone, because we know we did a lot that's wrong in the past," he said. "We try our best to do it as well as we can. Maybe in some cases it takes a very long time to do the right thing, but that's all that we can do."



The Jaffe case, he said, is not symptomatic of any larger problem. Usually the Netherlands takes no more than a year or two to return Nazi-looted art.  "This is a unique case, so hopefully it will come to an end," he said.



Meijer said he is hopeful the return can soon be made. "The deed is more or less done," he said. "But I am still missing things." He added, "I feel pity for the beneficiaries right now because it is still hanging in the air for many, many years already. I want to finalize all my files, that's my job."



The painting remains in a storage depot. As Monteagle noted, the last surviving Jaffe relative who remembers seeing "Unloading the Hay Wagon" before the war is now 95.



"I feel some indignation now," Monteagle said. "I'm worried that I won't see it before I die, either."
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Brazil's Clashing Goals: Protect the Amazon and Pump Lots More Oil



State-owned Petrobras could soon be the world's third-biggest oil producer, in stark contrast to the country's promises to fight climate change and slow Amazon destruction.




Jean Paul Prates, chief executive of the Brazilian oil company Petrobras, at the company's headquarters in Rio de Janeiro.




By Max Bearak


Mar 13, 2024


Through his office window, the head of Brazil's state-run oil company looked out at the cluttered landscape of Rio de Janeiro. Looking back at him, across the city's run-down high-rises, was the looming statue of Christ the Redeemer. Hawks circled an overflowing trash heap. Plumes of smoke rose from a blaze in a hillside shantytown.



His company, Petrobras, is planning such a rapid increase in oil production that it could become the world's third-largest producer by 2030, a transformation he believes could play a role in lessening the poverty dotting his vista. This, even as his country positions itself as a leader in the fight against climate change which, of course, is primarily driven by the burning of oil and other fossil fuels.



Petrobras already pumps about as much crude oil per year as ExxonMobil, according to Rystad Energy, a market research firm. Over the next few years, it is projected to hurtle past the national oil companies of China, Russia and Kuwait, leaving only Saudi Arabia's and Iran's pumping more than Petrobras by 2030.



It's an enormous predicament for Brazil's president, Luiz Inacio Lula da Silva, better known simply as Lula, who has fashioned himself as the pre-eminent world leader on climate issues. By all accounts, Mr. Lula has come around in recent years to believing climate change is a major driver of poverty and inequality, which he has spent his decades-long political career vowing to eradicate.



Since being elected in 2022, Mr. Lula has drastically reduced deforestation in the Amazon and overseen a sizable build-out of renewable energy. But he will also preside over Petrobras' oil boom and a period of growing gas imports, both of which will facilitate Brazil growing hunger for cheap flights, meatier diets and air-conditioned homes.



However contradictory that might seem, it's only fair, said Jean Paul Prates, the Petrobras chief executive, perched up high in his company's gleaming headquarters.




A refinery near Sao Paulo, Brazil. Petrobras already rivals ExxonMobil in oil barrels produced and is growing quickly.




"We will not give up that prerogative," he said, "because others are not doing their own sacrifice as well
."



It's an argument that bedevils global efforts to reduce reliance on fossil fuels. Industrialized countries like the United States, which became economic superpowers by emitting huge amounts of greenhouse gases, are still the world's biggest per capita producers and consumers of fossil fuels.



And if they wont stop, why should Brazil?



Mr. Lula's lead adviser on climate change, Ana Toni, a longtime director of various nonprofit groups, said that, ideally, Petrobras would be scaling back on oil and investing more heavily in renewables, essentially transforming itself into a new kind of company. But she echoed Mr. Prates and said that until the whole world moved together, with the richest leading the way, developing countries would balk at making their own sacrifices.



Like many in Brazil, Ms. Toni pointed to the cautionary example of neighboring Colombia, whose 
president embarked on an ambitious plan
, the first for any oil-producing country, to phase out its production of the fossil fuel.



"Colombia's brave decision is being taken by the market as creating economic insecurity. It's really the worst-case scenario," she said. "I wish countries richer than ours would have a real conversation about taking such steps, and not leave it to us vulnerable ones."



That tension has dominated years of climate negotiations and will once again be front and center at this year's United Nations-sponsored summit being held in November in Azerbaijan. There, negotiators from nearly all the world's nations are hoping to tackle the thorny issue of how richer countries can channel more money toward poorer ones to help them both adopt cleaner energy sources as well as adapt to climate change's effects.



After Azerbaijan, the next host of the U.N. climate summit will be Brazil itself. The summit will be in Belem, a city at the edge of the Amazon, near a place where Petrobras had proposed exploring for oil. But in one of the few instances of Brazil's government curtailing the oil industry, the idea was blocked. Mr. Prates said Petrobras was appealing the decision.




Ana Toni at the headquarters of Brazil's lead environmental institute. Ideally, she said, Petrobras would be investing more in renewables.




Meanwhile, Petrobras plans to spend north of $7 billion over the next five years on exploration of potential offshore drilling sites along other stretches of Brazil's coast to augment its already growing production.



Petrobras, like many other oil and gas companies, internally projects that demand for its products will remain stubbornly high. Accordingly, the company operates on a starkly different set of assumptions than those envisioned by the International Energy Agency and others who say demand for oil has either already peaked or is close to doing so.



That leaves countries like Brazil in a kind of do-everything gray area, said Mercedes Bustamante, a professor and ecologist at the University of Brasilia, and a member of the Climate Crisis Advisory Group, an independent group of scientists.



Brazil is growing both renewables and fossil fuels. This year it joined OPEC, the global oil cartel, as an observer, even as next year it plans to host the U.N.'s global climate negotiations. By 2030 it will be the world's fifth-biggest oil producer, according to Rystad's data.



This dynamic is reflected, too, in forests, Ms. Bustamante said. Land clearing in the Amazon has been curtailed, but it is simultaneously rising in the Cerrado, a vast savanna that covers much of central Brazil.



"Having it both ways is very much part of Brazil's policy DNA," said Oliver Stuenkel, professor at the School of International Relations at Fundacao Getulio Vargas in Sao Paulo. "We will be a green superpower, yes, but we're not going to take unnecessary risks. That means preparing for a world in which oil will play an important role for a long time and the transition takes longer than expected."



Mr. Prates said he spoke with Mr. Lula every two weeks and was pushing him to understand that a transition away from fossil fuels needs to be "wisely slow."



"That means not slow because we don't want to do transition, but slow because we need to correspond to expectations of the market for oil, gas and its derivatives," he said. "Petrobras will go up to the end of the last drop of oil, just as Saudi Arabia or the Emirates will do the same."




A gas station near Copacabana Beach in Rio de Janeiro.




Petrobras has some serious advantages in the long run, even if oil demand is peaking. Oil from Brazil's offshore sites near Rio and Sao Paulo costs roughly $35 per barrel to produce, well below the international benchmark of $90. That is partly because it is less energy intensive to produce, which makes it marginally cleaner and more desirable for some emissions-conscious buyers.



Mr. Lula's government also faces a polarized electorate that generally, according to recent surveys, doesn't consider climate change a voting issue. "Half the population doesn't have access to treated sewage," Mr. Stuenkel said. "Brazil has a very different set of public demands than richer countries. There's a very long way to go in convincing Brazilian voters that there needs to be a painful reorganization of society to stave off climate change."



Nevertheless, Mr. Lula does deeply care, said Ms. Toni, his climate adviser.



The world is relying on Brazil for leadership on this issue, and it has made ambitious pledges to reduce its greenhouse gas emissions. Those pledges are more ambitious, she made sure to note, than those of the United States or many other countries that have higher standards of living than Brazil.



It as a good sign, she thinks, that Brazil is under pressure to rethink its oil expansion. To her, it means they've been so successful on the deforestation front that people are holding them to a higher standard.



But that's all for naught if the biggest players don't mirror that ambition. "Even if Brazil stops producing oil tomorrow," she said. "the U.S., Russia and others will not stop."
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Geert Wilders Says He Will Forgo Becoming Dutch Prime Minister



Mr. Wilders, a hard-right icon, won the last elections decisively. His announcement may help facilitate the creation of a right-wing government in the Netherlands.




Geert Wilders in January. Mr. Wilders announced on Wednesday that he would not seek to become prime minister of the Netherlands.




By Claire Moses


Mar 13, 2024


Geert Wilders, the hard-right politician who won a shocking victory in the last Dutch elections, said on Wednesday that he was willing to forgo becoming the prime minister of the Netherlands -- for now -- in an effort to increase the chances of forming a right-wing coalition.



Long an anathema to mainstream politicians, Mr. Wilders has been at the 
center of coalition negotiations
 in the months since his decisive election victory in November. While it is now highly unlikely that he will be the next prime minister, other parties have broken a taboo that was in place since 2012: They will have to find a way to govern with Mr. Wilders's Party for Freedom in some form.



"I can only become prime minister if ALL parties in the coalition support it. That wasn't the case," he wrote 
on social media
. He added that he wanted a right-wing cabinet and less immigration.



"The love for my country and voter is big," he wrote, "and more important than my own position."



Mr. Wilders's move increases the chance of a right-wing coalition in which his party will play a role, something that had long been unthinkable in the Netherlands, which has been regarded as one of Western Europe's most liberal democracies.



The alliance probably will not be a traditional majority coalition, in which the biggest parties of the country form a majority in the House of Representatives, agree on a coalition arrangement and then start governing together.



Mr. Wilders has been negotiating for a way to form a government with the People's Party for Freedom and Democracy, a center-right party that governed for the past 13 years; the Farmer Citizen Movement, a 
populist pro-farmer party
; and New Social Contract, 
a new centrist party
.



Together, these four parties have 88 seats in the House of Representatives, a comfortable majority, but the party leaders did not agree on a way to work together under Mr. Wilders's leadership.



The four parties have signaled that they are willing to work together in a different form: a cabinet that includes political outsiders. Choosing this construction, rather than a traditional majority coalition, aims to create more distance between the cabinet and the Parliament, said Simon Otjes, an assistant professor of Dutch politics at Leiden University.



But one way or another, the other parties in the coalition will have to find a way to work with Mr. Wilders's Party for Freedom.



It is too soon to know who will become the Netherlands' new prime minister, but it could be an experienced former politician who would advance a right-wing agenda. Mr. Wilders will continue to serve as his party's leader in the House of Representatives.



Mr. Wilders's decision is a gesture toward the other parties, said Janka Stoker, a professor of leadership and organizational change at the University of Groningen. "You could call it a gesture of leadership."



Mr. Wilders won national elections convincingly in November. Nearly a quarter of Dutch voters chose his party, which took 37 of 150 seats in the House of Representatives, a big number by the standards of a Dutch party system that rests on consensus and coalition building.



Mr. Wilders, who founded his Party for Freedom in 2006, is one of the Netherlands' best-known politicians and the longest-sitting member of the House of Representatives, where he has served since 1998. For about two decades, he has been a fixed member of the opposition.



Mr. Wilders has said he wants to 
end immigration from Muslim countries, tax head scarves and ban the Quran
. He has 
called Moroccan immigrants "scum."
 While he has declined to step away from prior comments, Mr. Wilders has pledged that he will respect the Dutch Constitution during coalition negotiations and has said he will put some of his most controversial -- and unconstitutional -- plans on hold since the November election.



Negotiations about forming the next government will continue in the coming weeks and months, and experts warn that a lot can still happen as talks continue.



"It remains speculative," Dr. Stoker said. "But in the current situation, this is a breakthrough."



A few hours after announcing that he would step away from the chance of becoming prime minister for now, Mr. Wilders kept the hopes alive for any supporters who might have been disappointed with his announcement.



"And don't forget: I will still become the prime minister of the Netherlands," he 
wrote
. "With the support of even more Dutch people. If not tomorrow, then the day after tomorrow."
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For centuries, trade with Europe was the main pillar of Russia's economy.



The war in Ukraine ended that, with Western sanctions and other restrictions increasingly cutting Russia off from European markets. In response, Moscow has expanded ties with the countries more willing to do business with it -- China to the east, and, via a southern route, India and the countries of the Persian Gulf.



That southern route has now become a focus of Russian policymakers as they try to build infrastructure for their plans to pivot away from the West for good. The effort faces challenges, including questions over financing, doubts over the reliability of Russia's new partners, and threats of Western sanctions targeting countries that trade with Russia.



A key part of the southern plan is a 100-mile $1.7 billion railway set to begin construction this year that would be the final link in a route between Russia and Iranian ports on the Persian Gulf -- providing easy access to destinations like Mumbai, India's trading capital. Russia has agreed to loan Iran $1.4 billion to finance the project.



"As Russia's traditional trade routes were largely blocked, it had to look at other options," said Rauf Agamirzayev, a transport and logistics expert based in Baku, Azerbaijan, referring to the southern route.



Russia has found numerous ways to skirt the Western trade restrictions, bringing in things like machinery from India and 
arms from Iran
, as well as a host of consumer goods -- often through Gulf countries and Turkey -- that the government sees as crucial for showing Russians that it can maintain living standards during a time of war.




Unloading cargo at the port in Baku. The Azerbaijani authorities expect a surge of freight through the facility in coming years.





A customs terminal near Gyumri, Armenia, filled with cars. 




While some consumer goods still trickle in legally from Europe, a whole range of restricted or difficult-to-get items are also widely available in Russia. Oysters from France, brought in by plane with a detour in some third location, are available at one Moscow restaurant, and Italian truffles and French champagne, whose export was 
banned
 by the European Union, can be found at an upscale grocery store chain.



The Russian government sees the railway project through Iran -- and another line it hopes to restore that would provide access to Turkey -- as essential for locking in and speeding the flow of all such imports into the country. It is also seen as critical for stepping up exports of the Russian natural resources that are critical for the economy.



President Vladimir V. Putin of Russia has said that the new route will cut the time for cargo to travel to Mumbai from St. Petersburg to only 10 days, from 30 to 45 days now. Russian officials are calling it a "breakthrough revolutionary project" that will compete with the Suez Canal.



It will also complement Russia's trading routes toward China, currently its largest trading partner, as those reach overcapacity. Since 2021, just before the full-scale invasion of Ukraine in February 2022, Russia's trade with China has soared 61 percent, to more than $240 billion in 2023, according to Chinese figures.



Trade is also surging with India, 
reaching
 $65 billion, more than four times what it was in 2021. Russia's trade with both countries in 2023 surpassed its prewar trade with the European Union, which 
stood
 at $282 billion in 2021.



The new railway will link two Iranian cities, Astara and Rasht, connecting tracks between Iran and Azerbaijan to the north, and then to the Russian railway grid. When finished -- the new link is expected to be completed in 2028 -- the resulting "North-South Transport Corridor" will stretch unbroken for more than 4,300 miles, out of reach of Western sanctions.




Workers on the Azerbaijani part of a railway that Russia hopes will eventually connect it with Iran and Turkey.





A locomotive driver looking out over a stretch of railway in Azerbaijan.




From Iranian facilities on the Persian Gulf, Russian traders will have easy access to India, as well as to destinations like Saudi Arabia, the United Arab Emirates, Pakistan and beyond.



A trading route through the Caucasus and Central Asia and across the Caspian Sea to Iran has already been a significant one for Russia in recent months, 
according
 to Lloyds List, which specializes in maritime news and intelligence. Russia has also been shipping oil and products like coking coal and fertilizer the opposite way.



Gagik Aghajanyan, the head of Apaven, the biggest freight-forwarding company in Armenia, said his fleet of trucks often picks up loads of consumer goods, delivered by rail from ports in Georgia on the Black Sea, and then transfers them north across the land border to Russia. Other goods that are more sensitive, like those that are prohibited by Western states, can be shipped via Iran, which shares a border with Armenia, he said. From Iranian ports, goods can then travel to Russia over the Caspian.



"The Georgians say, 'These are sanctioned goods; we will not let you through to Russia,'" Mr. Aghajanyan said in an interview. "And the Iranians say, 'We don't care.'"



In 2023, trade volumes across the route increased by 38 percent over 2021, according to Andrei R. Belousov, Russia's deputy prime minister for the economy, and could triple by 2030.




Unloading goods at a cargo terminal for Apaven, the biggest freight-forwarding company in Armenia, in Yerevan, the capital.





Gagik Aghajanyan, the head of Apaven, said his fleet of trucks often picks up loads of consumer goods and then transfers them north across the land border to Russia.




In addition to the line through Iran, Russia also wants to restore an old Soviet railway that connected Moscow with Iran and Turkey via Armenia and the Azerbaijani enclave of Nakhichevan. The railway was abandoned in the early 1990s when war broke out between Armenia and Azerbaijan.



Russia hopes to have the railway up and running within a few years, but the project has been entangled in the complicated geopolitics of the region.



Azerbaijan is eager to compete the link, but Armenia has been reluctant to commit to the project over concerns over who would control the tracks through its territory. In Soviet times, they belonged to the Azerbaijani railway. In 2020, Armenia signed an agreement that 
ceded
 control of it to the Russian security service.



But Russia, which was once closely allied with Armenia, has become increasingly friendly with Azerbaijan, essentially standing by as Azerbaijan took over full control of the breakaway region of Nagorno-Karabakh, which had been under the control of Armenian separatists for more than three decades. Now, the Armenians want to control its part of the railway link itself, centered on the town of Meghri, strategically placed on the border with Iran.



For now, the train station in Meghri remains a relic of the Soviet past, its rooms filled with old railway maps and tickets hidden under withered leaves and dust. Its tracks, built more than a century ago by czarist Russia, were long ago replaced by vegetable gardens.




An abandoned tunnel that was part of the Yerevan-to-Baku railway in Meghri, Armenia. It was originally built at the beginning of World War II.





The railway was abandoned in the early 1990s when war broke out between Armenia and Azerbaijan.




The Azerbaijani railway company is close to finishing its stretch of tracks toward Armenia through territories it had occupied ahead of the 2020 war. From there, it can go either via Armenia or via Iran, if Armenia decides to stay away from the route.



"Russia can get a railway route to the Persian Gulf and Turkey," said Nikita Smagin, an expert on Russian policy in the Middle East with the Russian International Affairs Council think tank. "It can do it pretty quickly, in up to two years."



Rovshan Rustamov, the head of the Azerbaijani railways company, said that Azerbaijan's part of the project should be completed by the end of 2024. Logistics, he said, may even replace oil as the biggest driver of Azerbaijan's economy.



Azerbaijan is also hoping the port of Baku can profit from the country's new position as a strategic hub for goods traveling between Russia and the outside world -- as well as between Asia and Europe, conveniently bypassing Russia.



After the Russian invasion of Ukraine began, the authorities in Baku expedited plans to develop a second phase of the port to cope with an expected surge in cargo traffic.



"The feasibility study that we had before showed that we did not have to rush the expansion," said Taleh Ziyadov, the director general of the Port of Baku. "After the war, we did a new study that showed that we had to put that date earlier, maybe to 2024."



While Russian officials have lauded the new trade routes, some business leaders are not so sure.



"This looks like a forced decision that hasn't been formed because of objective reasons," said Ivan Fedyakov, who runs InfoLine, a Russian market consultancy that advises companies on how to survive under the current restrictions.



"What is being created in essence is a trade route for the pariahs," said Ram Ben Tzion, whose company Publican analyzes evasion of trade restrictions.
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A Blood Test Shows Promise for Early Colon Cancer Detection



Many patients are reluctant to undergo colonoscopies or conduct at-home fecal tests. Doctors see potential in another screening method.




Colorectal cancer awareness installation and rally on the National Mall to showcase the increasing number of cases in young adults.




By Gina Kolata


Mar 13, 2024


Early detection of colon cancer can prevent a majority of deaths from this disease, possibly as much as 
73 percent
 of them. But just 
50 to 75 percent
 of middle-aged and older adults who should be screened regularly are 
being tested
.



One reason, doctors say, is that the screening methods put many people off.



There are two options for people of average risk: a colonoscopy 
every 10 years or a fecal test every one to three years
, depending on the type of test.



Or, as Dr. Folasade P. May, a gastroenterologist at UCLA Health puts it, "either you take this horrible laxative and then a doctor puts an instrument up your behind, or you have to manipulate your own poop."



But something much simpler is on the horizon: a blood test. Gastroenterologists say such tests could become part of the routine blood work that doctors order when, for example, a person comes in for an annual physical exam.



"I think this is going to start taking off," said Dr. John M. Carethers, a gastroenterologist and the vice chancellor for health sciences at the University of California, San Diego.



About 
53,000
 Americans are expected to die from colorectal cancer this year. It is the 
second-most common cause
 of cancer-related deaths in the United States, and while the death rate in older adults has fallen, it has increased in people under age 55.



Current 
guidelines
 recommend screenings starting at age 45. The problem is convincing more people to be screened.



Enter the blood test. It takes advantage of the discovery that colon cancers and large polyps -- clumps of cells on the lining of the colon that occasionally turn into cancers -- 
shed fragments of DNA
 into the blood.



A 
study
 published on Wednesday in The New England Journal of Medicine found that a blood test searching for such DNA called Shield and made by the company Guardant Health detected 87 percent of cancers that were at an early and curable stage. The false positive rate was 10 percent. 



"This will be big news," said Dr. May, who consults for Exact Sciences, the maker of the Cologuard fecal test.



But there is a caveat to the blood test: While it detects cancers, it misses most large polyps, finding just 13 percent of them. In contrast, the fecal test detects 43 percent and a colonoscopy finds 94 percent, Dr. Carethers said.



While polyps are usually harmless, a few can turn into cancers, so doctors want to find all of them and remove them to prevent cancers from forming.



Dr. Barbara Jung, the chair of the department of medicine at the University of Washington and president of the American Gastroenterological Association, said that patients should be fully informed before they opt for a blood test. In particular, they need to understand that while this test helps detect cancer early, it does not prevent it because it is not good at finding precancerous polyps.



"We have to have that discussion," with patients, she said. But, she added, "a lot of this will fall on primary care physicians who are already very pressed for time to get through a litany of screens and counseling."



Doctors will also need to explain to patients that if the blood test result is abnormal, they will have to schedule a colonoscopy to look for polyps or early-stage cancers and remove them if they are present.



It is also not clear how often people should do the blood test. Guardant suggested every three years but that recommendation is not well established, Dr. Jung said.



Dr. Jung added that she would love to know if the blood test performs well in people too young to qualify for existing screening tests. But that will require additional studies. She worries about rising colon cancer rates in younger people. It would be "very attractive," she said, if people could get a blood test for colon cancer when they are in their 30s.



"That would be my biggest excitement," Dr. Jung said.



The big unknown, though, is cost. Guardant has applied to the Food and Drug Administration for approval to market the test. The company sells it now as a "lab-based test," which does not require F.D.A. approval but is also not covered by health insurance. For those who want to pay out of pocket, the price is $895. But the company will work with Medicare and Medicaid and private insurers to "finalize pricing" if it is approved, said Matt Burns, a Guardant spokesman.



Dr. William Grady, the medical director of the gastrointestinal cancer prevention program at the Fred Hutchinson Cancer Center who is a corresponding author in the trial sponsored by Guardant, said the company might settle on a price that makes it comparable to the price of the other screening methods. The Cologuard fecal test costs 
$581 to $681
. Colonoscopies, usually needed half as often, typically cost 
$1,250 to $4,800
, although some hospitals charge more. The average cost of a colonoscopy in the United States is $2,750. The tests are typically covered by insurance.



Dr. May cautioned that patients need to know that these three screening tests are not equivalent. With the blood test, she said, "we are moving from prevention to early detection."



But, she said, the blood test is pretty easy. When a doctor is ordering routine blood work, all that needs to be done is to add a colorectal colon cancer test.



"That's phenomenally exciting," she said.



And its ease of use could outweigh the test's limitations, said Dr. Carethers, who wrote 
an editorial
 in the journal accompanying the study. After all, he said, the goal of screening is to reduce deaths from colon cancer for the population as a whole.



If a blood test means many more people will be screened, the result -- fewer deaths from colon cancer -- will be beneficial.



"The best screening test is the one that gets completed by the patient," he wrote.
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Congressional Memo



Is the End of the Filibuster Near?



The Senate's signature procedural tactic is losing some of its staunchest defenders in Senators Kyrsten Sinema and Joe Manchin, leaving its future in doubt.




Once rarely used, the filibuster has become a routine part of Senate life and has kept significant legislation bottled up.




By Carl Hulse


Mar 13, 2024


Time may be finally running out on the filibuster, the signature dilatory tactic in the Senate embraced by some as a protector of minority rights and reviled by others as an outdated weapon of partisan obstruction.



With the announcement by Senator Kyrsten Sinema of Arizona that 
she will not seek re-election
, the filibuster is now on track to lose the two senators who preserved it in 2022 over the objections of the rest of their party. She and her fellow filibuster defender, Senator Joe Manchin III of West Virginia, who is 
also retiring
, left Democrats just two votes short of ending the filibuster when it came to 
voting law changes
 that were backed by a majority.



Perhaps just as significantly, Senator Mitch McConnell, the Kentucky Republican who has enthusiastically deployed the filibuster to his advantage for decades, is 
stepping down from his top party leadership post
, reducing the influence of one of the chief practitioners and defenders of filibuster maneuvering.



Depending on how the November elections shake out, the pressure to reduce the power of the procedural tool -- which effectively requires 60 votes to move any legislation forward in the Senate -- could be substantial.



"It is going to be challenged," said Mr. Manchin, who sided with Mr. McConnell and Senate Republicans to block fellow Democrats from rewriting the Senate rule book.



Senator Chuck Schumer, Democrat of New York and the majority leader, said as much recently when he suggested his party could try again to change the filibuster rules for voting rights legislation if Democrats wind up in control of the Senate, the House and the White House next year.



"When people attempt -- courts or legislators -- to take away voting rights, particularly of the most disenfranchised people, we have an obligation to do everything we can to restore those voting rights," Mr. Schumer said after the decision by Ms. Sinema, now an independent, to relinquish her seat given her daunting re-election challenge.



Once rarely used, the filibuster has become a routine part of Senate life and has kept significant legislation bottled up. It was central to efforts to blockade civil rights legislation in the past but in recent years has ensnared gun control, health care and other social policy measures.



Under current Senate rules, most legislation is subject to a 60-vote threshold in order to pass. And with the two parties typically divided so narrowly, it gives the minority significant power to block measures that otherwise have majority backing.



Filibuster proponents say it is one of the defining attributes of the Senate that distinguishes it from the House, a crucial tool that forces bipartisanship and makes sure the views of the minority are heard.



"I think having to get 60 votes is a good exercise, and it makes the most extreme ideas hard to pass," said Senator Lindsey Graham, Republican of South Carolina. "That's a good thing."



Its detractors say it has outlived its usefulness and essentially puts the Senate under minority rule by thwarting the will of the majority on big issues. They want to see it jettisoned, particularly given increased political polarization and the difficulty of achieving compromise in Congress.



"Americans see the dysfunction in the Senate, and the cause is directly related to the lack of majority rule," said Senator Richard Blumenthal, Democrat of Connecticut. "All the rigmarole, the time-consuming, arcane rules that have simply been abused recently. It may have made sense at a time when people agreed to disagree and then move forward. But now people are not agreeing to anything."



The Senate has been chipping away at the filibuster for decades, providing alternative ways to pass tax legislation, for instance, on simple majority votes -- a process both parties have employed to enact economic measures. Democrats eliminated the 60-vote threshold for 
judicial and executive branch nominations in 2013
 after they were frustrated by Republican filibusters against President Barack Obama's appeals court nominees. Republicans later 
ditched the filibuster against Supreme Court nominees
 in 2017 to place conservative nominees on the court.



But the most significant recent attempt to gut the filibuster against legislation fell short in January 2022. Democrats, stymied on a voting rights bill that they said was needed to overcome voter suppression efforts in the states, tried to establish a new Senate precedent that would override the requirement for a supermajority vote on bills specifically related to election laws, saying such bedrock measures merited special status.



Mr. McConnell led the charge against the procedural change, warning that it would destroy the Senate. When Ms. Sinema announced her retirement, he credited her with preserving the filibuster.




Senator Lindsey Graham, Republican of South Carolina, said that the filibuster "makes the most extreme ideas hard to pass."




"The institution of the Senate is only as strong as the people willing to defend it," Mr. McConnell said. "History will remember that with the Senate's defining feature under grave threat, Senator Kyrsten Sinema's wisdom and devotion to this body rivaled that of her most seasoned colleagues."



Mr. McConnell said repeatedly over the years that he had no intention of getting rid of the filibuster, and he resisted demands from President Donald J. Trump to jettison it to make it easier to push through conservative priorities.



With Mr. McConnell exiting leadership at the end of the year, the race is on to replace him. Both of the leading contenders, Senators John Thune of South Dakota and John Cornyn of Texas, say they are committed to keeping the filibuster alive. Mr. Thune has raised the likely possibility that a filibuster exception for voting rights, for instance, would quickly lead to exceptions for other topics, eventually eliminating the tactic altogether.



In an interview, Mr. Cornyn said he, too, was determined to keep the right to filibuster in place.



"I think the filibuster has saved the Senate from becoming the House, where purely partisan majorities can pass legislation," he said. "I'm an institutionalist."



But if Mr. Trump triumphs in November and Republicans hold the House and capture the Senate, the Senate leader would undoubtedly face calls to eliminate or weaken the filibuster to push through conservative legislative proposals over Democratic opposition. Those calls may be hard to resist.



In any event, lawmakers in both parties are considering the future of the filibuster with the departures of Mr. Manchin and Ms. Sinema, and with Mr. McConnell moving to the leadership sidelines.



"The handwriting is on the wall," said Mr. Blumenthal. "It's history."
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A Brooklyn Sex Club Promised Freedom. Some Called It Rape.



The leaders of Hacienda, perhaps New York City's most prominent sex club, preach a gospel of continuous consent. Former members say when things went wrong, the group did not keep them safe.








By Sarah Maslin Nir


Mar 10, 2024


The townhouse in Bushwick, Brooklyn, was once a beacon for Jennifer Fisher, a place where she did not have to hide that she was polyamorous and kinky, because her housemates were too.



The landlord, a group called Hacienda, had a unique vision: creating a community of sexually adventurous people whose house rules preached consent above all else, particularly during the orgies they threw in the basement every week. Over the years that followed, Hacienda flourished, and sex positivity, a movement to destigmatize different types of sexual expression, became more mainstream. Ms. Fisher felt a measure of pride at being part of a community that had pushed for greater acceptance of her lifestyle.



That feeling helped her ignore what she described as Hacienda's dark side: a series of claims from guests and tenants who said they were victims of sexual or physical assault under its auspices.



Then, she said, it happened to her. Ms. Fisher was in her kitchen at Hacienda in spring 2012 when she was approached and badgered into sex by a guest of the sex party she had left downstairs, she said. She awoke feeling that she had not given her consent to what had occurred -- that she had been raped. Yet a fear of betraying her community, the circumstances of the encounter and its very setting stopped her from reporting it to the authorities, she said. It was a decision she deeply regrets.



"How do you call the police to report something that happened at a sex party?" Ms. Fisher said. "They'd come and say, 'OK, which deviant do I arrest first?'"



At a time when non-monogamy has become a drop-down option on dating apps, groups like Hacienda have risen to new prominence, drawing in curious newcomers and profiting in the process. Participants envision these groups as a place to push the boundaries of sexual norms -- or flout them altogether -- in the safe company of like-minded people. But Ms. Fisher's story and others like it reveal the inherent tension between the desire to create a freewheeling space and questions of consent when one person's kink can be another's crossed line.



Navigating this landscape has been particularly fraught for Hacienda, which has capitalized on the sex positivity movement in a way few other groups have, charging rent in a cluster of Brooklyn townhouses to people who want to live in the scene full time.



The founders of Hacienda, a married polyamorous couple known as Andrew and Beth Sparksfire and a personal trainer turned sex educator who goes by the name Kenneth Play, acknowledged Ms. Fisher's case and others but said that such episodes were outliers in a place that champions consent.



"Our organization is centered around the importance of enthusiastic and continuous consent, and we have a zero-tolerance policy for any violations of these standards," they said in a statement issued in response to questions from The New York Times. At events held by Hacienda and similar organizations, participants are instructed to continually ask for consent during sexual liaisons, asking permission before kissing or touching partners in any way.



But in interviews, more than two dozen people connected to the club raised questions about whether that policy was working. Ten of those people said they themselves had been physically or sexually abused at Hacienda.



They said the organization had not always taken claims of consent violations seriously and rarely, if ever, reported even the most serious allegations to the authorities, instead making them the subject of often haphazard internal reviews. Sometimes the people conducting the reviews had been sexually involved with the complaining party, the offending party or both, the people said.



In their response to The Times, Hacienda's leaders acknowledged the complaints but described them as part of a rocky start to creating a safe space during the group's earliest days. They said they had created safeguards over the years, and, indeed, most of the incidents described to The Times occurred before 2018.



But past and present members expressed deep misgivings over what they described as an enduring culture of impunity for privileged members who have been accused of crossing lines over the years -- including the Hacienda co-founder, Mr. Play, who was named by GQ Magazine in 2017 as 
"the world's greatest sex hacker."



"If we think about profits and status over community, that is when it fails," said Zhana Vrangalova, a sex educator and former Hacienda member who left after a falling out. "Hacienda, it's utopia in one way, but we have to be clear: There is no utopia."



In their statement, Mr. Play and the Sparksfires emphatically denied any wrongdoing. They said Hacienda now used sex party monitors known as "guardians" and made consent orientations mandatory for all guests. They said any complaints were swiftly elevated to them.



"We vehemently deny any notion of Hacienda as an organization that harbors or protects individuals who do not practice consent or violate fellow members in any way," the statement said.



Most people interviewed for this article -- including those who said they were victimized -- described Hacienda in overwhelmingly positive terms, saying it offered a refuge from judgment.



"It eliminates the stigma behind sexuality in general," said Tatyannah King, a writer who said she had never experienced a problem at Hacienda and that the parties helped her grow in confidence. "You just have no choice but to be emotionally naked just as you might be actually naked."



But even Hacienda's fans acknowledged a reluctance to speak ill of the group for fear of jeopardizing a cornerstone of their lifestyle.



"These spaces are the opposite of black and white," said Effy Blue, a former Hacienda member who designed one of the organization's early consent policies about a decade ago. "You need the social awareness of a brain surgeon to leave the space unscathed and never hurt someone and never be hurt."




"Think about this first generation of sex party organizers/sex positive communities as the very first modern explorers of a whole new continent or planet," said Zhana Vrangalova, a sex educator and former Hacienda member. "There are always more casualties in those early expeditions until the terrain and its dangers become more familiar."




The SoHo House of Sex



Across the city in recent years, sex parties have emerged from whisper networks to become the stuff of slick websites and wait lists.



With names like House of Scorpio, Chemistry and NSFW, some cater to heterosexual people, while others are queer spaces or focus on kinks like latex or bondage. The events take place in rented hotel ballrooms, townhouses and nightclubs from Brooklyn to the Bronx. Within their walls, public sex is referred to as a "scene," sexual contact is referred to as "playing" and participants go by "scene names."



Few groups have Hacienda's profile. Its leaders have emerged as ambassadors of sex positivity, with a goal of making Hacienda into the sex club equivalent of SoHo House -- an international members-only club.



Hacienda started more than a dozen years ago as a clandestine sex party at the Brooklyn townhouse of Mr. Sparksfire, whose real name is Andrew Cray. A securities analyst from England, he was newly divorced and had begun to explore his sexuality, he said in a 
podcast interview
.



About a decade ago, the residential element was born. Hacienda's real estate portfolio now comprises at least three Bushwick townhouses and a New Orleans villa. Most of the properties are owned by Mr. Sparksfire; the New York buildings can hold more than two dozen tenants, according to information formerly on Hacienda's website. The organization is run jointly by Mr. Sparksfire and his wife, whose real name is Elizabeth Pelletier and whose email address identifies her as Hacienda's "Queen," and their co-founder, Mr. Play, a.k.a. Kenneth Yim, a sometime personal trainer.



Hacienda makes money from yearly memberships costing about $130 apiece, as well as party tickets and rental income. Residents pay between $750 and $1,500 or more monthly for rooms in its cushy brownstones, according to real estate listings. At least one brownstone has a basement "sex dungeon." Hacienda also rents space to other "play parties," which pay several thousand dollars to use amenities like its spanking benches and outdoor hot tub.



Its leaders are outspoken about their belief that Hacienda is not a real estate venture but a social cause: a bastion of inclusion, even a model for bucking American prudishness. It is a belief many tenants ardently share.



"Our goal is to create an environment where people can learn, gather and responsibly enjoy and explore their sexuality," the club's leadership said in its statement to The Times.



Hacienda's orgies follow a script used at sex parties across the city: Guests must read the house rules and sit through a brief consent orientation.



At Hacienda and other parties, observers -- in essence the orgy's hall monitors -- stand by to make sure no lines are crossed. Disallowed behavior can range from leering to "stealthing" -- a man secretly removing a condom without permission. Rule breakers are blacklisted.



Claims of consent violations arise from time to time at sex parties across the city, according to organizers, who say they have usually been handled internally. On Facebook groups, Discord chats and Google Docs shared with The Times, partygoers swap names of alleged consent violators with the stated purpose of keeping each other safe.



But perhaps no organization has the prominence -- and business portfolio -- of Hacienda, and the esteem of its leaders has become a special draw. Mr. Play, for example, has given lectures, written books and appeared in more than 100 
news articles
, according to his website, where he also sells a $697 online course on improving sexual technique.



Crossing lines



In his books and sex demonstrations, Mr. Play emphasizes the importance of always obtaining consent. But he has also been accused of violating that rule.



About a decade ago, a woman said she was visibly intoxicated and unable to consent when Mr. Play publicly performed sex acts on her at a party. In their statement to The Times, Hacienda's leadership acknowledged the encounter but said it was consensual. They called the woman's allegations "unfounded and untrue."



"I stand wholeheartedly with victims of assault and never want to discredit a woman's experience or stifle her voice," Mr. Play said, but added: "I take solace in knowing that the facts and truth are on my side."



Because of the accusation, Mr. Play has been barred from at least three other sex parties across New York City, according to their organizers. The allegation bitterly divided Hacienda, according to interviews with several community members, causing an exodus of some who felt that the Sparksfires' personal loyalties to Mr. Play -- he was a romantic partner of Ms. Sparksfire's -- and his brand were trumping member safety.



Other people involved with Hacienda over the years have been similarly accused of crossing lines.



Ten people told The Times they experienced physical or sexual abuse within Hacienda's walls ranging from assault to rape. Some of the people who complained said Hacienda brought in a lawyer who offered mediation services -- despite the lawyer being a Hacienda member.



Two of the people, both women, said they reported being slammed against walls by different partygoers who faced few consequences despite the complaints. Three other people said they reported threatening behavior by other sex party guests, but felt the complaints were brushed aside. One said her identity was revealed to the person she had accused.



And four people said that one former Hacienda resident -- who went by the scene name Scary Ben -- punched or brutally bit them during sex or removed condoms without consent.



Scary Ben's behavior so concerned a group of female residents at Hacienda in 2012 that they convened a meeting to discuss him. When a Hacienda organizer learned of it, he took no action against the man, whose real name is Ben Doray, but excoriated the women in an email chain that included the Sparksfires.



"All it takes is for one motivated individual at one of these 'symposiums' to seek council of an attorney and sue us," the organizer wrote, according to emails obtained by The Times. "They are discussing issues of nonconsent and risky behavior."



Mr. Doray was still living in one of the brownstones about two years later, when another resident, Kristin Stadelmann-Ferreira, said he raped her in her room at the Hacienda Villa on Troutman Street.



She said Mr. Doray, a surrealist clown and burlesque performer who was known at Hacienda for his intense spanking demonstrations, forced her to have sex while she was wearing a tampon.



Ms. Stadelmann-Ferreira, who was romantically involved with Mr. Doray, said she told leadership about the episode but was ignored, in part, she said, because of her own erratic behavior. Shortly after the encounter with Mr. Doray, Ms. Stadelmann-Ferreira, who has schizophrenia, said she had a breakdown and ran naked onto Troutman Street. She was hospitalized for psychiatric care.



Asked to respond to the allegations of Ms. Stadelmann-Ferreira and others, Mr. Doray declined to comment.



In their statement, the Hacienda leaders said Ms. Stadelmann-Ferreira never brought the accusation to them but said their community rallied around her during her breakdown. In an interview, Ms. Stadelmann-Ferreira gratefully acknowledged the support but insisted that she had raised the complaint.



The organization's leaders said they were not aware of any allegations against Mr. Doray until another woman publicly accused him of rape in 2015. They immediately banned Mr. Doray from events and began steps to end his tenancy at Hacienda, they said. He moved out four months later.




Charlie Bentley said that when she complained that another patron had choked her at a sex party, a Hacienda organizer took no action.




Despite the incident, Ms. Stadelmann-Ferreira still speaks highly of Hacienda and its leaders. 



"We were trailblazers," she said. "But it is important that we point out where leadership has gone wrong in the past. They can learn from our mistakes."



Hacienda's leadership has said it has grown safer in response to episodes like this. 



But the most recent one described to The Times occurred in February 2020. It involved a nonbinary person who said another partygoer choked her without consent at a Hacienda party.



The person, Charlie Bentley, who uses she/her pronouns, said she complained to an event organizer, Rene Bolanos, but was reproached for raising her voice, according to Mx. Bentley and text messages she shared from Mr. Bolanos. The other partygoer faced no consequences, Mx. Bentley said. Mr. Bolanos said he recalled being approached at the party by Mx. Bentley, who was weeping, but insisted that she did not tell him why she was upset.



"If I had known about the incident at the party, I would have immediately raised the issue with the organizers and provided any support I could to Charlie," Mr. Bolanos said. "I regret that I was unaware of the situation at the moment, and so I couldn't act quickly for them, but I truly understand and empathize with how hard it would have been to voice such trauma right after it occurred."



Mx. Bentley, 31, said she considered calling the authorities. But she was faced with the same difficult decision as others who felt they had been victimized in a place they cared about deeply.



"I sat there debating with myself: Do I call police?" Mx. Bentley said. "But I thought, These are my friends, I can't do that to them. This is their business."



She did not call the police.



Susan C. Beachy
 contributed research.




This article was downloaded by calibre from https://www.nytimes.com/2024/03/10/nyregion/hacienda-sex-club-consent.html
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Ira von Furstenberg, Jet-Setting Princess and Actress, Dies at 83



With her aristocratic lineage, high-profile husbands and famous friends, she embodied a chic life of luxury as an international social figure.




Princess Ira von Furstenberg in the 1966 film, "Matchless." A socialite with royal lineage, she embodied the term "jet-setter," living across Europe and embarking on several careers, including acting.




By Alex Williams


Mar 11, 2024


Ira von Furstenberg, who came as close as one can get to having it all as an Italian-born princess descended from Charlemagne, an heiress to the Fiat fortune, a Vogue model, a big-screen ingenue and a globe-trotting bon vivant, died on Feb. 19 at her home in Rome. She was 83.



Her son, Hubertus von Hohenlohe, said she died after breaking ribs and perforating her lungs in a domestic accident.



Blending the gilded privilege of the old-world European aristocracy with the elan of the midcentury film and fashion peerage, Ms. von Furstenberg seemingly defined the term "jet setter," bouncing between homes in Rome, London, Paris and Madrid and on Lake Geneva.



"My only real home is on airplanes," she said. "I spend so much time going from country to country that my children suspect that I'm really a flight attendant."



She shared a surname with the renowned fashion designer Diane von Furstenberg, who married the princess's 
fashion designer brother
, Egon, in 1969. "When I first met Egon, she was the 
famous sister
," Diane told Women's Wear Daily last month. "She had gotten married in Venice and was a movie star."




Ms. von Furstenberg in Monte Carlo in 2007. Descended from Charlemagne and the founder of Fiat, she lived a lavish life, including as an actress, model, artist and fashion executive.




The princess flaunted both noble lineage and seemingly inexhaustible wealth from her mother, Clara, who was a granddaughter of 
Giovanni Agnelli
, who founded Fiat, and a sister of 
Gianni Agnelli
, the dashing Fiat chief.



Her home in Paris was even fitted with solid gold bath taps, because, as she once put it, "everybody has to see something beautiful in the morning in order to have a good day."



Even so, Ms. von Furstenberg was anything but content to settle into a life of pampered indolence.



In her many careers, she posed for 
fashion shoots
 with luminary photographers like 
Irving Penn
 and 
Helmut Newton
; walked the runway wearing a Mondrian dress by Yves Saint Laurent; appeared in films with the actors 
Peter Lawford
 and 
Donald Pleasence
; served as an executive for Valentino; and later became an artist herself, 
exhibiting in museums
 decorative objects fashioned from bronze, rock crystal and semiprecious stones.



Fame came early to Ms. von Furstenberg. At 15, she made headlines on both sides of the Atlantic when she married the Spanish-born prince and playboy 
Alfonso Hohenlohe-Langenburg
, affectionately known as the King of Clubs for his work founding the Marbella Club, a haven for stars and socialites, on Spain's Costa del Sol.




Prince Alfonso Hohenlohe-Langenburg, then 31, with his 15-year-old bride, Ms. von Furstenberg, in 1955. The couple needed special dispensation from the Vatican to marry.




Because of her young age she needed a special dispensation from Pope Pius XII to marry the prince, who was 31, yet there was little, if any, sniff of scandal. In fact, she appeared on the cover of Life on Oct. 17, 1955, for what the magazine deemed "the wedding of the year."



"All the elements of a medieval romance were present for the wedding -- the tapestried palaces, the tiaraed ladies, the gifts of costly silver and priceless jewels," the magazine reported.



Accompanying photos showed the princess in a lace bridal gown, laughing joyously alongside the neatly mustached groom as they led a flotilla of more than 100 decorated gondolas through the canals of Venice. The celebration lasted more than two weeks, luring 400 European aristocrats.



Their union yielded glittering parties around the world and mingling among the fashion and art elite, including 
Salvador Dali
 -- who asked the newly wedded princess to pose nude, a request that she and her husband quickly rejected. They had two sons, Christoph, who died in Thailand in 2006, and Hubertus, a former Olympic skier for Mexico.



But the good times would not last. In 1960, the couple drew considerably less fawning press when the princess, with her marriage foundering, took up with 
Francisco Pignatari
, known as Baby, a Brazilian industrialist and 
notorious playboy
.




Ms. von Furstenberg and her second husband, Francisco "Baby" Pignatari, in London in 1961. Their marriage lasted three years.




An article in Life that year, headlined "A Princess's Pretty Pickle," reported that Ms. von Furstenberg was "living modestly in a 17-room hotel suite in Mexico City," where her husband controlled the Volkswagen franchise for the country.



The prince would not go quietly. At 4 a.m. one day, the article continued, police officers banged on the princess's door to search the suite. (She suspected that the raid had been orchestrated by her husband to sully her name and help him in his custody fight.) To the rescue came Mr. Pignatari, more than 20 years her senior, who was staying a floor above her. He was briefly jailed on charges of adultery, but the charges were quickly dropped for lack of evidence.



As she and Prince Hohenlohe-Langenburg spiraled toward divorce, he at one point absconded with their boys, dressing them in wigs to disguise them as girls. The princess 
countered
 with a handsome reward to find them.



However chivalrous Mr. 
Pignatari
's intentions during the hotel raid, their love did not last, either. The couple married in Reno, Nev., in 1961 and divorced three years later.



"She had got caught up in a man's world as half a child," her son Hubertus, who survives her, later said.



Virginia Carolina Theresa Pancrazia Galinda von und zu Furstenberg was born on April 17, 1940, in Rome. Her father, Prince Tassilo Furstenberg, traced his lineage to the German House of Furstenberg; her mother was descended from scions of Italian industry.




Ms. von Furstenberg before her wedding to Prince Alfonso of Hohenlohe-Langenburg in Venice in 1955. The wedding hosted 400 European royals and included a parade of 100 decorated gondolas in the Venice canals.




During World War II, the family ducked hostilities by moving to Lausanne, Switzerland, before later settling in Venice. Educated at boarding schools in Switzerland and England, the princess was making public appearances by 13, serving as a swimwear model for a family friend, the Italian designer 
Emilio Pucci
. Two years later, the photographer 
Cecil Beaton
 captured a 
portrait
 of her with flowers in her hair.



After the turmoil of her marriages, Ms. von Furstenberg met the film producer 
Dino De Laurentiis
 on a flight in 1966. Mr. De Laurentiis was intrigued by her potential as an actress and soon had her under contract.



The next year, she co-starred in "
Dead Run
," an espionage thriller starring Mr. Lawford, and in the Italian spy spoof "Matchless," starring 
Patrick O'Neal
 and Mr. Pleasence. 




Ms. von Furstenberg starred in "Dead Run" a 1967 espionage film written and directed by Christian-Jaque. The film was one of her first.




Not all critics were charmed by her performance. 
Howard Thompson wrote
 in The New York Times, "A real, sure-enough member of royalty from the society columns, Princess Ira Furstenberg, plays a bland, casually clad femme fatale."



Undeterred, she went on to make more than 
two dozen screen appearances
 into the early 1980s, although she later said that she wished she had been seen as more than a tawny-eyed temptress. "Directors only look at my navel, and producers only look at my name," she once said.



Her best opportunity at a breakout role, in "
Brother Sun, Sister Moon
," Franco Zeffirelli's 1972 epic about St. Francis of Assisi, was snipped from the film's final cut.



Still, she said in a 2019 interview with Sotheby's, she had no regrets about her years in film.




Ms. von Furstenberg in Sardinia, Italy, in 1966.




"I may not have been 
that successful
," she said, "but I had a great time with my wonderful partners, and stories of that time are so many that I cannot remember."



Near the end of her life, Ms. von Furstenberg looked back with similar fondness toward her time in fashion, mingling with friends like the fashion editor 
Diana Vreeland
 and the designer 
Karl Lagerfeld
, who often stayed with her in her Swiss villa.



With her closets full of designer clothes, she never stopped presenting herself in a manner befitting a princess.



As she recalled in a 
2019 interview
 with Vogue: "My father used to say, 'One must cover oneself.'"




This article was downloaded by calibre from https://www.nytimes.com/2024/03/11/style/ira-von-furstenberg-dead.html
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encounters



A Former Trump Aide Becomes a Liberal Favorite



After breaking with her onetime boss, Alyssa Farah Griffin finds a warm welcome on "The View" and CNN.








By Jacob Bernstein


Mar 09, 2024


Now and then during an election cycle, a Republican pundit becomes something of a hero to Democrats.



Peggy Noonan, a conservative Wall Street Journal columnist and former speechwriter for Ronald Reagan, George H.W. Bush and George W. Bush, filled that role in the months leading up the 2008 election, after she had 
pilloried
 the second Bush administration over its invasion of Iraq and 
criticized
 Sarah Palin, the Republican vice-presidential nominee.



Nicolle Wallace and Steve Schmidt, veterans of John McCain's failed 2008 presidential campaign, reached pundit primacy on MSNBC excoriating the tea party activists then in ascendance.



A rising star of the current season is Alyssa Farah Griffin, a former communications director for President Trump who is now a co-host of ABC's "The View" and a 
regular commentator
 on CNN.



Ms. Farah Griffin, who resigned from the Trump administration in December 2020, garnered wide attention with a tweet she posted on Jan. 6, 2021: "Dear MAGA -- I am one of you. Before I worked for 
@realDonaldTrump
, I worked for 
@MarkMeadows
 & 
@Jim_Jordan
 & the 
@freedomcaucus
. I marched in the 2010 Tea Party rallies. I campaigned w/ Trump & voted for him. But I need you to hear me: the Election was NOT stolen. We lost."



Three years later, Ms. Farah Griffin, 34, spends many of her nights at the CNN headquarters in the Hudson Yards district of Manhattan, bantering with Van Jones, David Axelrod and other liberal commentators.




From left, Whoopi Goldberg, Sara Haines, Joy Behar, Sunny Hostin and Alyssa Farah Griffin on the set of "The View" during a commercial break.




"There are a lot of refugees from Trump World who are objects of interest, but not all of them are as comfortable in the medium as she is," Mr. Axelrod said in a phone interview. "She's very, very fluent. And she's a great communicator."



A little after 10 a.m. on Tuesday -- Super Tuesday, that is -- Ms. Farah Griffin was seated in her dressing room in ABC Studios on the Upper West Side. She was decked out in a hot pink Dolce & Gabbana suit and a pair of nude colored platform heels from Gianvito Rossi. ("From wardrobe," she said. "Not my own.")



On her ring finger was a big diamond, a gift from her husband, Justin Griffin, a former political consultant whom she married in 2021 and who now works in venture capital and commercial real estate.



On the table in front of her was a fan letter from an 80-year-old man who described himself as a gay Democrat.



Joy Behar, who has called the MAGA movement a cult, poked her head into the room and demonstrated how invested she was in Ms. Farah Griffin's success by offering some advice aimed squarely at me: "Be nice -- or else."



'She's Relatable'



With guests who more often than not come from the world of entertainment, "The View" is hardly wonky. Just last week, Ms. Farah Griffin interviewed an actor from an Off Broadway show, "The Life and Slimes of Marc Summers." The segment ended with Ms. Farah Griffin getting covered in a bucketful of goo.



Yet because the format of the round table involves women from different backgrounds talking about everything from pop culture to abortion, and because "The View" has been for three years running the nation's 
highest-rated
 daytime talk show, its political influence is hard to deny.



In 2010, Barack Obama became the 
first sitting president
 to appear on a daytime talk show when he headed to "The View" for a chat. Since then, more than a dozen presidential candidates have stopped by.



ABC's internal research indicates that the audience for "The View" leans Democratic but has large numbers of independent and unaffiliated voters, said Lauri Hogan, the show's spokeswoman. The fact that viewers come from a wide range of ethnicities and age groups has also enhanced its appeal among politicians.



The studio audience on Tuesday included a Black couple from Arlington, Va., who were nearing their 50th wedding anniversary; a white woman in her 40s from outside Philadelphia, who had her nails bedazzled in honor of RuPaul (the episode's celebrity guest); and an assortment of young gay men from Hell's Kitchen and Chelsea.



Whoopi Goldberg kicked things off with a discussion of Super Tuesday.



Voting had begun mere hours before, but the panelists seemed to agree that the day would not end well for Nikki Haley. Ms. Behar said she was waiting with dread for Ms. Haley to endorse Mr. Trump.




Ms. Farah Griffin and Brian Teta, the executive producer of "The View," make their way toward the set.





RuPaul goes in for a kiss after the Tuesday taping of "The View."




"I'm not convinced that she will," Ms. Farah Griffin said. "Listen, the day that will break my heart are two things happening: Nikki Haley endorsing Donald Trump and if Mike Pence does."



"Prepare to be brokenhearted," Ms. Behar responded.



From there, the panel considered Jason Kelce's emotional announcement of his retirement from football, which provided an opening for the co-hosts to delve into the subject of midcareer reinventions.



"The only consistent thing in life is that it's unpredictable," Ms. Farah Griffin said. "I never thought I'd be sitting here. I worked at the Department of Defense -- and I got slimed last week!"



"You know what?" Ms. Behar said. "You should have done that to Trump while you were working for him."



Ms. Farah Griffin said her biggest concern when she auditioned for the show in 2022 was not her ability to fit in with a panel that still skews blue but whether she would be able to hold her own during the lighter segments. She did not play a large role when RuPaul appeared on Tuesday to promote his memoir, "The House of Hidden Meanings." But when the show wrapped at noon, a number of audience members sang her praises.



"She's relatable to our generation," said Nate Jobe, 33, who is gay, lives in Hell's Kitchen and works in content marketing for a hospitality company. "We don't agree on certain policies, but she's pro-L.G.B.T., she believes in human rights and she's so articulate and easy to understand."



Robbie Dorius, who works in public relations for a health insurance company, praised Ms. Farah Griffin's openness on the air about the toll her political transformation has taken on her family.



Mr. Dorius, 32, was referring mainly to Ms. Farah Griffin's father, Joseph Farah, the co-founder and editor in chief of WorldNetDaily, a website that was started in 1997 and predated 
InfoWars
 as a platform for unfounded conspiracy theories.



In 2007, the site put forth what Ms. Farah Griffin now calls the "
racist birther conspiracy
" about Mr. Obama, who was baselessly described there as having been born in Africa. Had it been true, he would have been ineligible to serve as president.



In the mid-1990s, Mr. Farah got divorced from Ms. Farah Griffin's mother, Judy Farah, a career journalist who worked at The Associated Press; Ms. Farah Griffin spent most of her childhood with her mother in Sacramento, Calif.



Mr. Farah moved to southern Oregon, where he and his next wife, Elizabeth Farah, had a compound on which WorldNetDaily staffers lived. 
A 2019 Washington Post article
 said he went to work every day with a pistol on his hip. "That's probably right," Ms. Farah Griffin said. "He owned guns and they were prevalent." (A phone call to Mr. Farah requesting comment was not returned.)



Ms. Farah Griffin wrote for her father's website during her high school years. She went to Patrick Henry College, a conservative Christian school in Purcellville, Va., where she majored in public policy and journalism.



In 2014, she went to work as the press secretary for Mr. Meadows, the Tea Party Republican serving North Carolina's 11th congressional district in the House of Representatives.



Ms. Farah Griffin said that she did not vote for Mr. Trump in 2016. "I wrote in Paul Ryan's name," she said, referring to the Republican speaker of the House at the time. But she nevertheless accepted an administration job in September 2017, as the press secretary for Vice President Mike Pence.



Two years later, she served in the same role for the Department of Defense. In 2020, Mr. Meadows, who was then Mr. Trump's chief of staff, tapped her to become the White House communications director.



Whether or not she had swallowed the Trump philosophy whole, she was able to forge relationships with people outside the MAGA nucleus, according to 
Dr. Anthony Fauci
, who, as the director of the National Institute of Allergy and Infectious Diseases, oversaw much of the federal government's response to the Covid crisis.



In a phone interview, he described Ms. Farah Griffin as an "outstanding person" and a "breath of fresh air" who was a "straight shooter" in the darkest days of the pandemic.



"She defended me when I was telling the truth, instead of attacking me the way others did," Dr. Fauci said. "She understood the truth is the truth, whether it's inconvenient or not."



But Ms. Farah Griffin has heard the accusation that her subsequent political transformation arose more from necessity than principle.



Around the time the presidential election was called for Joe Biden in November 2020, Fox News reported that Ms. Farah Griffin had hired a talent agent to find her on-air opportunities. ("Not true," she said.) A 2022 
Vanity Fair profile
 that appeared months before she signed on with "The View" referred to her "checkered history working for some of the most notorious right-wing figures of the last decade."




Joey Gomes, left, and Dede Ruggeri, right, prepare Ms. Farah Griffin for showtime in her dressing room at the ABC Studios.




National Review published a withering piece on her evolution, titled 
"What Happened to Alyssa Farah?"
 It noted that she herself had parroted Republican talking points about voter fraud and "rigged elections" in the weeks after Mr. Trump's loss to Joe Biden.



Ms. Farah Griffin acknowledged having made those statements, but said her changing views since that time are the result of her experiences and observations, rather than being a part of a media master plan.



"I came from an environment and was raised to have a deep distrust of institutions," she said in her dressing room at ABC Studios, her shoes off, her legs crossed in the lotus position. "And I think that was a factor early in my career, gravitating toward things like Young Americans for Liberty and the Freedom Caucus, which existed to challenge the Republican Party from within the Republican Party.



The funny thing is that, with the benefit of history, I'm kind of the opposite," she continued. "The only thing, or one of the only things, I have faith in are the institutions that provide guard rails to keep this experiment in democracy working."



Part of what she aims to do with her platform, she said, is set an example for the millions of people like herself, the ones who feel cast adrift by the two major political parties. She said that while she cannot see getting an abortion herself, she believes 
overturning Roe v. Wade
 was a mistake. She added that she opposes the "bathroom bills" that prevent transgender children from identifying as they are.



"It's a manufactured problem, when there are simple solutions like gender neutral bathrooms."



She is staunchly in favor of aid to Ukraine.



"I don't want to be like Bill Kristol, who never met a country he didn't want to invade," she said, a reference to the pundit who had helped define post-9/11 neoconservatism. "But there's a difference between supporting Ukraine without putting a single boot on the ground and placing tens of thousands of our troops in Afghanistan for over 10 years."



Though she said she regards Mr. Trump as "the most dangerous politician" in her lifetime, she also wants to live in a world where people with serious differences engage in civil discourse.



"My dad and I have not spoken since Jan. 6," she said. "I always leave that door open. I believe in reconciliation, I believe in forgiveness."



She added that, though she is aware they are just two people among many whose relationships have been upended in a polarized political climate, it still feels ridiculous to her that her father stopped speaking to her when she came out publicly against Mr. Trump.



"All I did was state my opposition to a politician," she said, inserting a choice expletive.



But becoming an island has its upsides, she said. When she and her husband were married in 2021, no wedding planner was necessary, because about 50 of those closest to her were no longer willing to attend.



The couple now lives with a Havanese dog named Herbie on a high floor in an Upper East Side apartment building. A few hours after Ms. Farah Griffin had wrapped at "The View," I met her and Mr. Griffin there.



She was getting ready to head over to CNN for several hours of roundtable Super Tuesday discussions hosted by Jake Tapper.



The television was on, tuned to CNN. Behind the sofa were pictures of the couple at their wedding in Florida. I noticed that the place had lots of photos of Mr. Griffin's family, and none of hers.



"That is correct," she said. "But it's not intentional."



After changing into another pink suit -- "bright colors pop on television," she said -- Ms. Farah Griffin gave her husband a kiss goodbye and headed off to an Uber.



In the back of the S.U.V., she talked about the people from Trump World with whom she no longer speaks (Mr. Meadows, Kayleigh McEnany) and one with whom she does (
Cassidy Hutchinson
).



"We were texting this morning," Ms. Farah Griffin said. "I'm trying to get her to move to New York."




This article was downloaded by calibre from https://www.nytimes.com/2024/03/09/style/alyssa-farah-griffin-trump-cnn.html
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An Artist's Response to a Racist Mural Walks a Fine Line



Activists urged Tate Britain to take an offensive artwork from 1927 off its walls, but the museum instead commissioned Keith Piper to create a response.




"Viva Voce," a video created by Keith Piper shares a new gallery space at Tate Britain with a 1927 mural by Rex Whistler.




By Alex Marshall


Mar 12, 2024


For nearly 100 years, a 55-foot-long mural was the backdrop to a high-class restaurant at Tate Britain. As diners quaffed fine wine and ate expensive dishes, they could glance at the painting by Rex Whistler depicting a hunting party riding through a fantastical landscape.



Few visitors to the London art museum appeared to notice two small sections of Whistler's scene, each taking up just a few inches: one depicting a white woman, wearing a billowing dress and bonnet, dragging a Black boy by a rope, as the boy's unclothed, terrified mother watches from a tree; the other showing the same boy, shackled by a collar, running behind a cart.



It was only in 2020, after George Floyd's murder and the rise of the Black Lives Matter movement, that antiracism campaigners highlighted those sections on social media and demanded the mural's removal. Soon, Tate 
shuttered
 the restaurant, and administrators began agonizing over what to do about the painting, titled "The Expedition in Pursuit of Rare Meats."



On Tuesday, their solution went on display when Tate Britain reopened the ornate room containing the work. Rather than diners, the mural now surrounds a large video work by the Black British artist 
Keith Piper
 that aims to highlight and explain Whistler's racist imagery. Chloe Hodge, the exhibit's curator, said Piper's work would be on display for around a year.



With this new presentation, Tate Britain is trying to balance the demands of activists, who want offensive artworks removed from view, and conservative politicians and art enthusiasts, many of whom want museums to avoid any hint of "woke" posturing. But in steering a middle course between those positions, Piper said, he knew that he and the museum could annoy both sides.



"A lot of people said this is a poisoned chalice," Piper said.




Keith Piper's piece directly addresses the racist imagery in Whistler's mural, and views in through a critical and historical lens.




Called "Viva Voce" after the Latin name used for college oral exams in Britain, Piper's 22-minute, two-screen film dramatizes an imagined conversation between Whistler (played by Ian Pink) and a university lecturer (Ellen O'Grady). In the film's first half, the academic questions Whistler about the history of the mural, which the artist completed in 1927. The mood switches suddenly when she points to Whistler's depiction of the Black mother hiding in a tree.



"Who is this?" the lecturer demands. "Oh, just a bit of humor," Whistler replies.



The lecturer has more questions for Whistler: about the racist depictions of Black people in other artworks he produced, and about the treatment of ethnic minorities in 1920s Britain.



In the video, Whistler is confused by the line of questioning. "This is all becoming rather unsavory," he says: "I thought you wanted to discuss my work."



In Britain, discussions around problematic artworks have tended to focus less on an artist's motivations and societal influences, and more on whether a sculpture or painting should be on display at all. But Whistler's mural, which is painted directly onto the museum walls, is protected under British heritage laws, meaning Tate Britain could not easily remove or alter it, even if its administrators had wanted to. And last year, Britain's Conservative government published guidance that 
said museums must "retain and explain" problematic statues
 or artworks that are part of a building.



Even so, some art critics and members of Tate's own young and diverse staff urged the museum to hide the mural behind a screen.



Hodge, the curator, said that she chose Piper to respond to Whistler's mural because she felt he would "engage deeply" with the original painting and wouldn't produce "something reactionary." She added that she expected the work to divide opinion. "We can't commission work that's going to do everything for everybody," Hodge said: "This is Keith's own artistic response at the end of the day."



For decades, Piper -- a founder of 
the Blk Art Group
, a collective of Black artists formed in 1980s England -- has explored issues of racism and slavery in his art. In his 1996 video work "
Go West Young Man
," a father and son discuss racist stereotypes; "
The Coloureds' Codex
," a fake historical artifact Piper created in 2017, features jars of black, brown and cream paint to represent the ways that plantation owners classified and controlled enslaved people.



Zehra Jumabhoy, an art history lecturer at the University of Bristol, said that she was surprised when Tate Britain chose Piper for the commission because "his early work was so angry." If the museum had wanted to avoid inflaming tensions around the mural, there were safer options, she added.



Yet for some artists, Piper was the obvious choice. Hew Locke, 
the prominent Guyanese British artist
, said that Piper's art had the bravery, historical rigor and occasional humor needed for the high-profile commission. Piper was "his own man," Locke said, and was not out to please anyone but himself.




Chloe Hodge, the exhibit's curator, said that she expected the work would divide opinion. "We can't commission work that's going to do everything for everybody," she said.




In an interview at Tate Britain's cafe, Piper said that he had never eaten in the restaurant space where his work is now on show -- "It was too expensive!" he said -- and so hadn't seen the mural before the uproar.



But he had not been shocked to learn that there was racist imagery on Tate Britain's walls, he said -- such stereotypical figures were once commonplace in British art. What had surprised him, though, was how long the museum took to do something about the mural. While delving into the institution's archives, Piper said, he found visitor letters dating from the 1970s that complained about the painting.



Though the way Whistler had portrayed Black people was unacceptable, Piper said, he didn't agree with those who had urged Tate Britain to remove the mural or hide it behind a screen. "My argument is, by leaving it up, it becomes an important witness to history, and by countering it, we learn things and we hear things, that we may not have heard before," he said. "That's the important role of the arts and of museums."



After the interview, Piper walked through into Tate Britain's newest gallery to make some final checks on "Viva Voce." He chatted briefly with Hodge, who said that some other Tate Britain staff members had come by to see the piece. Although they liked it, she said, some had expected the film to be "more condemnatory of Rex Whistler."



Piper looked surprised. "Isn't it condemnatory?" he asked.



Hodge paused for a moment. "Well," she said, "there's always two sides."
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Review: Rennie Harris and Chicago House to the Rescue



Hubbard Street Dance Chicago presents the first of two programs at the Joyce Theater, including a sparkling New York premiere by the hip-hop choreographer Rennie Harris.




From left, Morgan Clune, Elliot Hammans, Shota Miyoshi and Aaron Choate of Hubbard Street Dance Chicago in Rennie Harris's "Dear Frankie."




By Gia Kourlas


Mar 13, 2024


When a repertory company comes to town with two programs, and one has a Rennie Harris dance on it, choose 
that
. This Philadelphia hip-hop choreographer is a treasure and so are his dances.



"Dear Frankie," the rousing closer to a program by 
Hubbard Street Dance Chicago
, was such a poetic wonder -- in sound, in look, in stillness and in action -- that it almost made up for what had come before it. Almost.
 
It was a long night.



Hubbard Street, now in its 46th season, returned to the Joyce Theater on Tuesday for a two-week run. (The program next week features works by Lar Lubovitch, Rena Butler and Aszure Barton.) Now under the artistic direction of 
Linda-Denise Fisher-Harrell
 -- a former company member who went on to be a much admired Alvin Ailey dancer -- the group presented the New York premiere of Harris's "Dear Frankie" along with works by Darrell Grand Moultrie and Thang Dao.



In 
"Dear Frankie,"
 Harris pays homage to a pioneer of Chicago's house culture, the D.J. 
Frankie Knuckles
. Known as the "godfather of house," he was pivotal in introducing the genre to the world. The dance starts off slowly yet stylishly: James Clotfelter's lighting immediately transports us to a club where, every so often, bright white beams flood light onto the stage. It's so stark, so subtle in how it encloses the space, turning it into a haven.



At first dancers cluster at the center of the stage, but gradually they wander off, gliding together in small groups as they tickle the floor with footwork before slipping into other constellations of bodies. In these brief fragments, like tiny chapters building up to a book, the dancers find their bearings as the beat begins to soak into their skin. At one point, Abdiel Figueroa Reyes lets loose, his limbs rippling like spun silk.



Beyond steps, glorious as they are, Harris is passing on Chicago house culture. In a series of voice-overs, he and others describe the importance of the dance club the 
Warehouse
, where people discovered freedom through movement and found their chosen families.




Choate in "Dear Frankie."




The dancers' footwork starts out in fits and spurts, becoming more intricate, more full-bodied as Harris weaves slow motion within blissfully fast crossing feet and lanky arms. His deft musicality and visual finesse creates more than a dance. Harris molds the energy of a space as if it's a spiritual act, transforming a proscenium stage into a club.



It helps that the dancers look like real people in Imani Sade's separates, a mix of athletic and sensual. The music by Harris and the producer Darrin Ross -- including the galvanizing "We Gon Be Alright," which Ross composed, produced and mixed -- carries the dancers to a sweeping, pulsating finale. Then Aaron Choate walks to the center of the stage, ponytail swinging, and arches under a spotlight topped with a strobe flash. In that second, the scene disappears as if Choate has ascended to heaven. This makes sense: House 
is
 heaven.



But the night had been a struggle up to that point. Another New York premiere, Thang Dao's "Nevermore," is inspired by Edgar Allan Poe's "The Raven" and Eastern folklore. Named after the Raven's repeated refrain, "Nevermore," the dance is an uneven weaving together of two stories.



The work, which includes a recitation of the poem as part of James G. Lindsay's score, layers "The Raven," in which a man descends into despair after the loss of his love, Lenore, with a folk tale in which a forbidden romance blooms between a weaver girl and a cowherd. The girl and the cowherd are separated by a celestial river, but are able to be together one day a year when a flock of magpies forms a bridge over it.




Elliot Hammans and Jacqueline Burnett in "Nevermore."




Elliot Hammans, in billowy white, sits on an armchair made up of dancers -- they push him forward and pull back -- as he yearns for Lenore (Jacqueline Burnett), in flowing red. They reappear later as the lovers in the folk tale. But this is really about the birds, dancers draped in black with red socks, who angle their arms like wings with flickering fingers and swirl around the stage in fluttering lines. Eventually Burnett is swallowed up by the flock, and Hammans resumes his place in his chair, a vision of, sorry, silly desperation.



The program led with Darrell Grand Moultrie's well-meaning but seriously overwrought "Dichotomy of a Journey," a seven-part dance starting with "Vitality" and ending with "Resilience." In "Connection," a duet for Burnett and David Schultz, the dancers touched the tips of their elbows with a strange kind of fervor -- like a Covid date -- before, eventually, writhing on the floor.



"Vision" featured Hammans, in white jeans, contorting and stretching as he reacted viscerally to the positivity and possibility of the lyrics to "In My Dreams" by V. Michael McKay: "I dreamed of a perfect place with but one human race."



The choreography was more uplifting when all of the dancers converged as one in the final moments of "Resilience" to Donald Lawrence's "Encourage Yourself (Live)." It was a bit hokey, but in the end, the idea of hope -- seen through their shining eyes and expressive bodies -- was contagious.



Hubbard Street Dance Chicago



Through March 24 at the Joyce Theater, Manhattan; 
joyce.org
.
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Tech Fix



The Youths Have Spoken: Wallets Are Uncool. Go Digital.



A wallet-free lifestyle relying on your phone is attainable, but it requires preparation and some compromise.








By Brian X. Chen and Yiwen Lu


Mar 06, 2024


To a growing number of youths, a wallet stuffed with cash and cards is as unfashionable as the millennial tuck, no-show socks and skinny jeans. Carrying only a smartphone is the way. Iykyk -- that's "if you know, you know," for those who don't know.



I, Brian Chen, a graying 39-year-old tech columnist, am not one of those in the know. It's unfathomable to me to part with my wallet, which holds crucial items like my driver's license. So in an effort to be hip again, I recruited my 23-year-old colleague Yiwen Lu to ask the young ones how they live like this, and then I took the jump myself.



In ditching my physical wallet, I am joining youths like Ruby Hegab, a 19-year-old student in Fremont, Calif. As soon as she got her first credit card last year, she said, she went all-in on using her iPhone to pay for groceries, parking meters and restaurant meals, and for carrying insurance cards.



"If a store doesn't accept Tap to Pay, I won't give them business," Ms. Hegab said. But that rarely happens, because the overwhelming majority of merchants she visits, including big box retailers and mom-and-pop shops, now accept some form of mobile payment from services like Apple Pay and Venmo.



In a survey asking just over 2,500 Americans about digital payments, some 80 percent of Gen Z respondents said they were using mobile wallets, and among them, half were eager to use their phones for much more than paying for things, according to recent data from Pymnts Intelligence, a research firm that studies commerce.



Younger people are increasingly using their phones for purposes that older adults would use a traditional wallet for, like carrying documents such as a driver's license, boarding passes and event tickets. Some of these digital items can be added into the Apple and Google wallet apps, while others, like insurance cards, can be downloaded through third-party apps.



The shift in behavior is a reflection of how far mobile wallets have come. About a decade ago, when I covered emerging 
mobile payment apps
, most people shrugged at the technology because tapping a phone on a scanner was no more convenient than swiping a credit card. In recent years, amid a global pandemic that drove people toward contact-free payments, Apple and Google expanded their software to support digitized driver's licenses and transit cards, a perfect storm that made mobile wallets more useful.



Braving it without a wallet for a week, I used only my phone to do my shopping; go to bars, out for dinner and to the movies; and even buy crab from a fisherman's boat. The phone sufficed in almost all those situations, though paying for dinner was more complicated and using a digital driver's license to buy wine at a grocery store was a nonstarter.



If you're hoping to ditch your wallet or simply want to cut down on some bulk in your pocket, here's what you need to know.



Payments



In many stores, Android and iPhone users can use Google Pay and Apple Pay by tapping their phones on readers next to the cash register. Many small businesses such as food trucks accept payments through third-party apps like Venmo, which let you scan a bar code to send money.



Yet there is inherent risk when you rely fully on a mobile wallet. Abi Hoyer, 21, in Punta Gorda, Fla., said she didn't carry a wallet for safety reasons: In the event of a mugging, a thief would get only her phone. Still, thieves could potentially make payments and drain money from your account if they 
coerced you into sharing your passcode
.



That's why it's important for iPhone users to activate a new safety feature in settings called 
Stolen Device Protection
, which prevents passcode access to data such as passwords and stored credit cards when the device is in an unfamiliar location. And Android users should be aware of the 
steps to lock and purge data
 from the device in the event of theft.



In addition, not all businesses take mobile payments. Ms. Hoyer learned this the hard way at Walmart when she discovered she was unable to pay for her items and didn't have her full credit card number to sign up for the store's wallet, Walmart Pay. One workaround: Password manager apps like 1Password and Bitwarden can safely store sensitive data including credit card numbers in case you need to look them up.



Jillian Gillespie, 27, in Chicago, switched to Apple Pay after losing her wallet over a year ago, she said. This works out fine for fast-casual restaurants where you pay at the counter, but at sit-down restaurants where waiters drop off a bill and expect to run a credit card, she occasionally has to rely on friends to pay. In those cases, she typically uses Venmo to reimburse her friends.



"I don't really carry my wallet around with me, which sometimes can bite me in the butt," Ms. Gillespie said.



I ran into similar snags. Out of three restaurants, only one brought a reader for me to tap my phone to pay, while the others asked for a credit card, which required my wife to pay.



Insurance cards and other documents



Digital scans or photos of important documents like health insurance and car insurance cards are now broadly accepted as substitutes for the real thing. Some insurance providers, like State Farm, Aetna and Anthem, make their digital cards available through their apps, which can be added to your mobile wallet. Not all insurance cards work this way, though, and it can be a hassle to find those cards at a moment's notice -- you don't want to be stuck sifting through photos or finding the right app to load your insurance card after a car crash, for instance.



I found that the simplest method to make insurance cards easy to look up is to attach images of all of them to one digital note stored on your phone. On iPhones, you open your photo of the insurance card, tap the button in the lower left corner and select the Notes app to save the image to a new note. Then rename the note "Insurance Cards."



Similarly, Android users can use the
 
Google Keep note-taking app. In Keep, at the bottom tap "add image." Then pick the photo of your insurance card and label the note.



Other types of cards and documents, like my Clipper card for public transit, movie tickets and gift cards, were all simple enough to digitize: Tapping the Add to Apple Wallet button loaded them inside my Apple wallet app.



Identification



Digitized versions of driver's licenses are still 
relatively new and being tested
 in various states, including California, Arizona, Connecticut, Maryland and Utah. This is where the mobile wallet falls short.



Here in California, for example, you sign up for the digital driver's license through the California Department of Motor Vehicles app. The app generates a temporary bar code that can be scanned to verify your age and identity. Airports in some states now display signs stating that they will accept the digital ID from those who have signed up for the Transportation Security Agency's PreCheck program -- but 
many states have yet to participate in this experiment
, which makes it impractical to leave your driver's license at home.



The digital ID is also not yet an acceptable substitute for a physical driver's license. The California D.M.V. says law enforcement officers cannot accept the mobile driver's license if you are pulled over, and Arizona's Motor Vehicle Division says people are still required to carry a physical ID.



For alcohol purchases at several grocery stores last week, cashiers were unfamiliar with the digital California driver's license and lacked a scanner to check the bar code. And at a cocktail bar, a bouncer rejected digital IDs and demanded physical cards.



In the event of an emergency, a person may also have trouble identifying you. Apple's 
Medical ID
 and Google's 
Personal Safety
 features can be set up to show people your name, age and emergency contacts by pressing a shortcut on the phone -- but emergency medical workers would have to know how to use the feature.



So it's best to continue carrying a physical ID. To do that without carrying a wallet, you could do what some younger people do and sandwich the ID between your phone and phone case. I found that to be an imperfect solution because the card elevates the phone closer to the edges of the case, which makes the screen more susceptible to damage when it's dropped.



After a week, I settled on what I felt was the best solution: a magnetic wallet that attaches to the back of my phone and carries only two cards -- my ID and one credit card.



That felt like cheating. But Ms. Hegab, the 19-year-old, admits that she uses a similar card holder for carrying only her driver's license.



As soon as digital driver's licenses work everywhere, she said, she'll be getting rid of it.




This article was downloaded by calibre from https://www.nytimes.com/2024/03/06/technology/personaltech/mobile-wallet-app.html



	Previous
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




Construction cranes still surround the brand-spanking new plant in Kulim's industrial park in Malaysia. But inside, legions of workers hired by the Austrian tech giant AT&S are already gearing up to produce at full capacity by year's end.



Outfitted in head-to-toe coveralls, with oversized safety glasses and hard hats, they're reminiscent of the worker bees in the movie "Minions," but color coded by function: Blue for maintenance. Green for vendors. Pink for janitors. White for operators.



AT&S is just one of a flood of European and American companies that have recently decided to move to or expand operations in Malaysia's 
electrical and electronics
 manufacturing mecca.



The American chip giant Intel and the German corporation Infineon are each investing $7 billion. Nvidia, the world's leading maker of chips powering artificial intelligence, is teaming up with the country's utilities conglomerate to develop a $4.3 billion artificial intelligence cloud and supercomputer center. Texas Instruments, Ericsson, Bosch and Lam Research are all expanding in Malaysia.



The boom is evidence of how much geopolitical friction and 
competition
 are reshaping the globe's economic landscape and driving multibillion-dollar investment decisions. As rivalries between the United States and China over cutting-edge technology simmer and trade 
restrictions
 pile up, companies -- particularly those in crucial sectors like semiconductors and electric vehicles -- are looking to strengthen their supply chains and production capabilities.




AT&S, an Austrian chip maker whose largest plant is in China, started looking to diversify locations in 2020.




AT&S had production sites in Austria, India, South Korea and China -- its largest plant -- when it started hunting for a new location.



"It was clear after 20 years of investment in China, we needed to diversify our footprint," said Andreas Gerstenmayer, chief executive of AT&S. The company manufactures high-end printed circuit boards and substrates, which serve as the foundation for advanced electronic components that power artificial intelligence and supercomputers.



The company's site search started in early 2020, just as warnings began to spread about a dangerous new coronavirus in China. AT&S scouted 30 different countries on three continents before settling on Malaysia.



Southeast Asia's strategic position in the South China Sea and longstanding economic ties to China and the United States make the region an attractive place to set up shop. Nations like 
Thailand
 and 
Vietnam
, AT&S's second choice, are also aggressively courting semiconductor firms to expand, offering tax incentives and other lures.



But Malaysia has the advantage of a head start.



The country
 has been riding the tech wave since the 1970s when it energetically courted some of the world's electrical and electronic superstars, like Intel and Litronix (now ams Osram, with headquarters in Austria and Germany). It created a free-trade zone on the island of Penang, offered tax holidays, and built industrial parks, warehouses and roads. Cheap labor was an additional draw, as was its large English-speaking population and a government supportive of foreign investment.




Vendors and trishaw drivers in Penang, where a free-trade zone has helped draw foreign companies. 




Malaysia's history in the back end of making semiconductors was one of the primary draws, Mr. Gerstenmayer said.



"They are quite aware of what the needs of the semiconductor industry are," he said. "And they have a well-developed ecosystem in the universities, in education, labor force, supply chain" and more. Support from the government was another attraction, he said.



Tengku Zafrul Aziz, Malaysia's minister of investment, trade and industry, said foreign investment began to pick up in 2019, driven by the widening use of semiconductors in everything from automobiles to medical devices. "There's 5,000 chips in one car," he said.



After the Covid-19 pandemic revealed devastating weaknesses in global supply chains, interest in Malaysia as an additional source soared.



That trend accelerated as great power conflicts bubbled over.



Both China and the United States moved to forge their own reliable semiconductor supply chains, in addition to supporting other critical sectors like 
renewable energy
 and electric vehicles.



"U.S. and European companies and even Chinese companies wanted to diversify out of China," Mr. Zafrul Aziz said. China, too, is locating production facilities outside of the mainland, in part, some say, to sidestep U.S. sanctions. It's a "China plus one" strategy.



Worries about Taiwan, the world's largest producer of semiconductors, has further fueled investment in Malaysia, he said. The island is a source of growing friction between China, which maintains Taiwan is part of its territory, and the United States, which supports it politically.




Tech workers in Penang. Having so many tech companies in proximity has helped attract others.




Malaysia is already the world's sixth largest exporter of semiconductors, and packages 23 percent of all American chips.



"For a country of this size to be having that big an impact on the global semiconductor market is quite fantastic," said David Lacey, director of advanced development and services at Osram, one of the world's largest lighting companies.



Seated at a large conference table at the Sciences University of Malaysia on Penang, he rapidly pointed to the technology around the room. "There's a TV, there are lights, there's a projector, there are phones," he said. "You can pretty much guarantee there is a Malaysia component somewhere."



The proximity of so many tech companies also exerts a gravitational pull. In Penang and Kulim, which are connected by two long, snaking bridges, there are more than 300 companies.



"Everything is here," said Eric Chan, a vice president and general manager at Intel in Malaysia. After a half century, that network and infrastructure are not easily duplicated.



Mr. Chan also mentioned the government's crucial cooperation during the pandemic in keeping factories open.



Foreign direct investment was 
nearly $40 billion
 last year, more than twice the total generated in 2019.




"For a country of this size to be having that big an impact on the global semiconductor market is quite fantastic," said David Lacey, an executive at Osram.




Mario Lorenz, managing director in Malaysia for the German logistics company DHL Supply Chain, said "most of our big investments have happened in the last two years."



During that time, the semiconductor sector has grown to dominate the company's business in Malaysia. "We followed the trend," he said.



Inside DHL Supply Chain's newest global distribution center, Penang Logistics Hub No. 4, are bespoke orange and blue shelves specifically designed to handle the heavy, oversized crates used by a semiconductor company.



Four new supply chain facilities are in the works in Malaysia.



Malaysia's track record has been mostly in the back end of the semiconductor supply chain -- which includes packing, assembling and testing components -- activities that traditionally have been considered less complex and of lower value.



But now the industry's focus on 
packaging
 smaller chips -- chiplets -- more tightly together to increase computing power is increasing the value and technical complexity of those activities.



Intel is building its first overseas facility for advanced 3-D chip packaging in Malaysia. When you bring in cutting-edge technology there is a "ripple effect," said AK Chong, a vice president and managing director of Intel in Malaysia. That development will attract dozens of new businesses and help advance the labor force's entire skill set.



Such advancements will require a huge expansion of utilities like green energy, sanitation, water and a 5G digital infrastructure.



That's a challenge for any country, particularly one whose history has been marred by a 
multibillion dollar corruption scandal
 involving its sovereign wealth fund. Even so, several company executives said they were confident in Malaysia's role in the supply chain.



"They have projects to provide green energy by building up big solar farms," Mr. Gerstenmayer of AT&S said. "Malaysia is on a good path to becoming a hot spot in the electronics industry globally."




DHL Supply Chain employees at a distribution hub. The company has made big investments in Malaysia over the last two years.





This article was downloaded by calibre from https://www.nytimes.com/2024/03/13/business/malaysia-semiconductors.html



	Previous
	Articles
	Sections
	Next





    
      
        
          	
            The Front Page
          
          	
            Sections
          
          	
            Editorials, Op-Ed ...
          
        

      

      Business Day

      
        U.K. Moves to Bar Foreign State Ownership of Newspapers, a Blow to Telegraph Bid
        A roughly $1 billion bid from the former CNN chief Jeff Zucker and his Emirati backers raised concerns among lawmakers over a storied conservative newspaper.

      

      
        China Condemns U.S. Proposal to Force the Sale of TikTok
        The foreign ministry accused Washington of "resorting to hegemonic moves" ahead of a House vote on a bill aimed at ByteDance, TikTok's Chinese parent company.

      

      
        Time-Saving Tips for Using Your Phone as a ... Telephone
        The latest smartphone software includes tools to help you more easily connect with the people you want to contact -- and avoid those you don't.

      

      
        Oil Fields Release Far More Methane Than Thought, Study Finds
        In parts of New Mexico, more than 9 percent of all natural gas produced goes into the atmosphere, where it acts as a powerful greenhouse gas.

      

      
        
          	
            The Front Page
          
          	
            Sections
          
          	
            Editorials, Op-Ed ...
          
        

      

    

  
	
	Articles
	Sections
	Next




U.K. Moves to Bar Foreign State Ownership of Newspapers, a Blow to Telegraph Bid



A roughly $1 billion bid from the former CNN chief Jeff Zucker and his Emirati backers raised concerns among lawmakers over a storied conservative newspaper.




Jeff Zucker, the former chief executive of CNN, could salvage his bid for The Telegraph and The Spectator Magazine by finding new investors and diluting the Emiratis' majority stake.




By Michael M. Grynbaum and Mark Landler


Mar 13, 2024


An audacious effort by the American media executive Jeff Zucker and his Emirati backers to 
acquire London's Daily Telegraph
 appeared to be on life support on Wednesday after the British government advanced legislation that would bar foreign state ownership of newspapers and newsmagazines.



The move by Prime Minister Rishi Sunak would torpedo Mr. Zucker's bid in its current form, which relies heavily on financing from investment partners in the United Arab Emirates. The use of Emirati funds caused an uproar in Westminster over foreign influence in the British media, given the outsize importance of The Telegraph and its sister publication, The Spectator, to Mr. Sunak's Conservative Party.



Mr. Zucker's media venture company, RedBird IMI, can now try to salvage its bid for the publications by finding new investors and diluting the Emiratis' majority stake to a level allowed under the government's proposed rules. His representatives had no immediate comment on Wednesday.



The attempt by Mr. Zucker, a former president of CNN, to reinvent himself as an unlikely news mogul in Britain shocked many of the country's leading media players, including Rupert Murdoch, who had considered acquiring The Telegraph for themselves after the paper went up for auction last year.



Prominent Tories, including the broadcaster Andrew Neil and Fraser Nelson, editor of The Spectator, pounced on Mr. Zucker's reliance on Emirati funds, turning the transaction into a 
political flashpoint over foreign influence
 on British institutions and galvanizing opposition from Conservative Party lawmakers.



The deal was already under review by British regulators. On Wednesday, in the House of Lords, Stephen Parkinson, a minister for culture communications and creative industries, promised to bring forward an amendment to legislation that would prevent foreign state ownership of news publications. The law is expected to pass Parliament, where the Tories have a healthy majority.



"We have listened carefully to the arguments made by Parliamentarians in recent weeks, and are taking action to explicitly rule out foreign state ownership, influence or control of newspapers and periodical newsmagazines," a government spokesman said.



The resistance to the bid was less about Mr. Zucker, who said he would not run day-to-day operations at the newspaper, than his major partner.



RedBird IMI is a joint enterprise between RedBird Capital, an American private equity firm, and International Media Investments, an Abu Dhabi investment fund controlled by Sheikh Mansour bin Zayed al Nahyan, vice president of the United Arab Emirates and a member of the royal family of Abu Dhabi.



Sheikh Mansour has already cut a wide swath in Britain, raising the hackles of some with 
his ownership of Manchester City
, a Premier League soccer club known for its deep pockets and aggressive financial tactics.



Critics cited  the U.A.E.'s 
autocratic government
, checkered human rights record, and friendly ties to President Vladimir V. Putin of Russia as reasons to disqualify the bid for the 168-year-old Telegraph, often called The Torygraph for its influence in conservative politics. These liabilities, lawmakers said, outweighed Mr. Zucker's editorial track record at CNN, as well as the investor group's pledge to install provisions to safeguard the paper's independence.



Michael Forsyth, a former Conservative cabinet minister in the House of Lords, said on Wednesday that the bid "is what it is, which is an influence strategy."



"Money talks and ownership matters," Mr. Forsyth said, adding that such influence should not extend to investors with ties to a government that "puts journalists in jail, deports critics and closes down any criticism, a country that is bottom of the class in international freedom tables."



Any hope that the opposition Labour Party might support the transaction evaporated earlier this week when the shadow culture secretary, Thangam Debbonaire, declared that her party would scuttle the deal if it took power after a general election expected later this year. Labour leads the Tories in most polls by about 20 percentage points.



"Labour is unequivocal and unambiguous on this point," Ms. Debbonaire told Mr. Nelson, the Spectator editor, 
in an interview
. "Ownership by a foreign power is incompatible with press freedom, which is essential in a democracy."



If Mr. Zucker withdraws his bid for The Telegraph, one potential acquirer is Paul Marshall, a British hedge-fund billionaire. Mr. Marshall bankrolled GB News, an upstart television channel that has emerged as a kind of aspiring Fox News, giving a platform to populist firebrands like Nigel Farage.



This is not the first time that Britain's clubby media world has shown hostility to outsiders. Mr. Murdoch's purchase of The Times of London in 1981 was jeered as a hijacking by an upstart Australian. Mr. Murdoch, who also owns The Sun, is expected to pursue ownership of The Spectator, a prestigious weekly magazine.



Mr. Zucker's odyssey to acquire The Telegraph began last year, when Redbird IMI agreed to retire $1.47 billion in debt owed by the newspaper's previous owners, the Barclay brothers. The deal had to be approved by British regulators, who 
agreed to put off the decision
 until March.



As criticism grew, Mr. Zucker took multiple trips to London to argue his case. Last week, he appeared on a popular British podcast, "The News Agents," and accused Mr. Neil of opposing the deal only after he pursued, and was turned down for, a chairmanship role at The Telegraph and The Spectator.



"This may come as a shock, but Andrew Neil is quite the hypocrite on this," Mr. Zucker said on the podcast. Mr. Neil shot back that he never sought a chairmanship position and said that Mr. Zucker's "memory is playing tricks on him."



Mr. Zucker has had more luck with a different transaction in Britain. Last month, RedBird IMI 
struck
 a $1.45 billion deal to acquire All3Media, a production company that has overseen hits like "The Traitors" and "Fleabag."



Benjamin Mullin
 and 
Stephen Castle
 contributed reporting
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China Condemns U.S. Proposal to Force the Sale of TikTok



The foreign ministry accused Washington of "resorting to hegemonic moves" ahead of a House vote on a bill aimed at ByteDance, TikTok's Chinese parent company.




TikTok's chief executive, Shou Chew, testified at a Senate hearing on online sexual exploitation in January. 




By Meaghan Tobin


Mar 13, 2024


China on Wednesday condemned U.S. lawmakers' push to force the Chinese parent company of 
TikTok
 to sell the popular short video platform.



In Washington, 
House lawmakers were expected to vote
 on a bill later in the day that would require the Chinese internet company ByteDance to cut ties with TikTok or face a nationwide ban. Lawmakers say that Beijing could use TikTok to spread Chinese Communist Party messages or gain access to sensitive data about TikTok's American users.



Beijing rejected concerns that the app was a danger to the United States.



"In recent years, though the United States has never found any evidence of TikTok posing a threat to U.S. national security, it has never stopped going after TikTok," said Wang Wenbin, a spokesman for China's foreign ministry, during a daily press briefing.



China has opposed previous efforts in the United States to force ByteDance to give up TikTok.



The fervor over the House bill is the latest episode in a 
yearslong saga
 over the app's future in the United States.



TikTok, the global version of ByteDance's popular Chinese social media app Douyin, has 170 million users in the United States. TikTok's influence, particularly among younger people, has become inescapable. President Biden's re-election campaign has used it to reach out to voters.




TikTok's offices in Culver City, Calif., on Monday.




Mr. Wang accused Washington of "resorting to hegemonic moves when one could not succeed in fair competition."



The scrutiny of TikTok disrupted global business, sowed investor distrust in the United States, and would "eventually backfire on the U.S. itself," he said.



The House bill has bipartisan support, underscoring the willingness of lawmakers to be tough on China, although it faces an uncertain future in the Senate. Mr. Biden 
said on Friday that he would sign the bill
 if it passes Congress.



Former President Donald J. Trump has come out against the bill, despite once 
issuing an executive order
 himself that proposed a forced sale of the app.



Last year, Beijing said it would firmly oppose the forced sale of the platform hours before TikTok's chief executive, 
Shou Chew
, 
testified before Congress
. China's Commerce Ministry said at the time that the Chinese government would need to sign off on any such sale.



In 2020, Beijing 
updated its rules governing exports
 to include technology similar to the algorithm that TikTok uses to recommend videos to its users. Bids from American companies including Microsoft and Oracle to take over the U.S. operations of TikTok were ultimately shelved.




This article was downloaded by calibre from https://www.nytimes.com/2024/03/13/business/china-tiktok-congress.html



	Previous
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




Tech Tip



Time-Saving Tips for Using Your Phone as a ... Telephone



The latest smartphone software includes tools to help you more easily connect with the people you want to contact -- and avoid those you don't.




Apple's Siri, shown here, and other virtual assistants can look up and call telephone numbers for you by voice command or tap.




By J. D. Biersdorfer


Mar 13, 2024


With everything a smartphone can do these days, it's often easy to overlook one of the device's most basic functions: voice calls. Communicating by telephone has become more complicated in a world of robocalls and 
automated voice trees
, but your phone may already have the tools to make talking to people (or not) easier. Here are a few suggestions.



Quickly Contact Businesses



Need to call a business that's not in your contacts list? Just search for the company online with Apple's 
Siri
, the 
Google Assistant
 (or its new 
Gemini
 helper) or Samsung's 
Bixby
. When you see the establishment listed in the search results, just tap the phone icon or telephone number to place the call -- or command the virtual assistant to do it.




Your phone's search engine can often help you find the right business, and you can call the company's number with one tap.




(If sharing information with your assistant or using 
artificial-intelligence programs
 causes concern, read the software's privacy policy to see how the company is using your data.)



Screen Unwanted Callers



Don't waste valuable time on calls you didn't mean to answer. On an iPhone, open the Settings app, select Phone and scroll down to turn on the 
Silence Unknown Callers
 feature. Calls from numbers that aren't in your contacts list will now be muted and sent directly to voice mail.



Apple's 
Live Voicemail
 feature in iOS 17 offers a real-time transcription of messages being recorded -- and you have the option to connect with callers while they're leaving you a message, much like how it worked in the old days with answering machines. You can also send an incoming call right to Live Voicemail by tapping the Voicemail icon on the call screen. Live Voicemail can be toggled off or on in the Phone app's settings.




Apple's settings screen for its Phone app include several features for avoiding unwanted calls. As shown on the right, the Live Voicemail option in iOS 17 displays a message being left in real time so you can decide if you want to pick up the call.




Android-based phones have their own call-management tools, but they vary by the model and software version. To see what is available for you, open the Phone app, tap the Menu icon (the three vertical dots) in the top-right corner and select Settings.



Google's own Pixel phones have several useful features, like the 
Call Screen
 tool that 
has the Google Assistant pick up
 and ask who's calling. Google's 
Phone
 app also has a 
Caller ID & Spam
 option, which can help identify callers and block spam calls. Samsung has a similar 
Smart Call feature
 in the 
Phone
 settings for its Android-based Galaxy devices, and its 
Bixby assistant can answer
 for you with the 
Text Call
 feature.




Google's Phone app for Android offers tools to help avoid spam calls, left, and the company's Contacts app allows you to route calls from certain people right to your voice mail.




Call-screening features can be toggled off and on, for when you are expecting a call from someone not in your contacts list. And in Google's 
Contacts app
, you can even route calls from selected numbers 
directly
 to voice mail.



Hand Off the Hold Queue



Apps and websites have taken over several customer-service tasks like 
rebooking flights
, but sometimes you need to talk to a human. Many companies now use an automated callback service so you don't have to languish on hold, but in other cases 
the Google Assistant may be able to wait on your behalf
.



Hold for Me
, which became available on Google's Pixel phones 
in 2020
, is one method. You need to enable Hold for Me in the Google Phone app's settings first, but when you later make a call and get put on hold, tap the Hold for Me option on the phone's screen. The Google Assistant waits and alerts you when a representative is on the line.




The "Talk to a Live Representative" experiment in Google's Search Labs guides you through requesting a call from a customer-service representative at a participating company. The software makes the call, waits on hold and calls you back to connect when a live person is ready to talk.




If you don't have a Pixel phone, there's the similar "Talk to a Live Representative" experiment from Google's 
Search Labs
. It's available in the Google app for 
iOS
 and 
Android
; tap the lab-flask icon in the upper-left corner to get to Search Labs. "Talk to a Live Representative" -- which is live until the end of 2024 -- lists the 1-800 numbers for several airlines and other businesses, and lets you request a call and calls you back when the representative is there. It's still experimental, though, and may not work consistently.



Don't Miss Calls



If you need to keep your ringer silenced but don't want to miss an important call, use a visual or vibration notification to alert you.



In iOS 17, go to the main Settings app to Accessibility and then Audio & Visual to 
LED Flash for Alerts
. In Android 14, tap the Settings, go to Notifications and select 
Flash Notifications
 to get to the options for camera- and screen-flash alerts. You'll see a pop of light or color when you receive a call.




Both Apple's iOS software, left, and Google's Android 14 system can visually alert you when a call comes in, although those with a sensitivity to flashing lights should stick with vibrations to quietly announce incoming calls,




Flash-sensitive people should use the vibration alternative instead. In the 
Sound & Haptics settings
 on an iPhone, you can assign custom vibrations to callers. Android-powered phones, including the 
Pixel
 and 
Galaxy
 models, have their own adjustable vibration options.



You'll likely find even more helpful tools in your phone's settings once you start poking around. And you can enjoy the irony of using 21st-century software to assist with a communications method that has been around for 
148 years as of this month
.
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Oil Fields Release Far More Methane Than Thought, Study Finds



In parts of New Mexico, more than 9 percent of all natural gas produced goes into the atmosphere, where it acts as a powerful greenhouse gas.




A flare burning at a gas plant near Orla, Texas last year.




By Hiroko Tabuchi


Mar 13, 2024


Oil and gas producers in major oil fields across the United States may be emitting three times as much planet-warming methane gas as official estimates, according to new research published Wednesday, the latest study to suggest that emissions from the fossil fuel sector may be grossly undercounted.



In some parts of New Mexico, more than 9 percent of the natural gas produced was escaping into the atmosphere, researchers said in the study, 
published in the journal, Nature
.



Methane is the main component of natural gas, and when released unburned into the atmosphere it acts as an extremely powerful greenhouse gas. It can warm the planet more than 80 times as much as the same amount of carbon dioxide over a 20-year period.



The release of methane -- often through leaks at well sites or gas processing plants, along pipelines or in other energy facilities -- is bad news for global warming, which is already causing higher sea levels, fiercer storms, more intense droughts and a greater loss of biodiversity around the world.



For the study, researchers at Stanford University, Kairos Aerospace and other labs looked at about one million measurements gathered from aerial surveys over six oil- and gas-producing regions. Using those measurements, along with computer modeling, they found that oil and gas operations in those regions released an estimated 6.2 million tons of methane a year.



That's close to 3 percent of the total gas produced by those regions a year, or the equivalent to the annual greenhouse gas emissions from the energy used by 20 million homes. In dollar terms, it's about a billion dollars' worth of gas.



One takeaway from this and previous studies was "just how concentrated emissions are in a very small fraction of sites," said Evan D. Sherwin, who led the research at Stanford and now works at the Lawrence Berkeley National Laboratory. "That's the silver lining. If we can figure out what's happening at these small fraction of sites, we're halfway toward solving the methane problem in oil and gas," he said.



Scientists are increasingly turning their attention to getting better measurements of human-caused methane emissions, much of which comes from the oil and gas industry. 
MethaneSAT, a satellite launched this month
 by the Environmental Defense Fund, is designed to track methane at a global scale. It is one of several satellites that can detect and measure methane from space.



The new study found that methane emission rates varied widely across regions, from 0.75 percent in Pennsylvania to more than 9 percent in parts of New Mexico. One reason for New Mexico's high rates: Operators there tend to drill for oil, not gas, and will simply release much of the gas that comes up into the atmosphere.



Ritesh Gautam, a scientist at the E.D.F. who wasn't involved with the study, said it provided important new data. He also said that more comprehensive measurements, including data from MethaneSAT, would soon complement these surveys. "To get a complete picture, these data need to be combined with direct measurement of total methane emissions," he said.



In a separate 
analysis
 released Wednesday, the International Energy Agency said methane emissions from the energy sector remained near record highs in 2023. But it also struck a hopeful tone, saying new steps announced in recent months could soon put those emissions in decline.



For now, global methane emissions remain "far too high" to meet international climate targets, the I.E.A. said. To limit global warming to 1.5 degCelsius, or about 2.7 degrees Fahrenheit, above preindustrial times, a key goal of the Paris climate agreement, methane emissions from fossil fuels need to decline by 75 percent this decade, the energy agency said.



I.E.A.'s analysis found that the production and use of fossil fuels generated close to 132 million ton of methane emissions last year, a small rise from the year before. Emissions have remained at similar levels since 2019, when they reached a record. The United States, the world's largest global producer of oil and gas, was also the largest emitter from oil and gas operations, followed by Russia.



Nearly 200 governments agreed at last year's global climate talks in Dubai to "substantially" 
reduce methane emissions
 by 2030. Major oil and gas companies have also signed onto the Global Methane Pledge to rein in their emissions. The Biden administration is also 
moving ahead with rules
 that require oil and gas producers to detect and fix leaks of methane.



All of the pledges made by countries and companies, implemented in full and on time, would cut methane emissions from fossil fuels by 50 percent by 2030, the I.E.A.'s new analysis found. However, the I.E.A. noted, most pledges were not yet backed by concrete plans.



"I am encouraged by the momentum we've seen in recent months, which our analysis shows could make an enormous and immediate difference in the world's fight against climate change," Fatih Birol, the I.E.A. executive director, said in a statement. "Now, we must focus on transforming commitments into action, while continuing to aim higher."
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Lydia Polgreen



A Chance for Hope in Haiti's Latest Crisis








By Lydia Polgreen


Mar 12, 2024


Dead bodies are 
rotting on the streets
 of Haiti's capital, Port-au-Prince. Clean drinking water is scarce, and a cholera outbreak threatens. Hunger looms. The outgunned police force has all but disappeared.



Armed groups have seized control of ports and major roads in the capital and freed inmates from jails. They shut down the airport, preventing the country's deeply unpopular prime minister, Ariel Henry, from returning from a trip abroad, and have threatened to overrun the presidential palace. Under intense pressure from the United States and other regional powers to speed the transition to a new government, Henry agreed to resign late Monday.



And now comes the hardest part: determining who will govern Haiti. Will a transitional government manage to lead that fragile nation back to stability and democracy? Or will the armed men who roam the streets and murder, kidnap and rape with impunity, along with the political and business leaders aligned with them, seize control and set off a fresh cycle of violence and criminality?



I want to be hopeful and see this as a rare moment of possibility for self-determination for the Haitian people, whose country has long been a plaything of foreign powers and avaricious local elites. Much of my hope comes from having closely followed the work a collection of political, civic, business and religious groups that for the past two years have been frantically trying to forge a path for Haiti out of its disaster, demanding that Henry step aside and hand power to a transitional government that could, with help from abroad, stabilize the country and lead it back to democracy through new elections.



"This is too much of a good crisis to waste," Fritz Alphonse Jean, a former central banker who has played a pivotal role in that effort and would 
serve in the proposed transitional government
, told me.



But I am equally fearful, having seen armed groups, some of them aligned with political and business power brokers in Haiti, gathering strength as Henry clung to power with the tacit support of the United States and other regional powers. These brutal gangs have succeeded where civilians have failed: They physically blocked Henry from returning and forced his resignation. Now they threaten to seize momentum from the leaders who seek the restoration of Haitian democracy.



When 
I last traveled to Haiti
, late in 2022, the infamous gang leader Jimmy Cherizier was a wanted man, unable to meet visiting journalists because the police had vowed to take him, dead or alive. These days he brazenly holds news conferences, vowing to plunge the country into civil war or even genocide if the government fails to step aside. Would-be political leaders, like Jean and many others I have spoken to the past few days, can scarcely leave their homes because of violence in the streets.



Adding to the foreboding is the re-emergence of a particularly sordid figure from Haiti's past, a former policeman turned putschist named Guy Philippe. He is representative of a distinct Cold War legacy in the Americas -- a security official serving a right wing government aligned to the United States (and in Philippe's case actually 
trained by the U.S. military
, according to Human Rights Watch). Like many such figures he became a kind of political entrepreneur, styling himself as a latter-day Che Guevara, despite his previous ideological alignments. The last time I spoke to Philippe was in 2004. He was marching to overthrow Haiti's democratically elected president, the leftist former priest Jean-Bertrand Aristide.



"I am not ambitious," Philippe told me in an interview then, drinking beer as his men lounged by a hotel swimming pool with their assault rifles. "What I want is a better life for the Haitian people. What I want is democracy."



He and his men succeeded in driving Aristide from power. He ran for president, but lost. He had long been accused of links to drug trafficking, and he eventually served time for felony money laundering in the United States. Philippe was deported to Haiti late last year and quickly reinserted himself into its turbulent political scene. Styling himself as a 
quasi leftist and anti-imperialist
, he has been embraced by some gang leaders and once again he claims to speak for the masses.



The catastrophic situation Haiti finds itself in today was not inevitable. It is a direct result of the dithering and delay by Henry and his government, who until recently had the firm backing of the United States and other regional powers. It has been building for a long time.



When you are trying to understand any crisis in Haiti, it is always tempting to go all the way back to the beginning, when a band of Black men rose up against the French colonizers who had enslaved them, creating the first Black republic and a beacon of freedom for the enslaved and colonized across the globe. This beacon, an unacceptable refutation of colonial rule, was 
shunned and manipulated
 by every powerful nation in the world, setting a pattern that has continued to this day. And it's this history that men like Philippe and Cherizier attempt to evoke as they market themselves as revolutionaries and men of the people.



But the proximate cause of the current crisis was the assassination of Haiti's president Jovenel Moise in July 2021 by 
a group of Colombian commandos hired by a Florida security company
. The motive and causes of the killing remain unclear, and a miasma of rumor and speculation involving many key players in Haitian politics and business has hung over the case, which is being prosecuted both in the United States and in Haiti.



Moise and Henry are just two examples of a long line of broadly center-right, pro-United States leaders who have, with a few exceptions, governed Haiti for decades with support from Washington despite evidence of 
corruption
 and 
autocratic tendencies
. Henry, who had been appointed to his post and never elected as a national leader, pledged to organize elections quickly to return Haiti to democracy. But those elections never happened, and the United States continued to support Henry as the last link to an elected government in Haiti, even if he himself was not elected. Political groups seeking a transition as promised 
accused the United States
 of propping Henry up despite rising unrest and a sharp increase in gang activity.



Now, crisis talks are unfolding in Jamaica, with leaders of various Haitian political factions putting forth competing proposals. A senior State Department official said Tuesday afternoon that an agreement has been reached to create a seven-member transitional council representing major political and civic groups that would run Haiti until elections can be held, but people involved in the talks said that there were still delicate negotiations underway. On Monday, Secretary of State Antony Blinken flew to Jamaica to meet with regional leaders and pledged an additional $100 million to support an international security force for Haiti, to be composed largely of Kenyan police officers. The fate of that force remains uncertain; Kenyan officials said Tuesday that it cannot deploy unless there is a government in place in Haiti.



Caribbean leaders are divided on the best path forward. Some have argued that political leaders aligned with the gangs must be included in the transitional government if it is to have any hope of re-establishing security, people close to the talks told me. For many of the civic and religious groups involved in the talks, this is a red line. But as the old saying goes, you make peace with your enemies, not your friends.



Haitian political leaders tend to blame outsiders for their manifold problems, and they do have a point. Foreign powers, especially the United States, have meddled in Haiti's affairs, undermined its leaders and scuppered its democracy throughout its history. But Haiti's political and economic elites have consistently failed the people of Haiti, too. And at a certain point the belief that outside powers are manipulating your country becomes a self-fulfilling prophecy, sowing paranoia and suspicion at precisely the moment trust and solidarity are most needed.



Imagining a new future for Haiti is the job of Haitians, but it will require a leap of faith, and a whole lot of help, financial and otherwise. The United States and its allies in the region must abandon their paternalistic games in Haiti. But they can and should play midwife to a new Haiti by convening, supporting and nudging Haitian leaders to work together to build a new future. This moment, fraught as it is, presents a chance for Haitian hopes to triumph over fear. We cannot fail to meet it.



The Times is committed to publishing 
a diversity of letters
 to the editor. We'd like to hear what you think about this or any of our articles. Here are some 
tips
. And here's our email: 
letters@nytimes.com
.



Follow the New York Times Opinion section on 
Facebook
, 
Instagram
, 
TikTok
, 
WhatsApp
, 
X
 and 
Threads
.
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Nicholas Kristof



Lessons From Abroad on How Biden Can Win








By Nicholas Kristof


Mar 13, 2024


As Democrats puzzle over how President Biden can be so unpopular, it's worth looking at the global context -- because he's actually doing better than most Western leaders.



In the 
Morning Consult approval ratings
 for global leaders, Biden polls better than leaders in Canada, Britain, Germany, Spain, Belgium, Ireland, Sweden, Austria, the Netherlands, Norway, 
France
 and Japan.



Here in America, we often attribute Biden's unpopularity to his age, and that's certainly part of it. But youthful leaders abroad are even less popular: In Britain, people fault the 43-year-old prime minister, Rishi Sunak, for being "too inexperienced for these grim times," as The New Statesman 
put it
.



The United States is doing better economically than most other countries, but Biden's challenge is still that he represents the establishment at a time when there is deep suspicion around the globe of elites and globalization -- yet there are also lessons from abroad that could help Biden beat Donald Trump. So while there's a far-right tide that may also swamp the United States, it's not hopeless for Biden.



Fareed Zakaria notes in his brilliant new book, "Age of Revolutions," that a backlash to globalization after the 2008-09 financial crisis fed political uprisings in many Western countries, parallel to the rise of the Tea Party and the ethnonationalist takeover of the Republican Party that was happening in the United States.



"These anti-globalization parties have successfully tapped into the social and economic anxiety of millions," Zakaria writes. These narratives may be untrue or simplistic, but they are reshaping the West.



For anyone who can't imagine Trump's winning again, consider what has happened in countries we think of as socially liberal. The Sweden Democrats, a party with 
neo-Nazi roots
, has surged to become the country's second-largest party.



In Germany, the extreme nationalist Alternative for Germany party 
is leading
 in eastern parts of the country. Italy is governed by Prime Minister 
Giorgia Meloni
, whose far-right party has links to neo-fascists.



Then there's the Netherlands, where 
Geert Wilders
 -- who once sought to ban the Quran and called Moroccan immigrants "scum" -- won national elections in November.



What are the lessons for Biden from this global trend?



First, far-right parties "all feed on anti-immigration sentiment," notes Sylvie Kauffmann of Le Monde in France. One strategy to defuse this, pursued with some success by Denmark's liberal prime minister, is to signal that the left can also curb immigration.



I'm uncomfortable with this strategy. I flinch at 
Denmark's crackdown
 on immigrants and I'm wary of Biden's push to show how firm he can be on immigration. I exist only because of the compassion that the United States showed to refugees in 1952, when it 
admitted my dad
. Yet I'm even more horrified by the prospect of a return to the White House of a man who demonizes immigrants and separated children from their parents at the border.



So on balance, reluctantly and nervously, I'm OK with Biden's increasingly harsh stance on immigration -- and politically he has an advantage because he is proposing a crackdown as Republicans wring their hands and block it. Biden hasn't seized that advantage, but the international scene suggests he would benefit if he did: He could shout from the rooftops that in practice it is he, not Trump, who is the tough guy on immigration.



The other lesson from across the industrialized world is the importance of educated liberals showing greater sensitivity to the working class, which has drifted rightward in country after country. In Britain, the Labour Party is trying to win back working-class voters with more moderation in both policies and tone, and this may be working: It is 
leading
 in the polls.



In the United States, Biden is in a better position than some other Democrats to recover working-class voters, just as they helped him win both the primaries and the general election in 2020. Biden may be the most religiously observant president in decades and is strongly pro-union. Instead of condescending, he speaks from the heart about working-class fragility. He tells a poignant story that I hope he shares more often:



His dad, while working at a car dealership, attended his office Christmas party but was disgusted when the owner threw out silver dollars on the floor for employees to scramble after. The elder Biden walked out and away from the job -- and made sure his son knew that a job isn't just about pay but also about dignity.



With stories like that, Biden can compete for working-class voters. (If he gets out and campaigns more!) It helps that his opponent is a billionaire whose scores of felony charges complicate any effort to run as an anti-corruption populist. Biden's policies also have a legitimate populist tinge, from the call for higher taxes on the rich to his record delivering on a 
price cap for insulin
 -- a crucial issue for the eight million Americans who need it.



In short: On immigration and on economic policy, in his background and in his faith, Biden has a chance to out-populist the populist.



Biden may also be helped by a recognition that some of his antagonists don't have core values so much as a box of tricks. That brings me to Senator Katie Britt, who in her response to the State of the Union address was 
caught in deceptions
 about human trafficking to try to hurt Democrats.



As someone who has been 
writing about human trafficking
 for 
three decades
, I was appalled to see Britt diminish a critical human rights issue by misleading the public about a survivor's story and treating her as a political prop. If Britt actually cared about trafficking, there are policies she could back (like fixing foster care, now a common pipeline to traffickers). Some Republicans did excellent work on the issue under President George W. Bush.



Instead, Britt displayed the worst kind of political cynicism, taking something as horrific as modern slavery and using it to manipulate voters. She exploited for her own purposes women who already have suffered brutally.



Even in times of a global populist headwind, that hollowness of his opposition gives Biden an opening.
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Guest Essay



Why the Supreme Court Should Clear the Way for a Pre-election Trump Trial








By Kate Shaw


Mar 11, 2024


When the U.S. Supreme Court ruled last week that Colorado could not keep Donald Trump off its presidential primary ballot, it proved at least one thing: The court can decide a case both quickly and with a keen eye to the political calendar.



The court handed down its decision just one day before Super Tuesday, when voters in Colorado (and Maine) were due to cast their primary ballots. Through different processes, both states determined that Mr. Trump had engaged in insurrection and therefore that he was constitutionally ineligible to serve as president and could not appear on the ballot. The states had put their determinations on hold pending Supreme Court review, which meant Mr. Trump remained on the ballot. For the court to not rule on the core question of the former president's eligibility would have suggested that it was determined to protect the Republican presidential contender quietly, through inaction, without taking any political heat.



But the court 
issued a decision
, just three and a half weeks after arguments. Whatever the decision's shortcomings -- and, to my mind, there are many -- the court took a position, and it did so in a way that allowed democratic participation to occur with full information about who, in the court's view, was eligible to appear on the ballot.



This was not the first time that the court has shown sensitivity to the political calendar. The court is often acutely aware of political time when deciding cases before it. That is why the timing of Mr. Trump's immunity case has come under intense scrutiny.



That is also why, for the Supreme Court to fulfill its central role in our constitutional system, it must dispose of Mr. Trump's arguments quickly -- critically allowing for fully informed democratic participation in the November presidential election.



In other words, in the Jan. 6 case brought by the special counsel Jack Smith, as important as what the court decides is when it decides. Slow-walking the case would be tantamount to a ruling for Mr. Trump in one important respect: It would probably eliminate the chances of a pre-election trial and verdict in the most serious of the four criminal cases pending against him -- one that is at the heart of and has deep consequences for the integrity of our democracy.



Mr. Trump's argument -- that he is absolutely immune from criminal prosecution for actions taken as president -- does not present a difficult question. The court should 
decisively reject it
, as both the trial court and a unanimous appeals court did in this case and as everything in our constitutional tradition demands.



But to date, signs that the court intends to proceed with urgency on this question have been less than encouraging. The court waited two full weeks to act on Mr. Trump's request that it take up his immunity argument -- and then, rather than accept the special counsel's proposed timeline, which contemplated a March oral argument date, the court scheduled it for April 25.



The court still has the ability to rule in time to clear the way for a trial. A schedule like the one the court followed in the Colorado case would allow for a decision by mid-May. Assuming a ruling against Mr. Trump, trial court proceedings could resume immediately, with a trial by late summer or early fall.



When necessary, the court has moved swiftly to resolve important questions involving presidential candidates or sitting presidents. In 1974, when President Richard Nixon asked the court to shield him from the obligation to hand over Oval Office tapes to the special prosecutor investigating the Watergate break-in, the court granted immediate review, 
citing
 "the public importance of the issues presented and the need for their prompt resolution."



With Congress in the midst of impeachment proceedings against Nixon, the court set the case for expedited oral argument and, just over two weeks after that argument, unanimously ruled against the sitting president. The opinion, written by Chief Justice Warren Burger, a Nixon appointee, and joined by two other such appointees (William Rehnquist, also appointed by Nixon, had recused himself from the case), decisively rejected "an absolute, unqualified presidential privilege of immunity from judicial process under all circumstances" and found that the president's qualified executive privilege could not prevail "over the fundamental demands of due process of law in the fair administration of criminal justice."



For Bush v. Gore, the court, faced with federal law's "safe harbor" deadline for elector certification looming, handed down a decision
 
just one day after the oral argument. In that case, the court observed that the Constitution leaves "the selection of the president to the people" and to the "political sphere," while noting that the Supreme Court has been sometimes forced to "resolve the federal and constitutional issues the judicial system has been forced to confront."



In the Trump immunity case, the political clock is no less real because of the existence of additional trial court steps that remain between the court's decision and the casting of ballots.



A delay that tipped into mid- or late June would make it exceedingly difficult for the district court to hold a trial on the charges against Mr. Trump. If that happens, the Supreme Court will be directly responsible for depriving the voting public of the information a trial would produce -- both the evidence gathered by the special counsel and what a jury makes of that evidence. A jury's conclusion about whether Mr. Trump is guilty of conspiring to prevent the peaceful transfer of power and remain in power unlawfully is manifestly critical information as Americans decide whom to elect as the next president.



The court has regularly emphasized the importance of presidential elections as a central feature of our constitutional system. In 
Seila Law
 v. the Consumer Financial Protection Bureau, the court wrote that "the framers made the president the most democratic and politically accountable official in government. Only the president (along with the vice president) is elected by the entire nation." Four years ago, in a case involving the Electoral College, the court 
wrote that
 in the context of presidential elections, "We the people rule."



In the presidential immunity case, a Supreme Court that delays its decision more than a few weeks will be actively and aggressively undermining the American public's ability to cast meaningful and informed votes for the office of president.
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Charles M. Blow



Some Black Voters Are Souring on Democrats. It May Be Part of a Natural Drift.








By Charles M. Blow


Mar 13, 2024


"I almost voted for him," Felicia Lowe, a 55-year-old Black woman, told me on Tuesday as she exited the polling place at the Metropolitan branch of the Fulton County Library.



The "him" in that statement is Donald Trump, and Lowe said that she had intended to vote for him the first time he ran for president, but she was diagnosed with cancer and didn't vote that year.



Trump, she said, is "funny as hell." Her granddaughter, impatiently waiting in her shadow, admonished her, "Nana, no cursing."



Lowe says she's glad that she didn't vote for Trump back then because she now thinks "he's trying to make the white America great, and we should all be included."



"I'm a Biden person," she said. "I'm a Democrat." But she explained Trump's appeal to people like her: "Trump used us, and at the same time bamboozled us by his charm and his humor and his straightforward talk. Not that it's all true, but he just didn't bite his tongue about certain things. And a lot of people want to see someone down to earth."



To some, holding these two ideas at once -- that Trump is "prejudiced," as she put it, but still entertaining -- may seem contradictory to the point of implausibility, but this is far from the first time I've heard this response. Whereas people like me find Trump's performance of his persona repulsive, not everyone does. Some people are attracted to it.



Lowe's outlook illustrates the complexity that some Black voters -- even some Black supporters of President Biden -- bring to this election and to their politics in general. And it's these complexities that are striking fear in the hearts of some Democrats.



Tuesday's primaries 
were anti-climactic
. They were essentially uncontested for both Biden and Trump, who both clinched their party's nominations. But in Georgia, I took the day as another opportunity to talk to -- and better understand -- Black voters, who will be pivotal in terms of how the state will swing in November.



First, it's always important to note that Black women vote Democratic more than any other major demographic group, and second place goes to Black men -- according to Pew Research, 
in 2020
, 95 percent of Black women and 87 percent of Black men voted for Biden.



But going forward, those high levels of support aren't guaranteed.



For Democrats, the fear isn't that Black voters will begin to vote 
differently
 from other voters, but that they'll begin to vote 
like
 other voters. Black support for Democrats almost certainly reached a high-water mark when Barack Obama ran for president and won in 2008. But since then, that support has been drifting back toward pre-Obama levels.



For me, the choice between Biden and Trump is black-and-white. It's a choice between maintaining democracy and eroding it, between defending bodily autonomy and surrendering it, between racism and egalitarianism.



But I'm careful not to project my framing onto other Black people, careful not to assume that my priorities are theirs. Overall, the Black electorate still overwhelmingly supports Democrats, but like members of any other demographic, Black people have -- and must be 
allowed
 to have -- diverse views.



As with other groups of voters, one of the big issues that Black people frequently raise when discussing politics is economics -- concerns about the high cost of everything from housing to groceries. And like other voters, Black voters remember the stimulus checks that went out in 2020 
with Trump's name on them
; only people who are divorced from struggle fail to understand how unexpected money -- even relatively small amounts of it -- creates a lasting memory for those who are barely making it.



And there are Black voters who believe that the business environment was better under Trump than it is under Biden. Kevin Wesley, the Black owner of Eclectic Barbershop, told me, "I think Mr. Trump did a lot for the business community and ensuring that the entrepreneurs maintain stability to keep our community employed."



On the economy, Biden has done a better job than he's being given credit for, but he's done a bad job of selling it. This stands in contrast to Trump's constant credit-taking, sometimes for things he didn't even do. As Clifford Albright, the executive director of the Black Voters Matter Fund, told me about Trump on Tuesday: "He does what con men do. He knows how to message."



And there's also the Black community's relatively high religiosity that pushes some voters to resistance and others to resignation. Marius Mitchell, a 46-year-old father of two, told me weeks ago that he and his friends are leaning away from Biden and Democrats because of their embrace of L.G.B.T.Q. rights. Geannie Shelton, 85, who said she supported Biden, believes that whoever wins will simply be part of God's plan and message and that God is mad because we have lost our way. "So something has to stir up the people," she said, and "Trump is stirring up the people."



Then there are the issues specific to this election cycle like the war in Gaza and concerns about the candidates' ages and competence -- although in Georgia, I registered less worry about those issues than I had in other states that I've traveled to in recent weeks.



To be sure, I encountered enthusiastic Black Biden voters in Atlanta, but I've been struck by how soft support for the president is among many Black voters and how few spoke of the possibility of a second Trump presidency in apocalyptic terms.



Like many others, I used to believe that Black defections from the Democratic Party, incremental as they are, were solely the manifestation of a failure of messaging and constituency caretaking. But I'm coming to see some of this as a natural drift that inches Black people closer to the patterns of other racial and ethnic groups.
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letters



Robert Hur's Testimony About His Report on Biden


Mar 13, 2024



Robert K. Hur, the special counsel in charge of investigating President Joe Biden's handling of classified documents, testifying before the House Judiciary Committee on Tuesday.




To the Editor:



Re "
Special Counsel Defends Claims on Biden Lapses
" (front page, March 13):



After watching hours of testimony by Robert Hur, the special counsel in the investigation of President Biden's handling of classified documents, I am impressed by his professionalism and impartiality. Why the Republican members of the House Judiciary Committee thought a televised hearing would undermine Mr. Biden and help Donald Trump eludes me.



Mr. Hur's decision not to prosecute Mr. Biden involved an analysis of the totality of the circumstances and was the correct outcome. Prosecutors have the duty to bring charges only in situations in which they truly believe that they can prove a case beyond a reasonable doubt to a jury. Mr. Hur determined he could not meet that high standard.



The repeated comparisons with Donald Trump's handling of classified documents were damning for the former president.



Robert S. Carroll
Staten Island



To the Editor:



Robert Hur testified at a congressional committee hearing that although President Biden's retention of classified documents since his Senate days decades ago violated the law, he declined to bring charges because, as he wrote in his report, Mr. Biden "would likely present himself to a jury, as he did during our interview of him, as a sympathetic, well-meaning, elderly man with a poor memory." Yet he testified that a reasonable juror could find the president guilty.



Even if the president were to testify at his trial that he now doesn't remember keeping classified documents, Mr. Biden's recorded interviews with his ghostwriter after he left office in 2017 admitting he did have classified documents and other incriminating evidence would contradict that defense.



If a defendant's memory lapse about his past crimes is a get-out-of-jail-free card, can we expect to see this novel precedent raised by more elderly suspects?



Paul Kamenar
Chevy Chase, Md.
The writer is counsel to the National Legal and Policy Center.



To the Editor:



President Biden had to be reminded of the year his son Beau died. I am a retired professor, but I still have to be prodded to remember the year my dear husband died. The memory is just too painful.



I write books about what separates humans from robots, and surely one of our great human qualities is that we can actually feel pain. Today's A.I.-enhanced robots are capable of instantly retrieving data and seem to have astute, perfect memories, but we humans have the capacity for loving, caring and feeling genuine sadness. If our memories are sometimes imperfect, that's what makes us human.



Julie Wosk
New York



Covid and the 'Nocebo Effect'








To the Editor:



Re "
Marking 4 Years Since Covid Shutdowns Began
," by David Leonhardt (The Morning, March 12):



One reason for skepticism about the Covid vaccine might be the "nocebo effect," which refers to having symptoms due to the expectation of becoming sick.



In clinical trials, more than half the adverse events experienced by people who received the Covid shot were 
also experienced by those receiving the placebo vaccine
. In other words, the active ingredients in the Covid vaccine are not usually the reason people get sick after their jab.



Unfortunately, media outlets may have played a role in this. 
One
 story after 
another
 described vaccine side effects. This may have enhanced our expectation of becoming sick, resulting in more people feeling ill than would have been the case without so much media attention.



Some people will respond to hearing about unwanted side effects from friends and family by deciding, rightly or wrongly, not to get vaccinated. The polarization of our news surely does not help, as right-leaning outlets seemed more inclined to cover this story (though there was no shortage elsewhere).



This framework is important in understanding why many Americans, especially those living in Republican communities, are vaccine hesitant.



Michael H. Bernstein
Warwick, R.I.
The writer is an assistant professor of diagnostic imaging at the Warren Alpert Medical School of Brown University and a co-editor of the forthcoming "The Nocebo Effect: When Words Make You Sick."



Move Up New York's Primary



To the Editor:



On April 2, New York voters will be eligible to cast their ballots for the Republican and Democratic candidates for president. By the time we get to vote, the contests are already over and New Yorkers will have had no say in the presidential selection process.



Four years from now -- the next time there is a presidential election -- I hope that the State Legislature will schedule the New York primary date earlier in the campaign season so New Yorkers will have more influence in selecting the presidential nominees.



I also hope that the Legislature will schedule only one primary date for president, Congress, State Legislature and local offices. This year there are two separate primary dates: one for president and the other for Congress and the State Legislature, on June 25. If the primaries were on the same day for all positions, there would be greater voter participation. Taxpayers would also save a ton of money!



Paul Feiner
Greenburgh, N.Y.
The writer is the Greenburgh town supervisor.



Is It Appropriation, or Cultural Synthesis?








To the Editor:



Kudos to John McWhorter ("
Black English Isn't Just for Black People,
" Opinion, March 5) for calling attention to an important truth seemingly lost in the emotionally charged atmosphere of controversy and polarization in our public debate: The use of Black English styles and expressions by white people -- indeed, the adoption by anyone of features of a different culture -- is not necessarily a form of "appropriation" or "negation." Rather, it is more often their direct opposite: acceptance, as part of the American mosaic.



Has jazz lost its treasured place in the world of Black culture because it is now seen as a fundamental element of American musical art? The fact that kosher, chutzpah, salsa, pasta, sushi and karaoke have become part of the American language has not erased them from their original sources.



Of course there are those who will mockingly misuse Black English as linguistic blackface, or ridicule the look and sound of others in hateful and stereotypical ways. But I think Mr. McWhorter is saying that decent, intelligent people can tell the difference, and when imitation is genuinely a form of flattery, perhaps we needn't make such a big megillah out of it.



Alan M. Schwartz
Teaneck, N.J.



The Art of Journaling








To the Editor:



Re "
A Library of the Lives I've Lived
," by Josephine Sittenfeld (Opinion guest essay, March 3):



This essay delighted me, a journal writer for 70 years, from age 12 to today at 82. Over 300 journals grace my bookshelves. Life memories stay fresh in my journals; daily guidelines and creative projects arise there following my habit of writing morning pages.



I believe there's a difference between handwriting journals and typing them into a computer. With a fountain pen on paper, we see the pages fill with ink, the handwriting changing with mood and age. We get a visual and kinesthetic pleasure missing from the online journaling experience.



Thank you for publishing Ms. Sittenfeld's piece. It draws into the public dialogue perhaps hundreds of thousands of people, especially women, for whom the private written journey is a blessing and at times a lifesaver.



Jenny Tallman
Tacoma, Wash.
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New U.S. Arms for Ukraine Will Help, for a Little While



The $300 million package will help hold off the Russians for a few weeks, analysts say, but without far more Ukraine may go on losing ground.




Ukrainian soldiers firing an American-made howitzer at Russian targets near Avdiivka, Ukraine, last month.




By Constant Meheut


Mar 13, 2024


The $300 million in new weaponry the United States 
is sending to Ukraine
, the first American military aid package in months, will help Ukraine hold off Russian troops for a few weeks, analysts say, but it will not change the overall situation on the battlefield, where Moscow currently has the advantage.



Ukraine has long said that it would lose more ground to Russia unless it received more weapons and ammunition, but a robust $60 billion aid package has been bottled up in the House for months by conservative Republican lawmakers. That has left frontline Ukrainian troops vulnerable to long-distance glide bombs dropped from Russian aircraft and intense artillery attacks.



Here's a look at the current situation.




A Ukrainian soldier with a Stinger missile air-defense system last year near Kyiv.




What did the U.S. promise, and will it make a difference?



American military support for Ukraine dried up in late December, and the White House has been looking ever since for ways to circumvent the logjam in the House. The new package, announced on Tuesday, does that by drawing on cost savings in Pentagon contracts.



The 
package
 will provide Ukraine with an array of desperately needed weapons. These include Stinger missiles to target aircraft, which Russia has 
increasingly used to support ground assaults
, artillery rounds to keep Russian troops at bay and anti-tank weapons to repel mechanized assaults.



"This ammunition will keep Ukraine's guns firing for a period, but only a short period," said Jake Sullivan, the U.S. national security adviser. "It is nowhere near enough to meet Ukraine's battlefield needs, and it will not prevent Ukraine from running out of ammunition."



The $300 million in military aid announced on Tuesday pales in comparison to 
previous multibillion-dollar packages sent by the United States.



"These are sums that are spent in a matter of weeks," said Serhii Kuzan, the chairman of the Ukrainian Security and Cooperation Center, a nongovernmental research group. He added that the impact of the new package would be "minimal."




Ukrainian soldiers firing a French-donated Caesar self-propelled howitzer at a Russian target. Denmark pledged this week to send more of the weapons to Ukraine.




What other aid is coming?



With additional American aid now in doubt, 
European leaders have been scrambling to offer more support to Ukraine
 and respond to its most pressing needs.



Most recently, the Czech Republic began an initiative to scour the world for available shells, buy them and send them to Ukraine. Prague has located 800,000 artillery rounds, and it 
said last week
 that it had raised enough funding from European allies to purchase a first batch of 300,000.



Dmytro Kuleba, Ukraine's foreign minister, 
said on Wednesday
 that the first batch would arrive "in the foreseeable future." He added that Ukraine was working with allies on two similar initiatives.



This week the European Union worked out 
a complex deal
 that will provide more than $5 billion in additional military aid to Ukraine, provided it gains the expected approval at a meeting of the bloc's foreign ministers on Monday. 



Other European countries have recently pledged military aid that exceeds the latest U.S. package. Denmark, for example, 
announced on Tuesday
 that it would send $340 million worth of Caesar long-range cannons, mortars and ammunition.



Still, it is unlikely that Europe will be able to replace the United States as the guarantor of Ukraine's war-fighting capability, mainly because it has struggled to ramp up weapons production.



The European Union 
promised last year to deliver one million artillery shells to Ukraine
 by this month. But it has so far delivered only half that number because of a lack of production capacity.



The 
Kiel Institute for the World Economy
, a research organization, said that by mid-January the military aid allocated by E.U. members and institutions totaled $36 billion, about $10 billion less than aid from the United States. To fully replace American military assistance this year, the institute said, Europe would have "to double its current level and pace of arms assistance."




Ukrainian soldiers in January outside the city of Bakhmut.




How is the Ukrainian Army coping with the limited aid?



Ukraine is struggling to contain 
Russian attacks all along the more than 600-mile front line
, in large part because of a shortage of ammunition.



Military analysts Franz-Stefan Gady and Michael Kofman wrote in a 
research paper
 last month that "Kyiv will need around 75,000-90,000 artillery shells per month to sustain the war defensively, and more than double that -- 200,000-250,000 -- for a major offensive."



But Ukraine is currently unable to fire more than 2,000 shells a day, or about 60,000 per month, according to Jack Watling, an analyst from the Royal United Services Institute of London. Ukrainian soldiers and commanders have said that they are 
forced
 
to ration shells
, making it harder to push back the Russian advance.



"We've had difficulties due to the lack of artillery ammunition, antiaircraft defense, long-range weapons and the density of Russian drones," President Volodymyr Zelensky of Ukraine 
told the French news media on Monday
.



The Ukrainian military 
said last week
 that it aims to reclaim the initiative on the battlefield and conduct a counteroffensive this year. But much will depend on the arms it receives from its Western partners.



Seth G. Jones, an analyst at the Washington-based Center for Strategic and International Studies, said the latest U.S. military aid package would be helpful for Ukraine's defense operations. But he added that "if the Ukrainian objectives are to actually take back territory, this is not what the Ukrainians need."



Instead, Mr. Jones said, Ukraine will need more weapons to provide air support to its troops on the ground -- something it lacked in its failed counteroffensive last summer -- including 
F-16 fighter jets
, but also sophisticated surveillance and attack drones.



"If the Ukrainians get serious about offense, that is what they're going to need, not the kind of equipment they just got," Mr. Jones said.
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E.U. Removes Russian Tech Tycoon From Sanctions List



Yandex's co-founder, Arkady Volozh, received rare sanctions relief after condemning Russia's war and severing ties to the country.




Arkady Volozh, co-founder of Russia's largest tech company, Yandex, in 2019. He denounced the war last year.




By Anatoly Kurmanaev


Mar 13, 2024


The European Union has lifted sanctions against a Russian technology tycoon, in a rare break from a policy of punishing the country's elites for the invasion of Ukraine.



Arkady Volozh, who co-founded Russia's largest tech company, Yandex, was taken off the list of sanctioned individuals after condemning the invasion of Ukraine and taking public steps to sever ties to Russia. The decision was announced in 
a document published
 by the European Council on Wednesday.



Mr. Volozh is one the most prominent Russian figures to be cleared of sanctions by a major Western power since the start of the war. The move was welcomed by some members of the Russian opposition, who have called on the West to use incentives as well as penalties to exert pressure on the Kremlin.



"There's finally some logic in the West's actions," Abbas Gallyamov, a former Kremlin speechwriter turned political consultant, wrote on the Telegram messaging app. "If you come out against" the war, he added, "then sanctions are lifted."



The European Union placed Mr. Volozh and one of his deputies on the sanctions list in the early weeks of the war for promoting Kremlin propaganda on Yandex's news aggregation service. Yandex, which is commonly known as Russia's Google, said it had no choice but to follow Russia's strict censorship laws. It sold the news service soon after.



Mr. Volozh, who is based in Israel, resigned from Yandex after being sanctioned. He had also stopped traveling to Russia, and last year issued a forceful condemnation of the war.



"Russia's invasion of Ukraine is barbaric, and I am categorically against it," Mr. Volozh said in a statement in August.



Yandex's parent company, in which Mr. Volozh holds 8 percent of shares, struck a deal last month worth about $5 billion 
to divest all its assets in Russia
, which include a popular browser and a ride-hailing app. The sale was approved by Yandex's shareholders last week.



Mr. Volozh's spokesperson did not have immediate comment on the E.U. decision.



Hundreds of Russian businessmen, politicians and officials have been targeted with Western sanctions since the invasion, part of a strategy to raise the Kremlin's political cost for continuing the war.



But some Kremlin opponents said the West can increase the chances of turning Russian elites against President Vladimir V. Putin by pairing punishment with relief for those who publicly condemn the war.



Such relief has been rare. Britain lifted sanctions against the outspoken Russian banker Oleg Tinkov last year, after he condemned the war and renounced his Russian citizenship. He had paid a domestic price for his criticism -- the government threatened to take over the bank he had founded, he said, 
forcing him to sell
 his stake at what he called a "fire sale" price.



The Kremlin's spokesman, Dmitri S. Peskov, last year called businessmen who speak out against the war to obtain sanctions relief "traitors."



Sanctions relief has also proved controversial among some of Mr. Putin's opponents, who reason that few individuals in Russia are able to achieve wealth or power without forming close ties to the government.



Last year, a prominent Russian opposition leader, Leonid Volkov, 
resigned from an anti-corruption group
 he was leading after a leaked letter appeared to show him lobbying the European Union to remove sanctions from a Russian oligarch.



Mr. Volkov, who served as a senior aide to the opposition leader Aleksei A. Navalny, 
said in a series of social media posts
 announcing his resignation that he was wrong to think that sanctions relief could "create a chain reaction of public condemnations of the war and a split in the Russian elites."
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Putin, in Pre-Election Messaging, Plays Down Threat of Nuclear War



The Russian leader struck a softer tone in an interview with state television than in last month's state-of-the-nation address. He is aiming to project stability before this weekend's vote.




A photograph released by the Russian state news media on Wednesday of the interview. Many of President Vladimir V. Putin's comments appeared aimed in large part at the Russian electorate ahead of the election.




By Anton Troianovski


Mar 13, 2024


President Vladimir V. Putin of Russia tried to play down fears of nuclear war in an interview released on Wednesday and denied having considered using weapons of mass destruction in Ukraine, aiming to bolster his domestic image as a guarantor of stability before the 
Russian presidential election
 this weekend.



In a lengthy interview released by Russian state television, Mr. Putin struck a softer tone than in his state-of-the-nation address last month, 
when he said that the West risked nuclear conflict with Russia
 if it intervened more directly in Ukraine. In the interview, Mr. Putin described the United States as seeking to avoid such a conflict, even as he warned that Russia was prepared to use nuclear weapons if its "sovereignty and independence" were threatened.



"I don't think that everything is rushing head-on here," Mr. Putin said when asked whether Washington and Moscow were headed for a showdown. He added that even though the United States was modernizing its nuclear force, "this doesn't mean, in my view, that they are ready to start this nuclear war tomorrow."



"If they want it -- what can we do? We're ready," Mr. Putin said.



The comments appeared aimed in large part at the Russian electorate, coming two days before polls open in the presidential election, which runs from Friday to Sunday. While 
Mr. Putin is all but assured to win a fifth term
, the Kremlin is keen to drive up turnout to present the vote as a stamp of approval for the president and his 
full-scale invasion of Ukraine
.



Since Russia's February 2022 invasion of Ukraine, 
critics of Mr. Putin have increasingly taken aim
 at what he has long presented as perhaps his biggest domestic selling point: the notion that he brought security and stability after Russia's chaotic 1990s. Russians appear particularly nervous about the prospect of nuclear conflict; 55 percent of respondents 
told an independent pollster in January
 that they feared a new world war.



But in his dealings with the West, Mr. Putin sees the threat of Russia's enormous nuclear arsenal as one of his most effective instruments. He has repeatedly made reference to that arsenal when trying to deter Western nations from more actively supporting Ukraine, most recently in his Feb. 29 annual address, when he portrayed the deployment of forces from NATO countries to Ukraine as a step that would lead to nuclear war and the "destruction of civilization." 



In the interview released on Wednesday, Mr. Putin tried to address the Russian public's fears while keeping pressure on the West. Asked whether Russia and the United States were playing a game of chicken, Mr. Putin described President Biden as seeking to avoid a direct war and said that Ukraine's fate was of far greater importance to Russia than to the United States.



"I've said that Biden is a representative of the traditional political school," Mr. Putin said. "For us, this is a question of life and death, whereas for them it's a question of improving their tactical position."



American officials have said that Mr. Putin came closest to using nuclear weapons on the battlefield in Ukraine in the fall of 2022, when Russia's ground forces were on the back foot and 
American intelligence intercepted frequent conversations in the Russian military
 about reaching into the nuclear arsenal.



Asked in the interview released on Wednesday whether he had considered using "tactical" nuclear weapons at that point, Mr. Putin said that "there was never such a need."



"We have our own principles -- what do they say?" Mr. Putin said, referring to Russia's nuclear doctrine. "That we are ready to use weapons, including any weapons, including those you mentioned, if we are talking about the existence of the Russian state, about doing damage to our sovereignty and independence."



When asked about his invasion of Ukraine, Mr. Putin said that Russia would push on and increase its firepower on the battlefield to reduce its own casualties.



As he did in last month's speech, Mr. Putin described his end goal in Ukraine as a deal with the United States akin to 
the "security guarantees" that Russia proposed in 2021
, on the eve of the invasion, which would have given Moscow a new sphere of influence in Eastern Europe and which the West rejected as unacceptable. He also indicated that he saw Russia's negotiating position as improving, given its military's advances on the battlefield.



"We are ready, nevertheless, for a serious conversation," Mr. Putin said. "But we need to plainly and clearly understand for ourselves that this is not a pause that the enemy wants to take to rearm, but that this is a serious conversation with security guarantees for the Russian Federation."
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Israel Allows Aid Directly Into North Gaza, Raising Hopes for More



The World Food Program delivery, containing food for 25,000 people, was the first since Oct. 7 to go directly from Israel into the northern Gaza Strip, where many people are at risk of starvation.




Dropping supplies into the northern Gaza Strip, on Sunday.




By Adam Rasgon, Lars Dolder, Victoria Kim and Michael Levenson


Mar 13, 2024


Israel has allowed a small convoy carrying food to enter northern Gaza directly through an Israeli border crossing for the first time since the war began on Oct. 7, as global pressure intensifies to let more desperately needed aid into the territory, where hundreds of thousands are at risk of starvation.



The Israeli military said that it had allowed six trucks carrying supplies from the United Nations World Food Program to enter the northern Gaza Strip on Tuesday, not far from the Israeli village of Be'eri, where 
more people were killed
 in the Hamas-led Oct. 7 attack than in any other community. The World Food Program said that its delivery, containing food for 25,000 people, was its first since Feb. 20 to the northern part of the enclave.



For five months, aid groups had been able to reach northern Gaza only by entering through one of two southern border crossings, and then attempting a difficult and hazardous drive to the north. Few had successfully made the trip to distribution points. After the convoy on Tuesday cleared Israeli inspection, it crossed into Gaza through a gate on a security fence that had not previously been used for aid deliveries, the Israeli military said.



The food was only a sliver of what would be needed to feed hungry Gazans 
suffering from extreme food shortages
, particularly in the north, where the Israeli army invaded in late October and where some residents have resorted to eating leaves and animal feed. Little aid has reached northern Gaza after major relief groups 
suspended 
 operations there, citing lawlessness, poor road conditions and Israeli restrictions on convoys.



To avoid the risk of crowds jumping on trucks to grab supplies, the aid from the northern convoy was distributed quickly and close to the fence, said Abeer Etefa, a spokeswoman for the World Food Program. The convoy included one truck full of flour and five carrying food packages. The delivery came after six days of intensive negotiations, she said.



"The significance of this is that it revives the hope of continued access to northern Gaza over land," Ms. Etefa said. "It's a good step, but we just hope that it doesn't end up being a one-off."



Israeli officials did not say when more trucks might enter northern Gaza directly from Israel. But Shimon Freedman, a spokesman for COGAT, the Israeli agency overseeing aid deliveries into Gaza, called the convoy a "success" and said that "hopefully soon" more trucks would follow.




Lining up for food aid in Rafah, in the southern Gaza Strip, on Tuesday.




Even as Israel let the aid directly into the north, Philippe Lazzarini, the head of UNRWA, the main U.N. agency providing support for Palestinians in Gaza, said that Israeli forces had struck a food distribution center in the southern city of Rafah, killing one agency worker and injuring 22 others. He said the center was hit even though UNRWA shares the coordinates of its facilities with all parties to the war.



"Attacks against U.N. facilities, convoys and personnel have become commonplace, in blatant disregard to international humanitarian law," Mr. Lazzarini said.



The Israeli military, in a statement, said the strike on Wednesday "precisely targeted and eliminated a terrorist," but made no mention of others being injured. It identified the target as Muhammad Abu Hasna, who "coordinated the activities of various Hamas units," and supplied information on Israeli military positions to Hamas fighters.



As Israel pursues its goal of eradicating Hamas, its military said on Wednesday that it had killed a senior Hamas operative in an airstrike in southern Lebanon, the latest in a series of targeted killings carried out in Lebanon after Oct. 7.



The Hamas official, Hadi Ali Mustafa, was "a significant operative in Hamas's department responsible for its international terrorist activities," the Israeli military said in a statement. It added that he had been involved in attacks "against Israeli and Jewish targets in various countries around the world." It provided no further details, and its claims could not be independently verified.



In a statement, Hamas's military wing confirmed that Mr. Mustafa had been killed but gave no indication of his role within the organization. The Israeli airstrike, on a car near the southern Lebanese coastal city of Tyre, also killed a passing motorcyclist, Lebanese state media reported.



Israel has faced mounting pressure to allow more aid into Gaza, including from the United States, which last week 
outlined a plan
 to deliver supplies by sea. On Tuesday, a ship carrying more than 200 tons of food for the territory left Cyprus, in t
he first test of the marine route
. Military planes from several nations, including the United States, have also 
parachuted aid
 into Gaza.



Secretary of State Antony J. Blinken said on Wednesday that he had spoken with officials from Cyprus, Britain, the United Arab Emirates and Qatar about the maritime corridor for ships carrying humanitarian supplies. He said that land routes remain the best way to get large amounts of aid into Gaza, but only if Israel opens more border crossings.



"Israel still needs to open as many access points as possible and keep them open to make sure that things are flowing in a sustainable way," he said at a news conference in Washington.



Aid organizations have said that a laborious Israeli inspection process has slowed down crucial humanitarian assistance.




A food storage and distribution center in Rafah, which a U.N. aid agency said was damaged in an airstrike on Wednesday.




Mr. Lazzarini said that one aid truck was turned away this week because it was carrying 
scissors
 in medical kits for children, which had been added to a list of items the Israeli authorities consider to be of "dual use," or having both civilian and military purposes.



COGAT 
accused Mr. Lazzarini of lying
, saying that it was in constant contact with the United Nations and had not been notified of the denial. The Israeli agency said that only 1.5 percent of aid trucks trying to enter the territory had been turned away.



Mr. Lazzarini was the latest official to say that the Israeli inspections were keeping aid from reaching Gaza's 2.2 million people. Last week, Britain's foreign minister, David Cameron, 
told British lawmakers
 that "too many" goods were being turned away for being dual use, including items that are medically necessary.



A member of the British Parliament 
said this month
 that Israel had turned away 1,350 water filters and 2,560 solar lights provided by the British government because they were considered a threat.



Miriam Marmur, director of public advocacy at Gisha, an Israeli nonprofit that works to protect the free movement of Palestinians, said that Israel's list included broad categories that can encompass thousands of items, making it difficult to know what was prohibited. Many items that have been turned away are not explicitly listed, she said.



"This uncertainty follows years of obfuscation on what exactly qualifies as dual use from Israel's perspective, as well as when and how those items can be brought into Gaza," she said.



Israel has maintained a list of dual-use items that require special permission to be brought into Gaza as a part of its blockade of the enclave, which began years ago and became much stricter after the Oct. 7 attack. For many years, the list and approval process were shrouded from public view. The Israeli authorities disclosed the list only after a legal battle, 
according to Gisha
, which petitioned a court to require that it be released.




A pier in southern Gaza that could be used to deliver humanitarian aid, on Wednesday.




Aid groups 
have said that
 a single item determined to be of dual use can result in an entire truck being turned away. They have said that sometimes they are not told what the banned item was, or why it was rejected.



COGAT has said that many of the trucks that are turned away are repacked and enter later, and that any bottleneck is a result of the aid groups' capacity to handle distribution, rather than Israeli limitations.



In January, two U.S. senators who visited a border crossing between Egypt and Gaza said they saw a warehouse near the crossing 
filled with rejected items
, including tents, oxygen concentrators, water-testing kits, water filters, solar-powered refrigerators and medical kits used for delivering babies.



Senator Jeff Merkley, Democrat of Oregon, said after the trip that Israel's inspections were necessary but that the delays they caused had unacceptable consequences.



"If it takes a week when aid is desperately needed, that means people are shorted food, clean water and medical supplies," he said on the Senate floor at the time.



Reporting was contributed 
Anushka Patil
, 
Cassandra Vinograd
, 
Euan Ward
, 
Isabel Kershner
 and 
Adam Sella
.
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Ramadan's Start Brings 'No Joy' to Palestinians in the West Bank



One woman said she had a hard time sitting down for meals knowing that many in Gaza were starving: "I keep asking myself, did they eat?"




A vendor selling vegetables on the first day of the holy month of Ramadan near the West Bank city of Tulkarem on Monday.




By Hiba Yazbek


Mar 13, 2024


Palestinians in the Israeli-occupied West Bank are welcoming Ramadan with little of the usual cheer. Amid Israel's ongoing attacks in Gaza and rising violence in the West Bank, the holy month's festive decorations and celebratory mood are being replaced by feelings of helplessness and despair.



"There's no joy," said Hana Karameh, a mother of five from the city of Hebron.



Ramadan this year will be "incomplete," she said. Usually, on the night before the first fast of Ramadan begins, they would pray together with their neighbors and gather for suhoor -- the pre-dawn meal -- while children shot off fireworks.



On Sunday night, as the holy month dawned, she said, "there was none of that."



Even before Ramadan, Ms. Karameh said she had a hard time sitting down for meals knowing that many 
people in Gaza were starving
. "I keep asking myself, did they eat? Did they drink? " she said.




Displaced Palestinians preparing the iftar meal outside a tent in Rafah, Gaza, on Monday.




Ms. Karameh said that her husband would usually take their youngest children to the market to buy sweets and stock up on food the night before Ramadan began. Later he would take them to the mosque to pray Taraweeh, a daily Ramadan nighttime prayer. But this year, she said, the family could not do those things.



"We would usually be seven people at our iftar table," she said, referring to the evening meal that breaks the fast. "But this year we will be five."



Ms. Karameh's husband, Jamal, 55, and her daughter Baraah, 19, were detained more than three months ago by Israeli forces and are being held in administrative detention, without charge or trial. They are among the more than 7,500 Palestinians in the West Bank and East Jerusalem who have been detained by Israeli forces since the Oct. 7 Hamas-led attacks, according to the Palestinian Authority, which exercises limited control over the West Bank. 



Palestinians in the West Bank are also less likely to host lavish iftar meals this year because their economic situation has worsened over the last five months. Israeli restrictions and closures across the West Bank have left businesses struggling since Oct. 7.



"It's a very different feeling compared to past years," said Bassam Abu al-Rub, a journalist from the West Bank town of Jenin, who lives in Nablus. "I went to the supermarket and only bought basic ingredients because when we sit at the table to eat after seeing the scenes in Gaza, we feel heartbroken."







A vendor selling qatayef, a traditional Ramadan desert, near Tulkarem in the West Bank on Monday.




Worsening violence and regular Israeli raids in the West Bank have killed more than 425 people there since Oct. 7, according to the Palestinian health ministry in Ramallah. The Israeli military has said that the raids are a part of their counterterrorism efforts against members of Hamas in the West Bank.



"On top of the war in Gaza, the West Bank has been living a war since 2021," he said, referring to the year when Israeli raids, detentions and settler violence began to 
rise sharply in the occupied territory
. "Imagine when you are living this emotional state of daily incursions, sounds of gunfire and gas bombs and regular detentions," Mr. Abu al-Rub said in a phone call. "Of course you will fear further escalation" during the holy month, he added.



Mr. Abu al-Rub said that every year he would look forward to Israel granting him a permit to 
visit Jerusalem and pray at Al Aqsa Mosque
, one of the holiest sites in Islam. But this year, he did not have much hope that he would get to go.



.






Al Aqsa, which is on a site revered by Jews as the location of two ancient temples, has long been a point of contention, and in recent years Israel has exerted tighter control over it. On Monday, Israel's agency overseeing policy for the Palestinian territories 
posted on Facebook
 that only men over the age of 55, women over the age of 50 and children under the age of 10 would be allowed to enter Israel from the West Bank to pray at Al Aqsa during Ramadan.
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Top French University Faces Yet Another Crisis as Leader Resigns



Mathias Vicherat, the director of Sciences Po, and his former partner are expected to face trial over mutual accusations of violence. His resignation prolongs years of tumult in the school's highest ranks.




When Mathias Vicherat became director of Sciences Po in 2021, he vowed to prioritize efforts to prevent sexual violence and sexism.




By Aurelien Breeden


Mar 13, 2024


One of France's most elite universities found itself without a leader for the second time in just three years on Wednesday after its director, Mathias Vicherat, resigned to face a court case over accusations of domestic violence.



The university, Sciences Po in Paris, has produced five of France's last eight presidents and over a dozen prime ministers, as well as top business leaders, well-known journalists and scores of high-ranking civil servants. It has been striving to grow even stronger by diversifying its student body and 
competing internationally
 for students.



But the resignation of Mr. Vicherat, 45, who denied any wrongdoing and said he was stepping down to protect Sciences Po's standing, was the latest in a series of episodes of internal turmoil that have tarnished the school's reputation.



Mr. Vicherat's predecessor, Frederic Mion, 
stepped down in 2021
 after admitting that he had not taken action against a longtime professor and board member despite knowing of 
incest allegations
 against him; an investigation into the professor by prosecutors 
was later dropped
 because the statute of limitations had expired. The school's previous director, Richard Descoings, was 
found dead in a Manhattan hotel room
 in 2012 -- a death that was followed by 
an embarrassing government audit
 over the school's use of public funds.



Sciences Po 
said in a statement
 on Wednesday that it had "taken note" of Mr. Vicherat's resignation "to safeguard the institution," but did not comment on the unrest surrounding his departure.



Laurence Bertrand Dorleac, who heads the National Foundation of Political Sciences, a private entity that oversees the university's budget and governing strategy, said in a message to faculty members and students that a provisional administration would be appointed in the coming days.



"We will all be united around our core values, our missions of research, teaching and support for our students, the smooth running of the institution and the best choice for its leadership," Ms. Bertrand Dorleac said.



Mr. Vicherat, a civil servant who previously worked at Paris's City Hall, France's national railway company and Danone, a French food giant, took the helm of Sciences Po in 2021, vowing to prioritize efforts to prevent sexual violence and sexism. But that promise was marred in December when the French news media reported that he and his former partner, the film director Anissa Bonnefont, had briefly been detained by the police after each accused the other of domestic violence.



Although neither filed formal charges, prosecutors pursued the case. On Wednesday, the Paris prosecutor's office did not immediately respond to a request for comment, and it was not clear when a trial might be held.



Ms. Bonnefont posted on social media in December expressing shock and asking for privacy. "Couples' sadness belongs to couples," she wrote, "and it is never all white on one side and all black on the other."



The accusations led to an outcry against Mr. Vicherat, who 
temporarily stepped aside
 before returning to the school in late January under certain conditions set by school officials. Some students led sit-ins or put up posters to demand his departure.



In an emailed statement to students and faculty members on Wednesday, Mr. Vicherat said that he had decided to step down because he and Ms. Bonnefont had been ordered to stand trial before a criminal court.



"I still deny the accusations of violence that have been made against me," he said, noting that the court case was proceeding "without any complaint ever being filed by either side."



"As I have already written, it is less my person than the institution that matters to me, which is why I have decided, in order to preserve it, to resign from my duties as president of the Institut d'etudes politiques de Paris," he added, using the formal name for Sciences Po, which he called an "admirable institution."



Student unions that had expressed anger over his brief return welcomed his resignation. One, the Union Etudiante, called his departure "late" but "unavoidable."



Mr. Vicherat's resignation occurred amid "a particularly tense climate for the institution, whose management has completely lost legitimacy in the seriousness and sincerity of its fight against sexist and sexual violence," the union 
said in a statement
, adding that his successor would have to "actively engage" in that fight.
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Four Years On, Covid Has Reshaped Life for Many Americans



Covid was declared a national emergency on March 13, 2020. Even as the threat of severe illness and death has faded, the pandemic's effects linger.




Paris Dolfman with her mother Alicia Martinez at their home. Ms. Dolfman had a mild Covid infection in 2022 that turned into an excruciating case of long Covid that has upended her life.




By Julie Bosman


Mar 13, 2024


Jessie Thompson, a 36-year-old mother of two in Chicago, is reminded of the Covid-19 pandemic every day.



Sometimes it happens when she picks up her children from day care and then lets them romp around at a neighborhood park on the way home. Other times, it's when she gets out the shower at 7 a.m. after a weekday workout.



"I always think: In my past life, I'd have to be on the train in 15 minutes," said Ms. Thompson, a manager at United Airlines.



A hybrid work schedule has replaced her daily commute to the company headquarters in downtown Chicago, giving Ms. Thompson more time with her children and a deeper connection to her neighbors. "The pandemic is such a negative memory," she said. "But I have this bright spot of goodness from it."



For much of the United States, 
the pandemic
 is now firmly in the past, four years to the day that the Trump administration 
declared
 a national emergency as the virus spread uncontrollably. But for many Americans, the pandemic's effects are still a prominent part of their daily lives.



In interviews, some people said that the changes are subtle but unmistakable: Their world feels a little smaller, with less socializing and fewer crowds. Parents who began to home-school their children never stopped. Many people are continuing to mourn relatives and spouses who died of Covid or of complications from the coronavirus.



The World Health Organization dropped its global health emergency designation in May 2023, but millions of people who survived the virus are suffering from long Covid, a 
mysterious and frequently debilitating condition
 that causes fatigue, muscle pain and 
cognitive decline
.



One common sentiment has emerged. The changes brought on by the pandemic now feel lasting, a shift that may have permanently reshaped American life.



Before the pandemic, Melody Condon, a marketing specialist in Vancouver, Wash., who is immunocompromised, said she had a stronger sense of confidence in other people.



"Unfounded or not, I believed that for the most part, others would take small actions to keep me and people like me safe," Ms. Condon, 32, said.



But now she has encountered people who resist taking a Covid test or wearing a mask in some situations.



"What they're communicating is that they don't care about my health and my life," Ms. Condon said. "I have lost so much trust in others."




Clint Newman and his wife Shay will celebrate their second wedding anniversary in May. He spent the first year of the pandemic in isolation.




For Paris Dolfman of Roswell, Ga., a mild Covid infection in 2022 turned into an excruciating case of long Covid that has upended her life.



Ms. Dolfman, 31, is now mostly bedridden, depending on her mother for full-time care. But she said that her attitude toward life had broadened, in spite of her painful condition.



"One day I looked out the window and saw happy little birds on a branch, and I just imagined what it would be like to have the freedom to do what your body wants to do," she said. "I decided to put my focus on the smaller things. Not to focus on the big picture, but to focus on the little things that I have."



Clint Newman, of Albuquerque, spent the first year of the pandemic in isolation, alone in his apartment.



"I went over 12 months without touching another human being," he said. "It was brutalizing. It scarred me pretty deeply."



Mr. Newman said that he notices what he believes to be the lasting effects of the pandemic all around him.



"I see it in people's anger, in people's aggressive driving," he said. "It just seems that there's a lot of unhappiness and rage in the world right now. And I think a lot of that goes back to the lockdown."



After Mr. Newman emerged from isolation, he realized that the trajectory of his life had changed, too. He decided that he did not want to be lonely again. After joining a dating app, he met a woman, Shay, and the two married in 2022.



"The pandemic is something I carry with me, consciously, all the time," he said.



Four years after contracting Covid, Cindy Esch, of Liberty Lake, Wash., said that she has had to settle for a different life than the one she led before.



She and her husband used to go on adventures, especially on their sailboat, Passion. But her case of long Covid has been so difficult -- she frequently feels intense fatigue that leaves her exhausted for days -- that the couple was forced to sell their two-story home and move into a house with no stairs.



Doctors have told Ms. Esch that she and her husband must be extremely careful so that she does not contract the virus a second time, which could put her health even further at risk.



"I just don't ever want to get Covid again -- it's something that we think about all the time," she said. "It's part of my daily life. It's become a part of who my husband and I are."
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News Analysis



TikTok's Security Threats Go Beyond the Scope of House Legislation



The risks have less to do with who owns the app than who writes the code and algorithms that make TikTok tick.




TikTok supporters protesting outside the Capitol on Wednesday. More than half of Americans now have the app on their phones.




By David E. Sanger


Mar 13, 2024


In a capital where Republicans and Democrats agree on virtually nothing, it was notable when the House overwhelmingly declared on Wednesday that TikTok poses such a grave risk to national security that it must be forced to sell its U.S. operations to a non-Chinese owner.



But that glosses over the deeper TikTok security problem, which the legislation does not fully address. In the four years this battle has gone on, it has become clear that the security threat posed by TikTok has far less to do with who owns it than it does with who writes the code and algorithms that make TikTok tick.



Those algorithms, which guide how TikTok watches its users and feeds them more of what they want, are the magic sauce of an app that 170 million Americans now have on their phones. That's half the country.



But TikTok doesn't own those algorithms; they are developed by engineers who work for its Chinese parent company, ByteDance, which assembles the code in great secrecy in its software labs, in Beijing, Singapore and Mountain View, Calif. But China has issued regulations that appear designed to require government review before any of ByteDance's algorithms could be licensed to outsiders. Few expect those licenses to be issued -- meaning that selling TikTok to an American owner without the underlying code might be like selling a Ferrari without its famed engine.



The bill
 would require a new, Western-owned TikTok to be cut off from any "operational relationship" with ByteDance, "including any cooperation with respect to the operation of a content recommendation algorithm." So the new, American-based company would have to develop its own, made-in-America algorithm. Maybe that would work, or maybe it would flop. But a version of TikTok without its classic algorithm might quickly become useless to users and worthless to investors.



And right now, China has no incentive to relent.



The House vote "was a nice symbolic gesture," James A. Lewis, who leads the cyber research program at the Center for Strategic and International Studies, said on Wednesday. "But the Chinese get a vote, too."



It is all part of a broader standoff between the world's two most powerful technology superpowers. The sparring plays out every day, including in President Biden's refusal to sell China the most advanced computer chips and in China's objections to a forced sale of one of the most successful consumer apps in history. A spokesman for China's foreign ministry said on Wednesday that Washington was "resorting to hegemonic moves when one could not succeed in fair competition."



It is a remarkable problem, one not envisioned when TikTok first released its app in 2016. At that time, Washington was focused on other problems from Beijing. It accused China's intelligence agencies of cleaning out the Office of Personnel Management, stealing the security clearance files of more than 22 million American government officials and contractors. It was still smarting from the cyber-enabled theft of American chip designs, jet engine technology and the F-35 fighter.



No one was contemplating the possibility that Chinese engineers could design code that seemed to understand the mind-set of American consumers better than Americans did themselves. By the millions, Americans began to put Chinese-designed software, whose innards no one really understood, on their iPhones and Androids, first for dance videos, then for the memes and 
now for news
.



It was the first piece of Chinese-designed consumer software to go wildly viral across the United States. No American firm seemed capable of displacing it. And so it wasn't long before its ubiquity raised worries about whether the Chinese government could use the data TikTok collected to track the habits and tastes of American citizens. Panicked, state governments across the United States started banning the app from state-owned phones. So did the military.



But officials know they cannot wrest it from ordinary users -- which is why the threat of banning TikTok, especially in an election year, is faintly ridiculous. In a fit of remarkable candor, Gina Raimondo, the commerce secretary, 
told Bloomberg
 last year that if any democracy thinks it can outright ban the app, "the politician in me thinks you're going to literally lose every voter under 35, forever."



The House bill passed on Wednesday holds open the threat of such a ban. But that is probably not its real intent. Rather, it seeks to give the United States leverage to force a sale. And for two years now, the Committee on Foreign Investment in the United States, a secretive body that reviews corporate deals that could jeopardize national security, has quietly been trying to work out an arrangement that would avert a true showdown. So far it has failed -- one reason that the bill passed.



In the course of those negotiations, TikTok has proposed to continue U.S. operations -- while still fully owned by ByteDance -- and have its algorithm inspected and dissected in the United States. It is part of a broader plan TikTok calls Project Texas.



Under Project Texas, all U.S.-origin user data from TikTok would be stored on domestic servers operated by Oracle, the cloud computing company. To build confidence in the independence of its algorithm, TikTok has also proposed that Oracle and a third party will review its source code to make sure it has not been manipulated.



TikTok says much of this plan is already being implemented. But government officials insist that it is hard to know how such inspections would actually work -- even for the most experienced experts, reviewing minor changes in code, at high speed, is a complicated proposition. Biden administration officials say it is not like inspecting agricultural goods or counting weapons under an arms treaty. Very subtle changes could alter the news that is delivered, whether it was about a presidential election or Chinese action against Taiwan.



TikTok has tried to enshrine that arrangement into a formal agreement to resolve the government's national security concerns. But that idea met resistance from senior Biden administration officials, starting with Deputy Attorney General Lisa O. Monaco, who felt it was not tight enough to resolve their concerns.



Instead, the Biden administration and lawmakers have pushed for ByteDance to sell TikTok. Senator Mark Warner, the tech-savvy Virginia Democrat who leads the Senate Intelligence Committee and supports the new bill, said that any sale of the app needed to ensure that the "algorithm doesn't continue to reside in Beijing or it's replaced by an algorithm that's totally independent of the algorithm that is in Beijing." It also needed to protect the security of TikTok's data, he said.



But in the House, it was hard to figure out what lawmakers were most concerned about: privacy, the potential for disinformation or just the idea that Chinese-developed code was inside Americans' (largely Chinese-produced) iPhones. All those worries were often jumbled together.



"Foreign adversaries like the Chinese Communist Party pose the greatest national threat of our time," said Representative Cathy McMorris Rodgers, the Washington Republican who leads the Energy and Commerce Committee, during the Wednesday House debate over the bill. She called TikTok a "valuable propaganda tool for the C.C.P. to exploit."



TikTok may not have eased that concern in how it lobbied to defeat the House bill. Ms. McMorris Rodgers noted that TikTok had used an alert in its app to push users to contact Congress and urge a "no" vote. Congressional offices were overwhelmed by the calls, some of which staff members believed came from teenagers. To TikTok's executives, this was democracy in action. To some in Congress, it proved their point.



"This is just a small taste of how the C.C.P. weaponizes applications it controls to manipulate tens of millions of people to further its agenda," she said.



David McCabe
 contributed reporting from New York.
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Bipartisan Tax Bill Is Stuck in Senate Limbo After Broad House Approval



The measure would expand the child tax credit and restore three popular business tax breaks. But Senate Republicans have rejected the existing package as elections loom.




Some Senate Republicans have said the bill's expansion of the child tax credit is too generous and questioned the funding mechanism.




By Kayla Guo


Mar 13, 2024


A bipartisan bill to expand the child tax credit and reinstate a set of business tax breaks has stalled in the Senate after winning overwhelming approval in the House, as Republicans balk at legislation they regard as too generous to low-income families.



The delay of the 
$78 billion tax package
 has imperiled the measure's chances and reflects the challenges of passing any major legislation in an election year. Enacting a new tax law would give President Biden and Democrats an achievement to campaign on, something that Republicans may prefer to avoid.



The House 
approved the measure in January
 by a vote of 357 to 72 -- a major bipartisan feat in a Republican-led body that has toiled to legislate -- and its backers had hoped to get it across the finish line around the start of tax-filing season at the end of that month. But with just over a month before the filing deadline, it has not moved in the Senate.



The package
, which would be in effect through 2025, would 
expand the child tax credit
 and restore a set of tax breaks related to business research costs, capital expenses and interest. It would also include a boost to a tax credit encouraging the development of low-income housing, 
tax relief for disaster victims
 and 
tax breaks for Taiwanese workers and companies
 operating in the United States.



The bill would be financed by reining in the employee retention tax credit, a pandemic-era program that has become a magnet for fraud. The package 
was brokered
 by the top two congressional tax writers, Representative Jason Smith, Republican of Missouri and chairman of the Ways and Means Committee, and Senator Ron Wyden, Democrat of Oregon and chairman of the Finance Committee.



"The American people want to see a bipartisan effort that gets to yes," Mr. Wyden said. "The clock is ticking, and families are waiting for this help. They're telling members of Congress they want to see this done."



Senate Republicans have expressed a variety of concerns, fixating primarily on a so-called look-back provision that would allow parents to use their previous year's earnings to claim a larger child tax credit. Republicans argue the measure would weaken work incentives because it would allow parents who had little to no income in the current year to still claim a credit of up to $2,000 per child.



The G.O.P. also has portrayed the mechanism for financing the bill as a sham, since the program that would be ended to pay for the tax provisions has cost the government 
far more
 than expected.



"The fundamental problem with the bill is that Republicans made a major concession to Democrats -- allowing the child tax credit to begin to transition into a de facto welfare program -- in return for something Democrats already wanted: research-and-development tax breaks for businesses," Senator Thom Tillis, Republican of North Carolina and a vocal opponent of the package, wrote in 
an op-ed
 in The Wall Street Journal.



He added: "How can any fiscal conservative defend using phony savings to pay for more spending? It's like paying off a credit card balance with another credit card. It's fiscally irresponsible and unsustainable."



Senate Republicans have also complained that they were cut out of the deal, since it was reached and presented by Mr. Smith and Mr. Wyden without an endorsement from Senator Michael D. Crapo of Idaho, the top Republican on the Finance Committee, who opposes it. The negotiators tried months ago to get Mr. Crapo on board, including by limiting the look-back provision in the child tax credit, but ultimately announced the bill without his backing.



Now Senate Republicans have said they want the chance to overhaul the bill in the Finance Committee.



"Efforts to pressure Senate Republicans to rubber stamp the Wyden/Smith tax deal have been counterproductive," Mr. Crapo 
said in a statement
 outlining some of his objections. "With each week that has passed, members have strongly voiced additional calls for numerous modifications, and there are also increasing concerns about making 2023 changes this far into the I.R.S. tax filing season. While I remain committed to seeking a bipartisan resolution that a majority of Senate Republicans can support, I hope the bill's proponents commit to pursuing a more constructive strategy."



Any major changes to the bill would most likely sap support among Democrats, who overwhelmingly back the package as is. And they would punt the bill back to the chaotic House, which has struggled for months to conduct regular legislative business.



Mr. Wyden said he was open to hearing Republicans' concerns but was worried that they had yet to winnow a "smorgasbord of ideas" for changes they were requesting.



"Depending on how you handle this, a tax bill can become a Christmas tree in 20 minutes around here, and we've really got just a couple of weeks," Mr. Wyden said.



While Senator Chuck Schumer, Democrat of New York and the majority leader, has said he supports the bill, he has yet to commit to a floor vote.



A handful of Republicans have come out in support of the bill and are eager to move it forward. They include Senators Steve Daines of Montana, the head of the party's campaign committee, and Todd Young of Indiana, both of whom sit on the finance panel.



"I want to see something get done," Mr. Daines said, emphasizing his support for the bill's business tax provisions. "I think we stand a good chance to pass it."



Even so, the politics of an election year are hanging over the bill, raising the question of whether G.O.P. leaders really want to advance a measure that would give Mr. Biden and Democrats an achievement to tout on the campaign trail.




Senator Michael D. Crapo of Idaho, the top Republican on the Finance Committee, opposes the bill but has suggested he may be open to another version.




Republicans see an opportunity to win the Senate majority in November, a shift in control that would position Mr. Crapo to be chairman of the Finance Committee. Some, including Mr. Tillis, have argued that Republicans will have more leverage to negotiate a tax bill next year, when former President Donald J. Trump's 2017 tax law is set to expire.



"That's one of the things we're talking about," Senator John Kennedy, Republican of Louisiana, said on Thursday after Republicans discussed the bill during a closed-door meeting.



The bill could carry political benefits for both parties. It would be a political victory for Mr. Biden and vulnerable Democrats whose seats Republicans are looking to claim, such as Senator Sherrod Brown of Ohio, who has made expanding the child tax credit a signature issue. Republicans, some of whom also back expanding the child tax credit, could trumpet the business tax breaks and point to a new tax law as proof that they are capable of governing.



Mr. Crapo insisted that he was not seeking to slow-walk the bill.



"I've always said we should do this," he said last week. "I've been working to get this done for three years. And I think we should do it as soon as we can."



Mr. Young, who has worked behind the scenes to help advance the package, said that there was broader G.O.P. support for the existing bill than had been publicly expressed and "a reasonably good chance" that it could move forward in the Senate.



Rohit Kumar, a former Senate Republican leadership aide who is now a leader of national tax services at PWC, said that several G.O.P. senators "definitely want to get to yes on the bill" but have refrained from endorsing it out of deference to Mr. Crapo.



"This thing does have a clock on it," Mr. Kumar said. "Nobody knows how much time is on that clock, but there is a clock. And at some point, the political will to do this will expire."
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Three Men Face Federal Gun Charges in Kansas City Super Bowl Parade Shooting



Prosecutors said some of the weapons recovered from the scene of the Feb. 14 shooting had been unlawfully purchased or trafficked.




Federal prosecutors charged three men with firearm trafficking and other crimes as part of the investigation into the Feb. 14 shooting in Kansas City, Mo.




By Ernesto Londono


Mar 14, 2024


Three men have been charged with firearms trafficking and other crimes as part of the investigation into the shooting that marred a Super Bowl victory celebration in Kansas City, Mo., federal prosecutors said on Wednesday.



One person was killed and more than 20 were injured 
in the shooting on Feb. 14
, after an argument turned violent and at least six people opened fire just as the rally was dispersing near Union Station, the authorities said.



Days later, two teenagers were charged with 
resisting arrest and "gun-related" offenses
. In late February, two Missouri men, Lyndell Mays, 23, and Dominic Miller, 18, were 
charged with murder
.



Three Kansas City, Mo., men now face multiple federal charges after investigators determined that at least two of the weapons recovered at the shooting scene had been unlawfully purchased or trafficked.



Fedo Antonia Manning, 22, was charged with conspiracy to traffic firearms, engaging in firearm sales without a license and lying on a federal form. Ronnel Dewayne Williams Jr., 21, and Chaelyn Hendrick Groves, 19, were charged together with making false statements in the acquisition of firearms. Mr. Williams and Mr. Groves were each separately charged with lying to a federal agent.



It was not clear if any of the men had retained defense lawyers.



There is no evidence that the men were among those who opened fire at the parade, prosecutors said. But investigators say they were involved in straw purchases of some of the firearms recovered, meaning that they bought a firearm for someone who was not legally eligible to procure one.



"These cases underscore the importance of enforcing federal firearms laws," Teresa Moore, the U.S. attorney for the Western District of Missouri, 
said in a statement
. "Stopping straw buyers and preventing illegal firearms trafficking is our first line of defense against gun violence."



According to prosecutors, Mr. Manning bought dozens of firearms, including several that wound up in the hands of people who were barred from owning guns. Among those weapons was a pistol recovered at the shooting. The gun's magazine, which can hold up to 30 rounds, contained only 26 when investigators found it, suggesting that some of the rounds might have been fired.



In a separate complaint, prosecutors said that Mr. Williams bought a pistol at a gun show in November for Mr. Groves, who was too young to legally purchase a firearm. That gun was also found at the shooting scene.



The Feb. 14 shooting sent thousands of parade-goers scrambling to safety, turning a joyous day for the region into one filled with tragedy.



Ballistics tests revealed that a bullet from Mr. Miller's gun killed 
Elizabeth Galvan
, 43, a D.J. and radio host known as Lisa, who was at the celebration with her family. Nine children were among those who suffered gunshot wounds. Mr. Miller and Mr. Mays were also both shot during the exchange of gunfire.
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Autopsy Shows Nex Benedict Died of Suicide



A medical examiner found evidence of a toxic mix of drugs in the 16-year-old nonbinary high school student in Oklahoma, who died one day after an altercation in a girls' bathroom.




A photograph of Nex Benedict is projected during a candlelight service last month in Oklahoma City. 




By Edgar Sandoval


Mar 13, 2024


Nex Benedict, a 16-year-old nonbinary student in Oklahoma who died a day after a physical altercation in a high school girls' bathroom, died as a result of suicide, according to an autopsy report released on Wednesday.



A medical examiner's report said that the teenager had been found with a "combined toxicity" of diphenhydramine, an antihistimine commonly used for allergies, and fluoxetine, a drug often used to treat depression.



Reports of the Feb. 7 altercation at Owasso High School, a day before Nex's death at home, drew outrage from gay and transgender rights groups who cited reports from the family that Nex had been bullied at school.



The cause of death had remained unclear in the weeks that followed. In a police interview conducted at the hospital in the hours following the fight, Nex reported having "blacked out" while being beaten on the bathroom floor.



The Owasso Police Department 
said in a statement on Feb. 20
 that no police report had been made about the bathroom incident until after Nex was taken to a hospital by relatives later that same day.



Nex was sent home but the family summoned emergency medical technicians to their home the following day, and Nex was pronounced dead at the hospital.



Until the release of the autopsy report on Wednesday, police officials had said only that preliminary autopsy results showed that Nex "did not die as a result of trauma."



A lawyer representing Nex's family did not immediately respond to a request for comment.



A spokesman with the Owasso Police Department said that investigators had suspected from the beginning that Nex's death was a result of suicide.



"From the beginning of this investigation, Owasso Police observed many indications that this death was the result of suicide," Lt. Nick Boatman said in a statement. "However, investigators did not wish to confirm that information without the final results being presented by the Oklahoma Medical Examiner's Office."



In the days after Nex's death, L.G.B.T.Q. activists highlighted several new laws in Oklahoma that restrict transgender rights, including one that prohibits students from using bathrooms that do not align with their sex at birth and another that prohibits the use of gender-neutral identifications on birth certificates. Oklahoma is one of at least 23 states that prohibit gender-transition care for minors.



But it has never been clear whether Nex's gender identity was a factor in the altercation in the school bathroom. 



In the interview with a school resource officer recorded on video, Nex said the incident began when three girls in the school bathroom had made fun of Nex and their friends "because of the way that we dress." Nex then poured water on the girls, according to the interview.



"Then all three of them came at me," Nex told the officer. Sue Benedict, Nex's grandmother and guardian, is also captured on the video telling the police that Nex's head had hit on the bathroom floor.



Ms. Benedict told the police that Nex took medication at night for anxiety and "mood swings" but had not taken any that day. When she was asked whether Nex took illicit drugs, Ms. Benedict said no but added that Nex "has vaped."



Owasso school administrators said that counselors were being made available to students and staff members in the wake of the new information about Nex's death.



"The loss of Nex, a member of the Ram Family and the Owasso community, is devastating," the school superintendent, Margaret Coates, said in a statement. "We understand that the information released today may bring up additional thoughts, feelings and emotions for students and staff members."



If you are having thoughts of suicide, call or text 988 to reach the 988 Suicide and Crisis Lifeline or go to SpeakingOfSuicide.com/resources for a list of additional resources.
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Donald Trump and Joe Biden Clinch Their Party Nominations



After sweeping another set of contests on Tuesday, the former president and the current president have won the delegates they need for a long-anticipated rematch.




Former President Donald J. Trump, left, and President Biden, right, secured the necessary number of delegates for their parties nominations on Tuesday. 




By Michael Gold and Nicholas Nehamas


Mar 13, 2024


President Biden and former President Donald J. Trump on Tuesday secured the delegates necessary to clinch their parties' presidential nominations, according to The Associated Press, cementing a general election rematch in November months in the making.



Both men and their campaigns have long anticipated this moment. Mr. Biden faced only token opposition in the Democratic primary, as is typical for a sitting president, while Mr. Trump had been his party's dominant front-runner for months.



Their November collision began to look even more likely after Mr. Trump scored a decisive win in Iowa in January. His victory cleared the field of all but one of his major Republican rivals and put him on a glide path to his party's nomination. His last remaining primary challenger, Nikki Haley, 
suspended her campaign
 last week, further clearing a path that had already been remarkably free of obstacles for a candidate facing considerable legal problems.



The Associated Press named Mr. Biden the presumptive Democratic nominee after projecting his victory in Georgia, while Mr. Trump was designated the presumptive Republican nominee after he swept the G.O.P. contests in Georgia, Mississippi and Washington State.



Tuesday's results cleared the way for a 2024 general election campaign that, at just under eight months, is set to be one of the longest in modern American history and will be the country's first presidential rematch in nearly 70 years.



Already, Mr. Trump and Mr. Biden had shifted their focus away from the primaries. With the president facing no significant challengers, Mr. Biden's campaign speeches emphasized not just his record but the danger he believes is posed by Mr. Trump.



In a statement, Mr. Biden said he was honored that Democratic voters "have put their faith in me once again to lead our party -- and our country -- in a moment when the threat Trump poses is greater than ever."



And even as Mr. Trump was working to dispatch his Republican rivals, his campaign speeches centered on criticisms of Mr. Biden and his insistence that the primary needed to come to a swift end so that his party could focus its energy and resources on November.



In a video posted on social media by his campaign after he clinched the nomination, Mr. Trump called Tuesday a "great day of victory," but said it was immediately time to focus on defeating Mr. Biden in November. "I want to thank everybody, but much more importantly, we have to get to work to beat Joe Biden," he said.



Neither man will be formally selected until his party's conventions this summer. But Mr. Biden has already been using the political and financial apparatus of the Democratic National Committee. And last week, the Trump campaign effectively 
took over
 the Republican National Committee, 
imposing mass layoffs
 on Monday as it reshapes the party's operations.



That Mr. Trump was able to lock up the Republican nomination fairly quickly demonstrates the grasp he has kept on the party and his conservative base, despite his 2020 loss and failed efforts to overturn it; a string of disappointing midterm losses by candidates he backed; and his 91 felony charges in 
four criminal cases
.



The former president won nearly every nominating contest that awarded delegates, with Ms. Haley scoring wins in only Vermont and Washington, D.C., where she became the first woman to ever win a Republican presidential primary or caucus.



But Mr. Trump's swift path to the nomination also reflects a backroom effort by him and his political team to 
bend rules around primaries and delegates
 in his favor. The rules that states use to award delegates to particular candidates are decided by state party officials, and Mr. Trump and his advisers built relationships with those officials to ease his path.



In one critical example, Mr. Trump's campaign worked to shape California's rules, leading party officials there to adopt a "winner take all" system that would award the state's delegates to a candidate who swept 50 percent of the vote statewide. That threshold favored Mr. Trump, the only candidate polling at that level there.



Mr. Trump ultimately won California's primary last week, a major moment in the delegate race. California's 169 delegates gave him 14 percent of the 1,215 delegates needed to win the nomination.



Similarly, Mr. Biden faced little opposition in his march to the nomination, dominating every contest by wide margins. Robert F. Kennedy Jr., the political scion and environmental lawyer, dropped out of the Democratic nominating contest to run as an independent. Representative Dean Phillips of Minnesota and the self-help guru Marianne Williamson never attracted more than a fraction of the vote.



Both men's strength in their primaries may belie weaknesses within their coalitions that could pose difficulty for them in November, particularly given that the 2020 election was decided by narrow margins in just a handful of states.



In some places where Mr. Trump won the Republican contests convincingly, he still performed 
comparatively weaker with voters in suburban areas
 and those who identify as moderates or independents. Such groups, whose support Mr. Trump lost in 2020, may be crucial in tightly contested battleground states.



Mr. Biden, for his part, faced a campaign in several primary states that urged voters to protest his handling of Israel's war in Gaza by voting "uncommitted." Losing the support of those voters in the fall could weaken the coalition that helped Mr. Biden oust Mr. Trump in 2020.



During Mr. Biden's first term, voters have questioned his age and his record, even as economic indicators improve. The president has shown weakness with young people and Black and Hispanic voters, key groups in the coalition that powered him to victory last time around.



Mr. Biden is 
viewed unfavorably
 by a majority of Americans -- a precarious position for a president seeking re-election -- although so is Mr. Trump.



Both campaigns have argued that voters who backed them in previous years will return to them as the choice crystallizes.



Mr. Biden and his allied groups also have 
a significant financial advantage over Mr. Trump
, whose legal bills are taking a toll.



With Tuesday's victories, Mr. Trump has locked up the nomination before any of his four criminal cases have proceeded to trial. His Manhattan criminal case, which stems from a hush-money payment to a porn star in 2016, is 
set to go to trial on March 25
 and is expected to last six weeks.



Mr. Trump's lawyers had argued unsuccessfully that the timing would interfere with his presidential campaign, pointing in part to the primary calendar.



More recently, Mr. Trump's legal team made a 
last-ditch effort
 to delay the trial before it starts. In court papers made public on Monday, his lawyers argued that the trial should not take place until the Supreme Court has decided 
whether Mr. Trump is immune from prosecution
 in his Washington criminal case, which involves accusations that he plotted to overturn the 2020 election.



The judge in the New York case, Juan M. Merchan, is unlikely to grant the request.
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Trailing Trump in Polls, Biden Can Be More Bullish in One Battleground



The president faces lagging energy in many key states. But in Wisconsin, which he will visit on Wednesday, rolling clashes over abortion rights and democracy have kept Democratic voters fired up.




President Biden speaking in January at a brewery in Superior, Wis. He is returning to the state on Wednesday as he ramps up his re-election campaign. 




By Reid J. Epstein


Mar 13, 2024


Across most of the battleground states, President Biden's re-election campaign is trailed by worrisome polling, gripes about a slow ramp-up and Democratic calls to show more urgency to the threat posed by former President Donald J. Trump.



Then there is Wisconsin.



Mr. Biden -- who was traveling to Milwaukee on Wednesday to visit his state campaign headquarters -- did not have to rev up a re-election apparatus in Wisconsin. Local Democrats never shut down a vaunted organizing network they built for the 2020 presidential campaign and maintained through the 2022 midterm elections and a 2023 State Supreme Court contest that was 
the most expensive judicial race in American history
.



While in other presidential battlegrounds, Democrats are still trying to explain the stakes of the 2024 election and what a second Trump term would mean, Wisconsin Democrats say their voters don't need to be told the difference between winning and losing.



Democrats in Wisconsin spent eight years boxed out of power by Gov. Scott Walker and Republicans who held an iron grip on the state government, then four more with a gerrymandered Republican-led Legislature. Then they watched abortion become illegal overnight when a prohibition written in 1849 suddenly became law with the fall of Roe v. Wade. Party leaders in the state say there is a widespread understanding that the stakes are not theoretical.



"We organize year-round in Wisconsin," said Lt. Gov. Sara Rodriguez. "We already have the infrastructure in place. We know how to do this, and we've been able to activate the folks who know what's on the line."



Mr. Biden has come to Wisconsin so many times -- eight visits since he became president, and six for Vice President Kamala Harris -- that for many Wisconsin Democrats, his visit on Wednesday comes almost as an afterthought.



Just as big a deal for local organizers, Ms. Rodriguez said, are the Democratic Party of Wisconsin's canvass kickoff events, which are set to begin on Saturday at the 44 offices opened by the party and the Biden campaign throughout the state. Ms. Rodriguez said she was planning to be at one in Wausau, 
a central Wisconsin city
 where the progressive mayor is up for re-election in April.




Sara Rodriguez at a campaign event for Wisconsin Democrats in 2022, when she was still a candidate for lieutenant governor. "We organize year-round in Wisconsin," she said in a recent interview.




It helps Mr. Biden that the two issues his campaign has placed at the heart of his campaign -- abortion rights and democracy -- have been at the center of Wisconsin's political discussion in recent years.



Polling from The New York Times and Siena College in November found that while Mr. Biden had an advantage of three percentage points on the question of democracy across all of the top battleground states, 
he had a 13-point lead on the issue in Wisconsin alone
. In those polls, Mr. Biden led in Wisconsin while trailing in each of the other battleground states.



More recent surveys from 
Marquette Law School
 and 
Fox News
 have found Mr. Biden and Mr. Trump effectively tied in a head-to-head contest; with third-party candidates included, the former president edges ahead by two or three points.



Republicans in Wisconsin contested Mr. Biden's 2020 victory there, 
which came by just 20,608 votes
, well into 2022. One of the party's candidates for governor in 2022 ran on a platform of 
decertifying the 2020 election
 and rescinding Wisconsin's 10 electoral votes (which is not something the Constitution allows), and the State Assembly authorized a yearlong, 
$2 million investigation
 into election fraud that turned up no new evidence.



Last year, a liberal candidate, 
Janet Protasiewicz
, won the crucial State Supreme Court election in a major victory for Democrats. Soon after, Robin Vos, the powerful Republican speaker of the State Assembly, 
floated the idea of impeaching her
 before she could cast deciding votes on cases that would eventually lead to 
overturning the state's gerrymandered legislative maps
 and 
its abortion prohibition
.



Internal polling by the Democratic Party of Wisconsin last September found that 70 percent of Democratic voters had heard about the Republican impeachment threats -- an extraordinary figure considering it was a state issue in an era of weakened local news reporting.



And right-wing Wisconsin Republicans remain angry. On Monday, a group of them submitted more than 10,000 signatures to recall Mr. Vos, who despite his efforts to sow doubts about elections is widely viewed as being insufficiently loyal to Mr. Trump. (The Wisconsin Election Commission said on Tuesday that an initial review had found that the recall group's petitions 
did not contain enough valid signatures
 to force a recall election for Mr. Vos.)



Senator Ron Johnson, the spiritual leader of Wisconsin Republicans, said in an interview on Monday that Mr. Biden's standing in the state depended more on voters' sour views about the economy than on questions about democracy and abortion rights.



"When you go to the grocery store and you take a look at what the bill is, when young people try and buy a house and realize it's completely unaffordable, when you're stuck in your house with your low-interest-rate mortgage and you can't trade up because interest rates are so much higher, these are the things that actually impact people," Mr. Johnson said. "They're not economists. They're not looking at the monthly economic figures that Biden tries to tout."



Mr. Johnson said that he was "hoping Democrats won't be able to scaremonger" on abortion rights and that he did not believe Wisconsin Republicans' efforts to question the validity of the 2020 election -- some of which 
he was involved in
 -- would have ramifications for 2024.



"I think those are pretty well-forgotten stories, personally," he said. "The 2020 election mess is pretty well in the rearview mirror."



Whether that's true or not will become clearer at the Republican National Convention, to be held at Milwaukee's professional basketball arena in July.



Abortion is also a far more tangible issue in Wisconsin than in the other political battlegrounds.




A demonstration for abortion rights demonstrators last year at the Wisconsin State Capitol in Madison. 




The procedure became illegal overnight in 2022 when the Supreme Court overturned Roe v. Wade and the state's 1849 law kicked in. Women across the state were enraged, and the issue powered victories for Gov. Tony Evers, Judge Protasiewicz and 
several mayors last spring
.



By the time courts ruled in September that abortions could resume in the state, Gov. Tony Evers and other Democrats had carried out a 15-month campaign to remind voters that conservatives were responsible for the ban. When he won his bid for re-election to the Senate in 2022, Mr. Johnson campaigned on holding a statewide referendum on the issue -- in part to deflect his party's support for abortion restrictions.



Dianne Hesselbein, the Democratic minority leader in the State Senate, said abortion politics were still driving political discussions -- including one at her birthday party this past weekend.



"My 24-year-old daughter was saying how excited she was to vote for Biden and how she never thought that this whole thing with abortion would really happen," Ms. Hesselbein said.



One spot of danger for Wisconsin Democrats is the 
slow decline in turnout and enthusiasm
 from the state's Black voters, many of whom live on Milwaukee's north side. In January, a Republican member of the Wisconsin Election Commission 
wrote in an email to party members
 that a decline in the city's Black turnout was "due to a 'well thought out multifaceted plan.'"



Democrats, who have fought for years with little success against Republican efforts to require voter identification, limit drop boxes and enact other restrictions on voting, said in interviews that the elections of Black Democrats as the Milwaukee mayor and the Milwaukee County executive would give Mr. Biden key party surrogates that he did not have in his 2020 campaign.



"That's really going to help us bring that enthusiasm to these neighborhoods, to the communities that we grew up in," said David Crowley, the county executive. "We can talk about the work that we have been able to do."
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Judge Quashes Six Charges in Georgia Election Case Against Trump



The ruling said charges that Donald Trump and allies solicited public officials to break the law were not specific enough; it left the rest of the case intact.




Fulton County Superior Judge Scott McAfee earlier this month. 




By Richard Fausset and Danny Hakim


Mar 13, 2024


In a surprise move on Wednesday, a judge in Atlanta quashed six of the charges against former President Donald J. Trump and his allies in the sprawling Georgia election interference case, including one related to a call that Mr. Trump made to pressure Georgia's secretary of state in early January 2021.



The judge, Scott McAfee of Fulton Superior Court, left intact the rest of the racketeering indictment, which initially included 41 counts against 19 co-defendants. Four of them have pleaded guilty since the indictment was handed up by a grand jury in August.



While the ruling was certainly a setback for prosecutors, several legal observers said on Wednesday that it did not weaken the core of the case, the state racketeering charge that was brought against all of the defendants.



That charge is based on "overt acts" that the indictment says various defendants took in furtherance of the racketeering conspiracy. The judge was explicit in stating that Wednesday's order does not apply to those acts.



The ruling was not related to a defense effort to disqualify Fani T. Willis, the district attorney of Fulton County, Ga., who is leading the case. A ruling on that matter, which has made headlines for weeks after it was revealed that Ms. Willis had engaged in a romantic relationship with another prosecutor, is expected by the end of the week.



The nine-page ruling on Wednesday took aim at charges asserting that Mr. Trump and other defendants had solicited public officials to break the law by violating their oaths of office. For example, one count against Mr. Trump said that he "unlawfully solicited, requested and importuned" the Georgia secretary of state, Brad Raffensperger, to violate his oath of office by decertifying the election.



The judge said that prosecutors were not specific enough about what violations the defendants were pressuring public officials to commit.



"These six counts contain all the essential elements of the crimes but fail to allege sufficient detail regarding the nature of their commission," Judge McAfee wrote in his ruling. "They do not give the Defendants enough information to prepare their defenses intelligently, as the Defendants could have violated the Constitution and thus the statute in dozens, if not hundreds, of distinct ways."



A spokesman for the district attorney's office declined to comment on the ruling.



Prosecutors could potentially seek to bring the quashed charges again in a way that addresses the court's concerns, but it was not immediately clear if they would do so.



In a statement, Steven H. Sadow, a lawyer for Mr. Trump, said: "The ruling is a correct application of the law, as the prosecution failed to make specific allegations of any alleged wrongdoing on those counts. The entire prosecution of President Trump is political, constitutes election interference, and should be dismissed."



One of the six charges that was quashed, Count 28, relates to Mr. Trump's telephone call to Mr. Raffensperger on Jan. 2, 2021, in which he pressured the secretary of state to 
"find" him enough votes
 to overturn the presidential election.



Another charge, Count 38, related to a letter that Mr. Trump sent to Mr. Raffensperger
 
in September 2021, asking him to decertify the Georgia presidential election results or seek similar "legal remedies," and "announce the true winner."



Other counts quashed by the judge also related to attempts to pressure public officials. Three counts -- listed as Nos. 2, 6 and 23 in the indictment -- allege that several defendants broke the law when they urged Georgia lawmakers to appoint pro-Trump electors after Joseph R. Biden won the state.



Count 5 concerned a call that Mr. Trump made to David Ralston, who was then the speaker of the Georgia House. During that conversation Mr. Trump pressed Mr. Ralston to call a special legislative session to appoint new electors.



Mr. Trump and his former personal lawyer, Rudolph W. Giuliani, had faced the most charges, at 13 apiece. They now each face 10 charges in the Georgia case.



Four of the other defendants also face fewer charges now. They include Mark Meadows, the former White House chief of staff, and John Eastman, a legal architect of the plot to deploy fake electors in swing states that Mr. Trump lost.



Two Georgia lawyers allied with the Trump team, Ray Smith III and Robert Cheeley, also saw a reduction in the number of charges they faced.



Anthony Michael Kreis, a law professor at Georgia State University, noted that prosecutors could appeal the judge's order, or they could put more detailed versions of the challenged charges before a grand jury, which could issue a superseding indictment.



For that reason, and because the racketeering charges are not affected, Mr. Kreis characterized the judge's order as "a small blip, as opposed to a major catastrophe for the case against Donald Trump and his allies."



Norman Eisen, who served as special counsel to the House Judiciary Committee during the first Trump impeachment and has voiced support for the Georgia prosecution, agreed. "I think this is a full-steam-ahead signal about the RICO portion of the case," Mr. Eisen said, using the acronym for Georgia's version of the Racketeer Influenced and Corrupt Organizations Act.



Defense lawyers, however, saw the ruling as a significant victory for their side. Mr. Smith's lawyer, Don Samuel, described the judge's move as "the first step in what we believe will be the complete exoneration of Ray Smith on all counts."



Also on Wednesday, Gov. Brian Kemp of Georgia, a Republican, signed legislation that will allow a new, Republican-controlled state commission, which has the ability to remove prosecutors, to begin its work. The commission is likely to examine Ms. Willis's conduct related to her relationship with Nathan Wade, a lawyer she hired as a special prosecutor on the Trump case.



Opponents have said that they intend to go to court to block the commission.
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New Federal Judiciary Rule Will Limit 'Forum Shopping' by Plaintiffs



For years, litigants have tried to cherry-pick the judges in sweeping cases on abortion and immigration. Random judge selection is about to make that harder.




Demonstrators supporting abortion rights marched in February 2023 outside the federal courthouse in Amarillo, Texas, where a lawsuit was filed over the Food and Drug Administration's approval of a drug used in medical abortions.




By Mattathias Schwartz


Mar 12, 2024


When anti-abortion activists sued the Food and Drug Administration in 2022 seeking to overturn the approval of the abortion drug mifepristone, they filed their suit in the federal court in Amarillo, Texas, where it was all but assured that the case would be heard by Judge Matthew J. Kacsmaryk, 
an outspoken opponent
 of abortion.



Judge Kacsmaryk, the sole federal judge in Amarillo, wound up agreeing with the plaintiffs that the drug was "unsafe." In 
his ruling
, he invalidated the F.D.A.'s 23-year-old approval of the drug and opened a new front in the post-Dobbs reckoning over abortion rights.



The suit -- and the role of Judge Kacsmaryk, who handles 
95 percent
 of the Amarillo civil caseload -- was one of the most striking recent examples of "forum shopping," where plaintiffs to try to cherry-pick sympathetic judges.



Now, forum shopping is about to get harder.



The panel of federal judges who set policy for the rest of federal judiciary on Tuesday 
announced a new rule
 intended to curb the practice in civil cases with nationwide implications, like the mifepristone suit.



In such cases, where plaintiffs are seeking a sweeping remedy, like a nationwide injunction, the judge will be assigned at random from across the district instead of defaulting to the judge or judges in a particular courthouse.




Judge Matthew Kacsmaryk during his confirmation hearing before the Senate Judiciary Committee on Capitol Hill in December 2017.




Forum shopping has been used for years by litigants from across the political spectrum who file suit in districts and appellate circuits where they believe the pool of judges will play to their advantage.



In challenging federal immigration policies, advocates for immigrants have often sought out federal courts in California, reasoning that in a more liberal state, there's a better chance of the case being assigned to a judge who is sympathetic to arguments against the government.



In some cases filed by conservatives, such as the mifepristone challenge, plaintiffs have sought to take forum shopping even further, aiming to have cases assigned to a specific judge they think will take a favorable view of their arguments.



While some of the country's 94 federal district courts already assign cases randomly, most sort them into "divisions," judicial subdistricts that funnel cases down to smaller groups of judges. In at least 90 of those divisions, a single judge handled more than half the caseload, according to 
a 2018 article
 in the Columbia Human Rights Law Review.



Eleven of those, according to the article, are in Texas, where conservatives have won nationwide injunctions against immigration programs, transgender rights and labor policies from the Obama era. The rulings have then been mostly upheld by the conservative U.S. Court of Appeals for the Fifth Circuit. 
Judge Kacsmaryk's ruling
, which was 
upheld in part
 by the Fifth Circuit, is on hold while it awaits review by the Supreme Court.



The effort to address forum shopping comes as the federal judiciary faces mounting pressure to reform itself. After revelations that Supreme Court Justice Clarence Thomas had failed to disclose 
lavish gifts
 and 
a forgiven loan
 on his annual financial disclosures, the Judicial Conference 
tightened the requirements
 for reporting free travel and gifts, and the Supreme Court adopted a new 
code of conduct
. Critics have said that these self-imposed measures don't go far enough to ensure compliance.



Judge Robert J. Conrad Jr., head of the federal courts' Administrative Office, said the new forum-shopping rollback "promotes the impartiality of proceedings and bolsters public confidence in the federal judiciary." While the new policy takes effect immediately, how and when to put it into practice will be left to the district courts, said Judge Jeffrey Sutton, who chairs the Judicial Conference's executive committee.



Critics of forum shopping tend to focus on high-stakes political issues, but the practice has far-reaching implications for more arcane areas of the law as well. In a 
2021 letter
 to Supreme Court Chief Justice John Roberts, two U.S. senators raised concerns about 
a report
 that a single judge from the Western District of Texas was hearing 25 percent of patent cases nationwide. The senators claimed the judge, Alan D. Albright, was soliciting cases from potential plaintiffs and called the practice "unseemly and inappropriate."



In his 2021 year-end report, Justice Roberts wrote that geographic divisions were beneficial insofar as federal judges were "tied to their communities" but that they should also be "generalists capable of handling the full range of legal issues." Judge Albright did not respond to a request for comment sent to his courtroom aide on Tuesday.



In the days after the Texas mifepristone ruling, two Democrats in Congress introduced a bill that would have mandated random case assignments and restored a practice that was put in place between 1937 and 1976, in which any lawsuit challenging the constitutionality of a state or federal law was heard by a three-judge panel.



Senator Ron Wyden of Oregon, the bill's Senate sponsor, also called on the Judicial Conference to make that change. "No single judge should have the power to make sweeping decisions that could harm millions of Americans," he said. "If a decision will have national consequences, it should be heard by a panel of judges."
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Ken Buck Cuts Short House Term, Leaving Republicans Down Yet Another Member



The Colorado Republican, who announced his retirement last fall, said he would leave Congress at the end of next week, further shrinking his party's already minuscule majority.




Shortly after Representative Ken Buck's announcement, Gov. Jared Polis of Colorado said a special election to fill his seat would be held on June 25.




By Robert Jimison


Mar 13, 2024


Representative Ken Buck, Republican of Colorado, announced on Tuesday that he would leave Congress at the end of next week, cutting short his final term in office in a move that will further shrink his party's already tiny majority.



The decision, which caught House Republican leaders by surprise, is the latest in a long string of losses for Speaker Mike Johnson and his party, who will control just 218 out of the chamber's 435 seats after Mr. Buck departs.



In a brief statement, Mr. Buck, a veteran conservative, thanked his constituents and said he hoped to remain involved in the political process while also getting to spend "more time in Colorado with my family."



Last year Mr. Buck said he would 
retire at the end of this term
, citing his party's election denialism and the refusal by many Republicans to condemn the Jan. 6, 2021, assault on the Capitol. His plans were seen as unlikely to affect the ultimate balance of power in the House, given that Republicans would be all but certain to hold his solidly conservative district in eastern Colorado.



And losing Mr. Buck, who has broken with his party on some major issues -- including the recent impeachment of Alejandro N. Mayorkas, the homeland security secretary -- was not exactly seen as costing the party a loyal vote.



But Mr. Buck's decision to leave months before the end of his term on March 22, the same day as the deadline for Congress to pass a package of spending bills to avoid a partial government shutdown, creates yet another headache for House Republicans who have lurched from chaos to crisis for more than a year, leaving them with even less of a cushion to wield their small majority.



Shortly after Mr. Buck's announcement, Gov. Jared Polis of Colorado said a special election to fill his seat would be held on June 25, aligning with an already scheduled primary for congressional elections in the state.



That leaves several months between Mr. Buck's exit and the swearing-in of a new, likely Republican, representative.



Republicans currently can afford only two defections on party-line votes, a margin that will not change with Mr. Buck's departure. But his exit will make the Republican majority even more precarious than it already is, and more vulnerable to inevitable absences caused by personal emergencies, illness, travel delays and any other unforeseen event that would prevent a member from being present on the House floor for votes.



Mr. Buck's abrupt departure could also scramble the race for control of the House.



Representative Lauren Boebert, the Republican who represents a swing district in western Colorado, had already announced plans to switch districts and run for Mr. Buck's seat in the more conservative eastern portion of the state. Ms. Boebert won re-election in 2022 by fewer than 600 votes, and seeking Mr. Buck's seat seemed like an easier path to securing a third term.



But Mr. Buck's early departure could complicate those plans. If Ms. Boebert is selected by Republicans to run in the special election and wins, she will have to resign her current seat, creating another vacancy for Republicans that could not be filled before November. If she is not chosen, she will face a potentially competitive primary on June 25 to win a full term in November.



Speaking during a campaign fund-raising event on Tuesday evening that was livestreamed on social media, Ms. Boebert said she had not made any decisions on how to proceed, telling supporters that she and her team were "all figuring this out."



Colorado's law
 governing special elections states that they may not be held within 90 days of a general election, meaning that if she waited until after the June special election to vacate her seat, there would not be time before the November balloting for a special election to replace her.



That would mean her existing district "would remain vacated for the remainder of the year, which I would never allow to happen," Ms. Boebert told supporters. She laid out a potential scenario in which she could resign her seat by May 14 to allow for special elections to take place in both districts. "That's the rules. It is so convoluted. So many variables, so many different options, so many different directions that this could go."
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James Crumbley Declines to Testify in His Michigan School Shooting Trial



Witness testimony in the trial ended on Wednesday. Mr. Crumbley faces involuntary manslaughter charges for the four students killed by his son.




James Crumbley in the courtroom in Pontiac, Mich., on Tuesday. Unlike his wife, who was convicted last month, he chose not to testify in his own defense.




By Jacey Fortin


Mar 13, 2024


Testimony ended Wednesday morning in the trial of James Crumbley, whose son carried out Michigan's 
deadliest school shooting
 more than two years ago, and whose wife was convicted last month in the same courtroom for failing to prevent the rampage.



Prosecutors took the rare step of seeking to hold the Crumbleys partially responsible for the shooting at Oxford High School on Nov. 30, 2021, in which their son, Ethan, who was 15 at the time, killed four people and injured seven others.



"That nightmare was preventable, and it was foreseeable," Marc Keast, an Oakland County prosecutor, said in an opening statement last week. He accused Mr. Crumbley of failing to secure the gun that his son used in the shooting.



Mr. Crumbley has been jailed since December 2021, when he and his wife, Jennifer Crumbley, were each charged with four counts of involuntary manslaughter. They requested separate trials, and 
unlike his wife
, Mr. Crumbley chose not to testify in his own defense.



The witness lists in the two trials were similar, but there were a few key differences in the evidence that was presented.



At Ms. Crumbley's trial
, lawyers pored over her communications with her son, including months of text messages, as prosecutors tried to paint her as a detached and negligent mother.



But in the case of Mr. Crumbley, the testimony focused less on his parenting and 
more on the Sig Sauer pistol
 that he bought for his son four days before the shooting as an early Christmas present.



Law enforcement officials who searched the Crumbleys' home shortly after the rampage testified this week that they had found the storage case for the gun lying open on the parents' bed, along with an empty box of ammunition. They said there was no indication that the case had been locked.



Officials walked the jury through several entries in the shooter's journal, including one that appeared to have been written the day before the shooting. "I have access to the gun and the ammo," the entry said. "I am fully committed to this now."



It was not clear whether either of the shooter's parents had seen the journal entries before the shooting.



Prosecutors called 15 witnesses to the stand in Mr. Crumbley's trial, including people who saw the shooting and law enforcement officials who investigated it. The defense called only one witness: Karen Crumbley, the defendant's sister. She said that until the shooting, she had never seen a reason to be overly concerned about her nephew.



Mariell Lehman, the lawyer for Mr. Crumbley, said in opening statements last week that her client was unaware that his son had access to the gun, and that he had no reason to think his son was going to act violently.



"James Crumbley did not know what his son was going to do," she said. "He did not know that his son could potentially harm other people. He did not know what his son was planning."



The jury is scheduled to hear closing arguments on Wednesday afternoon.
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Aaron Rodgers and Jesse Ventura Top R.F.K. Jr.'s List for Running Mate



Mr. Kennedy said he had been speaking with the Jets quarterback "pretty continuously" for the past month.




Robert F. Kennedy Jr. confirmed that Aaron Rodgers and Jesse Ventura were at the top of his list for running mate.




By Rebecca Davis O'Brien


Mar 12, 2024


Robert F. Kennedy Jr. has recently approached the N.F.L. quarterback Aaron Rodgers and the former Minnesota governor and professional wrestler Jesse Ventura about serving as his running mate on an independent presidential ticket, and both have welcomed the overtures, two people familiar with the discussions said.



Mr. Kennedy confirmed on Tuesday that the two men were at the top of his list. It is not clear if either has been formally offered the post, however, and Mr. Kennedy is still considering a shortlist of potential candidates,
 
the people familiar with the discussions said. His campaign said on Wednesday that he would announce his vice-presidential pick on March 26. 



Mr. Kennedy said that he had been speaking with Mr. Rodgers "pretty continuously" for the past month, and that he had been in touch with Mr. Ventura since the former governor introduced him at a campaign event last month in Arizona.



A representative for Mr. Rodgers did not immediately respond to a request for comment. Mr. Ventura's son, Tyrel Ventura, said in an email message late Tuesday: "No one has officially asked Gov. Ventura to be a vice-presidential candidate so the governor does not comment on speculation."



The involvement of Mr. Rodgers -- who is expected to start for the New York Jets this fall, at the height of campaign season -- or of Mr. Ventura could add star power and independent zeal to Mr. Kennedy's outsider bid.



Polls show Mr. Kennedy 
pulling roughly equal numbers
 of votes away from both President Biden and former President Donald J. Trump -- but Democrats are far more worried than Republicans that he could tilt a close election to Mr. Trump. Mr. Biden's allies 
have been working to block Mr. Kennedy
 from the ballot across the country.



Mr. Kennedy, 70, an environmental lawyer and scion of a storied Democratic family, has in recent years become prominent for his vaccine skepticism and his 
promotion of conspiracy theories
 about the federal government and public health apparatus. Mr. Rodgers, too, has increasingly embraced the role of celebrity provocateur and contrarian for his stances on vaccines, public health and the coronavirus pandemic.




Aaron Rodgers is expected to start at quarterback for the New York Jets this fall, a year after rupturing his left Achilles' tendon in his first regular season game for the team last season.




Mr. Kennedy is expected to name his running mate in the coming weeks, ahead of deadlines in states that require him to have a vice-presidential pick to petition for ballot access. He initially ran for president as a Democrat but announced in October that he would run as an independent instead, accusing Democrats of corruptly blocking his challenge to Mr. Biden.



In recent months, Mr. Kennedy and his camp have approached at least a half-dozen people, with varying degrees of formality, to gauge their interest in serving as his running mate. Aside from Mr. Rodgers and Mr. Ventura, he is said to have spoken with former Representative Tulsi Gabbard of Hawaii; Senator Rand Paul of Kentucky; and Andrew Yang, the former candidate for president and New York mayor, the two people familiar with the discussions said. Puck News 
previously reported
 the outreach to Mr. Yang.



Mr. Yang did not respond to requests for comment. Mr. Paul's office did not respond to a request for comment. Ms. Gabbard could not be reached for comment.



All have turned him down, or their conversations have not advanced, except for Mr. Rodgers and Mr. Ventura, the people familiar with the discussions said.



If anything could be interpreted as a hint of where Mr. Kennedy might lean, the domain name kennedyrodgers.com was registered last week using a GoDaddy host.



Mr. Rodgers, 40, is a four-time winner of the N.F.L.'s Most Valuable Player award, leading the Green Bay Packers to a Super Bowl victory in 2011. He is expected to start for the New York Jets this year, after his debut with the team last season ended abruptly with 
a rupture of his left Achilles' tendon in the opening minutes
 of the first game.



It is not clear how running for the second-highest office in the land would work with his day job. He 
said recently
 that he hoped to play in the N.F.L. for "two or three or four more years."



It would also not be the first time Mr. Rodgers sought to add a side gig to his football career. In 2021, while playing for the Packers, he was 
among those who auditioned
 to be the host of the quiz show "Jeopardy!"



A spokesman for the New York Jets did not immediately respond to a request for comment. The team is owned by Woody Johnson, a prominent donor to former President Donald J. Trump. 
Mr. Trump appointed Mr. Johnson
 to be his ambassador to Britain.



Mr. Rodgers has been outspoken on political and social issues in recent years. Last month, in an appearance on Joe Rogan's popular podcast, Mr. Rodgers said he had lost friends, allies and sponsorships over his public decision not to get vaccinated.



Mr. Rodgers has promoted his skepticism about Covid vaccines during his regular guest spots on the ESPN show hosted by Pat McAfee, a former football punter-turned-podcaster. In January, Mr. Rodgers had 
a spat with the late-night host Jimmy Kimmel
 when he falsely suggested court documents would link Mr. Kimmel with Jeffrey Epstein during an appearance on Mr. McAfee's show.



Mr. Rodgers was an 
early backer
 of Mr. Kennedy's presidential bid. Last month, Mr. Kennedy shared a 
picture
 on social media of them hiking together.



Mr. Ventura, 72, was famous in the 1970s and '80s as a professional wrestler known as Jesse "the Body" Ventura, and he also appeared in movies and television before he entered politics. He was elected governor of Minnesota in 1998 on the Reform Party ticket, and served for one term.



He has since become a prominent figure in independent and third-party politics. He has written several books, and now has a 
Substack
, "Die First Then Quit," with his son.



In a YouTube 
interview
 four months ago, Mr. Ventura said he would consider an offer from Mr. Kennedy to serve on his ticket.



Reid J. Epstein
 and 
Maggie Haberman
 contributed reporting. 
Kitty Bennett
 and 
Susan C. Beachy
 contributed research.
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Michigan Vows to Destroy Buyback Guns After Resale Uproar



Police agencies in Michigan and elsewhere were handing off surrendered firearms to companies that resold the parts in gun kits.




Firearms collected from law enforcement agencies in a safe at the Gunbusters site in Chesterfield, Mo.




By Mike McIntire


Mar 13, 2024


Michigan will no longer allow guns marked for destruction to be sold online as parts -- a change prompted by public anger over revelations that firearms turned in through buyback programs were not being destroyed as promised.



Michigan State Police, responsible for collecting unwanted firearms from local law enforcement, said on Tuesday that the weapons would now be crushed and melted down "in their entirety" at a scrap metal site. The agency said it had disposed of 11,582 guns last year.



The policy change came after The New York Times reported in December that communities across the country that claimed to be removing guns from the streets through buyback programs, as well as eliminating confiscated or surplus weapons, were allowing them back on the market. Cities were handing off the guns to companies that disposed of a single regulated component containing the serial number; the businesses then sold the rest of the parts online, often as nearly complete gun kits.



Some law enforcement officials and gun control advocates worried that the kits were being used to build so-called ghost guns -- untraceable homemade firearms.



The largest of the disposal companies, Gunbusters of Missouri, said that it had taken in more than 200,000 guns from about 950 law enforcement agencies over the past decade; Michigan State Police was its biggest client. After the Times investigation, community leaders and public officials in Michigan raised objections to the arrangement, and the state police said in January that they 
would re-evaluate it
, leading to the 
announcement on Tuesday.



"This new method will improve public safety by ensuring all parts of a firearm are destroyed, never to be used again," said Col. James F. Grady II, director of the state police.



Beyond Michigan, members of Congress have also expressed concern over the failure to ensure that guns collected through buyback events were not fully destroyed, contrary to what the public was led to believe. In a typical buyback, people are encouraged to turn in firearms to the police in exchange for a gift card or some other incentive.



Citing the Times article, Representatives Dan Goldman of New York and Gabe Amo of Rhode Island, both Democrats, 
wrote a letter
 asking the Bureau of Alcohol, Tobacco, Firearms and Explosives to take steps to stop the resale of gun parts. The bureau's position has been that, under the law, disposing of just the one regulated component -- called the receiver or frame -- is sufficient to consider the weapon inoperable and destroyed.



"We are concerned that current A.T.F. guidance on the destruction of firearms does not account for this regulatory gap," the congressmen's letter said.



Even though the remaining gun parts are not subject to regulation, the A.T.F. released a statement in December saying its "recommended best practice" is for law enforcement agencies "to destroy the entire firearm, including all unregulated parts."



"This is particularly true given the increasing criminal use of untraceable privately made firearms ('ghost guns'), which are often assembled with used firearm parts," the statement said.




This article was downloaded by calibre from https://www.nytimes.com/2024/03/13/us/michigan-gun-disposal.html
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David Mixner, Fierce Fighter for Gay Rights, Is Dead at 77



He persuaded Ronald Reagan to help defeat a proposed ban on L.G.B.T.Q. schoolteachers in California in 1978, and he sparred with his friend Bill Clinton over "don't ask, don't tell."




David Mixner in 2007. "When I met him when he was young," Bill Clinton once said, "I thought I'd never met a person whose heart burned with the fire of social justice so strong."




By Trip Gabriel


Mar 12, 2024


David B. Mixner, a political strategist who played prominent roles in the anti-Vietnam War movement and in the arduous fight for gay rights, and whose decades-long influence with Bill Clinton spanned both eras, died on Monday at his home in Midtown Manhattan. He was 77.



The cause was complications of long-term Covid, said Steven Guy, a close friend.



Mr. Mixner, born three days apart from Mr. Clinton and raised in similar rural privation, met the future president when they were in their early 20s. He later arranged for Mr. Clinton to make the first public address by a major presidential candidate to a gay and lesbian audience, in 1992.



His political savvy was such that he was able to persuade California's foremost conservative, Ronald Reagan, to oppose a 1978 state initiative to ban gay schoolteachers. The defeat of the measure was at that point the most significant win for gay rights in the country.



"When I met him when he was young," Mr. Clinton said of Mr. Mixner in 1999, addressing an L.G.B.T.Q. group, "I thought I'd never met a person whose heart burned with the fire of social justice so strong."



Mr. Mixner, the son of a farmworker in South New Jersey, dropped out of college to work as a political organizer, and in the late 1960s he seemed to be everywhere, including as part of Eugene McCarthy's presidential campaign in 1968 and as a presence at the Democratic convention in Chicago that year. He was one of four national co-chairs of the Moratorium to End the War in Vietnam, a series of major protests in the fall of 1969.



Mr. Clinton met Mr. Mixner at a retreat for moratorium supporters on Martha's Vineyard that year. The two men bonded during a walk on a beach, in part over their humble backgrounds, which set them apart from the upper-middle-class Ivy League students who were prevalent in the antiwar movement.



Mr. Clinton, an Arkansas native and a 23-year-old Rhodes Scholar studying at Oxford at the time, slept on Mr. Mixner's couch when he visited the moratorium offices in Washington. He volunteered to help with a satellite protest at the American embassy in London. Mr. Mixner later visited him in Oxford, bunking on the floor of a house that Mr. Clinton rented.



As a Democratic insider at a time when almost all gay people in politics were closeted, the 1960s and early '70s, Mr. Mixner dreamed of a public-service career but was convinced that his "terrible secret" of homosexuality would not permit it, he wrote in a memoir, "Stranger Among Friends" (1996).




Mr. Mixner with Mr. Clinton in 1999 at a fund-raising dinner in Los Angeles on behalf of gay rights. They had earlier had a falling out when Mr. Clinton, as president, failed to follow through on his promise to end the ban on gay men and lesbians serving in the military.




So he largely took behind-the-scenes roles. In the 1970s, he moved to Los Angeles, bringing his organizing and strategic expertise to California politics. He worked on campaigns for 
Harvey Milk
, the first openly gay candidate to be elected to San Francisco's Board of Supervisors, and for the antiwar activist Tom Hayden. He was the campaign manager for Tom Bradley's successful bid for re-election as mayor of Los Angeles in 1977.



While still largely closeted, Mr. Mixner in 1976 helped found the Municipal Elections Committee of Los Angeles, the first gay and lesbian political action committee in the country. Politicians at the time often returned money from openly gay donors.



Two years later, California Republicans, hoping to exploit a backlash against the nascent gay rights movement, placed Proposition 6 on the ballot: a proposal to bar gay men and lesbians from working in public schools. 



The measure, also known as the Briggs Initiative (named after its sponsor, State Senator John Briggs), had wide support in polls. Mr. Mixner threw himself into opposing it. In a letter to friends, including Bill and Hillary Clinton, he disclosed that he was gay and asked for donations to fight the proposal.



It was Mr. Mixner who framed an argument for persuading Mr. Reagan to oppose Prop 6, according to the book "Out For Good: The Struggle to Build a Gay Rights Movement in America" by the reporters Dudley Clendinen and Adam Nagourney of The New York Times.



As a former Republican governor of California, Mr. Reagan was preparing to run for president as an anti-government conservative. In a meeting, Mr. Mixner made the case that the initiative wasn't about rights for homosexuals at all; it was, he said, a question of government meddling and privacy and would open the door for disgruntled students to blackmail their teachers.



Mr. Reagan agreed and publicly voiced his opposition to Proposition 6. Overnight, public opinion turned. The initiative was soundly defeated.



The 1980s and early '90s, the height of the AIDS epidemic, claimed many leaders of the gay rights movement, including Mr. Mixner's romantic and professional partner, Peter Scott, who died in 1989. After years of inaction on AIDS by the White Houses of Mr. Reagan and his successor, George H.W. Bush, there were cautious hopes among L.G.B.T.Q. activists for the 1992 presidential election. Most gay and lesbian leaders favored 
Paul Tsongas
, a liberal former U.S. senator from Massachusetts. But Mr. Mixner's old friend Mr. Clinton asked him to raise money and build support in the gay community on his behalf.



At first, Mr. Mixner hesitated. "I said, 'Bill, I've lost over 180 friends to AIDS,'" he 
told The New York Times in 1992.
 "'Before I can get behind this campaign, I have to know where you stand on this, where you stand on AIDS and our struggle for our freedom.'"




Mr. Mixner was an informal adviser to the White House on gay and lesbian affairs in 1995 when, at a reception, he had a playful encounter with Nathan Loveless, whose father, Marc Loveless, right, was a friend and school board official in Pulaski, Ill. 




An important issue for Mr. Mixner was ending the ban on gay men and lesbians serving in the military. In an 
interview
 in 2023 with Time magazine, he said he agreed to help Mr. Clinton on the condition that he would lift the prohibition.



In May 1992, Mr. Mixner introduced Mr. Clinton to 500 gay donors at a fund-raiser in Los Angeles. To raucous applause, Mr. Clinton said, "What I came here today to tell you in simple terms is, I have a vision and you are part of it." He reiterated that he would end discrimination in the military based on sexual orientation.



But once in office, Mr. Clinton faced intense opposition to that plan. He compromised with a policy of "don't ask, don't tell," which banned harassment of closeted gay soldiers while forbidding openly gay people to serve.



Mr. Mixner felt betrayed, and voiced his anger on the ABC News program "Nightline." In his memoir, he detailed how he was frozen out by the Clinton administration for his criticism.



In July 1993, Mr. Mixner helped lead a protest over "don't ask, don't tell" outside the White House, where his arrest as a well-known "friend of Bill's" received coverage in the news media.



He and Mr. Clinton eventually healed the rift. In a meeting in the Oval Office, Mr. Clinton jokingly said he had considered presenting him with a pair of handcuffs from his arrest, Mr. Mixner recalled in his book. (Congress lifted the military's ban on gay men and women in 2011.)



David Benjamin Mixner was born on Aug. 16, 1946, in Salem County, N.J., the youngest of three children. His father, Ben, worked long hours on a commercial farm that grew and packed frozen vegetables. His mother, Mary (Grove) Mixner, was a bookkeeper for a John Deere tractor dealer. 



Mr. Mixner is survived by a brother, Melvin.




Mr. Mixner was photographed outside his home at the time, in Livingston Manor, N.Y., as he prepared to go to the 1964 Democratic National Convention in Atlantic City, N.J. He became active in politics as a college student. 




In the fall of 1964, Mr. Mixner arrived as a freshman at Arizona State University and became swept up in political activism. He organized students to support a strike by local sanitation workers. Transferring to the University of Maryland, to be near the Washington hub of the antiwar movement, he volunteered as an organizer of the 1967 March on the Pentagon, where protesters chanted "hell no, we won't go!" to Vietnam to fight.



He dropped out of college soon after and became a $320-a-month organizer for Mr. McCarthy's presidential campaign.



Following the Clinton presidency, Mr. Mixner endorsed Barack Obama over Hillary Clinton in the 2008 Democratic primary. In 2009, he helped lead a march on Washington for equal rights, where he spoke along with Lady Gaga and Cynthia Nixon.



In 2008, when he received an award from the L.G.B.T.Q. advocacy group GLAAD, he recalled his life's trajectory in 
an interview with the news website SFGate
, expressing pride in his political activism but also striking a mournful tone about the toll of AIDS on his generation of gay men.



"All of my peers died of AIDS, and I have no one to celebrate my past or my journey, or to help me pass down stories to the next generation," he said. "We lost an entire generation of storytellers."
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Karl Wallinger, Who Sang With World Party and the Waterboys, Dies at 66



As a songwriter and instrumentalist as well, he blended pop and folk influences into music that helped define college radio in the 1980s and '90s.




Karl Wallinger of the band World Party in performance at the London Palladium in 1987. Arriving on the scene in the 1980s, he embodied something of a throwback to the classical pop and folk styles of an earlier era.




By Clay Risen


Mar 12, 2024


Karl Wallinger, a Welsh singer-songwriter who helped define college radio in the 1980s and '90s as a member of the Waterboys and the founder of World Party, died on Sunday at his home in Hastings, England. He was 66.



His daughter, Nancy Zamit, confirmed the death but did not provide a cause. Mr. Wallinger suffered a brain aneurysm in 2001 that forced him to stop performing for several years.



Following on the heels of the post-punk, new wave and new romantic movements of the early 1980s, Mr. Wallinger embodied something of a throwback to the classical pop and folk styles of an earlier era, with music and lyrics influenced by the Beatles and Bob Dylan.



Though he rejected the label "retro," onstage he looked like a stylish hippie, with long stringy hair and tinted round glasses that would have fit in at Woodstock.



Mr. Wallinger was widely admired for his instrumental skills. He primarily played keyboards for the Waterboys, an influential folk-rock band founded by the Scottish musician Mike Scott, but on his own he usually played a guitar -- which, though he was right-handed, he played upside down, with his left hand.



After two albums with the Waterboys, Mr. Wallinger left in 1985 to form World Party, which was at first a one-man act: He wrote all the music and recorded all the parts in the studio. Only when he began to tour did he add members and make it a true band.



His lyrics could be acerbic. But his best-known work, like "Put the Message in the Box," from the 1990 World Party album, "Goodbye Jumbo," reveled in a spacey, idealistic view of the world:



Many of his songs carried an environmental message, though in interviews Mr. Wallinger insisted that his work was not political or message driven.



"I've always thought it should be something to do with healing or finding things out about the world that have truth," he said in 
a 2022 interview
 with the magazine The Big Takeover. "I'm not left or right wing; I don't even think of in terms of that. I just want people to have what they need to get through living on the planet."



Karl Edmund De Vere Wallinger was born on Oct. 19, 1957, in Prestatyn, a town in northern Wales about 40 miles west of Liverpool, England. His father, Julian, was an architect, and his mother, Phyllis (Owens) Wallinger, held various jobs.



He attended Charterhouse, a prestigious private school in England that also produced Peter Gabriel and many of the other early members of Genesis. (Mr. Wallinger missed Mr. Gabriel by a few years.)



Intent on becoming a musician, he moved to London after graduation and worked for a music publishing company, processing royalty checks. He spent his lunch hours fingering a piano in the company offices until one day a producer heard him, gave him an audition and signed him to a contract.



In his off hours, Mr. Wallinger played with a string of small, short-lived bands, and worked for a few years as the musical director for "The Rocky Horror Show" in London.



At the invitation of Mr. Scott, he left theater to join the Waterboys for their second album, "A Pagan Place" (1984). He also played on the group's third release, "This Is the Sea," before leaving the group to start a solo career.



The first World Party album, "Private Revolution" (1986), included his first hit, 
"Ship of Fools,"
 which reached No. 27 on the Billboard Top 40 and No. 42 in Britain. 
Sinead O'Connor
 contributed vocals on two tracks, and in return Mr. Wallinger contributed to her own debut album, "The Lion and the Cobra," released the next year.



Several well-reviewed albums followed, including "Goodbye Jumbo" (1990), "Bang!" (1993) and "Egyptology" (1997). World Party toured internationally, including as the opening act for 10,000 Maniacs.



Mr. Wallinger also worked in film. He was the musical director for the score of the 1994 movie "Reality Bites" and contributed songs to the soundtracks of "Clueless" (1995), "The Matchmaker" (1997) and "Armageddon" (1998).



But as the 1990s progressed, he and World Party found themselves sidelined by the darker, screechier sounds of grunge in the United States and the power-pop sound of British bands like Oasis and Blur.




Mr. Wallinger at the Bonnaroo music festival in Tennessee in 2006. 




Then his manager died and his label went bankrupt. His brain aneurysm left him without his right peripheral vision.



Mr. Wallinger did have one stroke of good fortune, however. In the mid-1990s, he spent 10 minutes writing a song called "She's the One," which he recorded for "Egyptology." Two years later, without his approval, Robbie Williams rerecorded it, and his version reached No. 1 on the British pop charts, producing a windfall of royalties for Mr. Wallinger.



"So we didn't have to sell the kids to chemical experiments or anything," he told The Chicago Sun-Times in 2012. "I think I'm a bit of a lucky person."



Along with his daughter, he is survived by his wife, Suzie Zamit; their son, Louis Wallinger; his brother, Tim Wallinger; his sisters, Karen Wallinger and Allyson Wallinger; and two grandchildren.



Mr. Wallinger slowly returned to recording and performing after his aneurysm. In 2006, he undertook a much-delayed promotional tour for his 2000 album, "Dumbing Up." He co-produced Peter Gabriel's 2008 album "Big Blue Ball," on which Mr. Gabriel collaborated with various artists; Mr. Wallinger also co-wrote and performed on several tracks.



And in 2012 he released "Arkeology," a five-CD set of 70 tracks that includes demos, live recordings and alternative versions of many of Mr. Wallinger's World Party songs.



As he noted in several interviews, his time away from music had overlapped with dramatic changes in the industry, in particular the shift toward digital production and distribution, which made his style of lush instrumentation and album-centric composition an anachronism.



But he also considered himself older and wiser, and he seemed comfortable with time moving forward.



"I just got lucky in a lot of ways, in a lot of ways," he told the Canadian newspaper The Calgary Herald in 2013. "I just concentrated on things and listened to things, but I didn't approach writing with anything other than a happy stoned expression on my face, actually. It's one of those things that happens, luckily. It's a strange thing."
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California Today



On Covering the Arts in California



A conversation with Robin Pogrebin, a Los Angeles-based arts writer for The New York Times.



By Soumya Karlamangla


Mar 01, 2024



The Frieze Art Fair at Paramount Studios in 2019.




Though New York is often thought of as the center of the art world, there's plenty going on in California.



The New York Times has been covering California's ambitious museums, top-notch art schools and adventurous galleries for years. Some of my favorite recent articles discussed how the Los Angeles art scene is 
eclipsing
 the Bay Area's, how old San Francisco theaters are 
rethinking the size of their seats
 and how San Diego is finally getting its 
answer
 to the Hollywood Bowl.



Robin Pogrebin, a longtime arts writer for The Times, moved to Los Angeles from New York last fall to bolster the coverage, reporting on art, architecture, music, theater and cultural institutions in California.



Just this week, she published an 
article on the Resnicks
, an L.A. couple who have made big donations to cultural organizations but have come under scrutiny for their water use, and another on the 
increasing recognition of Asian artists
 at the Frieze Art Fair, which opens today in Santa Monica.



I spoke to Robin about her impressions of the West Coast art scene. Here is our conversation, lightly edited:



In such a big state, how do you think about what to focus on?



I had always considered the West Coast an important part of our cultural coverage, given that many important museums and galleries are here and that Los Angeles has a long tradition of producing artists. Hollywood also has the potential to feed the theater and dance worlds, and classical music as well as opera have their own vibrant followings here.



Now that I'm based here, I'm exploring, discovering, learning and responding to what strikes me as newsworthy or interesting. I am out for lunches and dinners every day with people who can help me understand the cultural ecosystem here, attending events almost every night in many different arts disciplines. I'm keeping track of potential trends worth noting and individual stories worth telling.



What do you see as the big themes in the art world on the West Coast?



I'm thinking about how a growing emphasis on diversity and inclusion is changing the cast of influencers -- including artists, executives and donors. How cultural organizations are adjusting to the post-pandemic change in audience patterns, with people more likely to stay home and less likely to plan ahead. And how cultural institutions will continue to cultivate new financial supporters and create new models for engaging with audiences.



Why did you decide to write about 
Lynda and Stewart Resnick
, who are big donors to the arts in California?



I'm interested in getting behind the scenes of California culture to better understand the major players creating as well as supporting the visual and performing arts. The Resnicks kept coming up as important philanthropists -- not only in having their names on museums like 
LACMA
 and the 
Hammer
, but also as big donors to California universities. While the Resnicks have been around for a while, we'd never taken a close look at who they are and where they direct their philanthropic dollars.



I was struck by the line in your article about how L.A. is a city without a long tradition of philanthropy. Why has that been absent in L.A.?



I've been asking that question a lot. Whereas in New York, serving on cultural boards comes with significant prestige and people are jockeying to become trustees, in L.A., it has historically been more difficult for arts organizations to recruit active board members who are interested in donating their time and treasure.



People posit several reasons, namely that tech magnates are interested in supporting other issues like health care and that Hollywood moguls are more skittish about parting with their fortunes, given their firsthand experience with the ups and downs of the entertainment industry. There are certainly some big California philanthropists, like Eli Broad, the Chandlers and the Annenbergs, but there seems to be less of a deep bench than there is in New York when it comes to donating large sums to the arts.



What are your initial impressions of life in Los Angeles more generally?



I'm feeling very energized by California. There is clearly a rich universe of creative forces at work -- not to mention good food and a varied physical landscape, including ocean and mountains. And everyday stresses are certainly eased by warm sunshine, blue skies and palm trees.



For more:




Clearing the snow away last year in Twin Bridges. 




The rest of the news



Southern California



Northern California



Tell us



We've been compiling our 
California soundtrack
 for years, and have captured most of the hits. Which songs do you think still need to be added?



Tell us at CAtoday@nytimes.com. Please include your name, the city where you live and a few sentences on why you think your song deserves to be included.




The Los Angeles Public Library will host a Plant Day this weekend at the Central Library.




And before you go, some good news



The Los Angeles Public Library will host its first Plant Day this weekend, an event for all ages celebrating the magic of Earth's flora.



The event will be held Saturday at the Central Library in Downtown L.A. and will welcome spring with programs including gardening lessons, plant-related art and crafts projects, and keynote speakers.



The library has invited some notable figures to participate. Chaz Perea, the landscape manager for the L.A. Dodgers, and his staff will discuss their recent 
transformation of the Dodger Stadium
 grounds into a botanical garden bursting with native California plantings. Jeanette Marantos, a staff writer at The Los Angeles Times who covers plants and gardening, will teach attendees how to plant habitat gardens and discuss why they matter.



All of the talks are free. 
Learn more about the program on the library site
 and start planning your day.



Thanks for reading. I'll be back on Monday. Enjoy your weekend. -- Soumya



P.S. Here's 
today's Mini Crossword
.



Maia Coleman and Briana Scalia contributed to California Today. You can reach the team at 
CAtoday@nytimes.com
.



Sign up here to get this newsletter in your inbox
.
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Quotation of the Day: Risking Their Lives to Restore a Phone Network


Mar 14, 2024


"During a war, the difference between life and death can be one phone call."



TARIQ BAKHIT
, an emergency medical worker, on blackouts in Gaza straining the ability of Palestinians to call for help or coordinate aid deliveries.
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Corrections: March 14, 2024



Corrections that appeared in print on Thursday, March 14, 2024.


Mar 14, 2024


INTERNATIONAL



An 
article
 on Saturday about a proposed national security law in Hong Kong misstated the number of days a person suspected of endangering national security could be detained, without charge, under proposed legislation. It is as many as 16 days, not as many as 14 days.



An 
article
 on Wednesday about Zimbabwe's accusations that deported U.S. officials were promoting a regime change in the country misstated the conditions of the expulsion two years ago of Larry Garber, an American democracy consultant with The Carter Center. He was asked to leave by Zimbabwean officials, but not officially deported. The article also misstated how long it was after Mr. Garber's expulsion that staff members with the U.S. Congress visiting Zimbabwe were chased by people they believed were security officials. It was several weeks, not several months.



NATIONAL



An 
article
 on Sunday about a criminal investigation into Boeing after a panel on one of the company's planes blew out misstated two elements included in a letter that Boeing sent to Senator Maria Cantwell. The letter stated that Boeing had provided employee names to the National Transportation Safety Board on March 6, not March 4, and that the names may have included people who were not on the company's 737 door team, not just people on that team.



An 
article
 on Wednesday about the ousting of a California women's prison warden after allegations of sexual abuse against inmates misstated the new title of Nancy T. McKinney. She is the interim warden, not the deputy warden.



An 
article
 on Wednesday about a discussion on civics and civility between Supreme Court Justices Amy Coney Barrett and Sonia Sotomayor misstated the name of a nonprofit group. It is Citizen University, not Citizens University.



ARTS



An 
article
 on Tuesday about the TEFAF Art Fair misstated the location of the Kimbell Art Museum. It is in Fort Worth, not Dallas.



OBITUARIES



An 
obituary 
on Monday about the writer and editor William Whitworth misidentified the publication in which an article about him by the sociologist Renee C. Fox appeared. It was Society, not Commentary.



An 
obituary
 on Wednesday about the singer and songwriter Eric Carmen referred incorrectly at one point to the song "All by Myself." As noted elsewhere in the obituary, it was released in 1975; it is not a "1980s anthem." Because of an editing error, the obituary also misstated who wrote the song "Hungry Eyes," which was a hit for Mr. Carmen in 1987. It was written by John DeNicola and Franke Previte, not by Mr. Carmen. And the obituary misstated the name of the debut album by Mr. Carmen's band the Raspberries. It was "Raspberries," not "The Raspberries."



Errors are corrected during the press run whenever possible, so some errors noted here may not have appeared in all editions.



To contact the newsroom regarding correction requests, please email 
nytnews@nytimes.com
. To share feedback, please visit 
nytimes.com/readerfeedback
.



Comments on opinion articles may be emailed to 
letters@nytimes.com
.



For newspaper delivery questions: 1-800-NYTIMES (1-800-698-4637) or email 
customercare@nytimes.com
.
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Dallas Seavey Overcomes Moose-Gutting Penalty to Win Iditarod



It was a record sixth win for Seavey in the sled dog race, despite a harrowing close encounter with a large mammal and a strange punishment.




Dallas Seavey, at the start of the Iditarod race, had to contend with a moose along his route and was penalized because he did not sufficiently gut the animal after he shot it.




By Victor Mather


Mar 13, 2024


Dallas Seavey won his record sixth Iditarod sled dog race on Tuesday, despite an eventful race that included a penalty for failing to properly gut a moose.



Seavey was cruising in the race last week near Skwentna, Alaska, when his dog team 
became entangled with a moose
. Sledders in the race are permitted to carry firearms and Seavey used his to shoot and kill the moose. One of his dogs, Faloo, was critically injured in the encounter, but underwent two successful surgeries and was expected to survive.



Seavey's problems were not over when he shot the moose. The ethics of the Iditarod race require that when a large animal like a moose or caribou is killed during the competition, its meat must be taken and distributed. So the sledder involved in the accident must 
stop and gut the animal
.



Unfortunately for him, Seavey was judged not to have done so adequately. As a result, he was assessed a two-hour penalty. Nonetheless, he overcame that setback to win the race.



The Iditarod covers about 1,000 miles in Alaska from Anchorage to Nome. Seavey completed the race in nine days, two hours, and 16 minutes, crossing the 
burled arch finish line
 at 5:16 p.m. local time. 



Seavey's sixth win surpasses the five victories of Rick Swenson between 1977 and 1991.



Seavey, 37, raced in his first Iditarod in 2005, the day after he turned 18, making him the youngest musher ever to enter.



His first win came in 2012 when he was 25, and he also became the youngest winner ever. He won back-to-back-to-back races in 2014 to 2016, and added his record-tying win in 2021.



His father, Mitch, won the race three times, and his grandfather Dan has also participated in the race.
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        'Illinoise': A Place of Overflowing Emotion, but Little Dance Spirit
        Justin Peck, who directs and choreographs a narrative dance musical to Sufjan Stevens's concept album "Illinois," resorts to his usual standby: community.

      

      
        A 20-Year-Old Transcriber Is Turning Sheet Music Into Hot Content
        George Collier started his YouTube channel as a way to stay engaged with music during the pandemic. Now nearly a million followers tune in for his notations.
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Critic's Notebook



'Illinoise': A Place of Overflowing Emotion, but Little Dance Spirit



Justin Peck, who directs and choreographs a narrative dance musical to Sufjan Stevens's concept album "Illinois," resorts to his usual standby: community.




Christine Flores, center, with other cast members of Justin Peck's "Illinoise," a reimagining of Sufjan Stevens's concept album.




By Gia Kourlas


Mar 13, 2024


"They trust themselves more than actors do," Jerome Robbins once wrote of dancers. "Dancers 
know
 they will make it their own. Actors have the complication of wanting to make it their own, and their horror of exposing what 
their own 
is. Dancers always reveal themselves."



But the dancers in 
"Illinoise," Justin Peck's reimagining of Sufjan Stevens's adventurous concept album
 "Illinois" (2005), are in a knotty situation. In the show, now 
at the Park Avenue Armory
, the dancers are also the actors. And rarely does it feel like they are revealing facets of themselves -- or showing the clarity that radiates through unaffected dancing.



Instead their performances are a bizarre hybrid. They act out the dancing and dance out the acting. They struggle with both, partly because of their daunting task: Turning their very adult selves into younger selves on the cusp of adulthood. Even the dewier-looking ones have trouble. How could they not? Peck has them bouncing between giddiness and angst, with little in between.



It's hard to pin down what "Illinoise" wants to be, though it clearly has Broadway ambitions. Is it the musical theater version of a story ballet? A concert with dancing? Does it even care about dancing, really? The 
show, referred to as "A New Kind of Musical,"
 has little that seems new; it's drowning in sentimentality, which is about as old school as it gets. And it doesn't have much of a story, but what is there -- by Peck and the playwright Jackie Sibblies Drury -- is opaque. There's no dialogue. It's the music that is the undisputed star here.



With new arrangements by the composer Timo Andres, and featuring three fine vocalists, the music carries the production, often leaving the dancers with little to do but mirror the lyrics. It's exhausting to watch them sweat through this choreography. "Illinoise" is another attempt by Peck to build a community through dancing bodies, but the community is too delicate, too self absorbed for real connection.




Ricky Ubeda, top, and Ahmad Simmons.




Peck, the resident choreographer of New York City Ballet, has been creating community dances that smell like teen spirit for ages. But what started out as a choreographic signature, in which he drew on the talents of ballet dancers around his own age, has become tired. His choreography, especially since the pandemic, has lost its way, its beat, its spine. He has made fine dances, fresh and alive; 
"The Times Are Racing" (2017)
 feels like it poured out of him; its heart and drive remain unassailable.



When "Illinoise" picks up momentum and the dancers perform as a group, breathing as one, some of that fiery groove shines through. Those moments are fleeting, but they speak to the glimmering spirit of what "Illinoise" might have been had dance been granted more power. For all its in-you-face presence, it is more of a side hustle here than a tool to get the job done.



Peck is known for the rigor of his structure, but he has allowed a sameness to seep in: Often in his works, dancers converge in tight formations -- like a mid-dance huddle -- and then spill out onto the stage. A similar thing happens in "Illinoise" again and again as the group gathers around a campfire (an arrangement of lanterns) and then trickles off, clearing the stage for a new scene. It feels like church camp.



With this music, the lens is focused on a specific time, one that seems personal to Peck, whose quest for nirvana -- not the Nirvana of the '90s, but the wistful blissing out of the aughts -- frequently lands him in a place of overflowing emotion. His cast projects adolescence, with its inherent depth of feeling, but without the theatrical glue it needs: tension.



The movement in "Illinoise" is vague, placing more importance on shapes than on fully dimensional choreography. You could swear you're watching dancing, but is it? What 
is
 it? Sometimes ambiguous, sometimes literal -- with gestures reflecting lyrics -- the active dancing, along with everyday, pedestrian movement, can seem both contrived and predictable. When the lead character of Henry (Ricky Ubeda) pulls on a jacket that immediately falls off -- this happens at the show's start and finish -- you see it coming.



There are rounded backs and deep plies, the kind that help a surfer get up on a board, as well as punchy unison moments that involve, repeatedly, pulled up knees with a backward lean and a hulking step forward. Swirls on sneaker tips, toe drags, heel pivots -- they don't come together as a choreographic language, but as movement that a stylist might drape on a body for theatrical effect.




Robbie Fairchild in "The Man of Metropolis Steals Our Hearts."




Journaling is a theme of the production, which delves into issues around mental health; the program features journal entries, written by Drury, illustrating Henry's thoughts. "I'm worried I'm still a child," she writes as Henry, letting "nervous thoughts rule more often than I'd like to admit."



In the first act, journals placed at the front of the stage seem to be the inspiration for dancing out Stevens's songs. When Craig Salstein appears in a clown costume as John Wayne Gacy, to the tune of "John Wayne Gacy Jr.," his expression becomes full of rage as he knocks the others down with systematic coldness. To another song, the dancer Jeanette Delgado battles zombies and runs in place -- more than once.



And Robbie Fairchild, in "The Man of Metropolis Steals Our Hearts" transforms from Clark Kent to Superman with hands proudly on his hips. These are all accomplished dancers, but they can't elevate choreography that seems reminiscent of 1980s music videos.



"Illinoise" owes much to "Movin' Out," Twyla Tharp's musical, set to Billy Joel's songs and orchestral pieces, about a generation of young Americans in the 1960s and their experience during and after the Vietnam War. And it seems beholden to a star of that show, John Selya, a Tharp muse and real-life surfer. Selya's groundedness, his casual-athletic approach to the curves and bends of movement struck me time and again as blueprint for the vocabulary of "Illinoise."



Bodies swoop and swoon -- seemingly driven more by emotional energy than by steps. But aren't steps what makes a dance breathe? Is that why this show feels so stunted? With its reaching arms, sharp kicks, yearning eyes and hungry smiles, the dance is hardly a dance at all, but the desperate backup act of "Illinoise."



Robbins, too, is an important Peck influence, and a choreographer who worked wonders with the idea of youthful, energized kid-style ballets. He was also a master of two realms, dance and theater. In "Illinoise," Peck waters down both, but particularly what he should be most in control of -- the choreography.
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A 20-Year-Old Transcriber Is Turning Sheet Music Into Hot Content



George Collier started his YouTube channel as a way to stay engaged with music during the pandemic. Now nearly a million followers tune in for his notations.




Taking snippets of performances by well-known artists and talented bedroom musicians, George Collier turns sounds into wildly detailed notations that he shares with his 882,000-plus subscribers.




By Tristan Geary


Mar 12, 2024


For some budding musicians (and even old pros), the very sight of sheet music can elicit a fight-or-flight response, bringing up painful memories of strict piano teachers and high-pressure recitals. 
George Collier
, a 20-year-old music transcriber, is doing his part to change that.



Collier, a student at Warwick University in the United Kingdom, takes snippets of videos from live performances by well-known artists like Wynton Marsalis and Celine Dion, or bedroom musicians who've posted clips online, and adds detailed directions for what's being played. Juggling harmony, melody and rhythm, he turns sounds into wildly detailed notations and shares the results with an audience of over 882,000 subscribers on his 
YouTube channel
, where his most popular videos have between 5 million and 18 million views.



"Music can be a bit uptight, particularly in the whole music theory land," Collier said during a break between lectures, as he video chatted from a light-filled campus building where the sounds of bustling university life swirled around him. In his videos, made with the help of a team of transcribers, he deciphers mesmerizing cadenzas, barbershop quartet arrangements, funk jams and jazz solos in an entertaining way that softens sheet music's reputation as something academic and unforgiving.



His video "
When You Make the Trombone SING
" takes on a soaring trombone solo by Frank Lacy from a performance in 1988 with the Art Blakey Big Band. Another clip, titled "
She Practiced 40 Hours a Day for This
," captures a virtuosic Mozart piano cadenza by Mitsuko Uchida. While Collier specializes in jazz, he also showcases performances from the classical world, as well as everyday people with impressive talents. A clip titled "
When Your Family Is Musically Competent
" features a version of "Happy Birthday" that turns into improvised gospel-laden riffing. His video "
Pro Musician Jams With Street Performer on Subway
" notates a saxophonist on the London Underground as he spontaneously engages a guitarist in a version of Big Joe Turner's "Shake, Rattle and Roll."



"The transcriptions are to understand the musical decisions made by performers," Collier said. "It doesn't really matter how famous you are. If you make good stuff, then people are going to want to listen."




Because he's navigating full-time university student life, Collier works with transcribers from the United States, Germany and beyond to keep his channel uploading consistently.




Laufey, the Grammy-winning cellist and multi-instrumentalist, has been the subject of Collier's videos multiple times, and she appreciates his broad taste. "It's celebrating, I think, real musicianship," she said in a video interview, "and uplifts artists that aren't necessarily the most popular." She noted that his channel is also a powerful source of discovery: "I've got lots of comments, especially on YouTube, where people say: 'I found this song from George Collier's video.'"



Collier grew up about two hours north of London, in Cambridgeshire, a low-lying county known for its pastoral beauty and historic universities. After picking up piano and trumpet by age 8, he began showing a keen interest in jazz. In 2020, when the pandemic hit and in-person music making ground to a halt, Collier, then 16, started expending his musical energy online, uploading his first transcriptions to YouTube as a just-for-fun side project to combat lockdown boredom.



One of these early uploads was a particularly beautiful piano and voice interlude from "
Hajanga
" by Jacob Collier (no relation) during a performance with the MIT Festival Jazz Ensemble. The video attracted a modest view count at first, but in February 2021 it connected with YouTube's elusive algorithm, accumulating 200,000 views in just nine days.



Collier is now a student of philosophy and politics -- "Hardly music-related," he quipped -- but he is also the musical director of his university's founding a cappella group, the Leamingtones. Some of his key musical influences often appear as the subjects of his transcriptions, including Jacob Collier, the guitarist Cory Wong and the funk band Vulfpeck.



Navigating full-time student life, plus recently starting his own web development agency, has made it difficult for Collier to fit exacting music transcriptions into his day. To keep his channel consistently uploading, he works with transcribers from the United States, Germany, Hungary, Austria and beyond, and sometimes brings in an online music transcription service. A far cry from a pandemic pastime, his project is now monetized, and operates as much as a business as it does a hobby. Collier breaks even through view-count-dependent payouts from YouTube, but in keeping with his channel's spirit of accessible music education, he leaves the transcriptions free to download.




Laufey, the Grammy-winning cellist, says Collier's channel is a powerful source of discovery: "I've got lots of comments, especially on YouTube, where people say, 'I found this song from George Collier's video.'"




Collier stressed that he wants his audience "to have fun watching the videos, whether by being amazed by the performer, whether it's being amazed by how someone can transcribe that, or whether it's being amazed at some of the daft comments on the transcription." When traditional notation can't reflect the raw energy onscreen, Collier and his team, well, improvise.



"
Whilst standing on one leg" is marked into a transcription of a 
flute solo
 by the Jethro Tull frontman Ian Anderson as his limbs become increasingly erratic onstage. "Induce stank face in First Lady
"
 is annotated into a transcription of Trombone Shorty's performance of "
St. James Infirmary
" at the White House in 2012, as Michelle Obama's face contorts in approval at Shorty's growling solo.



"It can be very intimidating to approach music at that high level without some kind of 
in,
" the professional musician and YouTuber 
Adam Neely
 said. Watching Collier's videos, "you're given permission to laugh and find community with people that you wouldn't normally think of."



While perfecting the transcriptions is Collier's priority, he wants his videos to be seen as widely as possible, and has learned a lot about the YouTube algorithm. Many of his videos are titled in the "when you" format, like "
When You Hit Puberty Twice
," which transcribes a basso profundo's astonishingly low vocal performance, or "
When You Practice 40 Hours a Day
," which tracks an impossibly fast rendition of George Gershwin's "I Got Rhythm" by the pianist Hiromi Uehara.



"It's not just hypermusical nerds who click," Collier said. "It's people that may not even be musicians, may not even understand the transcription, but click on it for the title and stay for the music." In turn, his videos have amassed over 300 million views. "It's just democratizing, making it accessible for everyone, and everything for free," he added.



Laufey agreed with this assessment. "I think social media has been that kind of great equalizer," she said, calling Collier's channel a "great way for my fans to also learn my tunes."



Despite his steadily growing subscriber base, Collier is hesitant to make YouTube his full-time job. "I don't want something that I enjoy as a hobby to risk becoming work," he said. But until he moves on -- or the algorithm does -- he's still enjoying that he can help inspire first-timers to pick up an instrument, and old-timers to dust theirs off.
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Seattle University to Receive $300 Million Art Collection



The hotel developer Richard Hedreen is donating more than 200 artworks, and $25 million in seed money, in honor of his wife, Betty, an alumna.




Amy Sherald's "The Make-Believer (Monet's Garden)," 2016, which is part of the art collection being donated by Richard Hedreen.




By Christopher Kuo


Mar 13, 2024


Seattle University is making plans for a new art museum, thanks to a gift of a $300 million art collection and $25 million in seed money from a donor, the university trustees announced on Wednesday.



The donation -- by Richard Hedreen, a real estate developer -- is the largest gift in the history of the university, a Jesuit institution founded in 1891, the trustees said in a statement.



Hedreen is donating his entire collection, which has more than 200 works of art dating from the 15th century to today, including art by Thomas Gainsborough, Lucian Freud and Amy Sherald.



"It's a remarkable teaching collection," the university's president, Eduardo Penalver, said in a phone interview, adding that "we look forward to having that on our campus and have our faculty, our students be able to use that across the entire curriculum in sparking their own learning and discussion."



Hedreen said in a statement that he was donating the collection in honor of his wife, Betty, who was a Seattle University alumna and served on the Seattle Art Museum board of trustees. She 
died
 in 2022.



"I'm confident that a Jesuit university, which focuses on teaching and the visual arts, poetry, literature, history, education is the right place to have a museum that can teach art history," Hedreen said in a phone interview.



The new museum will be open to students and the public, Penalver said, adding that it would be "a bridge between our campus and the city."



Edgar Gonzalez, the vice president for university advancement, wrote in an email that the university has already begun discussions with an architect related to the planned museum and that the project would take about three to five years to complete. "The seed funding will allow us to begin moving forward with the project immediately," Gonzalez wrote.
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Neil Young Will Return to Spotify, Ending Protest of Joe Rogan



The rock musician removed his songs from the streamer in 2022 to protest coronavirus podcast episodes, but reversed course in light of the show's wider distribution.




"My decision comes as music services Apple and Amazon have started serving the same disinformation podcast features I had opposed at Spotify," Neil Young wrote on his website Tuesday.




By Ben Sisario


Mar 13, 2024


Neil Young will return his music to Spotify, two years after 
withdrawing it in protest
 over the podcast host Joe Rogan's shows about Covid-19, the veteran rock musician announced on his website Tuesday.



Without naming Rogan, Young 
wrote
: "My decision comes as music services Apple and Amazon have started serving the same disinformation podcast features I had opposed at Spotify." Rogan previously had an exclusive deal with Spotify, which has since been renewed to allow wider distribution of his show.



In January 2022, Young drew wide attention by accusing Spotify of "spreading fake information about vaccines" through Rogan's show, and he gave the platform an ultimatum: "They can have Rogan or Young. Not both."



Rogan, a comedian and actor, has become one of the most popular and influential figures in podcasting with his show "The Joe Rogan Experience," which features long, freewheeling interviews with guests like Elon Musk, Ye, scientists and fellow comedians.



Days before Young's public letter, a group of doctors, scientists and public health officials 
asked
 Spotify to crack down on Covid-19 misinformation, pointing to 
an episode of Rogan's show
 that featured Dr. Robert Malone, a virologist and vaccine skeptic who promoted a theory that millions of people had been "hypnotized" about the coronavirus.



Following Young's protest, the singer-songwriter 
Joni Mitchell
 also removed her music from Spotify, and the R&B singer 
India.Arie
 circulated clips showing Rogan using a racial slur repeatedly on the show. Rogan apologized for his use of the word, and Spotify quietly 
removed dozens
 of episodes of his show. Rogan also said he was willing to have "more experts with differing opinions right after I have the controversial ones."



In a 
public statement
 at the time, Daniel Ek, Spotify's chief executive, said, "It is important to me that we don't take on the position of being content censor while also making sure that there are rules in place and consequences for those who violate them." The company added a "content advisory" notice to any podcast episode that involved Covid.



Spotify signed Rogan to a deal in 2020, 
worth at least $200 million
, that made his show exclusive to that platform. Last month, the company announced a 
new, multiyear arrangement
 with Rogan in which Spotify would also distribute "The Joe Rogan Experience" to other podcast platforms, as well as YouTube. According to a report in The Wall Street Journal, the new deal could be worth 
as much as $250 million
.



In his statement on Tuesday, Young didn't give a timeline for when his music would return to Spotify, and a representative of Spotify did not immediately respond to a request for comment. A spokeswoman for Mitchell did not know whether Mitchell would also reverse her decision.



Last year, in an analysis of how Young's streaming activity had changed since withdrawing his music from Spotify, 
Billboard
 estimated that the protest had cost him about $16,000 in royalties per month.
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In Defense of PG-13 Horror



Not everyone needs a scary movie that goes to the darkest extremes. Here's why milder horror films can still pack a punch.




Kathryn Newton, left, with Cole Sprouse in "Lisa Frankenstein." The ratings logo from the film's poster describes its content.




By Kellina Moore


Feb 28, 2024


It's nothing new to say that the scariest beasts are those left to the imagination: In the darkened corners of a room, on the ocean floor, in the vacuum of space -- terror tends to lurk in the periphery, where it taunts us with what we don't (or worse, can't) know. There's one unfairly maligned horror-movie feature that, when used wisely, can aid with such artful restraint: the humble PG-13 rating.



Since many horror nerds predicate their identity on being able to enjoy content that is too depraved for the general public, they tend to look down on the PG-13 scary movie, viewing it as watered-down or wimpy. These fans can tend to turn genre viewing into a sort of contest in which the one who can stomach (or even delight in) the most deviant content wins: 
You can't call yourself a real horror fan unless you've seen "
Salo
"/"
Cannibal Holocaust
"/all three sequences of "
The Human Centipede
."



Yes, it may be that one of the most powerful things the genre can do is subvert social norms, and it's difficult to push boundaries when you're pitching to a broader or younger audience. But it's not impossible. Sam Raimi's "
Drag Me to Hell
," for instance, about a cursed loan officer, contains Raimi's over-the-top camp sensibility, yet reels in some of his signature gore. It opts for softer gross-outs like bugs and vomit instead of heavy blood and guts, but it doesn't sacrifice impact. I once saw a screening of it at 
MoMA
 that played like a metal show, with the film's sound blasting from the speakers and squeals of delight jumping from the audience with each increasingly demented sequence.




A scene with Pyper Braun from "Imaginary," a new Blumhouse PG-13 film.




The genre is a great tool for more than just provocation, though. The latest PG-13 horror from Blumhouse, "Imaginary" (in theaters March 8), experiments with just how little you can show while still provoking fear with the first teaser for the film, which prompts audience members 
to close their eyes
 and 
imagine
 visuals to accompany audio cues. The full film plays with the perception of things that are seen but not heard, or heard but not seen -- a figure just at the corner of a frame, a child responding to the directions of a sinister imaginary friend that only she can see.



Gore Verbinski's "
The Ring
" (2002), about a haunted videotape, is regarded as one of the best PG-13 horror films, and its most explicit image comes in the first 20 minutes. The rest of the movie relies on atmosphere to create tension, and does so stunningly; the soft static hum of an analog television, a fly plucked gently by its wings to bring it from inside a screen to outside of it. Even the film's signature ghost is defined by what's hidden: her long, dark hair pulled forward to shield her face.



Milder horror is also well suited to the horror-comedy subgenre. The classics ("
Tremors
," "
Death Becomes Her
," "
Beetlejuice
") are born again in the new crop: "
Happy Death Day
," "
M3gan
," Rob Zombie's take on "
The Munsters.
" The most recent of these, 
"Lisa Frankenstein"
 (in theaters), is a perfect example of tackling terrifying imagery with levity: The film lights up its murderous leads in shades of neon, a bloodied ax topped with a glittering '80s bow. Like many others of the horror-comedy ilk, it's able to explore darker themes -- teenage isolation, sexual assault and death -- with a wink, a dash of humor that makes the sharpness of these subjects more approachable, but doesn't dull their edge.




Sprouse and Newton in "Lisa Frankenstein."




But the paramount goal of PG-13 horror, and the reason it is often viewed with disdain, is to appeal to newcomers to the genre, namely teenagers. Seeing "
Escape Room
" in theaters, I imagined a younger version of myself enthralled by it, the same version too scared to watch other locked-room thrillers like "
Saw
" or "
Cube
." We often view content marketed toward teens as juvenile or not for adults, but in doing so we abandon young viewers to wade through the schlock on their own. It's time we stop asking for less PG-13 horror, and start asking for 
better
 PG-13 horror -- no longer treating teenagers as the lowest common denominator.



The first horror movie I saw in theaters was the 2009 PG-13 remake of "The Stepfather" starring Penn Badgley. Is it a good film? 
Not by any means
. But each tired trope was brand-new and electric to me at 13; a by-the-book shot of a darkened figure at the top of a staircase left me cowering in my Aeropostale hoodie. A decade and a half later, I have an insatiable hunger for that electricity, and I will reach farther to touch it. But I can still enjoy either side of the extreme, and all of the PG-13 along the way is what enabled me, and hopefully a future generation of horror nerds, to embrace more and more of the genre. Sometimes it takes practice and repetition to become brave.
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Literary Magazine Retracts Israeli Writer's Essay as Staffers Quit



An Israeli writer's essay about seeking common ground with Palestinians led to the resignation of at least 10 staff members at Guernica.




Guernica Magazine retracted an essay by an Israeli writer and translator.




By Marc Tracy


Mar 12, 2024


Guernica, a small but prestigious online literary magazine, was thrown into turmoil in recent days after publishing -- and then retracting -- a personal essay about coexistence and war in the Middle East by an Israeli writer, leading to multiple resignations by its volunteer staff members, who said that they objected to its publication.



In an 
essay
 titled "From the Edges of a Broken World," Joanna Chen, a translator of Hebrew and Arabic poetry and prose, had written about her experiences trying to bridge the divide with Palestinians, including by volunteering to drive Palestinian children from the West Bank to receive care at Israeli hospitals, and how her efforts to find common ground faltered after Hamas's Oct. 7 attack and Israel's subsequent attacks on Gaza.



It was replaced on Guernica's webpage with a note, attributed to "admin," stating: "Guernica regrets having published this piece, and has retracted it," and promising further explanation. Since the essay was published, at least 10 members of the magazine's all-volunteer staff have resigned, including its former co-publisher, Madhuri Sastry, 
who on social media wrote
 that the essay "attempts to soften the violence of colonialism and genocide" and called for a 
cultural boycott
 of Israeli institutions.



Chen said in an email that she believed her critics had misunderstood "the meaning of my essay, which is about holding on to empathy when there is no human decency in sight."



"It is about the willingness to listen," she said, "and the idea that remaining deaf to voices other than your own won't bring the solution."



Michael Archer, the founder of Guernica, said that the magazine would publish a response in the coming days. "The time we are taking to draft this statement reflects both our understanding of the seriousness of the concerns raised and our commitment to engaging with them meaningfully," he wrote in a text.



The essay was published on March 4 and taken down a few days later, according to the Wayback Machine, where the 
first-person essay
 is still available in archived form.



Chen, who was born in England and moved to Israel with her family when she was 16, writes in the essay about trying to reconnect with a Palestinian friend and former colleague after the Oct. 7 attacks, and of not knowing how to respond when her friend texted back reports of Israeli attacks on a hospital complex in Gaza.



"Beyond terrible,
 I finally wrote, knowing our conversation was over," Chen's essay said. "I felt inexplicably ashamed, as if she were pointing a finger at me. I also felt stupid -- this was war, and whether I liked it or not, Nuha and I were standing at opposite ends of the very bridge I hoped to cross. I had been naive; this conflict was bigger than the both of us."



Chen said in the email that she had worked on the essay -- her second for Guernica -- with the magazine's editor in chief and publisher, Jina Moore Ngarambe. Over emails and in a one-hour phone conversation, Chen said, "I was offered the distinct impression my essay was appreciated. I was given no indication that the editorial staff was not onboard."



She still has not heard from anyone at Guernica, she said Tuesday.



Ngarambe, who in 2017 and 2018 worked at The New York Times as its East Africa bureau chief, did not reply to requests for comment on Monday and Tuesday.



In the days following the essay's online publication last week, several Guernica staffers announced their resignations on X, calling the essay a betrayal of the editorial principles of the magazine, a nonprofit that was founded in 2004.



April Zhu, who resigned as a senior editor, 
wrote that she believed the article
 "fails or refuses to trace the shape of power -- in this case, a violent, imperialist, colonial power -- that makes the systematic and historic dehumanization of Palestinians (the tacit precondition for why she may feel a need at all to affirm 'shared humanity') a non-issue."



Summer Lopez, the chief of free expression programs at PEN America, the writers' group, said that "a writer's published work should not be yanked from circulation because it sparks public outcry or sharp disagreement."



"The pressures on U.S. cultural institutions in this moment are immense," Lopez said in a statement. "Those with a mission to foster discourse should do so by safeguarding the freedom to write, read, imagine and tell stories."



In a mission statement on its website, Guernica states that it is "a home for incisive ideas and necessary questions."




This article was downloaded by calibre from https://www.nytimes.com/2024/03/12/arts/guernica-magazine-staff-quits-israel.html



	Previous
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




'Berenice' Review: Crushed by Isabelle Huppert's Star Power



Romeo Castellucci's production of the classic play by Jean Racine is all about the lead performer -- and that's it.




Isabelle Huppert in "Berenice," directed by Romeo Castellucci at the Theatre de la Ville in Paris.




By Laura Cappelle


Mar 06, 2024


The Isabelle Huppert vehicle is a curious subgenre of French theater. At this point, its ingredients have grown predictable: They include a high-profile male director, like Robert Wilson or Ivo van Hove; a prestigious playhouse; and a central role that casts Huppert as a woman teetering on the edge of reason.



Huppert, 70, has adhered to this formula in a diverse set of plays in recent years, from 
Chekhov's "The Cherry Orchard"
 to 
Tennessee Williams's "The Glass Menagerie,"
 and, in New York, 
Florian Zeller's "The Mother."
 She was the focal point in all of these, but this season's entry, a "Berenice" directed by Romeo Castellucci at the Theatre de la Ville in Paris, goes much further.



The production does away with any pretense that it is about more than its star. Castellucci and Huppert have equal billing in all publicity material, down to the ticket stubs, and Huppert's name is literally embroidered into the curtains that frame the stage. Some of the sentences that adorn them are barely legible because of the fabric's creases, but one of them, a quote from a playbill interview with Castellucci, describes Huppert as "the synecdoche of theater."



Under the circumstances, don't expect to actually hear much of "Berenice," a 1670 tragedy by Jean Racine that is widely considered one of the greatest plays in French. For starters, most of the characters have fallen by the wayside. Huppert is the only performer who speaks, delivering Racine's alexandrine verse to an empty stage -- or, in one scene, to a washing machine.



Racine's play offers a classic choice between love and duty: Titus, who is about to become the emperor of Rome, lives with Berenice, the queen of Judaea. Custom dictates that a foreigner cannot become empress, however, and Titus renounces their love, leaving Berenice shattered.



Here, a silent, model-like Titus, played by Cheikh Kebe, hardly crosses paths with Berenice. (Imagine being cast as Huppert's love interest and only looking her in the eyes during the curtain calls.) Kebe only materializes for a few wordless scenes, along with Giovanni Manzo as Antiochus, a close friend of Titus's who is also in love with Berenice.



Together, they mime the crowning of Titus with golden laurels, pose and kneel in prayer, and slowly raise their fists to the empty stage. They are later joined by a group of 12 men, who carry Titus on a cross and strip naked in a series of sluggish tableaux.




Huppert is the only performer who speaks in the production, and she rarely interacts with other actors on a pared-back stage.




This staging choice isn't a surprise from Castellucci, an experimental Italian director 
who has amassed a cult following in Europe
. While he is best known for his opera stagings, his theater works trade in big, striking images, and are shot through with symbolism and frequently devoid of text.



Castellucci attempts to apply this craft to "Berenice," which unfolds behind a scrim, like a slightly hazy set of memories. An electronic soundscape plays up the unreality of the action. Incongruous props are sometimes wheeled in, including a sphinx-like statue, a radiator Huppert hangs onto for several minutes, and the aforementioned washing machine, which appears to be a stand-in for Titus.



If the goal was to allow Huppert to explore emotional extremes in a vacuum, it works. One minute, she is a stately queen, one hand raised to her forehead in exalted despair, stalking around the stage in sumptuous dresses designed by Iris van Herpen. The next, she unleashes a truly unhinged energy, with lines amplified and distorted to the point where they become incomprehensible.



Huppert has done all of this before, and better, in stage and screen productions that harnessed her abilities for the benefit of a story. Here, she and Castellucci crush "Berenice" under the weight of her presence.



Only one scene, at the very end, suddenly brings her out of her comfort zone in a way that made the audience sit straight. As she recites Berenice's final monologues, Huppert starts stammering. Stumbling on words, struggling to get them out, she seems newly vulnerable -- to the point that when she stops and sits in silence, looking left and right as if waiting for a cue, you wonder if something has gone wrong.



Then Huppert stands up, starts walking away and turns back to address the audience. "Don't look at me," she screams, over and over, before hiding behind her couture sleeve.



The moment has nothing to do with Racine, yet it was tailored to Huppert's strange, overpowering stage persona. In recent years, it has started to feel like a caricature of itself, disconnected from other actors when she interacts with them. At this point in her career, she is the show. Perhaps next time, in lieu of "Berenice," a director can simply give us "Isabelle."



Berenice
Through March 28 at the Theatre de la Ville in Paris; 
theatredelaville-paris.com
.
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'Apples Never Fall' Review: A Drama Wrapped in a Mystery Inside a Formula



This Peacock mini-series about a bitter family and a missing woman is TV's latest adaptation of a novel by the author of "Big Little Lies."




From left, Georgia Flood, Alison Brie and Jake Lacy in "Apples Never Fall," premiering Thursday on Peacock.




By Margaret Lyons


Mar 13, 2024


"Apples Never Fall," premiering Thursday on Peacock, is the third Liane Moriarty book to be adapted for television, following HBO's "Big Little Lies" and Hulu's "Nine Perfect Strangers." But if you told me it was the 10th, I'd believe you, given how familiar it all feels. The seven-episode mini-series is so well-oiled and unsurprising, it just glides on by.



Annette Bening and Sam Neill star as Joy and Stan Delaney, pillars of West Palm Beach, Fla., who are, as the central couples in these kinds of shows always are, seemingly perfect but secretly damaged. They've just sold their tennis academy and are balking at the alleged freedoms of retirement, which Joy thought she'd spend with her four adult children.



However, the kids don't want to hang out with their hovering mom and volatile, bitter dad; they want to have their own lives of not-very-quiet desperation. Troy (Jake Lacy) is the clenched-jaw rich brother, at the tail end of a divorce from a woman everyone else really liked. Amy (Alison Brie) is the "searcher," as her mother puts it, an aspiring life coach who would be perfectly at home on any show set in California. Logan (Conor Merrigan Turner) wants to be beachy, not sporty, so he works at a marina and does yoga. Brooke (Essie Randles) is a high-strung physical therapist who is supposed to be planning her wedding but may be getting cold feet.



They probably would have kept on like that, except Joy has disappeared. And hmm, now that you mention it, there was that weird con artist, Savannah (Georgia Flood), who ingratiated herself into Joy and Stan's life under very dubious circumstances. She couldn't have something to do with it, could she? Well, we better bounce between two timelines to make sure: The days since Joy's disappearance tick ahead in one timeline as we excavate all the mean family dinners from eight months ago in the other.



The show hits its steady simmer with tense competence and with some good lines. "I didn't know how to fix it, so I broke it," Troy says of his marriage, though it applies to all the siblings and their behaviors pretty equally.




Annette Bening plays a mother whose disappearance sparks suspicion and resentment within her family.




All the best scenes are fights, and each character has a little trump card stashed away. As with hammers and nails, when you have a piece of incriminating intelligence about a relative, everything looks like an opportunity to deflect negative attention from yourself and hurt someone else. The children learned this kind of rage distribution and mistrust from Stan, whose rigidity and cruelty, particularly as a tennis coach, fell largely on Troy. Troy thinks his father knows more about his mother's disappearance, and he's frustrated -- nay, enraged! -- by his siblings' reluctance to see their father as a brute.



And if "Apples" were just a domestic drama, that would probably be enough to sustain a story. But the show is also a missing-person mystery that is nowhere near as mysterious as it seems to think it is. When Savannah rings the Delaneys' doorbell one night, claiming that she was fleeing her abusive boyfriend and had run right to this very street, a grift is so clearly afoot that the tension is less "hmm, what is really happening?" than "wait, how dumb are these people supposed to seem?" Every scheme is so telegraphed and unsubtle that it is hard to buy into the characters' capacities to reason.



Mysteries often rely on characters being good liars, on viewers being fooled. To hide in plain sight requires hiding, though, and the show does not deploy any other techniques to cultivate complexity. If anything, it does the opposite: The police officers use their investigation primarily to announce each plot point. ("Well, now we know [a suspect's] motive!") There is no humor and little sense of place -- the most distinguishing visual feature is the abundance of high ceilings. Even the tennis seems stripped of any psychological resonance.



"Apples" is not selling anything you couldn't buy elsewhere; it's a department store, not a fashion house. You can get the exact same scene of "a terrified family of a missing person visits a coroner's office but finds the wrong body" on the smarter, more provocative 
"Expats."
 You can get the "a storm in Florida also represents a storm [
sagely points at heart
] in here" on the dumber, high-on-its-own-supply 
"Extrapolations."



Or perhaps you prefer something from the vintage collection, in which case you can capture the show's general vibe by heading over to Hulu and recreating ABC's Sunday night bloc from 2006-2010: "Desperate Housewives" followed by "Brothers & Sisters."



That "Housewives" helped inspire the "Real Housewives" franchise, which demonstrated the modern appetite for rich women (some of whom commit crimes) drinking wine and yelling at each other. That formula got classed up by "Big Little Lies," and, well, here we are again.
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'Age Is Not a Problem'



More old(er) models walked on the runways this season, marking a step in the right direction for age representation.



By Elizabeth Paton


Mar 12, 2024


There were many head-turning moments at the Balmain show at Paris Fashion Week, which was a love letter by the creative director Olivier Rousteing to his childhood home of Bordeaux. There were twisted gold snail shells hanging from ears and as belt buckles; there were metal handbags cast into clusters of grapes, which were later served up on rhinestone-encrusted minidresses and strapless peplum bustiers.



But the most striking aspect of the show was not the clothes on the runway but the age of many of the models wearing them. It was impossible to ignore that scores of them were ... well, 
older,
 and not just in terms of conventional fashion parlance (which historically would mean 25).



"I feel like we often celebrate one kind of beauty in fashion, which is youthful, and I'm worried about that approach," Mr. Rousteing said 
after his show
, which included Axelle Doue, 70; 
Kristina de Coninck
, 63; 
Estelle Levy
, 51; and 
Marie Seguy
, 47. In total, 20 out of 57 models were older than 35.



"We tend to forget that the future is also held within women that have had a life," he said. "For me, that's what I wanted to show: women that have lived and continue to live their lives, instead of just young girls that have their whole lives in front of them."



Mr. Rousteing was not the only designer to feel that way. Thanks to growing pressure on the industry to improve representation, women of and above middle age have become a more commonplace sight on the runway. This season, however, it was impossible to ignore their growing numbers. According to the fashion search engine Tagwalk, roughly three-quarters of the top 20 runway shows in both Paris and Milan featured at least one older model. At Vetements and Schiaparelli, the figure was closer to a fifth of all models cast. In New York last month, 
Batsheva cast only models over the age of 40
.



Some of the older women on the runways were model legends, many of whom are now regular runway returnees. At Vetements, the actress Marcia Cross, 61, best known as Bree Van de Kamp in the Noughties television series "Desperate Housewives," closed the show before taking a bow with the supermodels Natalia Vodianova and Carmen Kass.



At Balmain, though, Mr. Rousteing said that given the ages of many of his clients, he wanted to recognize those who actually buy his clothes. Calvin Wilson, the casting director of Establishment Casting, which cast the show, said that their intent had been to include lesser known faces, many of them models who were also working in jobs outside the modeling industry.



"We created something more emotional by using more anonymous faces," Mr. Wilson said. "They offered blank spaces for the audience to ask questions about who these women were and how we see ourselves in them."



At Miu Miu, Miuccia Prada cast the actresses Kristin Scott Thomas, 63, and Angela Molina, 68, but also Qin Huilan, 70, a Chinese doctor turned social media influencer from Shanghai. In her show notes, Mrs. Prada said that her collection was an exploration of clothes from children to adulthood and, in particular, notions of girlishness.



"It is a word that we can revalue, from a pejorative gendered noun, anchored to age, to a universal idiom expressive of a spirit of freedom and individuality and one attribute of a richer whole," she wrote.



It was a sentiment espoused by Ms. Huilan, a longtime Prada and Miu Miu client, who posted on Instagram about being approached by Miu Miu about modeling in the show through her direct messages. (They used Google Translate to overcome the language barrier.)



"I took action to prove that age is not a problem!" Ms. Huilan 
wrote
.



"Who would have thought that at the age of 70, I would be standing here on the runway today? Come on! Look! This is Paris! Look! This is Miu Miu's runway!"
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The Coolest Grocery Store That Never Existed



A video portraying a City Fresh Market in Brooklyn as the "Bushwick Erewhon" confounded many as it spread on social media.




Inside the City Fresh Market on Knickerbocker Avenue in the Bushwick neighborhood of Brooklyn, which is not an Erewhon.




By Christopher Barnard


Mar 08, 2024


In early February Arturo Payamps, the general manager of a City Fresh Market grocery store in the Bushwick neighborhood of Brooklyn, received a message on WhatsApp from a friend. It included a link to a TikTok video showing the outside of the store with a sign for Erewhon, the 
trendy organic grocer in Los Angeles
, in the place where a City Fresh Market sign was mounted after the grocery store, which opened as an Associated Supermarket in the early 2000s, adopted its current name in later years.



"Have you tried the Bushwick Erewhon yet?" read the caption of the TikTok post.



Mr. Payamps, 42, said in an interview on Tuesday that he "was in shock" after seeing the video, which took viewers around 
the grocery store
 while pointing out the cost of various items. Some of the prices given for products -- $11.99 for a dozen organic eggs, $9.29 for a box of Cap'n Crunch -- were real. But others, like a purportedly $20 beet-and-spinach smoothie from the store's juice counter, were fake. (Mr. Payamps said such a drink actually costs around $6.50.)



Dulce Simono, 36, a manager at City Fresh, called the video harmful and confusing. "I didn't take it as a joke," she said, describing the price of the juice given in the video as "misinformation." She attempted to have the TikTok post removed from the platform, she added, but was unsuccessful.



Since it was posted the video, which was also shared on Instagram, has received more than 1.1 million views on that platform and more than 600,000 views on TikTok. Certain comments on the Instagram post suggested that some who saw it might have been duped. "Gentrification gone wild," read one. But other comments on the video recognized it for the prank that it was: "Anyone that thinks this is real hasn't experienced Erewhon," one read.




Arturo Payamps, left, the City Fresh store's general manager, first heard from a friend about the video misrepresenting the market as an Erewhon. "I was in shock," he said.




The video was shared by social media accounts for Hotspot, a listings and recommendation app 
described in marketing copy
 as "Yelp for hot people." Stanley Vergilis, 32, a founder of Hotspot, and Joey Cannizarro, 29, its social media manager, said in a joint interview that producing videos with the intention of sparking conversations on social media is a way to drum up attention for the business.



Mr. Cannizarro, who lives in Bushwick, came up with the Bushwick Erewhon idea after a recent trip to Los Angeles, where he visited an actual Erewhon location. He said that while roaming its aisles he noticed some items cost about the same as similar products sold at his local City Fresh. Mr. Cannizaro, a New York resident of 11 years, said the video was meant to highlight the stores' nearly identical prices and what he called "the changing landscape" of Bushwick, which has begun to experience the type of gentrification that has transformed the nearby neighborhood of 
Williamsburg
.




In the video, Erewhon signage was digitally superimposed over the place where the store's City Fresh Market sign was mounted.




According to a 
report
 by New York University's Furman Center, which studies housing policy, white residents made up about 3 percent of Bushwick's population in 2000, while Black and Hispanic residents combined made up around 91 percent. Between the years of 2017 and 2021, white residents accounted for about 24 percent of the neighborhood's population, with Black and Hispanic residents accounting for about 64 percent. Households with a median income of between $100,001 and $250,000 comprised about 13 percent of Bushwick's population in 2000; between the years of 2017 and 2021, they comprised about 25 percent.



The Bushwick Erewhon video is "tapping into something that is already out there," Mr. Cannizarro said. "It is just believable enough that the people who caught it are in on it. And those who didn't catch it were fooled by it." He added that some who believed the video was real might have been duped because the City Fresh store has a "very specific interior design, in the way that Erewhon also has a specific design agenda."



That Erewhon executives 
have said
 they plan to open a store in New York might have also made it more believable. Representatives for the company did not reply to requests for comment by the time of this article's publication.



Mr. Vergilis believed the video took off "because people already thought the store was overpriced and a sign of gentrification," he said.



The changing demographics of Bushwick have also been witnessed by Mr. Payamps in his time working at City Fresh. "We have a lot more younger customers now," he said. "We used to have a lot more Hispanic customers. Now we have people from all over."



"My opinion is that the neighborhood is changing for the better," he said, adding that inflation has factored into the store's prices.



Mr. Payamps said that, as Bushwick has evolved, so too has City Fresh. "We used to have a lot of rice," he said. "Now we have a whole station of quinoa." Another change: As a result of the Bushwick Erewhon video, there are plans to start a TikTok account for the City Fresh store.
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Games People Play



A Night With New York's Lesbian and Bisexual Backgammon League



At the invitation-only art world games evenings, painters, gallerists, collectors and assistants mingle and compete on a level playing field.




Games underway at the Valentine's Day edition of the Lesbian and Bisexual Backgammon League, or L.B.B.L., held at Bortolami Gallery in New York's TriBeCa neighborhood.




By Julia Halperin


Mar 08, 2024


New York City is full of urban legends. There are the alligators that supposedly stalk the sewers. There's the pirate who's said to have buried treasure on Liberty Island. And then there's the Lesbian and Bisexual Backgammon League.



"I'd heard whispers of this game for so long," says the photographer Kate Owen, 35. For a year, she'd wondered where the mysterious tournament was held and who exactly was behind it. Then, on Valentine's Day, she saw an Instagram post by the queer collective GayJoy calling for "a few more artsy gays to play backgammon" that evening. At 7:30 that night she optimistically made her way to the third floor of Bortolami, the contemporary art gallery in TriBeCa, where she'd been directed after responding to the post. "I wasn't sure if this was going to be 
the 
game," she says. "But as soon as I walked in, I was like, 'Oh, yeah. This is it.'"




The event took place on the third floor of Bortolami, where works by the gallery's artists hang on the walls. At right, a photograph by Paul Mpagi Sepuya.




A few dozen women, along with a handful of men and nonbinary folks, were milling around the airy space, sipping wine and rolling dice. Candlelight illuminated rows of backgammon boards atop long tables; Kylie Minogue and Destiny's Child played in the background.



The Lesbian and Bisexual Backgammon League -- known as L.B.B.L. for short -- formed in 2017 after Ellen Swieskowski, 35, the founder of the gallery-guide app See Saw, struck up a conversation with Hester Hodde, 36, an interior designer, at the West Village lesbian bar Cubbyhole. Swieskowski had been introduced to backgammon the previous summer and had the zeal of a convert; growing up, Hodde played with her family on ski trips. "It was a fun, jokey idea to bring people together," Swieskowski says.




"This is a way in which people can socialize and there's zero pressure," said the art dealer Stefania Bortolami, center, who co-hosted the tournament.




Over the years, the league has grown to include a range of art-world figures as well as start-up founders, architects and people from other creative industries. Every mega-gallery in New York is often represented by at least one staff member at the gatherings, which are organized via WhatsApp and typically held every five or six months. The artists Jennifer Packer, Jenna Gribbon and Sable Elyse Smith are regulars. (At an L.B.B.L. session last summer, the room was buzzing over the appearance of the then newly coupled artists Nicole Eisenman and Ambera Wellmann.)



In the highly stratified art world, L.B.B.L. is refreshingly nonhierarchical. It's the kind of place where the influential art adviser Amy Cappellazzo, 56, might compete against a Chelsea gallery's receptionist. Or where Kel Burchette, 26, the gallerist
 
Larry Gagosian's former second assistant, faces off with the prominent art dealer Stefania Bortolami, 57. "There are so many parties and events in the art world -- we all dread them but we have to do them," says Bortolami. "This is a way in which people can socialize and there's zero pressure."




The artist Jennifer Packer (left) and Rick Cappellazzo (right), the director of finance and administration at the art advisory Art Intelligence Global.




Backgammon, the rules of which are explained below, is one of the world's oldest table games. In 2004, archaeologists uncovered the earliest known version -- complete with an ebony board and bone dice -- in southeast Iran. King Tut was buried with a precursor to the game. In the 12th century, the Crusaders brought a version to Europe, where it became a favored pastime for clergy and nobility. It had a resurgence in the United States in the 1960s and '70s, when Hugh Hefner held backgammon parties at the Playboy Mansion.



"There's Turkish-style backgammon, there's Italian," says Ellie Rines, 35, the founder of the gallery 56 Henry and a co-organizer of the latest event (there's no official host among the group and the responsibility rotates on an informal basis). "What straight men find really funny is the idea that lesbian backgammon is some different playing style that they don't have access to." While there aren't actually any special rules for lesbian backgammon, Rines maintains that it "is kind of a perfect lesbian game -- it's very empathetic. You match the energy of the person across from you and respond to their moves."




Ellie Rines, the founder of 56 Henry Gallery and a co-host of the tournament, has been playing with L.B.B.L. since its inception in 2017.




The hosts: 
The evening was co-hosted by two friends who happen to be exes, Rines and Bortolami; they dated between 2017 and early 2020. In the league's early days, Rines says she brought Bortolami to L.B.B.L. tournaments "as part of my courtship process." On Valentine's Day, Bortolami -- who's regarded as one of the league's most formidable players -- hung back to let a handful of original members steer the evening. After someone whistled to get the attention of the crowd, the venture capital investor Nicole Ripka, 31, laid out the rules. Players marked their progress on a printed bracket taped to the wall.



The gear: 
Backgammon boards come in all shapes and sizes, from cloth versions designed to be unrolled at the beach to large wooden ones. (Burchette says she "impulsively bought a $400 board from Jonathan Adler" after she won her first game.) The board is composed of four quadrants, each with six tall triangles, or "points," in alternating colors. The two players each get 15 checkers, called "pips," as well as two dice and a dice cup.




The backgammon board comprises four quadrants, each with six tall triangles, or "points," in alternating colors. The two players each get 15 checkers, called "pips," as well as two dice and a dice cup.




The rules:
 You don't 
have 
to be queer to attend L.B.B.L. (Rines clarifies that she is "not a lesbian anymore" and another guest was overheard saying she was "too poor right now to date women.") To enter the tournament, all you need is an invitation from someone in the group and $30. The game is part luck and part skill, which makes it ideal for newcomers. The goal is to move all 15 of your pieces around the board, into your home quadrant (the section of the board closest to you) and then off the playing surface entirely -- the first player to clear all their pieces off the board is the winner. You can move two pieces per turn and you roll the dice to see how many points forward each piece can go; if you roll two of the same number, you get to play each die twice. Players must move their pieces to an "open" point -- one that is not already occupied by two or more of the opponent's pieces. There is a certain level of gamesmanship required: It's possible, for example, to blockade your opponent or bump one of their vulnerable pips onto the central bar between the two halves of the board, a kind of purgatory.



The betting:
 At the most recent tournament, the central pot was worth $570. But side bets abound. During L.B.B.L.'s early days, Bortolami won an upgraded subscription to Swieskowski's app See Saw worth $500. On Valentine's Day, one backgammon neophyte, who requested to remain anonymous, asked Hodde, one of L.B.B.L.'s founders, to sweeten the pot. Hodde agreed to throw in free interior design services -- but if the first-time attendee lost, she had to buy her a new pair of shoes. "We both agreed, being New York City girls, that all shoes are like $1,000 at this point -- if you go to Bergdorf," Hodde says. She won.




The bracket for the evening's tournament. The competition came down to four people: the tech investor Nicole Ripka, the app founder Ellen Swieskowski, Bortolami and the architect Koray Duman, who went on to win.




The venue: 
Bortolami hosted the proceedings on the third floor of her gallery in TriBeCa, which is decorated with work by artists she represents. A mounted piece by the Brooklyn-based sculptor Virginia Overton made from two halves of a willow tree trunk filled one wall; a striped composition by the French conceptual artist Daniel Buren occupied another. The sophisticated setting is a far cry from the league's original gathering place: the back of the now-shuttered East Village dive bar RPM. When art-market figures like Bortolami and Cappellazzo started coming to the sticky-floored joint, Swieskowski recalls, "Hester would have to talk to the bartender in advance and say, 'Hey, we are having some serious people coming tonight, any chance you guys can clean the bathroom a little bit?'"



The food and drinks: 
When it comes to sustenance, "expedience" is the name of the game, according to Bortolami. On Valentine's Day, tortillas from the SoHo tapas restaurant La Boqueria and bread from the TriBeCa farm stand Rigor Hill were on hand to soak up alcohol and keep players focused. Popcorn and chips were available for nibbling, while mezcal, La Croix, natural wine and kombucha flowed freely. Although the space is generally well stocked, the evenings are technically B.Y.O.B.B.B. -- bring your own beverage and backgammon board.



The finals: 
The recent tournament came down to four people: Ripka, Swieskowski, Bortolami and the architect Koray Duman, 46, one of the few men in attendance, who grew up playing backgammon in his native Turkey. In a cruel twist of fate for L.B.B.L., the man won -- but he promised to spend at least some of his winnings buying drinks for his lesbian friends. Rines, speaking over the phone after the event, shared a theory about why backgammon is so beloved by the art world, or at least this corner of it: "It's kind of the same as art dealing," she says. "It's about risk, placement, trying to project into an unknown future. You can travel easily with it. It includes money. It's quick and sexy."
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Third Wheel



Can Early Dating Survive a Mismatch in Texting Styles?



He's quick to reply, she's slow to respond: Are they doomed? With little else to go on the first stages of dating, minor matters of text etiquette can take on outsize importance.








By Gina Cherelus


Mar 07, 2024


Imagine someone messages you at a quarter to 1 on a Saturday night after not answering your last message two days ago. How are you responding?



And if someone triple texts you in the middle of a busy workday and calls you out for your slow reply: What then?



When it comes to the early stages of dating, there are different schools of thought when it comes to how quickly two people should respond to one another. And plenty can get lost in translation, especially when everyone has different styles of communicating. Without much to go off about the other person, a wacky smiley emoji or lack of lols can hold a disproportionate amount of weight.



Messaging practices when dating don't just end at response times either. Other factors, like consistency, emoji usage and message length, are all things many of us can't help but obsess over. Some think of it as "having game." Others think it's playing games.



For Christina Kapinos, a 30-year-old buyer for an interior design firm in Boston, going slow in the early stages and avoiding excessive texting is important: "To be texting all day, it's like you're already in a relationship with somebody."



"They can be not even interested in you that much -- they're just bored and want to talk with somebody," she said, adding that she generally prefers phone calls over messaging.



There can be any number of reasons for a late reply that don't automatically mean that the person is just not that into you, and in 2024, those reasons can often seem like a poor excuse. (The saying 
"If he wanted to, he would"
 comes to mind.) But sometimes slowness is an intentional dating strategy.



One colleague told me about a friend who has his read receipts on but delays opening the text so the other person doesn't think that he's read it "too quickly." Someone else admitted that she wouldn't always respond to a text received during the weekend until the next day so the sender would thinks she was out living her best life and not just chilling at home on the couch. (Full disclosure: That someone was me.)



According to Leora Trub, a psychology professor at Pace University who has researched young adult attachment to phones and texting in relationships, one general rule of thumb is "the less information you have, the more you project onto that information."



"If you have very little to go on, you're most susceptible to your own kind of idiosyncratic perception guiding your understanding of what's going on," she said.
 
"And often instead of saying, 'I'm having this reaction, and maybe this means that, but maybe it also doesn't,' we tend to start to get married to those interpretations."



"Impression management," Professor Trub added, has always been a part of romantic pursuits: "How quick is too quick, and how slow is too slow, has always been a part of our estimation in dating."



Of course, this isn't a new phenomenon. Back when people had landline phones, it was normal to let a call from a prospective partner go to voice mail to create mystery or not answer the phone until at least the third ring so it wouldn't seem as if you were waiting all night for a call.



Professor Trub also pointed to differences in 
attachment styles
 -- anxious, avoidant or secure -- as a better way to understanding each person's individual needs. It's OK to play it cool in the beginning, but she recommends focusing less on generalized rules for texting while dating and more on trying to build up a "tolerance" for not knowing what a particular text might mean.



"Why don't you talk to the person during the date about where texting resides in their daily life?" she said. "Because for some people that is both possible and pleasurable to engage in the back and forth; with other people, it's possible but really not pleasurable."



When it comes to other potential "icks" -- texts that are too long or too frequent, for example -- the way messaging behavior is received largely depends on how much the person likes you or how long you've been dating.



Anthony Chen, a postdoctoral researcher at the University of California, Irvine, who specializes in social media, youth and communication technology, said that social norms and generational differences represent another wrinkle in how we approach messaging while dating.



Different age demographics and social groups might have very different ideas about how available they should be -- "how fast people should respond to me and how I respond to them," he said. "Like, if we're in a small friend group, maybe the people in that friend group are responding very fast and we find there may be that pressure to respond faster in that group as well."



And this can go the opposite way, too: According to a 
report
 this year by the dating app Hinge, Gen Z Hinge users were 50 percent more likely than millennials to delay responding to a message "to avoid seeming overeager."



Ms. Kapinos recalled having texted "all day, every day" with someone she had previously dated and said she had enjoyed the sense of instant gratification she would get from seeing his name appear on her screen. She described herself as a secure person who "leans anxious" at times, so when she didn't receive a specific emoji or an "lol" from someone she was seeing, she would overthink it.



"I've gotten way better at that," she said. "I'm in a relationship now where I've just been so forthcoming about what I need, especially in regards to communication, and he's been unbelievably great and calls me all the time. But I think we also have that same need."



Send your thoughts, 
stories and tips to 
thirdwheel@nytimes.com
.
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Face Forward



The Conflict at the Heart of the Galliano Documentary



"High & Low: John Galliano" captures one of the fashion world's greatest talents, while raising troubling industrywide issues that go beyond one man's story.




The documentary exposes the less beautiful side of the fashion industry -- the toll it exacts from even those it most glorifies.




By Rhonda Garelick


Mar 14, 2024


What moral lapses should genius be permitted? John Galliano, self-styled bad boy of fashion, seemed determined to find out.



He was a fashion-world Icarus: a prodigious talent who soared high, then crashed to earth in 2011, losing his reputation and his position as creative director of Dior, after a series of highly 
publicized
 drunken, racist and antisemitic tirades. He would rise again, but the path back was steep.



The aptly titled "High & Low: John Galliano," directed by Kevin Macdonald, chronicles this roller coaster of a career, while exposing some of the less beautiful side of the fashion industry -- the toll it exacts from even those it most glorifies.



Mr. Galliano proved himself a genius early on, designing not just clothes, but hallucinogenic visions, alive with color, movement, texture and, above all, stories. Skyrocketing out of St. Martin's School of Art in London in 1984, he produced a dazzling graduation collection called "Les Incroyables," inspired by an 18th-century French fashion movement. In the film, the renowned fashion journalist, Hamish Bowles, calls it one of the five greatest runway shows he's ever seen.



Mr. Galliano's star rose quickly. He attracted backers, key editors (Andre Leon Talley and Anna Wintour anointed him), a slinky entourage that featured Amanda Harlech as his personal muse and a bevy of one-named '90s glamazons -- Naomi, Linda, Kate. After a stint at Givenchy, Mr. Galliano ascended to Dior, one of France's most historic luxury houses.



In Mr. Galliano's hands, fashion blossomed into alternate universes. For one Dior collection, he reimagined ancient Egypt, dreaming up golden pyramidal dresses, gem-encrusted makeup, jackal headdresses, Nefertiti and Tutankhamen masks. He plucked motifs merrily and irreverently from everywhere.



Every collection unfolded like experimental theater or film, with odd, discordant touches reminiscent of Bunraku or Dada. Mr. Galliano put trees in models' hair. He had them toss dead mackerels into the audience. Everything was beautiful. Nothing was sacred.



For his "clochard" (or 'hobo') show, in 2000, Mr. Galliano drew inspiration, he said, from the homeless people he saw while jogging along the Seine. The collection featured clothes resembling piles of newspapers, and accessories made of found objects, like whiskey bottles. The show ignited mass demonstrations and accusations of cruel indifference to social problems, which only baffled Mr. Galliano. He had just thought the clothes were beautiful, he said.



In the documentary, models Kate Moss and Amber Valletta recall Mr. Galliano's theater-director approach, his instructions to imagine themselves as storybook princesses running from danger. The most recurrent theme was "escape."



Mr. Galliano was running, too, from a painful past, from inner demons. He too sought escape in playing characters. "John Galliano," darling of the international beau monde, was actually the invention of the boy born Juan Carlos Galliano-Gallien, to working-class parents in Gibraltar. Aware of being gay from early childhood, he kept his sexuality a secret from his strict Catholic family, especially his disapproving father who could be violent. Juan Carlos took refuge in make-believe and drawing pictures. "It was nicer in my head," Mr. Galliano explains.



Eventually, the pictures inside his head sprang to three-dimensional life through fashion, and Mr. Galliano developed his increasingly extravagant persona. He dressed in costumes: as a pirate, a sailor, an astronaut or an emperor -- affecting a Napoleonic tricorn. The director of "High & Low," Mr. Macdonald, underscores both Mr. Galliano's cinematic life and his penchant for Napoleon (which Mr. Galliano denies) by punctuating the documentary with clips from "Napoleon," Abel Gance's 1927 silent film.




John Galliano and Anna Wintour at a party in Paris in 1993.





Mr. Galliano at a Dior show in 2005 in Paris. He assumed many visual personas including a Napoleonic look, complete with a tricorn hat.




The clips are an odd, self-consciously auteur-ish touch, and appear with little explanation. Yet the implication is clear: Like Mr. Galliano, Napoleon was a bullied outsider (from the French province of Corsica), whose enormous ambition gave him the world but led eventually to defeat and exile. Mr. Macdonald also weaves in (unexplained) clips from the 1948 classic, "The Red Shoes," in which a gifted ballerina is forced, by enchanted pointe shoes, to dance herself to death. Mr. Macdonald seems to see shades of this frenzied dancer in Mr. Galliano.



The documentary reveals much about Mr. Galliano's frenzied life: the demands for ever more collections (up to 32 per year), the excesses that isolated him from reality (Mr. Galliano recalls six people helping him light a cigarette), the pills and booze and the grief over the death of his closest friend and assistant, Steven Robinson, at 38, a man who'd all but given up his own life to serve Mr. Galliano.



Such pressures preceded Mr. Galliano's now-famous, drunken outbursts in a Paris bar. "You are so ugly. I don't want to see you," he said to one woman, using antisemitic language and insulting her clothes and body. In a second incident, Mr. Galliano declared, "I love Hitler," adding, "People like you would be dead today."




"High & Low: John Galliano" details the designer's frenzied life, including pills, booze and the demands for ever more collections.




Today, the now-sober Mr. Galliano blames drugs and alcohol for these episodes, claiming to have no recollection of them. He has been through a trial, gone to rehab and met with rabbis.



Mr. Galliano seems contrite. The film seems to suggest that all should be forgiven, even while demonstrating its subject's curious oblivion to social and political issues, and his blithe disregard of the suffering of close associates like Mr. Robinson. But it raises, too, troubling issues that go beyond one man's story.



Mr. Galliano's particular insults connected ethnicity and race to questions of appearance and belonging. He offered judgments about who is beautiful and who is not. Who deserved to live and who did not. These tirades were racist, yes, but they also smacked of some of the very judgments that preoccupy fashion, with its habit of legislating what, or who, is in or out. Fashion, the exquisite haven that welcomed the former bullied child, the place that indulged his dreams and nurtured his talent, is also the place that helped drive him to self-destruction, a place of ravenous, incessant demands for youth, status, money and, especially, beauty.
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Will She Make the Next Birkin?



A bag designer at Hermes has the fun and formidable challenge of creating a new icon. No presh.



By Marisa Meltzer


Mar 13, 2024


"The bag, it carries your things and carries your secrets," Priscila Alexandre Spring said. The 43-year-old creative director of leather goods at Hermes sat in her office in Pantin, just outside of Paris, explaining what she liked about designing bags -- in particular, the relationship between "your private life and your exterior life."



Ms. Alexandre Spring joined the Hermes leather goods metier in 2015, and in 2020 she was appointed to her current role. Hermes, which began in 1837 as a saddle maker, is a name that comes with intimations of money (bags often sell for more than $10,000), scarcity (if you can get your hands on one) and craftsmanship (each is handmade by a single craftsperson). Most people have heard of the Kelly bag (named for Grace Kelly) or the Birkin (named for Jane Birkin) and the myriad celebrities who tote them.



It is Ms. Alexandre Spring's job to make the next big one.



Born in Canada, Ms. Alexandre Spring grew up in the south of Portugal. Her Portuguese father and Mozambican mother were both teachers who wanted their daughter to be curious about the world and have a classic education. She learned five languages (English, Portuguese, Spanish, French, Italian) and studied piano, flute, violin and ballet.



At 13, she switched to basketball, which she played until she was 25. "Maybe this is why, for me, it's really important to work within a team," Ms. Alexandre Spring said. She keeps an Hermes baseball glove in her office alongside stacks of art books -- "Margiela: Les Annees Hermes," Jamel Shabazz's "A Time Before Crack."



She studied fashion design at the Lisbon School of Architecture, then moved to Paris and bounced around design houses, working first for the Portuguese designer Felipe Oliveira Baptista, then designing men's ready-to-wear for Louis Vuitton, then as an accessory stylist for Balenciaga. She moved to New York in 2008 to join Proenza Schouler.




Assorted Hermes bags share space alongside stacks of art books in Ms. Alexandre Spring's office.




In New York, she lived mostly in the East Village and freelanced, designing shoes for Marc by Marc Jacobs. "Downtown New York, it's like a small town," she said. Soon enough, she ran into Humberto Leon and Carol Lim of the erstwhile cool-kids boutique Opening Ceremony, who hired her in 2010.



When Mr. Leon and Ms. Lim became the designers of Kenzo, Ms. Alexandre Spring joined them in Paris as an accessory stylist, splitting her life between France and the United States, 15 days at a time. After a year of back and forth, she moved back to Paris full time.



Ms. Alexandre Spring, who lives with her American husband and two children in the Marais, likens the design process to a pingpong game: a dialogue between her fellow designers and artisans. As a first step, she'll do a sketch, which she then takes to prototype makers, whose workshop is just a few steps away. They discuss size, functionality, even things like the sound the hardware makes when the bag closes.



For the Arcon bag, Ms. Alexandre Spring was inspired by the shape of the flap of a saddle. But then another inspiration came to her, she said.



"I was looking at a book that was talking about pockets in the 19th century, how men had about seven pockets in their jackets, pockets in their little vests and pockets in their pants, and women could have only one pocket that they had to hide under their skirt. And that was kind of the beginning of emancipation of women. When skirts became smaller and tighter to the body, they just took the pocket up from under the skirt and put it outside."



"So that's how this pocket came here," she said, pointing to an angled zip pocket, reminiscent of a slash pocket on a skirt or trousers, on a chocolate brown Arcon. A hook was added for keys or gloves.



Another bag Ms. Alexandre Spring designed, the Petite Course, which means a little errand in French or a little ride, was smaller, more ergonomic -- "for a sports car," she said. "You put your wallet and your keys in it and you go.



Once Ms. Alexandre Spring and her team are satisfied with a design, they make it out of salpa, a material that is similar to leather, a process she compares to Frankenstein's monster. "We make them small, we make them big," she said. 



The bag is then produced in one of 22 Hermes leather workshops in France. Among them is Maroquinerie Saint Antoine, a workshop in the 12th arrondissement of Paris, where more than 100 apron-clad employees assemble bags. They are mostly longtime craftspeople but include a class of about a dozen trainees whose prior careers included barmaid, sheep breeder and bus driver.



Among moments of office whimsy (bowls of candy and photos of parties are pasted to the desks), there is the occasional crocodile Birkin or a Haut a Courroies made of Volynka leather salvaged from a 1786 shipwreck, which gave the space a pungent, smoky beef jerky scent.



When asked about potential designs on the horizon, Ms. Alexandre Spring demurred. In one corner of a workshop was a decades-old doctor bag she took from the Hermes archives for potential inspiration. Elsewhere in the workshop, ropes were coiled on a table.



"Everything is a work in progress," she said. "But, yeah, we're trying a new thing with ropes, but we don't know if it's going to work." It can take between six months and six years to create a new design.



Her team produces 10 new bags for each season for the men's and women's collections, which, according to Ms. Alexandre Spring, "is not a lot compared to places where you can have collections of 30 new bags."



"But sometimes," she said, "I can think of 10 bags a day."
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Kim Kardashian, Sydney Sweeney and Serena Williams at the Vanity Fair Oscars Party



The magazine welcomed the famous (and the fame-adjacent) while toasting itself for hosting the extravaganza 30 times over the years.








By Jacob Bernstein


Mar 11, 2024


"This is made of success -- not everyone can have it," the actress and comedian Tiffany Haddish said Sunday night, as she held the train on her dress and danced her way through the crowd inside the Wallis Annenberg Center for the Performing Arts in Beverly Hills.



At around 11 p.m., hundreds of people were smiling and nodding and bobbing and weaving their way across a red carpet that snaked its way from Santa Monica Boulevard through the main room of a customized event space where Vanity Fair's annual post-Oscars party was taking place.



Barry Keoghan, the star of "Saltburn," stood near the center bar. Lauren Sanchez, the fiancee of the Amazon founder Jeff Bezos, was in front of him, shimmying away to Chic's "I Want Your Love," in her reddish, partially see-through chiffon dress.



Never mind that people had been tripping on her train all evening long.



"I don't mind," she said. "It just bounces right back up."



The 
Vanity Fair party
 started in 1994 at Morton's, a celebrity hangout on the corner of Robertson and Melrose. The first few years, only the most famous and connected people in Hollywood were invited.



But the party and the magazine grew together.



First, the party expanded into the parking lot out back. Later, it moved to the Sunset Tower Hotel.



But neither could contain what became the magazine's central branding event (and a brief move to a parking garage turned out to be a less-than-stellar choice for a party built for snobs).



Over the years, a host of stars began having their own after parties for Hollywood's biggest night, among them George Clooney, Jay-Z, Prince and Madonna.



A few figured out the exclusivity part. None achieved the size and scale.



Kris Jenner, in a slinky beaded gown, ambled over to Ms. Sanchez to give her a kiss hello. Kim Kardashian joined them a moment later.




Raul Domingo and Colman Domingo both wore festive jackets to celebrate.




Seated by the window at a hightop table was the filmmaker John Waters, who had been at the party since around 3 p.m., when a small percentage of the event's regulars are invited to arrive for a dinner that takes place during the broadcast.



Less than 24 hours before, Mr. Waters had been in Ocean City, Md., where he hosted a screening and talk for his 1988 movie, "Hairspray."



"I went home around midnight, lost an hour because of damn daylight savings, got picked up at 4:30, and went to the Philadelphia airport so I could come to this party," he said. "How's that for dedication?"



Mr. Waters said that he had loved "Poor Things," a kaleidoscopic movie about a Frankenstein-like surgeon who implants the brain of a baby into the body of a recently deceased woman.



"Anytime an insane, sex art movie with a $35 million budget becomes an international box office hit, that's good for me," he said.



But that wasn't the real reason he was here. "The whole point is to prove you're invited," he said.



A woman approached to tell him how much she loved his films.



Her name was Cathy Scorsese and she was there with her father, Martin.



Turns out, Dad receives Mr. Waters's annual Christmas card, which last year was accompanied by a blow up doll of the sender.



"That was great," said Mr. Scorsese, who was now at her side.



Seconds later, they were all taking pictures together.



Upon completion, Sharon Stone bounded up to Mr. Scorsese and gawkers swarmed, eager to capture the director of "Casino" in a picture with the woman who starred in it.



Naturally, they complied.



A few steps away was the television producer Shonda Rhimes, who had been at the dinner.



"I have to go take my Black excellence photo," she said, darting toward the front of the room with a group that included the actress Tracee Ellis Ross, the actor Jeffrey Wright, the musician Babyface and the filmmaker Ava DuVernay.



Oscar winners arrived, trophies in hand.



One was the singer Billie Eilish, who along with her brother, Finneas O'Connell, became the youngest two-time winner in Oscars history when she won the award for best original song.



This time, they had won it with the song "What Was I Made For?," from the movie "Barbie."



She was cradling it as if it were a baby. Asked where she planned to put it when she got home, she replied, "next to the other one."




Hunter Schafer and Billie Eilish talk with friends at the Vanity Fair Oscar party.




Christopher Nolan, whose film "Oppenheimer" was the evening's biggest winner, did a tour around the room holding his best director statue in one hand and his best picture Oscar in the other.



Then, he darted toward the exits. Universal Studios was also holding a party for the cast and crew of "Oppenheimer."



By then, it was after midnight and many were making their post-Vanity Fair plans.



Cynthia Erivo, a previous Oscar winner who served as a presenter this year, was out on the deck barefoot. "I think I'm going to go home and change into something more comfy and go to Jay-Z's party," she said.




Minnie Driver at the Vanity Fair Oscar party.




The writer Jeremy O. Harris was bound for a party hosted by Madonna and her manager Guy Oseary.



Da'Vine Joy Randolph, who won the Oscar for best supporting actress earlier in the evening, had plans to go to both.



Into the room walked Sara Marks, the director of special projects at Vanity Fair, who has overseen the event since its inception.



"I think I've done six and a half miles of walking tonight," she said. "Who's still here?"
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Wait, Were Those Shoulder Straps Floating?



A sculptural element on Emily Blunt and Florence Pugh raised some eyebrows.








By Jessica Testa


Mar 11, 2024


Emily Blunt showed up to the Academy Awards, arm in arm with her husband, the actor John Krasinski, while her dress rejected the premise: Her straps refused to touch her arms. The neckline floated, as if it had been lifted from her Oscar-nominated shoulders by invisible fingers.



Those fingers, in theory, would have belonged to Daniel Roseberry, the creative director of French fashion house Schiaparelli. The dress initially appeared on the runway of Schiaparelli's spring-summer 2024 couture show, in a collection inspired by space, astrology and the heavens. (One model carried a 
robot baby
.)



Around Ms. Blunt's pelvis, the gown -- already covered in nude sequins -- featured a trompe l'oeil outline of men's boxer shorts in silver sequins. Fashion commentators on E! kept referring to the champagne dress as "sporty," given the tank-top straps.



Then came Florence Pugh, who starred alongside Ms. Blunt in "Oppenheimer." Her straps similarly stood up straight, jutting off her shoulders, from a gown made by the young Milanese brand Del Core (although her hovering straps weren't quite as sculpturally rigid as those on Ms. Blunt's dress).



Designer Daniel Del Core said in September, when the gown debuted on the runway, that he was "fascinated by architectural structures, just as much as I am by natural forms and their relations." The rest of Ms. Pugh's dress was reminiscent of a sea organism, with its foamy blue-gray color, curling reef-like bodice and glassy embellishments that resembled water drops.




Your eyes do not deceive you, Florence Pugh's top is supposed to look like it might fall off her shoulders.




The red carpet of the Academy Awards tends to be pretty traditional -- think long trains, bejeweled strapless gowns and other romantic silhouettes associated with Old Hollywood glamour. So it was jolting to see such an unusual design element on Ms. Blunt, and even more surprising to see it replicated on Ms. Pugh.



There were a few other bold necklines on Sunday night. Best actress nominee Sandra Huller's off-shoulder sleeves were villainously sharp, and fellow nominee Lily Gladstone's strapless neckline was trimmed with quilt made in collaboration by Gucci and Joe Big Mountain of Ironhouse Quillwork. For Ms. Blunt and Ms. Pugh, their floating necklines injected a little subversion into their predictably shiny looks.



Not everyone liked the straps, though. The gowns were polarizing on 
social media
. But they stood out. The word that came to mind, quite literally, was elevating.
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Face Forward



What's So Funny About a Naked Man?



John Cena's skit at the Academy Awards underscores an intractable gender imbalance, even as it gets legitimate laughs. 




The Birkenstocks were a nice nod to Barbie.




By Rhonda Garelick


Mar 11, 2024


John Cena's 'streaker manque' routine at the Oscars was pretty funny. In an obvious setup, host Jimmy Kimmel asked, "Can you imagine if a nude man ran across the stage today?" upon which a seemingly undressed Mr. Cena popped his head out from behind the curtain to say, "I changed my mind, I don't want to do the streaker bit." When Mr. Kimmel reminded him that it was all for comedy, Mr. Cena replied with faux seriousness, "the male body is not a joke."



But it was a joke. And soon, an entirely naked, and remarkably buff, Mr. Cena came onstage to introduce the Best Costume Design, nervously grasping the sealed Oscar envelope over his genitals, as a makeshift fig leaf. The audience howled as he inched along, hobbling sideways with painstaking little steps -- trying to keep his envelope level and his private parts covered. Then, in a bit of television magic, he was draped in a toga-like, one-shouldered robe with a tasseled rope belt. Bit over, crowd delighted, and an obvious point made about the importance of costume.



The routine had deep roots in Academy history, harkening back to a famous episode at the 1974 Oscars, when a streaker interrupted the proceedings (just as the very refined David Niven was introducing Elizabeth Taylor), but its relevance extends into the present day.



Humor happens when recognition meets surprise. We laugh when something routine suddenly transforms into something unexpected. An exactingly chiseled, naked male body onstage is only funny because it is unexpected -- because, that is, it does not belong to a woman. Seeing a naked woman on stage at the Oscars could never be funny, simply because it's the norm to see female bodies in various states of revealing dress on the red carpet, and in movies as well. The humor of Mr. Cena's performance actually derived from how clearly it mirrored what the women are always doing -- right down to the mincing, precarious steps.



We tune into the Oscars to see spectacular women in spectacular gowns. Those gowns are also intricately made framing devices for women's bodies, which are usually vastly more visible than the men's. Although there is now far more diversity of style and body type welcomed at these events, most of the fashion still spotlights breasts, buttocks and thighs. 



There are oceans of gleaming, bare female flesh. Skirts are slit to the waist, necklines to the navel -- sometimes both at the same time. Sometimes dresses are actually transparent. Both Florence Pugh (in a silver Del Core number) and Becky G wore peek-a-boo bustiers that freed the nipple visually. It is not always comfortable to wear such clothes. They require special undergarments, body tape, excellent posture and constant vigilance to avoid what's come to be called a "wardrobe malfunction." Women dressed like this are exactly as nervous as Mr. Cena was only pretending to be -- and for far longer than the few minutes his gag lasted. 



Oscar dresses are couture, obvious works of art produced by countless hours of skilled human labor. But so too are the bodies beneath them -- female flesh honed to near Greek-statue perfection by dint of meticulous diet, exercise and, sometimes, surgical intervention.



And just as Greek statues sit atop pedestals in museums, Hollywood goddesses typically perch on vertiginous high heeled shoes, which forces them to take unnatural, overly careful steps -- just as Mr Cena did -- to avoid toppling over. Here too, he was, in effect, parodying his female counterparts. (Remember Jennifer Lawrence face-planting at the 2013 Oscars as she made her way onstage in a cumbersome gown and shoes?)



An uber-fit naked man pretending to be frantic as he exposed himself at the Oscars was more than funny, it was a mini-meditation on the still-enormous gender gap at fashion's highest level. Emma Stone would understand. Some sort of gown snafu forced her to end her acceptance speech with, 'Don't look at the back of my dress."
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At the 
96th Academy Awards
 on Sunday, the 
red carpet
 showed not only 
its true color
 but also its reputation as a vehicle for elegant, over-the-top and even political fashion.



Though there were bright moments -- Cynthia Erivo's dress was a "Wicked" shade of green, Taylor Zakhar Perez wore powder blue Prada -- many of the gowns and 
tuxedos
 that graced the carpet were 
black
. Some stars' ensembles harked back to attire they wore at prior Oscars ceremonies. Marlee Matlin said that her shimmering lilac Rodarte gown nodded to the dress she wore 
when she won the best actress award
 in 1987, and Lupita Nyong'o went with a pale bluish-silver Armani dress inspired by the color of the gown she wore 
when she won the best supporting actress award
 in 2014.



Sparkling brooches were among the most visible accessories on both men and women, as were 
tiny red pins
 calling for a cease-fire in Gaza. The Israel-Hamas war also influenced action off the carpet, with 
protests taking place
 as celebrities were arriving at the ceremony.



Of all the fashion on display at the Oscars, these 19 looks stood out as doing the most.



Billie Eilish: Most Young Old Hollywood!




A power skirt suit.




The Gen Z singer, a songwriter for "Barbie," dialed up the glamour with flowing hair, a houndstooth Chanel bag and a tweed skirt suit with an Artists4Ceasefire pin on the jacket.



Lupita Nyong'o: Most Icy Cool!




Shining like a diamond.




The actress's feathered Armani gown, which nodded to the dress she wore when she won an Oscar for her performance in "12 Years a Slave," was not only nostalgic but also sustainable: It was made in 2020 and had yet to be worn.



Emma Stone: Most Palate Cleanser!




Minty fresh.




Amid all the dark outfits on the carpet, the "Poor Things" star's pale green peplum Louis Vuitton gown was a refreshing sight.



Dominic Sessa: Most Retro!




It's hard to go wrong with classic men's formal wear.




The actor evoked his 1970s-era wardrobe from "The Holdovers" in a dark velvety tuxedo with a peak-lapel jacket and a floppy bow tie. His loose curly hair and sideburns enhanced the look's vintage feel.



America Ferrera: Most Barbie!




Barbie pink is still going strong.




Following in the sartorial footsteps of her "Barbie" co-stars, the actress wore a chain mail Atelier Versace dress in the film's signature pink color with a skirt that appeared to melt into the floor.



Colman Domingo: Most Razzle-Dazzle!




Don't miss the boots.




A sunburst brooch, glistening buttons and copious bracelets and rings added sparkle to the "Rustin" star's Louis Vuitton tuxedo, which he wore with "country-western boots," he told the E! host Laverne Cox.



Vanessa Hudgens: Most Dressing for Two!




Baby's first Oscars!




The actress, a host of ABC's Oscars red carpet preshow, subtly announced that 
she was pregnant
 during that program with the help of a form-fitting Vera Wang gown.



Michelle Yeoh: Most Unapologetically Glamorous!




Effortless elegance.




Together, the actress's iridescent, floor-sweeping, Balenciaga gown and bicep-skimming black gloves created the kind of confident look that said: I already have an Oscar.



Lily Gladstone: Most Night Sky!




Statuesque.




Gucci collaborated with the Indigenous artist Joe Big Mountain to design the "Killers of the Flower Moon" actress's deep-blue gown, which featured quill work by the artist that looked a little like twinkling stars.



Ryan Gosling: Most Fun Socks!




Hi, Ken!




Peeking out from beneath the pants of the actor's Gucci suit with shiny trim were pink socks, a less-than-subtle nod to his role as Ken in "Barbie."



Simu Liu: Most Black-Tie Pajamas!




Who doesn't like brooches?




The actor, who played one of the Kens in "Barbie," fastened the jacket of his asymmetrical Fendi tuxedo with a large brooch. "It is a fun situation and I like brooches," he told Ms. Cox of E! on the red carpet.



Emily Blunt: Most Futuristic!




Room to shrug.




Floating shoulder straps
 and a metallic sheen gave an out-of-this-world feel to the "Oppenheimer" actress's Schiaparelli couture gown.



Da'Vine Joy Randolph: Most Power Sleeves!




Loofa-bulous.




Pompom-like sleeves and a gauzy train added volume to the glittery, pale-blue Louis Vuitton gown chosen by the actress, a star of "The Holdovers."



Bradley Cooper: Most Relaxed!




Good vibes only.




In a double-breasted Louis Vuitton suit with no tie and with a sun-kissed glow, the "Maestro" star appeared very at ease on the carpet.



Sandra Huller: Most Point Taken!




On point.




A pointy bust adorned with a jeweled keyhole was the focal point of the "Anatomy of a Fall" actress's Schiaparelli gown.



Anya Taylor Joy: Most Flower Power!




Just add water.




The mermaidesque skirt of the actress's silvery Dior gown looked as if it were constructed with glittering scales or flower petals.



Rita Moreno: Most Betty Boop!




Pure effervescence.




The 92-year-old actress channeled the classic cartoon character in pixie-flapper hair, a ruffled dress, opera gloves and sparkly croissant-shaped earrings.



Andrea Riseborough: Most 'The Traitors'!




Faithful to plaid.




With its bold plaid pattern, the actress's Loewe dress would have fit right in with the reality show's 
Scottish-influenced wardrobe
.



Eugene Lee Yang: Most Try Guy!




It was worth trying.




Mr. Yang, a voice actor in the animated feature "Nimona" and a member of the internet foursome known as 
the Try Guys
, certainly seemed to be angling for attention in his pompadour and scarlet tuxedo-style skirt suit by Walter Mendez.



Stella Bugbee, 
Callie Holtermann
, 
Madison Malone Kircher
 and Anthony Rotunno contributed reporting.
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