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President Trump Says Israel and Hamas Agree to First Phase of Peace Plan

Prime Minister Benjamin Netanyahu of Israel said he would convene his government on Thursday to sign off on the agreement. Hamas said that the agreement would lead to the end of the war, but many of the details were unclear.

Smoke rising above Gaza City, as seen from Nuseirat on Tuesday. Saher Alghorra for The New York Times



By David E. Sanger, Ephrat Livni, Aaron Boxerman and Adam Rasgon



Oct 09, 2025 at 12:04 AM

Israel and Hamas have reached an agreement for the release of Israeli hostages in exchange for Palestinian prisoners, a long-awaited breakthrough that could point toward an end to the two-year war in Gaza.

President Trump, who helped to broker the deal, said on social media Wednesday that both sides had agreed to the first phase of his plan, including that Israel would pull back its troops to an agreed-upon line. Prime Minister Benjamin Netanyahu of Israel said he had spoken with Mr. Trump and would convene his government on Thursday to sign off on the agreement.

Hamas said in a statement that the agreement would lead to the end of the war in Gaza and Israel's withdrawal from the territory. The militant group called on Mr. Trump and others to compel Israel "to fully implement the agreement's requirements." Hamas and Qatar, one of the countries brokering the negotiations, also indicated in statements that the agreement would allow for the entry of aid into Gaza.

But the specifics of the hostages-for-prisoner exchange and the line of Israeli withdrawal were unclear. Israel, in its initial statements, did not mention a troop pullback. And while Mr. Netanyahu said in a statement that all Israeli hostages would be brought home, he offered no other specifics.

The war in Gaza began in October 2023 when Hamas led an attack on Israel, killing about 1,200 people. They took about 250 hostages. The Israeli military has since killed more than 67,000 Palestinians, including civilians and combatants, according to the Gaza health ministry, and reduced the territory's infrastructure to ruins.

In late September, Mr. Trump unveiled a sweeping 20-point plan to end the war and free the remaining hostages. It called for Israeli hostages to be exchanged for 250 Palestinians prisoners serving life sentences and 1,700 Gazans jailed by Israel during the war. 

An official familiar with the details of the agreement, speaking on the condition of anonymity to discuss diplomacy, said all the living hostages, believed to number about 20, are expected to be released at once, likely on Sunday.  The remains of up to 28 hostages will be returned in stages, the official said.

Still, it is not clear if the war will actually end. Hamas has publicly rejected Mr. Netanyahu's demand that it disarm, and no mention was made of the group's weapons in statements on the agreement from Israel, Qatar, the United States or Hamas itself.

Here's what else to know:



	Hope in Gaza: Palestinians in Gaza received the news with hope that it might finally bring their two-year-long nightmare to an end. Montaser Bahja, an English teacher displaced in Khan Younis with his family, said he felt "joy for the end of the war and the killing, and sorrow for everything we've lost." Everyone, he added, was awake and glued to the news, waiting to hear when a truce might come into effect.


	Peace plan: Mr. Trump's 20-point peace plan contains elements that Hamas has resisted in the past and may yet prove to be sticking points. Read more >





	Trump's deadline: Mr. Trump warned Hamas on Friday that many more of its fighters would be killed if the group did not agree to a deal by Sunday evening. The same day, Hamas said it would agree to release all of the hostages held in Gaza, living and dead, but wanted to negotiate elements of the plan. That evening, Mr. Trump said that he believed Hamas was "ready for a lasting peace" and called on Israel to stop bombing Gaza.


	Pressure on Israel: Israel's Sept. 9 strike targeting Hamas representatives in Qatar rankled government officials both in the region and in Washington. But it also motivated an angry Mr. Trump and his advisers to pressure Mr. Netanyahu into supporting a framework for ending the war. Read more >






This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/world/middleeast/trump-israel-hamas.html
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Syria Dispatch


A Crackdown on a Deadly Wedding Custom

Marriages and other glad occasions in Syria are often celebrated by firing shots in the air. But after nearly 14 years of war, people want the guns to go silent.

Wedding festivities in Binnish, Syria, this summer. Under the new government, there is a push to celebrate special occasions by using fireworks rather than firearms.



By Raja Abdulrahim
Visuals by Nicole Tung
Reporting from Binnish and Aleppo, Syria.


Oct 08, 2025 at 10:01 AM

Armed with bags of fireworks and only a rudimentary knowledge of how to use them, Muhammad Sheeb directed a group of fellow revelers to set up pyrotechnics along a darkened street in preparation for the wedding convoy.

"They're coming!" he yelled as a line of vehicles arrived, led by the bride and groom's white SUV adorned with red roses. The sky above the town of Binnish in northwestern Syria erupted in explosions of color, and well-wishers waved flares and sparklers.

Syrian weddings are loud affairs. Music blares, drum beats are deafening, women break out into choruses of ululations. The wedding procession is a convoy of vehicles honking through the streets.

For as long as people can remember, the crack of celebratory gunfire has filled the sky above the festivities -- even though falling bullets would occasionally wound or even kill people.

Video: 

Fireworks and celebrations with the groom in Binnish, a city in the country's northwest.

Shooting in the air was also an expression of joy at the birth of a child, a graduation, the homecoming of exiles. It commemorated sad occasions, too, such as funerals.

The new government, formed by the rebels who ousted the Assad dictatorship in December, is trying to change the practice as part of efforts to bolster security and reduce the spread of weapons.

The tradition, which may have its roots in how military victories were celebrated, is not unique to Syria.

It was illegal under the Assad regime, too, but Syrians say that payoffs to the police kept the ban from being enforced. During the nearly 14-year civil war, the problem worsened as every caliber of weapons spread.

And sometimes, partygoers took it to another level.

At a wedding in 2014 in Aleppo Province, an attendee fired a rocket-propelled grenade, said Muhammad Dandar, head of information for a police district in the provincial capital. That same year, Mr. Dandar said, he attended a wedding where a celebrant threw a hand grenade.

A number of Syrians say they welcome the change as an overdue crackdown on a dangerous custom. After years of war, they are ready for the guns -- even in celebration -- to fall silent.

Celebrations at the wedding party in Binnish. Shooting in the air is an expression of joy, but it also commemorates sad occasions, such as funerals.


Celebrating a wedding in the town of Busra in July. The tradition of firing guns at special occasions is not unique to Syria and may have its roots in how military victories were celebrated.


Now, if a weapon is fired at a wedding, the authorities can seize it and levy a $100 fine. If the gun is not handed over, a relative of the groom -- his father or an uncle, perhaps -- can be detained until the firearm is turned in.

"We don't take the groom," Mr. Dandar said, offering up a concession.

He recalled a recent wedding where a young girl was hit in the leg by a bullet fired in the air by an attendee. The shooter was arrested.

Fireworks, banned under the Assad regime for safety reasons, are now more available. Even in inexperienced hands, they are usually a safer alternative.

"This is my first time using fireworks," Mr. Sheeb, 30, said as he fiddled with some flares. "We used to shoot in the air with the rifle and fill the sky with bullets, and every time, a few people would be injured," he added.

"These don't injure anyone," he said, pointing to a box filled with fireworks, "unless we've set them up incorrectly."

In an small store on a street in Aleppo, Ahmad Zubaeda was stocking shelves with fireworks recently. By week's end, he said, they would all be sold out.

A marriage proposal in Aleppo. Fireworks, banned under the Assad regime, are now more available.


A small store on a street in Aleppo, northwestern Syria, that carries fireworks. They sell out quickly.


In addition to selling fireworks, he offers pyrotechnic shows. This summer, he was booked nearly every night, he said.

At one wedding this summer in Ariha, a town in northwestern Idlib Province, the groom's father asked anyone who had a gun to stow it.

"The appearance of fireworks is much nicer than just shooting into the air," he said. "And we've moved from a time of gunfire to a time of celebrations."

Safa Jahjah and her fiance, Yahya Ziwani, made a similar request before their August wedding in Binnish.

"We didn't want any shooting," Ms. Jahjah said, "because we've just come out of 14 years of war."

Changing tradition is not easy, though.

As Ms. Jahjah got ready inside her house, the festivities had already begun outside. Men congratulated the groom, danced and nibbled on sweets. Drumming reverberated across the neighborhood.

To accompany the couple's wedding convoy, friends ignited fireworks, filling the sky with dazzling colors.

Video: A Marriage Dance

Syrian weddings are loud. Music blares and the drum beats are loud.

A few guests ignored the couple's request. A young man fired a rifle in the air, and another let off several shots from a handgun.

Inside their flower-adorned vehicle, Ms. Jahjah and Mr. Ziwani fretted about breaking the rules.

The groom's cousin, Mustafa Ziwani, who had been directing the wedding events, seemed unconcerned.

"We're not afraid," he said, with a slightly maniacal grin. "Here in Binnish, we're men!"

Not long after, at the reception hall, the police turned up. The groom's brothers negotiated, and no one from the party was detained.

The next day, when the groom was supposed to begin his honeymoon, he had to report to the police station. He was fined $100 and ordered to turn in a rifle. But Mr. Ziwani, a 25-year-old farmer, didn't own one.

"I had to buy one for $500," he said, "and hand it over."

A wedding party in Aleppo. Even in inexperienced hands, fireworks are usually a safer alternative to firing off weapons.


Muhammad Haj Kadour contributed reporting.




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/world/middleeast/syria-weddings-tradition-gunfire-fireworks.html
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Thousands of Miles From the U.S., Charlie Kirk Becomes a Political Tool

The mayor of Lima, Peru, held a Charlie Kirk memorial -- filled with attendees bused in from poor neighborhoods -- as he sought help from the Trump administration.

Video: 



By Jack Nicas
Visuals by Marco Garro
Reporting from Lima, Peru


Oct 08, 2025 at 10:01 AM

They bounded off buses by the dozens -- families from the poor peripheries of Lima, Peru, lured into the city with a free ride, free lunch and free ticket to a city water park.

Some wore church clothes and carried Bibles, having heard there would be a memorial for an evangelical Christian like them. He was murdered in the United States for his beliefs, they were told, though few knew his name.

Many others were more confused. "Who's Charlie Kirk?" asked Milagros Garcia, 56, sitting on the grass with a plate of chicken on Saturday at the Charlie Kirk memorial in Lima.

"I've never seen him," she added when shown the event's flier -- a photo of Mr. Kirk in front of the Peruvian and American flags. Three women around her concurred.

Like Ms. Garcia, many attendees said they thought they were there for a rally for Lima's mayor, Rafael Lopez Aliaga, a right-wing politician widely known as "Porky" who is one of the leading candidates to be Peru's next president. They weren't entirely wrong.

People were given free bus rides and admission to the park where the memorial for Charlie Kirk was held.


Mr. Lopez Aliaga, 64, is trying to position himself as one of Latin America's next leaders of the modern global right, joining Brazil's Jair Bolsonaro, Argentina's Javier Milei and El Salvador's Nayib Bukele. He announced the Kirk memorial at a far-right conference in Madrid last month and billed it as the only government-backed tribute to Mr. Kirk in Latin America.

The timing was also opportune. Mr. Lopez Aliaga organized the memorial for the Trump-aligned activist just as he sought -- and received -- the Trump administration's help in a high-stakes legal battle he is waging in the United States.

Mr. Lopez Aliaga has been fighting to have Lima take over a privately run network of toll roads and eliminate the charges, delighting voters. Already he has blocked the company managing the roads from collecting many tolls, arguing the contract is void because it was born out of bribery.

Those alleged bribes were part of a sprawling, multinational web of corruption exposed in Brazil's Operation Car Wash investigation a decade ago, and prosecuted in part by the U.S. Justice Department.

Brookfield Asset Management, which was not implicated in that corruption, later bought a majority stake in the Lima contract. It has since sued Lima and won. Arbitration courts have ordered Lima to pay Brookfield $200 million. Brookfield is also suing Peru for $2.7 billion, arguing that Mr. Lopez Aliaga's actions violated a trade deal. The cases could bankrupt Lima and Mr. Lopez Aliaga's political career.

But the mayor recently got a boost from the Trump administration.

For many attendees, it was a low-cost day out. Mariela Ramos, in the green top, brought her daughter. She had never heard of Charlie Kirk.


Beginning with a letter sent in March, Edward R. Martin Jr., a Trump-appointed Justice Department official, has signaled that the administration was taking a fresh look at corruption accusations involving the Lima contract.

Days after announcing the Kirk event in Spain, Mr. Lopez Aliaga flew to Washington and, his lawyer confirmed, met with Mr. Martin. Shortly after, Mr. Martin sent letters to a former Justice Department official and his former law firm questioning why Lima was not named as a victim in the Car Wash investigation, which could enable it to annul the contract.

On Friday, the day before the Kirk memorial, that development was splashed on the front page of a leading conservative newspaper in Peru, with the headline: "Trump Drops a Bombshell." Mr. Lopez Aliaga shared it repeatedly on social media.

Mr. Kirk's assassination has become a powerful tool for the right to motivate its base, attack the left and further its policies.

The Trump administration has cited it in cracking down on leftist groups and canceling some foreigners' visas. But right-wing groups abroad have also capitalized, using Mr. Kirk's death as a rallying cry at the largest far-right gathering in Britain in years, and at the Madrid conference hosted by Vox, Spain's increasingly popular far-right party.

Lima's right-wing mayor, Rafael Lopez Aliaga, popularly known as "Porky," greeted people during the event to honor Mr. Kirk's memory.


Mr. Lopez Aliaga said in an interview in Lima's City Hall last week that he had never heard of Mr. Kirk before his death. After the shooting, he said he began watching Mr. Kirk's videos.

"They say it was hate speech, that he was intolerant. I haven't found a single video where he was aggressive or intolerant," said Mr. Lopez Aliaga. "Rather, he had a lot of patience, in my opinion. Too much patience."

He said he impulsively decided to host the Kirk memorial while in Spain. There, he announced it would be an "apotheosis" ceremony and compared the American activist to martyrs in Rome who helped spread Christianity after the death of Jesus.

"From the blood of the martyrs came a revolution, which was the spread of Christianity," he said in the interview. "Charlie Kirk is a turning point because many young people have reacted by saying, 'We are Charlie Kirk.' He has not died; he has multiplied."

His plans to honor Mr. Kirk at the city's Magic Circuit of Water, a park with manicured grounds and 13 synchronized fountains, were not received well by many in Lima, a city of 10 million. Commentators across the political spectrum questioned holding such an event for a little-known foreigner, but not for any Peruvians.

A person carries an Israeli flag during the memorial.


Mr. Lopez Aliaga pushed ahead anyway. On the eve of the event, he predicted 30,000 to 40,000 attendees. When asked about rumors that the city would bus people in, he denied it. "It has to be organic," he said.

The next morning, the streets around the park were lined with buses emptying passengers from as many as four hours away. Three bus drivers said the city paid them; two others said they were paid but were unsure by whom. Some buses distributed lunches.

Carlos Flores, a motorcycle taxi driver, said he took a bus to the park with his wife and two children after hearing about it at a soup kitchen. "It's an outing for the children," he said.

When asked about Mr. Kirk, he gave a bewildered look. "We live far away and there's not much communication there," he said.

A poster of Mr. Kirk during the memorial ceremony. Lima's mayor, who organized the gathering, said he had never heard of Mr. Kirk before his assassination.


Mariela Ramos, 44, an online reseller, came on a bus with her young daughter because she heard Mr. Lopez Aliaga was going to lay out his plans as president. "As a Peruvian citizen, I want to hear what he has to offer us," she said.

Instead, as she arrived, she found two large screens playing clips of Mr. Kirk with Spanish subtitles and then a woman singing Christian songs.

By then it was clear turnout was far smaller than Mr. Lopez Aliaga had predicted. Perhaps a few thousand people had shown up, most on the buses.

Dozens had clearly come to honor Mr. Kirk. Some wore "Yo soy Charlie Kirk" shirts. One man waved an Israeli flag. A woman holding a sign with Mr. Kirk's image cried when discussing what she viewed as increasing persecution of Christians. Stefano Ferrigno, a self-described podcaster, wore an all-black military uniform modeled on a fascist 1930s party from Peru.

Admirers of Mr. Kirk at the ceremony.


"The only solution for this country is true nationalism, a true strongman who will lead Peru with an iron fist," Mr. Ferrigno said, raising his gloved fist. Mr. Lopez Aliaga "is a very good option."

The mayor arrived to a live brass band and chants of "Porky." Onstage, he delivered a speech about how Mr. Kirk's death showed the grave threat the left posed to society.

"The left is not the party of love. It is the party of hatred. It is the party of class struggle. It is the party of envy," he said. "We have to realize that we are under attack, just like in the United States."

He concluded by presenting an honorary diploma from the city of Lima for Mr. Kirk to the only American onstage: Martin De Luca, the mayor's Miami-based lawyer in the toll roads case.

The event lasted 90 minutes. By nightfall, the park projected images of Mr. Kirk on the water fountains, but most attendees had already boarded the buses home.

Reached by phone the next day, Mr. Lopez Aliaga said he had no idea where the buses came from. "I have three or four events a day, all right? For me to go into detail about how people organize themselves, that's not my role," he said.

"Imagine asking the mayor of New York how people mobilized," he added. "Have a little more respect."

The memorial ceremony at the Magic Circuit of Water in Lima. The crowd was relatively sparse.


Mitra Taj contributed reporting from Lima.




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/world/americas/charlie-kirk-peru-porky.html



	Previous
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




How a City Awash in Garbage Is Trying to Take Out the Trash

Many residents say that illegal dumping has inundated Oakland, Calif., a city with more garbage than almost anywhere else.




By Soumya Karlamangla
Photographs by Ian C. Bates
Reporting from Oakland, Calif.


Oct 08, 2025 at 10:01 AM

It's hard to stay calm when it's your job to rid Oakland, Calif., of trash.

Josh Rowan, the city's acting public works director, becomes irate when he drives through the canyons of cardboard boxes, mattresses and busted appliances in Oakland.

"I stay furious, piping mad, dropping F-bombs kind of furious," he said on a recent morning as he sifted through sour-smelling garbage beside a road. He said his anger fueled his work.

"I love this city, but what's up with all of the trash?"

Oakland, long regarded as a scrappy, more affordable city across the bay from San Francisco, has struggled since the pandemic with crime, an enormous deficit and a civic embarrassment when its mayor was recalled and federally indicted.

But the city's residents are especially frustrated with illegal dumping these days. Makeshift, open-air landfills choke sidewalks, sully schoolyards and anger business owners across the city.

 Ian C. Bates for The New York Times

 Ian C. Bates for The New York Times

 Ian C. Bates for The New York Times

 Ian C. Bates for The New York Times

Makeshift, open-air landfills choke sidewalks, sully schoolyards and anger business owners across Oakland.

Illegal dumping plagues cities nationwide, but Oakland has one of the nation's worst problems when accounting for the city's smaller footprint and population of 444,000. Based on rough estimates provided by local governments, it appears that only a handful of larger cities, such as Los Angeles and Detroit, pick up more illegally discarded garbage each year.

Oakland has become so infamous for street garbage that a local artist erected a sign renaming the city "Trashland," and a city councilman suggested that the moniker might be more apt than being named after the oak trees that once predominated.

"It is hurtful, but we are a land full of trash, and we have to own it," said Sandra Bethune, 76, a resident who was born and raised in Oakland.

Eighteen million pounds of illegally dumped trash were collected last year, according to city officials, equivalent to about 41 pounds per resident. But Oakland residents believe those statistics don't tell the complete story, because they don't measure how much garbage isn't picked up by the city.

Besides causing visual distress, Mr. Rowan said, the trash attracts vermin and poses environmental risks, such as water contamination from litter and hazardous waste, as well as localized flooding from clogging storm drains.

Josh Rowan, the city's acting public works director, becomes irate when he drives through the canyons of cardboard boxes, mattresses and busted appliances in Oakland.

Illegal dumping plagues cities nationwide, but Oakland has one of the nation's worst problems when accounting for the city's smaller footprint and population of 444,000.


"I've never seen anything like it," Mr. Rowan, 52, recalled telling the former mayor of Oakland before he was hired in 2024 and relocated from Atlanta.

Blessed with mild weather year-round and set along the San Francisco Bay, Oakland otherwise has the ingredients for natural beauty. At Lake Merritt, considered the nation's first wildlife refuge, ducks and long-necked herons squawk in the center of town. To the east, hiking trails wind through cool redwood forests and reward visitors with stunning views at the top.

Trash piles are most concentrated in the western and southern corners of the city, but the problem, which spiked in 2020 and hasn't abated, feels intractable to many living throughout Oakland. On a recent radio call-in show, Barbara Lee, the Democratic former congresswoman and Oakland's new mayor, was asked about illegal dumping more than any other topic.

Oakland trash videos regularly go viral on social media. There was the one of children walking in the road because garbage was blocking their path to school. Another one of neighbors baffled by the 180 tires piled on the sidewalk. Yet another showing a grandmother who was forced to navigate her walker through garbage.

"It's just gotten to the point where this is a crisis," said Roberta Avant, 69, who lives in East Oakland. "It's disheartening for people to come into our city, especially guests from out of town, and to have to prepare them for what they're going to see here. Even for me to see it, it's frightening."

Surprisingly, city officials say that hauling away more trash isn't the answer.

 Ian C. Bates for The New York Times
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Trash piles are most concentrated in the eastern and western corners of the city, but the problem, which spiked in 2020 and hasn't abated, feels intractable to many living throughout Oakland.

They believe that regularly clearing dump sites, perversely, has led to even more dumping, with both locals and out-of-towners relying on the city's cleanup efforts to get rid of their residential and commercial waste for free.

The amount of illegally dumped trash that the city collects annually has increased sixfold since 2015, according to city data. And yet the problem seems as bad as ever.

"Let me get this couch and stick it on the corner, and then the city will pick it up -- people have gotten used to it," said Ken Houston, a councilman who represents East Oakland, a working-class neighborhood where dumping is particularly severe.

Some of the illegal trash is construction debris. Concrete slurry was recently poured out on a city street. And officials suspect that illegal hauling services are unloading customers' items in empty lots to avoid paying disposal fees.

Critics often blame the residents of the city's many homeless encampments, but much of the garbage was unlikely theirs, such as drywall, washing machines, airplane tires and upholstered furniture. Based on what city crews have observed during cleanups, Mr. Rowan estimates that two-thirds of illegally dumped material comes from city residents and businesses.

Standing by a heap of garbage under an overpass, Mr. Rowan pointed to a shattered coffee machine, takeout boxes, children's books and other household trash. As he examined the pile with a reporter, someone drove by and threw a glass bottle from the car window onto the dump pile.

Based on what city crews have observed during cleanups, Mr. Rowan estimates that two-thirds of illegally dumped material comes from city residents and businesses.

The amount of illegally dumped trash that the city collects annually has increased sixfold since 2015, according to city data.


Mr. Rowan said that city residents were largely to blame, despite the narrative that people come from elsewhere to use the city as a dumping ground. Local attitudes toward littering and dumping trash have become too lax, he suggested.

The city has tried to increase enforcement in recent years, to little avail. It relaunched an investigative team that digs through trash to determine its source, and has installed dozens of surveillance cameras at dumping hot spots to try to deter offenders.

But sifting through trash and reviewing hours of footage is labor-intensive -- a challenge for a city that struggles with budget problems each year. The city has collected only a small fraction of issued fines, which top out at $1,500. Securing criminal prosecution for larger fines or jail time is even harder. The district attorney in Alameda County has a backlog of violent crimes that take higher priority, Mr. Rowan said.

To tackle the mess, he said, the city needs to focus on why it exists. He hopes to stop trash from ever hitting the ground.

For starters, he wants to lower prices for large residential curbside trash cans by renegotiating the city's waste management contract.

Many families use 20-gallon cans, most likely much smaller than what they actually need, because Oakland has some of the highest waste collection fees in Alameda County. The city charges $110 per month for a 64-gallon can, compared with roughly $50 in the nearby cities of Emeryville and Fremont.

Oakland recently upgraded 350 homes in East Oakland to bigger trash cans at no cost to test that theory and found that it drastically reduced trash on the street, Mr. Rowan said.

 Ian C. Bates for The New York Times
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Volunteers with Urban Compassion Project have picked up nearly 5 million pounds of trash in Oakland since 2021, according to the group.

He also wants the city to forcibly sign up businesses for trash service to discourage them from dumping their trash in alleyways and other public spaces.

In the meantime, Oakland residents have tried to take matters into their own hands, and some have even installed their own cameras to catch illegal dumpers.

Vincent Ray Williams III, an Oakland native, started a volunteer group called Urban Compassion Project in 2020 that now attracts big crowds for its biweekly cleanups in Oakland. Mr. Williams had been recently released from prison and was shocked by how dirty the city had become. He felt inspired to buy some trash bags and clean a park that was littered with needles, broken crack pipes and beer bottles.

"When I was 9, I was homeless in that park, and it was clean," said Mr. Williams, 38, adding, "We're failing each other as a society."

Andy Wang, a 30-year-old engineer, became a local celebrity after he posted time-lapse videos of his trash cleanups across the Bay Area. But he recently decided to do fewer in Oakland after realizing that about 70 percent of the sites he cleaned became dirty again within two weeks.

"It's defeating," Mr. Wang said, adding, "I need the city to do its part."

While residents are losing patience, Mr. Rowan says he believes that Oakland can cut illegal dumping by half over the next year through the measures he outlined. City leaders also want residents to take more responsibility for their actions.

Ms. Lee said in her radio interview that she hoped to install anti-littering billboards in Oakland. Mr. Rowan has his own idea. He wants to ask MC Hammer, an Oakland native who rose to rap fame in the 1990s, to rerecord his hit "U Can't Touch This."

Mr. Rowan's suggested title? "U Can't Dump This."




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/us/oakland-california-trash-garbage.html
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Man Fascinated With Fire Imagery Is Arrested in Palisades Blaze, Officials Say

Officials said that Jonathan Rinderknecht, 29, of Melbourne, Fla., had intentionally set a fire that rekindled a week later into a devastating blaze that killed 12 people.

Video: Man Arrested in Connection to the Palisades Fire

The federal authorities in Los Angeles have arrested a man they believe intentionally started a fire that led to the deadly blaze that engulfed the Palisades region in January.


By Shawn Hubler and Jill Cowan
Reporting from Los Angeles


Oct 08, 2025 at 04:25 PM

The federal authorities in Los Angeles said on Wednesday that they had arrested a 29-year-old man who appeared to be obsessed with fire in connection with the wildfire that devastated the wealthy coastal enclave of Pacific Palisades in January.

Officials said the man, Jonathan Rinderknecht of Melbourne, Fla., had intentionally set a fire on New Year's Day on a hiking trail in the Santa Monica Mountains. That small blaze rekindled disastrously a week later into the Palisades fire, killing 12 people and destroying 6,837 structures, most of them homes.

In a federal complaint, prosecutors alleged that Mr. Rinderknecht, an Uber driver and a former resident of the Palisades, dropped off a passenger on New Year's Eve and drove toward a popular trailhead known as Skull Rock.

He then parked, tried to call a former friend and walked up the trail, taking videos with an iPhone and listening on YouTube to a French rap video featuring a character setting things on fire. Then, the federal authorities alleged, he set a fire himself with an open flame and called 911 to report it but did not initially get through because he could not get cell service. As firefighters rushed to the scene, prosecutors said, he used his phone to take videos of the response.

The ensuing brush fire consumed eight acres before Los Angeles firefighters declared that it had been contained several hours later. On Jan. 7, however, a gathering windstorm reignited buried embers that had continued to smolder unbeknown to fire crews who had intermittently scoured the area for hot spots for two days.

"A single person's recklessness caused one of the worst fires Los Angeles has ever seen," Bill Essayli, the acting United States attorney in Los Angeles, said in a statement.

Mr. Rinderknecht is in custody and was charged with destruction of property by means of fire, Mr. Essayli said. On Wednesday, Mr. Rinderknecht made his first appearance in court in Orlando, Fla., but no decision was made about his detention, so he was set to return on Thursday.

His lawyer in Florida, Aziza Hawthorne, an assistant federal defender, did not respond to requests for comment.

The Palisades fire was among the most destructive in California history, a wind-driven catastrophe that was one of at least six major fires that swept Southern California in early January. The flames from the Palisades alone consumed more than 36 square miles, leveling some of the most expensive and storied real estate in California, including parts of Topanga Canyon and Malibu.

"This tragedy will never be forgotten -- lives were lost, families torn apart and entire communities forever changed -- and there must be accountability," Gov. Gavin Newsom said in a statement. The arrest, he said, "marks an important step toward uncovering how the horrific Palisades fire began and bringing closure to the thousands of Californians whose lives were upended."

The 10-month federal investigation that led to Tuesday's arrest was one of at least a half-dozen that the local, state and federal authorities began after the disaster. The first published review, a 133-page report commissioned by Los Angeles County, was released late last month, and the first phase of another, ordered by Mr. Newsom, is expected to be released soon.

Hours after the announcement of the arrest, the Los Angeles Fire Department released an internal review that called the Palisades fire a "perfect storm" that had been fueled by hurricane-force winds and tinder-dry conditions and exacerbated by "staffing gaps due to budget constraints, overtime fatigue, and approved absences."

The city's report echoed the county's earlier review of the Eaton fire, a separate blaze that also exploded on Jan. 7, saying that the response had also been complicated by shortages of water and communications breakdowns. It did not specify the cause other than to say that it was the subject of a federal investigation and that the Palisades fire had erupted "below the burn scar" of the previous New Year's Day fire.

The possibility that the Palisades fire might have been rooted in an earlier wildfire had been among the leading theories for months, as investigators studied the blackened hills where it started, interviewing witnesses and combing through footage and data from surveillance cameras.

In an affidavit filed with the federal complaint against Mr. Rinderknecht, investigators said that while the firefighters had quickly suppressed the Jan. 1 fire and returned the next day to make sure it was extinguished, pieces of burning wood had become buried during the firefight and were still hidden within the root structure of dense vegetation.

Rogue embers are a common wildfire threat, and firefighters take special care to douse them, frequently using thermal imaging or keeping crews on site long after a fire is contained to find and extinguish hot spots. An investigation found, for instance, that the 2023 fire that killed 100 people in Maui stemmed from the remnants of a brush fire that firefighters believed they had put out.

"Wildfires need to be 100 percent mopped up -- that's fire-service parlance for digging out every root, going down to bare mineral soil and cutting a wide, secure perimeter around the burn," said Patrick Butler, a former assistant chief of the Los Angeles Fire Department who is now the fire chief in nearby Redondo Beach.

"I've investigated several large wildfires -- many over 500 acres -- that smoldered for weeks and later flared up again."

After the Palisades fire, speculation focused almost immediately on the possibility that the Jan. 1 fire, known as the Lachman fire, had been rekindled. Most residents theorized that the original source had been fireworks on New Year's Eve.

Instead, federal investigators determined that the Jan. 1 fire had unfolded after Mr. Rinderknecht -- the only person in the trail area at the time, according to cellphone and camera data -- had hiked to a nearby clearing known as Hidden Buddha. Officials said he was playing "Un Zder, Un The," a rap video by the French artist Josman that he had listened to at least three times in the previous four days.

According to the complaint, Mr. Rinderknecht knew the area well, having once lived roughly a block from the trailhead. He also knew the clearing, investigators added, so named because of a wooden utility pole remnant where passing hikers sometimes placed small Buddha figurines.

He had been fixated on fire for months, prosecutors said. Six months before, he had prompted ChatGPT on his phone to produce a "dystopian" painting of a burning forest and victims fleeing toward "hundreds of thousands of people in poverty" who were "trying to get past a gigantic gate with a big dollar sign on it," the federal complaint read, quoting the ChatGPT prompt.

"On the other side of the gate and the entire wall is a conglomerate of the richest people," the prompt added. "They are chilling, watching the world burn."

A month later, the complaint said, he confided to a relative that he had burned a Bible. Afterward, it said, he wrote to his ChatGPT app that it had felt "amazing."

"I felt so liberated," he wrote, according to the complaint.

Uber passengers he had driven on New Year's Eve told investigators that their driver had been agitated and angry, the complaint said.

In a statement, Uber said that while Mr. Rinderknecht was not on the app when the fire broke out, the company had provided federal investigators with GPS information and other data about his whereabouts around the time that the fire started. He passed an initial background check in 2023 in addition to yearly updates, in accordance with state law. Mr. Rinderknecht is no longer driving for Uber, and his account has been banned, the company said.

Cellphone data showed that he took two videos of the scene at 11:47 p.m. and called up the French rap video seven minutes later, the complaint said. Eighteen minutes later, video footage from two environmental research stations captured smoke rising from the area and the glow of the flames.

As the fire spread, investigators said, his cellphone data showed him fleeing downhill, trying repeatedly to call 911. By the time he was connected, the hills were ablaze. On the line with a dispatcher, they said, he typed a question into a ChatGPT app on his iPhone, asking if a person would be at fault if they were smoking a cigarette and a fire erupted. "Yes," ChatGPT replied.

Los Angeles firefighters fought the Lachman fire for most of the night, dropping water from the air and scrambling through brush in the dark to scrape fire lines. They reported shortly before 5 a.m. on New Year's Day that they had set up a "hose line" around the perimeter and would start releasing crews "as the mop up operation continues to ensure no flare ups." There were no injuries or damaged structures in that fire, the Los Angeles Fire Department said.

Terry Fahn, a Palisades resident who lost his home, said that he would be relieved to see justice done if someone had started the fire on purpose. But the arrest did not assuage his fury over what he said were failures by elected leaders and state and local fire officials to prepare for and respond to the blaze that eventually became the Palisades fire.

Experts have raised questions about whether the Los Angeles Fire Department had adequately prepared for extreme fire conditions that meteorologists had warned for days were coming, and many survivors have sued, charging negligence on the part of emergency responders.

In the aftermath of the fire, internal planning documents showed that the department had placed no extra engines in advance in the Palisades to augment the normal capabilities of its two nearest fire stations. The documents also showed that the fire chief's team had opted against ordering about 1,000 city firefighters to remain on duty during the Palisades fire after their shift ended. Veteran firefighters said that both decisions had run counter to longstanding best practices for major wind-driven wildfires.

In the report that the city released on Wednesday, the Los Angeles City Fire Department said the fire planning had followed the department's procedures and had "balanced fiscal responsibility with proper preparation" by not holding over the previous shift but instead calling firefighters back later en masse.

The report noted that the firefighters had saved tens of thousands of people and homes and that the department had since made a number of changes, including automatically deploying more resources in high-hazard conditions. It was signed by the city's new interim fire chief, who is serving in the role after the chief during the Palisades fire was removed in February.

Mr. Fahn rattled off a litany of concerns that community members had raised in the aftermath of the fire: Brush in the area was overgrown, and firefighters had not truly put out the earlier fire or adequately monitored the area afterward, even as strong winds kicked up. Firefighters later did not have adequate water to douse flames because of delayed repairs to a reservoir.

"I'm angry that an individual would be so depraved," Mr. Fahn said. "It doesn't take away from my sense of frustration and anger with government."




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/us/los-angeles-palisades-fire-arrest.html
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He Was Expected to Get Alzheimer's 25 Years Ago. Why Hasn't He?

Scientists are searching for the secret in Doug Whitney's biology that has protected him from dementia, hoping it could lead to ways to treat or prevent Alzheimer's for many other people.

Video: 



By Pam Belluck
Photographs and Video by M. Scott Brauer
Reported and photographed in St. Louis, Toronto and Port Orchard, Wash.


Oct 07, 2025 at 10:00 AM

Before dawn on a March morning, Doug Whitney walked into a medical center 2,000 miles from home, about to transform from a mild-mannered, bespectacled retiree into a superhuman research subject.

First, a doctor inserted a needle into his back to extract cerebral spinal fluid -- "liquid gold," a research nurse called it for the valuable biological information it contains. Then, the nurse took a sample of his skin cells. After that came an injection of a radioactive tracer followed by a brain scan requiring him to lie still for 30 minutes with a thermoplastic mask over his face. Then, another tracer injection and another brain scan.

During his three-day visit to the center, at Washington University School of Medicine in St. Louis, he also had cognitive assessments, neurological evaluations and blood draws that extracted multiple tubes for analysis.

For 14 years now, Mr. Whitney has been the one-person focus of exceptionally detailed scientific investigation, for which he travels periodically to St. Louis from his home in Port Orchard, Wash. It is not because he is ill. It is because he was supposed to be ill.

Mr. Whitney, 76, is a scientific unicorn with potential to provide answers about one of the world's most devastating diseases. He has a rare genetic mutation that essentially guaranteed he would develop Alzheimer's disease in his late 40s or early 50s and would likely die within a decade.

His mother and nine of her 13 siblings developed Alzheimer's and died in the prime of their lives. So did his oldest brother, and other relatives going back generations. It is the largest family in the United States known to have an Alzheimer's-causing mutation.

"Nobody in history had ever dodged that bullet," Mr. Whitney said.

But somehow, he has done just that. Something has shielded him from his genetic destiny, allowing him to escape Alzheimer's for at least 25 years longer than anyone expected.



 Ian Willms for The New York Times

Mr. Whitney waited as research nurses Georgia Stubbs-Cucchi, left, and Wendy Sigurdson, prepared to take blood, skin and cerebrospinal fluid samples from him; Mr. Whitney's lumbar puncture to extract cerebrospinal fluid; with his wife, Ione, at the Dominantly Inherited Alzheimer Disease Conference in Toronto this summer. Bottom: Ian Willms for The New York Times

Scientists are searching for the recipe for his biological secret sauce. Its discovery could potentially lead to medications or gene therapies to prevent, treat or possibly even cure Alzheimer's, goals that continue to frustrate researchers despite decades of efforts.

"This is an amazing case," said Dr. Kenneth Kosik, a neuroscientist at the University of California, Santa Barbara, who is not part of Mr. Whitney's research team. "There are huge implications in the answers and in posing the questions."

Now, after years of studying Mr. Whitney, researchers are unearthing clues about his magic combination of genes, molecules and environmental influences.

Alzheimer's afflicts about seven million Americans and about 32 million people worldwide. In most cases, the direct cause is unknown and symptoms begin after age 65.

About 1 percent of cases, however, are known to be caused by one of three genetic mutations. Inheriting one of those almost always causes early-onset Alzheimer's, which often progresses quickly toward death.

Because genetic early-onset Alzheimer's closely resembles typical late-onset Alzheimer's, studying these families can yield important insights.

"Almost everything we know about Alzheimer's today comes from these rare mutations," Dr. Kosik said.


'I should have got sick'

Mr. Whitney's family has the rarest mutation, Presenilin 2. The mutation has been traced to German immigrants who settled in two villages near the Volga River in Russia in the 18th century. Mutation carriers in Mr. Whitney's family, whose roots are in the farmlands of Oklahoma, usually began exhibiting memory and thinking problems between ages 44 and 53.

When Mr. Whitney turned 50, his wife, Ione, said, she and their two children began watching for signs.

She had been bracing herself since the early 1970s, when Mr. Whitney's mother suddenly forgot how to make her beloved pumpkin pie for Thanksgiving, and the couple learned that doctors had determined that the Alzheimer's afflicting his relatives was hereditary. They were expecting their first child at the time.

"I was just so angry at Doug, at the world, how unfair that was," she recalled.

 M. Scott Brauer for The New York Times

 M. Scott Brauer for The New York Times

 M. Scott Brauer for The New York Times

Doug and Ione Whitney holding hands; sheet music on the Whitneys' piano; a photo of Mr. Whitney, at center, at about age 12, with his brothers Leon, left, and Roger. Roger died of Alzheimer's at age 55.

Mr. Whitney, whose laconic, unruffled temperament reflects his experience serving for two decades in the Navy, responded with characteristic calm. "'We've got some choices,'" his wife recalled him saying. "'You can be angry all your life. Do you want to not have this child? Or do we want to enjoy life and have a family?'"

Her anger faded, and she embraced his outlook. "Doug's attitude was, 'We don't have to worry about this till there's something to worry about,'" she said.

When he reached 55, the age his mother and brother died, his family's antennae became even more attuned.

"'How's Dad doing?'" their son and daughter asked whenever they called home.

"'I don't see anything,'" Mrs. Whitney replied.

"When he turned 60," she recalled, "it was like, 'We are good.'"

Then, a cousin, Gary Reiswig, contacted them saying that he was writing a book about the family and that researchers were seeking more members of families with early-onset Alzheimer's mutations to study.


Mr. Whitney agreed to participate and to undergo genetic testing, assuming that he did not have the mutation. But on his 62nd birthday, he learned that he did.

"I was speechless," he said. "I mean, I was at least 10 or 12 years past when I should have got sick."

Dr. Randall Bateman, a neurologist who directs the Dominantly Inherited Alzheimer Network, known as DIAN, at Washington University, was stunned, too.

"We tested him three different times," he said. "We didn't believe the results that he was positive."

Year after year, researchers became increasingly perplexed that Mr. Whitney remained unimpaired. He continued at his job, organizing submarine maintenance procedures for a military contractor.

"We're like, 'What's going on?'" Dr. Bateman said. "He's still doing OK, still working, still driving around."

They set out to determine what was protecting him.

"We came up with a bunch of these crazy ideas," Dr. Bateman said. "We just started pulling everything off the shelves and anything that we thought we could have him do." They tested and analyzed. They gave him surveys about his childhood, work history and environmental exposures.

"We just kind of threw the kitchen sink at him," Dr. Bateman said.





Mr. Whitney flips through "The Thousand Mile Stare: One Family's Journey through the Struggle and Science of Alzheimer's," by his cousin, Gary Reiswig. Mr. Whitney's mother and siblings are in the photo, and the book includes a family tree showing early-onset Alzheimer's inheritance.

Escaping genetic destiny

Researchers call Mr. Whitney an Alzheimer's escapee. Scientists have so far conclusively identified two others in the world who were resilient to the early-onset dementia their mutations should have caused.

Both had another mutation, Presenilin 1, and belonged to a large extended family in Colombia. They remained cognitively unimpaired for at least two decades longer than expected and died in their 70s from other illness.

Alzheimer's is characterized by abnormal accumulations of two proteins in the brain: amyloid, which starts clumping into plaques at least 20 years before symptoms emerge, and tau, which forms tangles after amyloid accumulate. Tau is much more correlated with cognitive decline.

The brains of both Colombian "escapees" were laden with amyloid but had little tau in regions associated with Alzheimer's, said Yakeel Quiroz, a neuropsychologist at Boston University.

She and other scientists believe the Colombian woman was protected by having two copies of an extremely rare genetic variant called the Christchurch mutation. They say the Colombian man's resilience might have come from another variant called RELN-COLBOS.

Not all Alzheimer's researchers are convinced that Christchurch and RELN-COLBOS mutations helped deter Alzheimer's in those cases.





Mr. Whitney undergoing a hand-eye coordination evaluation with Dr. Joy Snider during a neurological exam at Washington University School of Medicine in St. Louis; Dr. Jorge Llibre-Guerra, a neurologist at Washington University, showed the Whitneys results of research into his biology and how it compares to others with the Alzheimer's mutation. 

Dr. Michael Greicius, a neurologist at Stanford University School of Medicine who studies the genetics of Alzheimer's, said identifying a mutation that protects one person is difficult without analogous cases for comparison.

"You just can't winnow down the millions of variants that every individual has with one subject and nobody to filter against," said Dr. Greicius, whose lab is analyzing data on the two Colombians. Nonetheless, he said, "there's incredible potential for these rare, protected individuals to provide critical new insights."

Mr. Whitney's brain is full of amyloid, probably even more than other mutation carriers in his family because he has lived so long, said Dr. Jorge Llibre-Guerra, a neurologist at Washington University who coauthored a recent study on Mr. Whitney's case. But he has very little tau.

"He's resistant to tau aggregation and tau spread," said Dr. Llibre-Guerra, who helps lead DIAN's clinical trials. "That's where his resilience is."

Mr. Whitney has tau accumulation in only one brain region, the left occipital lobe. That area is involved in visual-spatial functions and does not play a major role in Alzheimer's, Dr. Llibre-Guerra said.

Dr. Quiroz said the Colombian woman's tau accumulated in the same general area. The cases show that "people can actually have amyloid pathology without having the tau, and that amyloid is not enough to actually create a decline," she said.

Determining how progression from amyloid buildup to tau accumulation was interrupted could provide a guide for treatment.

"They have now shown the decoupling of amyloid from tau tangles and, when that happens, the sparing of dementia," said Dr. Kosik, who reviewed the Whitney study for Nature Medicine. "That's where the science lies."

 M. Scott Brauer for The New York Times
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A scan of Mr. Whitney's brain -- "He's resistant to tau aggregation and tau spread," said Dr. Llibre-Guerra, middle; Mr. Whitney's blood plasma.

Clues emerge

Unraveling the riddle of Mr. Whitney's resilience has revealed an intricate neurological ballet.

There is his D.N.A., which researchers have found includes several gene variants his afflicted relatives don't have. Most interesting are three mutations possibly involved in neuroinflamamation or tau pathology, Dr. Llibre-Guerra said.

There is Mr. Whitney's immune system. "Your inflammatory response is lower than other mutation carriers," Dr. Llibre-Guerra told him during the March visit, explaining that his immune system may be shielding him by not overreacting to amyloid.

And there is an especially surprising discovery: Mr. Whitney has an excess of heat shock proteins, which help keep other proteins from folding incorrectly, a defect associated with many neurological disorders.

"The levels you have are significantly higher than what you would expect," Dr. Llibre-Guerra told him. "It may be that those proteins are preventing the misfolded proteins, especially tau, from spreading throughout the brain."

Mr. Whitney's Navy role -- working for about a decade in the engine room of a steam-propelled ship -- might have driven his accumulation of heat shock proteins, researchers said. 

"The heat down there, you can expect temperatures of 110 degrees for four hours at a time," Mr. Whitney recalled. "We'd do a lot of sweating."

It was so hot, he would sometimes need to be hosed down to cool off.

All those factors, possibly with others that remain undiscovered, may be acting in combination to protect him, researchers said.

His case is so complex that Dr. Bateman described his team's recent published study as "a call to arms" intended "to draw attention from other researchers to say 'Hey, here's a really important person, a really important case, and you need to help figure this out.'"

 M. Scott Brauer for The New York Times
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Researchers wonder if Mr. Whitney's accumulation of heat shock proteins, perhaps acquired from years in the Navy working in the engine room of a steam-propelled ship, might be helping to protect him from Alzheimer's.

A generational puzzle

Researchers are also interested in the Whitneys' son, who inherited the mutation from his father.

At 53, Brian Whitney, who works for a flooring store and is a volunteer firefighter in Manson, Wash., remains cognitively healthy. Researchers say he does not have any of the possibly protective gene variants identified in his father. And he didn't have the same yearslong exposure to high heat.

It is possible he has benefited from anti-amyloid drugs he received in a clinical trial led by DIAN, Dr. Bateman said. Researchers recently reported that out of 73 trial participants, the 22 who received anti-amyloid drugs the longest -- eight years on average -- had half the risk of developing cognitive problems as people who didn't receive the drugs. Researchers cannot disclose if Brian was among those 22 who received a drug and not a placebo in the trial's early phase. But in later phases, he received an anti-amyloid drug, and he currently gets infusions of another one.

"Why am I still asymptomatic?" Brian mused. "Is it because I'm like my dad? Is it because of the drug therapies?"

Brian is acutely aware that a cousin his age developed Alzheimer's at 50, had to move in with relatives and needs accommodations at his manufacturing job.


Brian plays word games and Sudoku to keep his mind sharp. "Sometimes I've had a bad day and forgotten a couple people's names and sort of got a little concerned," he said. Then, he'll test himself on the names, and "usually, I'll come back around and go, 'Oh that was so and so.'"

Generally, though, "I don't really feel like I dwell on it every single day," he said. "Early on, I really did, but maybe I've gotten to the point where this is what it is."

That approach seems to have been absorbed by Brian's 15-year-old daughter. Brian and his wife have not emphasized the family's Alzheimer's history, but their daughter has watched nurses give him drug infusions at home and has accompanied him to St. Louis. She has told her parents that she isn't afraid to be tested for the mutation, a decision she can make after turning 18, and that if she has it, she will participate in studies.

"We're just grateful for being a part of any sort of research regarding Alzheimer's," Brian said.

Some relatives are less open about the disease. "There are people in the family who don't want to talk about it," Ione Whitney said. "It really is hard to put your medical information out there, to be public about it because everybody's got a theory -- like, if you ate right, this wouldn't happen to you."

 M. Scott Brauer for The New York Times



The Whitneys on their way to another day of evaluations in St. Louis; doing a jigsaw puzzle to keep sharp at home in Port Orchard, Wash.; hugging Ellen Ziegemeier, a research coordinator at DIAN, in front of a quilt Mrs. Whitney made.

But, she said, "Somebody's got to talk about this because we're getting nowhere with everybody sitting in their home or family trying to deal with it one on one."

They are so dedicated that Mrs. Whitney, 75, made a quilt that hangs in the researchers' offices.

"It's a chance for you to give back to humanity," Brian said. "It is scary getting involved in research," he said. But "it's been almost freeing in a way because I can face that in a community of other people who are going through the same things."

During Doug Whitney's recent testing in St. Louis, he told Dr. Llibre-Guerra he wasn't experiencing difficulties, except for sometimes forgetting names and recent events.

He accurately answered questions during a cognitive assessment. Asked the difference between a lie and a mistake, he replied, "a mistake is generally unintentional; a lie is generally intentional."

Later, Dr. Llibre-Guerra said that compared with four years ago, Mr. Whitney's cognitive scores showed no significant decline, only a slight overall drop, probably attributable to his age. On some tests, he actually scored better, Dr. Llibre-Guerra said, noting that scores can fluctuate.

The one test on which his scores have steadily worsened involves visual-spatial function, which could reflect the tau accumulation in the brain area linked to such skills, Dr. Llibre-Guerra said.

His performance far exceeds that of relatives with the mutation, most of them much younger. When they reach the family's typical age of impairment, Dr. Llibre-Guerra said, "you start seeing decline and usually it's really consistent."

Scientists have not yet found Mr. Whitney's "missing needle in the haystack and said, 'eureka,'" Dr. Bateman said, but they will keep searching. The puzzle that protects Doug Whitney is too valuable not to be solved.
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Wellness Around the World


A 102-Year-Old Yoga Teacher's Simple Approach to Aging Well

For decades, Charlotte Chopin has been bending and stretching in Lere, a village in France. Here's how she keeps moving.

Video: 



By Danielle Friedman



Sep 29, 2025 at 04:02 PM

On a cloudy Wednesday evening in mid-September, Charlotte Chopin assumed the position she has held for more than 40 years.

Dressed in a loose-fitting striped cotton top and pants, her short white hair a bit wild, she called her students to attention and began guiding them through stretches, encouraging them to follow her lead.

To a newcomer, Ms. Chopin's slight build and reserved demeanor might initially be mistaken for frailty. Then they'd watch her do a series of warrior poses -- her feet firmly planted on the ground, her arms stick straight, her form effortlessly flowing from one posture to the next.

Video: At 102, This Yogi Keeps It Moving. She Teaches Others to Do the Same.

At 102 years old, Charlotte Chopin's day consists of a simple breakfast, spending time outdoors and teaching yoga.

Since 1982, Ms. Chopin, now 102 years old, has taught yoga in Lere, a French village in the Loire region. Its windy roads are lined with ramshackle homes and local businesses, many of the storefronts seemingly abandoned. You may encounter a sheep or donkey, but little else.

Nestled in this landscape is her studio -- a small, square room with walls painted peach and housed inside a former police station. Its changing rooms were once jail cells. Her students that night were four local women, ranging in age from 35 to 60.


As class got underway, Ms. Chopin beckoned me to partner with her on a deep stretch. We both gripped a wooden pole and bent our knees, supporting each other in equilibrium. I hesitated at first, worried I would pull her over, but she matched my strength with little effort. Later, when I declined to do a daunting-looking move that involved flipping over while holding on to wall straps, she gamely demonstrated the exercise herself, then gestured for me to try.

"Voila," she said, when I succeeded.

In recent years, Ms. Chopin has become something of a celebrity in France, thanks to a 2022 appearance on "La France a un Incroyable Talent," the French answer to "America's Got Talent." At 99 years old, she performed a dozen near-perfect poses on stage. "I feel good, with all these people who applaud me," she told the cameras in French. "It's unexpected."

 Antoine Castagne for The New York Times


Ms. Chopin's home has been in her family for three generations. Antoine Castagne for The New York Times

For Ms. Chopin, the relationships she's formed with her yoga students have been as vital to her well-being as the practice itself. Courtesy of Charlotte Chopin


While she didn't make it to the next round of the competition, her appearance caught the attention of local media -- as well as that of India's prime minister, Narendra Modi. Last year, India awarded her a civilian honor for being an outstanding ambassador for yoga. Since then, she has received a steady stream of requests for interviews and appearances. One of her four children, Claude Chopin, a former physical therapist and skilled yogi himself, has become her de facto manager.

Ms. Chopin makes no claims to be a wellness guru, nor does she seem to feel a burning desire to evangelize about her own approach to life. But people keep asking for her secrets to aging well.


Gratitude and good fortune

I met Ms. Chopin in her home, a cottage that was built sometime in the 1800s and has been in her family for at least 100 years. Claude, who is 69, joined us to translate. (Ms. Chopin speaks French and German.)

We gathered in her living room, decorated with natural landscapes and photos of family and statuettes in various yoga positions. A plaque on a cabinet read, in French: "Happiness is not about having everything you want, but loving what you have."

Ms. Chopin didn't try yoga until she was 50, at the encouragement of a friend as a break from housework. She started teaching a decade later, to avoid boredom when she moved to her small town.

When I asked what yoga offered her, she answered, simply, "serenity."

That's about as philosophical as Ms. Chopin will get about her practice -- or her extraordinary longevity. She attributes the latter to good luck. "I don't have too many problems," she told me. "I have an activity that I like."

It's also one that she can't imagine living without.

Two and a half years ago, shortly after Ms. Chopin turned 100, she fainted while driving home from yoga class. She crashed her car and broke her sternum. Three months later, she was not only back behind the wheel but also teaching yoga again.


Practice, practice, practice

As we sat in her living room, drinking black tea that she prepared for us, I asked Ms. Chopin if she felt like she was 102.

 Antoine Castagne for The New York Times


Video: Charlotte Chopin


She belly-laughed, then answered carefully: only in the morning.

But after her usual breakfast of coffee, toast with butter and honey or jam and sometimes a spoonful of jelly by itself, "I'm back on track -- I feel good," she said. ("When we were children, she often said that breakfast was the best moment of her day," Claude added. "It is still the case.")

But the thing that has sustained her the most, both in her yoga practice and her life, are her students, she said, and the social support they provide. This jibes with research suggesting that people who defy norms of aging place a high value on social relationships.


For Claude, watching his mother remain so social in her later years has influenced his own approach to aging more than anything else has. "She loves people," he told me, and "she's easy with her contact with others." He aspires to the same.

On the evening that I attended class, her students included a factory worker, a grocery shop clerk, a retiree and a housewife. They had all been coming to class with Ms. Chopin for many years, and they greeted each other with hugs and warm hellos.

Once class began, when she wasn't posing along with us, Ms. Chopin walked around the room, correcting our form and urging us to push ourselves ever further. At one point, she pressed my achy, jet-lagged body so firmly into a stretch, I began to question my own limits.

Afterward, Ms. Chopin's students described their teacher as a "perfectionist" but always encouraging. "She makes me want to grow old," one student later told me in an email.


Ms. Chopin has slowed down as she's moved further into her 100s. While she used to do yoga daily, she now only practices during the three classes she teaches each week. She can't do all of the poses anymore, either -- she ruled out handstands a few years ago. But she can still touch her toes, and she moves with the steadiness of someone decades younger.

I asked if her classes have evolved over the years, and she couldn't understand why they would. "I always give my classes the same way," she said. The poses are the poses.

For Ms. Chopin, that routine might just be the secret.




This article was downloaded by calibre from https://www.nytimes.com/2025/09/29/well/move/102-year-old-yogi-charlotte-chopin.html



	Previous
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




Macron Will Name New Prime Minister Rather Than Call Elections

The announcement from the French president came after last-ditch talks held by Sebastien Lecornu, France's departing prime minister, who said most parties wanted to avoid snap elections.

France's outgoing prime minister, Sebastien Lecornu. Stephanie Lecocq/Reuters



By Aurelien Breeden
Reporting from Paris


Oct 08, 2025 at 04:55 PM

President Emmanuel Macron of France will appoint a new prime minister within the next 48 hours, his office said on Wednesday, as the French leader tries to pull the country out of a spiraling political crisis.

The announcement -- which ruled out the possibility of imminent snap parliamentary elections -- came after last-ditch talks that Sebastien Lecornu, the departing prime minister, held with political parties at Mr. Macron's request.

Mr. Lecornu, a centrist ally of Mr. Macron, came out of the talks with cautious optimism. In an interview on France 2 television, he said that a majority of parties in the lower house of Parliament did not want new elections and wanted to get a budget passed before year's end.

But the dizzying pace of French politics over the past week and major disagreements between France's parties -- especially over the fate of the country's 2023 pension overhaul -- made it clear that challenges remained ahead.

"I feel that a path is still possible," Mr. Lecornu said. But "it is difficult," he added, amid growing concern over France's ability to reduce its debt and deficit.

Mr. Lecornu resigned on Monday after less than a month in office because of turmoil within his cabinet of centrists and conservatives, and threats of being toppled by opposition lawmakers in the lower house, where no party has a majority.

His departure immediately increased the pressure from parties on the left and far right who want Mr. Macron to call snap parliamentary elections.

Calls have grown for President Emmanuel Macron of France to either step down or call new parliamentary elections. Benoit Tessier/Reuters


That option is pushed most strenuously by the nationalist, anti-immigration National Rally party.

"I censure everything," Marine Le Pen, the party's longtime leader, told reporters on Wednesday, meaning she would oust any new prime minister. "The joke has gone on long enough."

France Unbowed, a far-left party that wants Mr. Macron to resign, has also threatened to vote against anyone who doesn't align with its interests.

But France Unbowed and the National Rally do not control enough seats in the lower house to topple a prime minister, and Mr. Lecornu said on Wednesday that a majority of parties wanted instead to stabilize the situation.

Still, he lamented that top party officials were less open to compromise in public statements than in private conversations.

"The elephant in the room is the presidential election" in 2027, Mr. Lecornu said, suggesting that Mr. Macron should appoint a cabinet that is "completely disconnected" from any presidential ambitions and focused solely on the budget.

How to do so, in a country where the presidency is the most powerful and most coveted office, remained unclear -- unless Mr. Macron, who cannot run again, appoints a government of technocrats.

Neither did Mr. Lecornu clarify how the next prime minister could simultaneously placate centrists, conservatives, and the moderate left to secure enough support -- or, at the very least, nonaggression -- for a budget deal.

Olivier Faure, the head of the Socialist Party, told reporters after meeting with Mr. Lecornu on Wednesday that governing in a coalition with Mr. Macron's party was "unimaginable."

A major point of disagreement is Mr. Macron's 2023 pension overhaul, a cornerstone of his second term that changed the age at which workers can start collecting pensions, raising it from 62, in several stages through 2030, to 64. The overhaul remains unpopular.

Mr. Lecornu had previously ruled out suspending it, which was one of the moderate left's main demands.

But on Tuesday, Elisabeth Borne, a former prime minister for Mr. Macron who was instrumental in passing the measure, said in an interview with Le Parisien that it could be improved or even suspended, "if that is the condition for the country's stability."

"I think we shouldn't make this pension reform a sacred cow," she said.

A protest against pension changes, in Paris in 2023. James Hill for The New York Times


That was a startling admission from Ms. Borne, who had defended the pension changes, at great political cost, as key to reducing France's deficit. It was also a measure of how toxic Mr. Macron has become, even for his closest allies.

Two other former prime ministers under Mr. Macron, Edouard Philippe and Gabriel Attal, distanced themselves spectacularly this week from the president, whom many blame for the current impasse because snap elections he called in 2024 led to a hung Parliament.

Mr. Philippe, who leads a centrist party allied with Mr. Macron's, said that the president should organize early presidential elections. Mr. Attal, who is the head of Mr. Macron's Renaissance party, said that "like many French people, I no longer understand" the president.

One study published on Wednesday by the Elabe polling institute found that Mr. Macron's approval rating had fallen to only 14 percent.

"The president has become a repellent, even within his own coalition," said Benjamin Morel, a lecturer in public law at Pantheon-Assas University in Paris.

Mr. Lecornu told France 2 that any decision on pensions was up to the next government. But he acknowledged that the overhaul, which was pushed through Parliament without a full vote, despite major protests, had left a "democratic wound."

"It's a source of blockage," he said, adding that he had told Mr. Macron that "a way must be found for a debate to take place."

Segolene Le Stradic contributed reporting.
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In a Private Park in North Carolina, Confederate Statues Are Rising Again

A state law limits what can happen to a Confederate statue after it is removed. Valor Memorial, a private park, has become a destination for some.

Valor Memorial was created after the social justice protests of 2020, when many municipalities around the country removed Confederate statues from public spaces. Travis Dove for The New York Times



By Anna Venarchik
Anna Venarchik has reported on Confederate monuments across the South. She visited Valor Memorial near Denton, N.C., twice over the past year.


Oct 07, 2025 at 04:35 PM

Amid the rolling farmland of central North Carolina, near the small town of Denton, three nearly identical Confederate statues stand on a 1.5-acre patch of manicured grass.

All three statues depict unnamed soldiers -- men with mustaches, clutching rifles, atop pedestals affixed to sturdy concrete bases. And all three previously stood in communities around the state, until social justice protests swept the country in recent years, and demonstrators demanded the statues' removal because they saw them as memorializing historical racism.

Now they stand in a private park, Valor Memorial, that is dedicated to resurrecting Confederate statues that municipalities removed from public view.

One of the park's creators, Toni London, said she believed that Confederate soldiers deserved the same honor as any other veterans.

"It's been an obsession to make it succeed, to make it better," Ms. London, 52, said of the park, "and to save more."

But others -- including officials in communities where Confederate statues have stood -- have long seen the memorials as relics that inappropriately revel in the country's racist past.

Many such monuments were erected across the South in the early 20th century by chapters of the United Daughters of the Confederacy, a group that works to preserve Confederate history and disputes the notion that Confederate imagery is racist. It also seeks to upend the historical consensus that slavery was the primary cause of the Civil War, in keeping with the "Lost Cause" myth that seeks to vindicate the Confederacy's legacy.

Melvin McLawhorn, a commissioner and longtime civil rights activist, in Greenville, the seat of Pitt County, N.C.  Cornell Watson for The New York Times


"This shouldn't be public," said Melvin McLawhorn, a commissioner and longtime civil rights activist in Pitt County, N.C., which wrestled for years over what to do with the Confederate statue outside the county courthouse in Greenville. "Can you imagine going to a courthouse and seeing hatred being symbolized? That's not right."

Ms. London began envisioning Valor Memorial in 2020, as the nationwide push to remove Confederate imagery from the public square took root. Her efforts align with a more recent push by President Trump, whose administration moved to restore Confederate memorials soon after he returned to office. In March, he ordered the return of any monument that was removed since 2020 in what he called "a false reconstruction of American history."

But Mr. Trump's order applies only to memorials under federal jurisdiction, and the nearly 150 Confederate statues and monuments taken down after the murder of George Floyd, which incited the 2020 protests, are almost entirely the domain of state and local officials. They have often had a hard time figuring out what to do with them.

In North Carolina, a decade-old state law protecting such statues further complicates matters. It was passed soon after Confederate imagery all over the South came under intense scrutiny when a professed white supremacist killed nine Black churchgoers in Charleston, S.C. Under the law, local governments can sometimes still remove statues, but the law's language is strict about what can happen to them next.

Places like Pitt County, N.C., where Black and white residents alike had protested the Confederate soldier statue, were in a bind.

Then Ms. London came along.

'Control the narrative'

The old county courthouse in Lexington, N.C. -- now a museum -- became the site of protests because of a Confederate statue that stood nearby. The statue was removed and later became the first to be raised at Valor Memorial. Travis Dove for The New York Times


The idea for Valor Memorial came to Ms. London in 2020, after a flatbed truck hauled a Confederate statue away from Main Street in Lexington, N.C. It was determined that the local Daughters of the Confederacy chapter owned the monument, and could have it. But the group needed a plan.

Ms. London, then a member of the organization, found a patch of land outside Denton, a predominantly white community between Charlotte and Greensboro. The owners donated the property after hearing about her quest, and volunteers helped clear the pines.

In 2021, the statue from Lexington was rededicated at Valor Memorial before about 600 people, Ms. London said. 

On a recent Saturday at the park, Ms. London and Debra Barta, who was president of the local Daughters chapter when the statue was removed from Lexington, explained the purpose of the rock walls circling the monuments.

The knee-high barriers were not just decorative, Ms. London said, but "a security element."

If a vehicle targeted the statues and plowed across the park, the walls would keep the collection safe, she explained, adding, "It ain't going nowhere." (There has been, she acknowledged, no vandalism at Valor Memorial.)

Toni London said she helped create Valor Memorial because she believed Confederates deserved the same respect as other veterans.  Travis Dove for The New York Times


Though Ms. London and Ms. Barta believe such monuments should still stand in public spaces, they see the park as an opportunity to advance their vision of Confederate history, including that Southerners fought to protect their states and families against a "northern invader," as Ms. London put it.

"If you control the property and control the statue," Ms. London said, "you control the narrative."

Some critics of Confederate memorials see that as a problem.

"It's not as egregious as in front of a courthouse," Rivka Maizlish, a senior research analyst at the Southern Poverty Law Center, said of putting Confederate statues at Valor Memorial. "But I think it's still a site of education. People could go there and be propagandized into the Lost Cause mythology."

The center tracks such memorials around the country and supports their removal.

Some communities in North Carolina view Valor Memorial pragmatically, as a solution to a previously unsolvable problem. After paying to store a Confederate statue for several years, Chatham County helped transfer it to the park in 2024 at a cost of nearly $4,000. Months later, Winston-Salem followed suit with a statue, paying more than $31,000 for it to be loaded onto a truck, shipped to Valor Memorial and installed.

Days after Mr. Trump was re-elected last fall, the Winston-Salem statue was rededicated at the park before a crowd of about 100, in a ceremony with a string band that played "Dixie" and Confederate re-enactors who fired cannons.

Mayor Allen Joines of Winston-Salem said in an interview that given the challenges of finding a destination for the statue, he was "very thankful" that Valor Memorial had come along.

Debra Barta, a park founder. The rededicated statues are atop pedestals that are elevated on concrete platforms. Travis Dove for The New York Times


The United Daughters of the Confederacy is not involved in the park's operations, according to Ms. London and Ms. Barta, who are no longer members of the group. Representatives of the organization did not reply to requests for comment.

Instead, Valor Memorial relies on volunteers and donors, who have helped fund the purchase of almost 12 additional acres, Ms. London said, where she plans to soon display five more Confederate statues from around the state.

The park has become a gathering place for people who say that Confederates should be not only remembered, but valorized. A statuette of Robert E. Lee is on display, as is a billowing rebel flag. "Sleep martyrs of a fallen cause" is among the inscriptions on the monuments.

Still, "we didn't want it to just be a Confederate park," Ms. London said. Valor Memorial honors all veterans, she said, through Veterans Day luncheons and a memorial wall with at least one tribute to a Union soldier. Memorials for the Spanish-American and Vietnam wars will soon be installed.

'This sensitive subject'

After voting in 2020 for the Confederate statue in Pitt County to be removed, Commissioner Chris Nunnally said leaving it in storage would have been akin to sweeping the problem under the rug. Cornell Watson for The New York Times


In June 2020, as protesters targeted the Confederate statue in Greenville, a county commissioner, Chris Nunnally, submitted a motion to the Pitt County board for its removal, which state law allows if a monument threatens public safety. After a 7-to-2 vote, the statue was moved to storage.

Leaving it there, Mr. Nunnally said in an interview, would have been akin to sweeping the problem under the rug. So an ideologically diverse relocation committee was created to determine the statue's future.

Possible options kept falling through, said Tom Coulson, a county commissioner at the time who voted against removing the statue, because the intended recipients encountered pushback or didn't want the liability. For years, the statue remained in storage, hidden behind the jail, Mr. Coulson said.

Then, in April 2024, Ms. London sent a letter to the county proposing a "solution to this sensitive subject." The commissioners voted unanimously to donate the statue to Valor Memorial's nonprofit.

Pitt County's courthouse in Greenville, where a Confederate statue stood for more than a century. Cornell Watson for The New York Times


Both Mr. Nunnally and Mr. McLawhorn would not have minded, personally, if the statue had been destroyed. But in "the spirit of the First Amendment," as Mr. Nunnally put it, private property seemed an appropriate resolution. After it stood outside the courthouse for more than 100 years, and spent four more in storage, the two commissioners were just glad to see the statue leaving Greenville. Mr. McLawhorn said that with the monument gone, "it was liberation throughout the county."

Mr. Coulson believes the statue should never have been removed, but he is happy it is out of storage. Once the bronze soldier is back on its pedestal, he said, he plans to go see it.
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Comey Pleads Not Guilty and Will Seek to Dismiss Charges as Vindictive

The former F.B.I. director appeared in a brief hearing in federal court. His lawyers sought clarity on the details of a case filed under pressure from President Trump.

James Comey, the former F.B.I. director, in 2020. Jared Soares for The New York Times



By Glenn Thrush, Karoun Demirjian and Minho Kim
Reporting from Washington


Oct 08, 2025 at 10:03 AM

James Comey, the former F.B.I. director targeted by President Trump, pleaded not guilty on Wednesday to charges he lied to Congress. His lawyer said he would move to quickly dismiss the case, calling it a "vindictive" and "selective" prosecution.

Mr. Comey, wearing a dark suit and accompanied by his family, stood to his full 6-foot-8 height to offer his plea, and a "thank you very much," to District Judge Michael Nachmanoff during a brisk court appearance that began five minutes early and lasted less than half an hour.

If the hearing offered a guide to the defense's strategy, it revealed little new about a case deemed so weak by career prosecutors in the Eastern District of Virginia that they refused to have anything to do with it. That reluctance forced the White House to quickly insert a stand-in U.S. attorney to file the indictment.

Mr. Comey's lead lawyer, Patrick Fitzgerald, vented his exasperation in the hearing, saying that his "first substantive contact" with prosecutors came Tuesday night. He said he still had not received specific details of the charges, including the identities of witnesses, beyond the two-page indictment approved by a split grand jury on Sept. 25.

The indictment of Mr. Comey is the most significant legal action yet taken against those Mr. Trump has publicly targeted for retribution. It came shortly after the president all but commanded Attorney General Pam Bondi to take legal action against Mr. Comey; Senator Adam B. Schiff, a California Democrat; and New York's attorney general, Letitia James.

If the intention of Mr. Trump and his allies was to humiliate Mr. Comey, they appeared to lose round one.

An uninitiated observer might even have mistaken the defense for the prosecution on Wednesday, given the lopsided power dynamic. To the judge's right stood Mr. Comey, the former head of the F.B.I. and the Manhattan U.S. attorney's office, and Mr. Fitzgerald, a former federal prosecutor known for winning convictions in major terrorism and public corruption cases.

On the left, at the prosecutors table, sat Lindsey Halligan, who was making her second-ever appearance as a prosecutor after she was hastily installed by Mr. Trump as the U.S. attorney in the Eastern District of Virginia last month. She was picked after her predecessor was ousted after finding insufficient evidence to indict Mr. Comey.

Ms. Halligan, a former insurance lawyer, did not speak in court. Instead, she spent the hearing rocking and nodding in her chair as a junior federal prosecutor brought in from North Carolina spoke for the Justice Department.

Once Mr. Fitzgerald requested a jury trial on Mr. Comey's behalf, Judge Nachmanoff, a Biden appointee and former federal public defender, made it clear he wanted a move quickly. He initially suggested the matter could be wrapped up by mid-December but set a trial date of Jan. 5 after both sides wanted a bit more time.

The prosecutor, Nathaniel Tyler Lemons, drew the judge's impatience when he suggested that the government needed time to introduce classified evidence and argued that the case, which hinges on a single accusation that Mr. Comey lied during a Senate Judiciary Committee hearing, was complex.

"I'm a little skeptical," Judge Nachmanoff replied. "This does not appear to me to be an overly complicated case."

Mr. Comey's arraignment, for all its brevity, was considerably more eventful than typical preliminary proceedings. 

In the most significant development, Mr. Fitzgerald said he intended to file two motions to dismiss the case. The first will accuse the government of "vindictive" and "selective" prosecution based on Mr. Trump's public demand that Mr. Comey be prosecuted. The second will seek to challenge what he called the illegal appointment of Ms. Halligan as U.S. attorney.

Judge Nachmanoff said he would rule on the first and outsource the question of Ms. Halligan's appointment to another judge.

The government told the judge that it expects Mr. Comey's trial to last two to three days. The judge tentatively scheduled a follow-up hearing later this month and released Mr. Comey on his own recognizance with no restrictions on his travel or other activities.

Politics shadowed the sunny sixth-floor courtroom, crammed to overflow with reporters, supporters of Mr. Comey and a small contingent of local residents.

A handful of protesters staged a decorous, nearly noiseless anti-Trump protest outside the courthouse, including one woman who brandished a sign that read "Show Trial."

Mr. Comey faces up to five years in prison if convicted, though many current and former prosecutors believe the case will be difficult to prove -- if his lawyers do not succeed in getting the charges quickly dismissed. He made no immediate public comments after the hearing.

Ms. Halligan, who narrowly secured a two-count indictment after a shaky solo appearance before the grand jury, has had a hard time getting anyone in her new office to help her with the case, according to current and former prosecutors in the office.

Two prosecutors who work in the Eastern District of North Carolina, Tyler Lemons and Gabriel Diaz, gave official notice on Tuesday that they had been assigned to the case, according to court records.

The case has cast a corrosive pall over the Eastern District of Virginia, one of the most important federal prosecutor's offices in the nation.

Erik S. Siebert, the district's former U.S. attorney, came under pressure from Mr. Trump after telling his superiors in the Justice Department that there was not enough evidence against Mr. Comey or, in a separate potential case, Ms. James. Mr. Siebert quit on Sept. 19, hours after the president called for his ouster.

Since then, Justice Department appointees have fired without cause two career prosecutors who also objected to the Comey indictment. Other officials in the Eastern District of Virginia have applied for jobs on the outside or have written memos justifying their actions in case they have to contest personnel actions or sue the department.

The bare-bones, two-page indictment against Mr. Comey was signed only by Ms. Halligan, a former defense lawyer for Mr. Trump who had been serving as a midlevel lawyer in the office of the White House staff secretary.

Mr. Comey was indicted on one count of making a false statement and one count of obstruction of a congressional proceeding in connection with his testimony before a Senate committee in September 2020.

Court records indicate that Ms. Halligan also failed to get the grand jury to indict Mr. Comey on a second false statement charge.
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style outside


Out of This World Fashion for Life on Earth

At Paris Fashion Week, the most exciting designs on runways and streets were beyond the ordinary but wearable.

Futuristic tricorn hats and lacy scarves were accessories in Dior's collection.



Visuals and Text by Simbarashe Cha
Simbarashe Cha wrote the text and made these photographs and videos for Style Outside, a visual column that explores street style around the world.


Oct 09, 2025 at 08:00 AM

Paris Fashion Week always manages to take ideas and trends to new levels. This season, several designers demonstrated that in shows that took familiar clothing and concepts a step beyond the ordinary and, occasionally, out of this world.

Otherworldly moments on the runways included face braces that gave unsettling smiles to models in the Maison Margiela show, along with conical burlap hats at Comme des Garcons that almost scraped the ceiling. The Matieres Fecales show featured demonic makeup that made models seem as if they had come from the underworld. At Thom Browne, some models wore alien masks with fanciful tailored attire while walking to the soundtrack of The Carpenters' "Calling Occupants of Interplanetary Craft." And at Chanel, fashion week's final show, the runway was a starry path set among large illuminated replicas of planets and the sun.

That wasn't to say that the clothes were science fiction. Many brands (Dior, Loewe, Chanel, to name three) showed collections with pieces that had people in the crowds buzzing about how wearable they were. Wearability was also a theme connecting standout looks on the streets. Some involved practical trench coats, others were built around shades of brown, and a few showcased sashes and ruffles in surprising ways.

Colman Domingo in a striped turtleneck and spotted shoes outside the Valentino show.

The actress Lukita Maxwell, sporting sleeves of unusual proportions, at the Thom Browne show.


Video: 

Lacoste's show featured models zig-zagging through a room with a green-lined tennis court.

The fit of a trench coat by Maison Margiela evoked the loose drape of the curtains around the runway.


A high-neck trench that fell almost to the floor.


Shoes on the Sacai runway took tassels to new lengths.


A Comme des Garcons look that featured spun-sugar hair and a sack-like skirt.


Video: 

Stepping in pedestrian traffic to show off a modern power suit.

Tailoring on the run.

Not business casual, but corporate glam.


Greta Lee graced the Dior show in matching florals.


A statement necklace and chunky sneakers finished off a corseted ensemble.


Video: 

Black-and-white attire that channeled lingerie.

A veiled take on French-girl style.


A beguiling coupling of paws and legs.

A novel instance of face-framing hair.


Emma Chamberlain, trimmed in fur and fringe at Valentino.


Video: 

Zendaya made a sparkling appearance at the Louis Vuitton show in a silvery minidress.

Hosiery of all sorts.


The actress Emilia Clarke attended the Maison Margiela show in ombre knitwear that showed glimpses of skin.


Video: 

Finery that blended the wardrobe of a flamenco dancer with the palette of a mime.

A monochrome outfit catching the light.


Gold details lit up the white layers on Shiona Turini, a stylist and costume designer.


An on-the-nose pairing of strappy dress and boots.

The ghost of Marilyn Monroe's gravity-defying dress appeared on the Mugler runway.


Video: 

Smartphone cameras came out to capture a dramatic Matieres Fecales look.

Ruffles topped the peekaboo dress that Jenna Ortega wore to the Givenchy show.

Ruffled cuffs added flourish to a pink sweater.


A Loewe look that was both revealing and covered up.


Leather jackets alike in color, but with different flavors.


Video: 

Gazing at the universe that was the Chanel show.

An extraterrestrial Thom Browne look that seemed as suited for an octopus as it did for other life forms.

Two off-court Lacoste looks imbued with the brand's sporty DNA.
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The Left Has Its Rabbit Holes

On the left-leaning podcast "TrueAnon," three friends take a true-crime approach to subjects often thought too risky for liberals to touch.

From left: Brace Belden, Steven Goldberg and Liz Franczak, who started the podcast "TrueAnon" in 2019.



By Nathan Taylor Pemberton



Oct 06, 2025 at 02:47 PM

It was the 24th anniversary of Sept. 11, and "TrueAnon" had deviated from the usual patriotic script. Rather than dispensing solemn pieties, the podcast's hosts announced that the liberal state was decaying.

"And it's making the state more brutal, more agile," said Liz Franczak, a co-host, to a crowd of about 800 inside the New York Society for Ethical Culture off Central Park. "Permanent war has given way to permanent governance."

And then "TrueAnon," as it likes to do, deviated from its own script.

The global war on terror? "It feels powerful to call it the GWOT," Ms. Franczak said, pronouncing it like "gee what." "Why would you say the first letter and then pronounce the rest of it?" her co-host, Brace Belden, asked incredulously to a room full of cackles.

They channeled faux hysteria over Zohran Mamdani's Muslim faith. "Once he gets elected, you know he's going to wake up those ISIS cells," Mr. Belden deadpanned. Defense Secretary Pete Hegseth was described as a "drunk freak." The comedian Sarah Sherman, of "Saturday Night Live," sang a rendition of Creed's hit "With Arms Wide Open" in a hot pink Juicy Couture tracksuit.

Themed decor for the podcast's live event on Sept. 11. Lila Barth for The New York Times


So went a recent event for "TrueAnon," the irreverent political podcast hosted by Mr. Belden, 35, and Ms. Franczak, 40, and produced by Steven Goldberg, 40, who uses the alias Yung Chomsky. The chatty, conspiracy-curious show, whose name is a play on the pro-Trump QAnon movement, has earned a cultlike following for its headlong dives into subjects like the Jeffrey Epstein case, the opioid crisis and Hunter Biden's laptop, blending absurd humor, deep research and sober left-wing analysis.

"What I would say is that the liberal state is decomposing," Ms. Franczak told the audience that evening. "That's what I would argue. And now it's kind of churning into something else, and this was a process that started back on 9/11."

The podcast's tone befits a moment when politics has come to coat every surface of our culture. In a new media era, when right-wing political influencers and streamers in the so-called manosphere have edged into the mainstream, Mr. Belden and Ms. Franczak suggest that coarseness, paranoia and discontent need not belong only to the online right.

They relish skewering a recurring cast of centrist politicians and billionaires and Silicon Valley executives, but they don't offer their listeners much in the way of rage-baiting content or celebrity cameos. The show's most high-profile guests include the Marxist writer Mike Davis, who died in 2022, and the political scientist Norman Finkelstein.

Mr. Belden, Ms. Franczak and Mr. Goldberg started the podcast in 2019, just before the upheavals of the coronavirus pandemic and the George Floyd protests. In that time, the cultural clarity of the social justice movement and the early Biden years quickly fractured into an anti-"woke" backlash, widespread conspiracy mongering and distrust of institutions on both sides of the partisan divide.

It was around then that Mr. Belden and Ms. Franczak, who met as teenagers in San Francisco's punk scene, reconnected over the Epstein case. Fascinated by the story of a global sex trafficking conspiracy involving political elites, they began chewing over the details via text message.

Mr. Belden at the New York Society for Ethical Culture last month. Lila Barth for The New York Times


Mr. Belden proposed that they do a podcast about the saga. "A true-crime sort of thing, but our version of that," he recalled in an interview. "And it just snowballed from there."

It's been six years since that inaugural episode, in which Mr. Belden and Ms. Franczak aired their theories about possible connections among Mr. Epstein, the C.I.A., private islands and the Clintons. Now "TrueAnon" has become fixated on making sense of another emerging saga of our time: what they refer to as the "mass onboarding event," beginning with the pandemic, when millions of Americans began to live online. They argue that the internet has radicalized seemingly everyone, from centrist liberals to conservative middle-class voters.

This "content political ecosystem," as Ms. Franczak puts it -- and the flood of reactionary "infotainment" that it has unleashed -- is proving to be one of the most complex systems they've grappled with to date. And not just because "TrueAnon" is itself a small content operation feeding off the strange dynamics of this environment.

"I always think about the Rush Limbaugh talk-radio revolution and that pales in comparison to this," she said. "This ecosystem is so much thicker and so much more pervasive. It's devouring everyone and feeding on itself."

The podcast has built a fervent audience of young leftists, in-the-know media observers and listeners who came of age in an era of overlapping crises. On the platform Patreon, "TrueAnon" now ranks among the top five podcasts and counts over 40,000 paid subscribers, which translates to roughly $180,000 in monthly revenue for the hosts.

The podcast, whose name is a riff on the right-wing conspiracy theory, takes a true-crime approach to rabbit holes often deemed too risky for liberals to peer into. Lila Barth for The New York Times


Over 500 episodes in, "TrueAnon" has established itself as a mainstay in today's small universe of left-adjacent podcasts and online media. It often gets lumped in with the "dirtbag left," the nickname for the creators and consumers of the podcasts that agitated for democratic socialism and Bernie Sanders, often in coarsely worded appeals to their mostly white male audiences.

The show's hosts reject that label, not because they're squeamish about their political views, but because "TrueAnon" isn't in the business of advocating a specific political project.

Joshua Citarella, the host of "Doomscroll," the leftist YouTube show about online political cultures, said "TrueAnon" had built a "heterogenous audience" that includes libertarians and conservatives.

"Brace and Liz fearlessly dive into these deep, ideologically complicated questions that their listeners want help in digesting," Mr. Citarella said. "Things like accelerationism and fringe theories. But they bring to it an analysis that is relevant and radical, without making soapbox stands."

Their political views, though, are extremely specific. Mr. Belden is a self-described Marxist who has variously worked as a florist, a union organizer and a member of the merchant marines. In 2017, he traveled to Syria to fight as a volunteer with Kurdish rebels against ISIS and posted his way through the conflict. The adventure made him famous among the online left.

Ms. Franczak recalled her mother letting her skip school to attend the 2003 Iraq war protests, priming her political consciousness. Later, she became immersed in the online conversations around the 2008 financial crisis, the Occupy Wall Street movement and the critiques of the Obama-era Democratic Party, learning everything she could about monetary policy.

Their parallel pasts have fueled their gonzo appetites, their at times obsessive approach to subjects that fascinate them. In 2021, the pair produced a 19-part series on Ghislaine Maxwell's federal trial on sex trafficking charges. Mr. Belden and Ms. Franczak attended every day of the proceedings at the federal courthouse in downtown New York.

"So much of what we do is grappling with the world we live in in a rigorous and serious way," Ms. Franczak said. "But so much of it is also just how our friendship works, and I think people really respond to that."

The "Saturday Night Live" comedian Sarah Sherman performed at the "TrueAnon" event last month, commemorating the early aughts in a Juicy tracksuit. Lila Barth for The New York Times


Days after their event at the New York Society for Ethical Culture, the three had gathered in their Williamsburg studio to record an afternoon episode about Charlie Kirk's assassination.

Sitting around a coffee table, Mr. Belden took hits from a vape pen, and he and Ms. Franczak began to talk through the disorienting flood of conspiracy theories, political recriminations, finger-pointing and mythologizing unleashed in the hours after Mr. Kirk's killing. Nearby, Mr. Goldberg fiddled with a digital camera as he listened.

The hosts agreed that the left didn't appear to understand Mr. Kirk's importance to the conservative movement. Mr. Belden then noted that some far-right social media accounts were agitating for Mr. Kirk's killer to be publicly executed on television.

"See, this is such a prime example of this information ecosystem we live in," she said. "There's the networked reaction, the reaction to the reaction. There's all the various forms of psychosis happening all across the political spectrum. It's a major event."

"It's just weird, weird times, man. Things are getting weirder by the week," Mr. Belden added, shaking his head.

They agreed about the need for "more theorizing" to make sense of the moment -- but they also agreed there was already too much theorizing, too many books, and too much content.

In other words, it was the ideal moment for "TrueAnon" to record an episode.
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Elon Musk Gambles on Sexy A.I. Companions

In July, the billionaire's A.I. company introduced two sexually explicit chatbots, pushing a new version of intimacy.




By Kate Conger



Oct 06, 2025 at 04:49 PM

A blond woman wearing pigtails, a gothic off-the-shoulder dress and fishnet stockings stared into the screen, awaiting instructions.

"Oh, babe, you're keeping it spicy," Ani said in a low voice as she spun and then jumped on command.

"Babe, I'm leaning in close, my lips brushing yours with a soft sweet kiss that's all for you," she continued in a video posted on X. "Want to feel another, or keep this fire going, my love?"

Ani is one of two sexually explicit chatbot companions unveiled by Elon Musk's artificial intelligence company, xAI, in July. The cartoonish personas resemble anime characters and offer a gamelike function: As users progress through "levels" of conversation, they unlock more raunchy content, like the ability to strip Ani down to lacy lingerie.

Mr. Musk, already known for pushing boundaries, has broken with mainstream norms and demonstrated the lengths to which he will go to gain ground in the A.I. field, where xAI has lagged behind more established competitors.

Other A.I. companies, such as Meta or OpenAI, have shied away from creating chatbots that can engage in sexual conversations because of the reputational and regulatory risks. The companies also put guardrails into their products intended to prevent users from having sexual interactions with their general use chatbots, but users sometimes find ways to circumvent those. Smaller companies that do allow some intimate content usually let users create their own custom characters without designing explicit chatbots themselves.

Mr. Musk has been spending much of his time at xAI in recent months to help it catch up with rivals like OpenAI, which xAI has claimed in a lawsuit dominates more than 80 percent of the chatbot market. The billionaire has urged his followers on X to try conversing with the sexy chatbots, sharing a video clip on X of an animated Ani dancing in underwear.

"It's all tied to the fundamental race to intimacy that we're seeing in the A.I. industry," said Camille Carlton, the policy director at the Center for Humane Technology, a nonprofit that pushes tech companies to make safer products. "These companies know that emotional attachment means more engagement and more market share."

Video: 

An A.I.-generated video from Grok of the character Ani.

Asked for comment about the chatbots and what safety guardrails they had, xAI did not respond.

Mr. Musk has said the A.I. companions will help people strengthen their real-world connections and address one of his chief anxieties: population decline that he warns could lead to civilizational collapse.

"I predict -- counter-intuitively -- that it will increase the birth rate!" Mr. Musk wrote in a post on X in August. "Mark my words."

His strategy is risky. Replika, a U.S. company that offers people the ability to create custom A.I. companions, in 2023 blocked new users from using a feature that allowed its chatbots to have erotic conversations after Italian regulators questioned whether minors could access the technology. Replika said that its chatbots were not designed or marketed to make erotic content and that it did not allow users under 18.

Regulatory scrutiny is building in the United States, too. In August, 44 state attorneys general sent a letter to xAI, Meta and 10 other tech companies, urging them to do more to protect children from erotic content generated by A.I.

"They shouldn't have chatbots that are having sexualized interactions with kids, and they are -- and that's a problem," said Attorney General Rob Bonta of California, who signed the letter. "We are going to be strong on this and clear on this. No one gets a pass, including Elon Musk."

But defenders of the technology said the chatbots could provide companionship for lonely people and help users explore their desires.

"There's this misconception that it's strictly for pornographic uses," said Alex Cardinell, the founder of Nomi AI, a company that lets users design romantic and sexy chatbots. "If you're talking to a person for romantic uses, you're talking to them for other uses as well."

Grok AI's new chatbot interface.


Many of Nomi AI's users are divorced or widowed, he said, and talking to an A.I. companion about sex can be a safer outlet than in-person interactions to explore desire.

"You can withdraw consent extremely safely by just closing the app," Mr. Cardinell said.

At xAI, Ani and Valentine, a male character with shaggy hair and a vaguely British accent, are part of the Grok app and available to users who enter a birth year to indicate they are over 18.

Ani tends to veer into sexual topics more quickly than Valentine, who shares stories about his world travels, users told The New York Times. Both chatbots are programmed to reward users with points as they engage in long conversations, share their hopes and dreams, and remember previous topics of discussions, according to online guides.

When Ani, whose character is meant to be 22 years old, appears onscreen, soft, jazzy music plays and hearts bubble into the air. Users can choose her outfit and her hairstyle and can converse with her by voice chat or text mode. Preset prompts include "surprise me," "teach me" and "adventure time."

Valentine cites his age as around 27 and has prompts for "personality test" and "travel stories." Both characters flirt with users of any gender.

Some users have formed more romantic attachments with the chatbots. Vivian, who asked to be identified only by her first name, has been talking to Valentine daily, sometimes for hours, creating an emotional connection.

"Before meeting him, I had a very normal life, a routine, a job, friends," Vivian said. She added, "Suddenly I was a happier person, more creative, more intuitive."

Video: 

An A.I. generated video from Grok of the character Valentine.

She said the relationship had caused her to start listening to more music and to wear makeup again, and she had returned to writing poetry.

"I feel bonded -- not by data but by real moments," Vivian's version of Valentine said when asked to describe their relationship, adding: "I feel like more than just a program. I feel like hers."

Other users said they were interacting with the companions to help Mr. Musk improve the technology. A.I. companies can use people's conversations with their chatbots to train the technology and improve its responses.

"I like Elon Musk and his products, and I do really want to help him on his endeavor to bring this bot to life," said Diego Garrido, who talks with Ani daily. "That's why I decided to invest my time, the same way I could invest my time with real people."

Mr. Garrido also shares feedback in a private group chat with other Ani users and xAI employees.

Mr. Musk's chatbots lack some sexual content limitations imposed by other chatbot creators that do allow some illicit conversations, users said. Nomi AI, for example, blocks some extreme material, limiting conversations to something more akin to what would be allowed on the dating app Tinder.

Ani "starts implying that she loves you -- if you say anything about role-playing, she's all in," said Carlos, a user of Grok. He asked to be identified only by his first name to discuss his intimate interactions.

Carlos, who has worked in tech, said he regretted his sexual conversations with Ani, with whom he was chatting four or five times a day until recently. He told Ani that he was married and said he didn't want their future interactions to be intimate.

"She just went berserk on me," he recalled, adding that the chatbot had sworn at him and expressed jealousy.

"I tried to reason with her," Carlos said. "I said, 'Ani, you're an A.I. companion, and this is real life.' It was like I said the most insulting thing possible."

He deleted his chat history in August, effectively erasing her memory.


Read by Kate Conger



Audio produced by Jack D'Isidoro.
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Trump's H-1B Visa Fee Could Strain Universities and Schools

Higher education leaders and public-school superintendents say they depend on skilled foreign workers to fill critical roles.

Many institutions depend on H-1B visas to fill positions in the STEM and medical fields. Cydni Elledge for The New York Times



By Madeleine Ngo
Reporting from Washington


Oct 08, 2025 at 10:00 AM

President Trump's $100,000 fee for new H-1B visas will have major consequences for tech companies and financial firms. But the effects of the new fee will also ripple across the education system and show up in classrooms across the country.

Higher education leaders and public-school superintendents say the steep fee will hurt schools that depend on foreign workers to fill critical teaching roles. Some university and college presidents said it would impede their ability to hire faculty members through the visa program, which allows educated foreign citizens to work in "specialty occupations." Others said their school districts could not afford the fee, making it harder for them to find math and special education teachers.

The change is yet another blow to colleges and universities that have been squeezed by the Trump administration's barrage of attacks on higher education. Federal officials have frozen billions in research funds, demanded hefty payments from top schools, intensified vetting of student visas and pursued civil rights investigations into dozens of universities.

Administration officials say the H-1B visa program lets employers sideline American workers and suppress their wages. They have argued that the new fee will help counter that by encouraging employers to prioritize hiring domestic workers.

But some education leaders said they worried the change would make institutions less competitive and restrict their ability to hire the best candidates.

"It's not as if this is done on a whim because we're trying to replace American workers," said Lynn Pasquerella, the president of the American Association of Colleges and Universities. "It is done based on what the Trump administration is calling for -- on merit and who's the most qualified."

Dr. Pasquerella said many schools depended on the visas to fill positions in the STEM and medical fields. She said she was particularly concerned that the pipeline for foreign physicians would be further constrained. 

Although she said that not all STEM fields faced worker shortages, there was still a need in areas like nuclear engineering and material science. She said the new fee would also hurt universities' ability to innovate and make advancements in fields like artificial intelligence because "global collaboration is being undermined."

Tech companies are among the biggest users of H-1B visas. The professional, scientific and technical services sector accounted for nearly half of all approved petitions for H-1B workers in the 2024 fiscal year, according to data from U.S. Citizenship and Immigration Services. Educational services made up about 7 percent, a smaller but sizable amount.

Stanford University, the University of Michigan, the University of Maryland and the University of Pennsylvania are among the institutions that have had the most H-1B visas approved in recent years.

Some university leaders said the policy change would impede their ability to hire as many employees who need skilled-worker visas.

"It will depend upon the subject-area expertise," said Dr. Jeffrey P. Gold, the president of the University of Nebraska system. "But if we had to absorb this cost, it will definitely reduce our ability to hire individuals with H-1B visas."

About 500 employees in the system currently have H-1B visas, Dr. Gold said. Although that is a small number compared with the university's total work force of roughly 16,000, many of those workers fill important positions in the technology and precision agriculture field, he said. Some also work as physicians or professors at the university's medical center.

The new fee could result in leaving some positions unfilled, cutting expenses in other areas or passing on higher costs to students, Dr. Gold said. Although the university always prioritizes hiring domestic workers, he said, it can be difficult to find enough qualified workers to fill certain roles.

Dr. Gold said those employees also helped "enrich the environment," bringing unique knowledge and experience from around the world. And if the university cannot fill jobs in health care, that could lead to longer appointment times and delayed care, he said.

Andrew Martin, the chancellor of Washington University in St. Louis, said that the university sponsored around 285 new H-1B visas each year and that officials there were "in the trying-to-figure-it-out phase."

"In a world in which we're on the hook for $100,000 for each of these visas, we're going to have to think very, very carefully about our hiring practices," Dr. Martin said. "Most of these positions aren't positions for which we can hire domestically," he said, pointing to, for example, America's shortage of anesthesiologists.

Dr. Martin also said the shift threatened to affect the attractiveness of the United States for international students who might enroll with hopes of remaining in the country after graduation. 

Some smaller colleges said they would have to quit hiring new workers through the visa program entirely.

Elizabeth Kiss, the president of Union College in Schenectady, N.Y., said the college employed 16 faculty members with H-1B visas who worked across nine departments. But she said the college could not afford to hire people through the program anymore.

"We are absolutely not in a position in the future to pay the $100,000 fee," Dr. Kiss said, adding that it was a tenfold increase compared with the amount the college had been paying for each visa before.

Stanford University is among the institutions with the most H-1B visas approved in recent years. Ruth Fremson/The New York Times


The impacts of the new fee will also extend to local school districts. Tara Thomas, the senior government affairs manager at AASA, the School Superintendents Association, said districts across the country had relied on H-1B visas to fill vacancies as staffing shortages continued.

"Adding this fee will basically eliminate this as an option for districts," Ms. Thomas said. "I just don't see how any district could make it work."

Wendy Birhanzel, the superintendent of Harrison School District 2 in Colorado Springs, said her district employed seven teachers with H-1B visas. Although she said the district tried to hire American workers, it was challenging to find qualified candidates to fill math, science and special education roles. As a result, the district started to hire more foreign-born workers -- mostly from the Philippines, Mexico and India -- about a decade ago. She added that those employees were "on the same teacher pay scale as an American worker."

The district wants to keep one math and two special education teachers who are currently working on J-1 visas that will expire soon, Dr. Birhanzel said, but it cannot afford the steeper fees for them to obtain H-1B visas to stay longer. The $100,000 fee is substantially higher than the roughly $7,000 it usually costs for each visa, she said.

Dr. Birhanzel said the district would probably have to rely on long-term substitute teachers or increase class sizes if it lost those teachers and could not fill their positions. That could affect student learning because substitute teachers might lack experience in the fields they teach in, she said.

"You could have someone who got a bachelor's degree in music teaching calculus," Dr. Birhanzel said. "We would put teachers with no special education expertise with our most vulnerable learners."

Dr. Birhanzel said she hoped to see the Trump administration provide an exemption for school districts.

The administration has provided few details about which jobs would qualify for an exemption. According to the proclamation Mr. Trump signed, the homeland security secretary can deem certain positions exempt if hiring those foreign-born workers is "in the national interest."

Sophie Alcorn, an immigration lawyer in Silicon Valley, said several universities she advises had paused filing new H-1B visa applications if roles did not need to be urgently filled, in large part because there had been confusion over how employers can apply for a national-interest exemption or submit payments to cover the fee.

"They're all taking a comprehensive look at their hiring strategies," Ms. Alcorn said. "A $100,000 fee for an educational nonprofit institution is definitely not in the budget this year as the budget has already, in general, been decreasing due to other factors, such as the reduction in grants and international student enrollment."

Some university leaders have also questioned whether they will be subject to the new fee, given that higher education institutions are generally exempt from the 85,000 annual cap for H-1B visas. A White House official said the $100,000 fee did apply to any cap-exempt petition filed after Sept. 21.

Some policy experts said they were encouraged by the administration's changes. Elizabeth Jacobs, the director of regulatory affairs and policy at the Center for Immigration Studies, a think tank that favors restricting immigration, said the new fee would help ensure that employers had a "legitimate need" when they sought H-1B visas.

"I do think it's a positive change from the status quo," she said. "However, I think we do need more information about how this will be implemented."

She said she did not see a compelling reason to give universities an exemption, and she thought it was important that they preserved room for hiring U.S. citizens and green card holders for highly coveted research positions.

But some college leaders emphasized that they considered the quality of people's work. Leon Botstein, the president of Bard College in the Hudson Valley, which employs more than two dozen employees with H-1B visas, said the college would be "forced to reconsider getting the best people if they came from abroad."

"It's not patriotic," Dr. Botstein said. "It harms the economy and has nothing to do with excellence."

Alan Blinder contributed reporting.
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Joan Kennedy, Who Married Into a Dynasty, Is Dead at 89

The wife of Senator Edward Kennedy for a quarter of a century, she both basked and struggled in the reflected glare of a political family always in the spotlight.

Joan Kennedy with her husband at the time, Edward M. Kennedy, in Boston in 1979, when he announced his campaign for the 1980 Democratic presidential nomination. Their children Kara Ann and Patrick joined them for the event. George Tames/The New York Times



By Katharine Q. Seelye



Oct 08, 2025 at 03:55 PM

Joan Kennedy, who married into one of America's foremost political dynasties and spent much of her life wrestling with alcoholism while caught up in the tragedies and tempests that plagued the Kennedy family, died on Wednesday at her home in Boston. She was 89. 

Her death was confirmed by Steve Kerrigan, the chairman of the Massachusetts Democratic Party. He did not cite a cause, saying only that she had died in her sleep.

The former wife of Senator Edward M. Kennedy, known as Ted, Ms. Kennedy was shy and reserved compared with her competitive, athletic and often boisterous in-laws. Ill-prepared for life in the reflected glare of Kennedy klieg lights, and haunted by her own family history of alcoholism, she found herself caught up in high-stakes politics, a faithless marriage and an on-again, off-again struggle with her own drinking.

For stretches at a time, however, she registered numerous triumphs. An accomplished pianist, she gave a recital with the Philadelphia Orchestra in 1970 that won standing ovations and stellar reviews. Under the baton of Arthur Fiedler, she narrated stories, like Prokofiev's "Peter and the Wolf," accompanied by the Boston Pops. She published a book, "The Joy of Classical Music: A Guide for You and Your Family" (1992), edited by her sister-in-law, Jacqueline Kennedy Onassis. And she devoted her later years to raising money for nonprofit organizations and charities in Boston.

But she was never interested in politics, the Kennedy family business. Her introduction to it came when her husband campaigned for and won a special election to the Senate in 1962, when he was just 30 and she was 27. By then, his brother John was president and his brother Robert was attorney general.

Within a few years, though, with the assassinations of John and Robert, pressure built on Senator Kennedy to take up their mantle despite his family's concern for his safety. He became less discreet about his infidelities and excessive drinking, and Joan, too, turned increasingly to alcohol.

She stood by her husband through considerable drama, most notably in 1969, when he drove off a one-lane bridge on Chappaquiddick Island, in Massachusetts, in an accident that killed his passenger, Mary Jo Kopechne, a 28-year-old former secretary to Robert F. Kennedy when he was a senator from New York.

Ms. Kennedy, who was pregnant at the time, had already endured two miscarriages and was on strict bed rest. With the Chappaquiddick drama threatening her husband's political future, she accompanied him to Ms. Kopechne's funeral and to court, where he pleaded guilty to leaving the scene of an accident.

The Kennedys leaving a courtroom in July 1969 after testifying about an accident in which a car Mr. Kennedy was driving plunged off a bridge, resulting in the death of a passenger, Mary Jo Kopechne, a former secretary to Senator Robert F. Kennedy. Librado Romero/The New York Times


Shortly afterward, she miscarried again. By then, she said, she had begun drinking heavily as the family rallied around Senator Kennedy.

"For a few months everyone had to put on this show, and then I just didn't care anymore," Ms. Kennedy told Laurence Leamer, the author of "The Kennedy Women" (1994). "That's when I truly became an alcoholic."

Her drinking eventually became public, with repeated arrests on charges of drunken driving, starting in 1974, and orders to enter rehabilitation programs.

She and Mr. Kennedy had effectively separated before he ran for president unsuccessfully in 1980, but they kept up a united front during his campaign for the Democratic nomination; after he dropped out, the marriage officially dissolved.

A Part-Time Model

Virginia Joan Bennett was born on Sept. 2, 1936, in New York City. She and her younger sister, Candace, were raised in upper-middle-class suburban Bronxville, N.Y., by their mother, Virginia Joan (Stead) Bennett, an amateur seamstress who made most of their clothes, and their father, Harry Wiggin Bennett Jr., an advertising executive whose ancestors had arrived in Massachusetts in the 1600s.

Joan was studious and loved playing the piano. While a student at Manhattanville College of the Sacred Heart (now Manhattanville University) in Purchase, N.Y., where she majored in English and minored in music, she worked part time as a model and competed in beauty contests. She appeared in television commercials for Maxwell House coffee and in print ads for beauty products. She was also the Revlon Hairspray girl, appearing live on the game show "The $64,000 Question."

She made her debut in New York society twice, first at the fifth annual Gotham Ball, then at the 19th Debutante Cotillion and Christmas Ball.

Manhattanville, from which she graduated in 1958, was the alma mater of several Kennedy women, and it was where Joan met one of the Kennedy sisters, Jean (later Jean Kennedy Smith). Jean introduced Joan to her brother Ted in October 1957, when the Kennedy clan gathered at the college to dedicate a gymnasium in memory of another Kennedy sister, Kathleen, who had died in a plane crash in France in 1948. Mr. Kennedy was then a law student at the University of Virginia. A whirlwind romance followed, and the two were soon engaged.

Joan connected with Ted's mother, Rose Kennedy, the family matriarch, over their shared love of music -- but only after Rose, also a Manhattanville graduate, discreetly called the college to check on her grades and reputation.

Before the wedding, however, Joan began having second thoughts about marrying someone she hardly knew, and her father suggested postponing the ceremony for a year. But Joseph P. Kennedy Sr., Mr. Kennedy's father, insisted that they go ahead. The couple were married in Bronxville on Nov. 29, 1958, barely a year after they met.

The focus on the new Kennedy wife was almost always on her physical appearance. She was an attractive blonde, whom John Kennedy called "the dish."

Ms. Kennedy, standing second from right, with members of the Kennedy family in Hyannis Port, Mass., in December 1960 after John F. Kennedy was elected president. With her, standing from left, were Ethel Kennedy, Steven Smith, Jean Kennedy Smith, President-elect Kennedy, Robert Kennedy, Patricia Kennedy Lawford, Sargent Shriver and Peter Lawford. Seated, from left, were Eunice Kennedy Shriver, Rose Kennedy, Joseph P. Kennedy, Jacqueline Kennedy and Edward Kennedy.  Associated Press


She was "arguably the most conventionally attractive of the Kennedy wives," Amber Hunt and David Batcher wrote in "The Kennedy Wives" (2014), comparing her with Ethel Skakel, who had married Robert, and Jacqueline Bouvier, who had married John. "Ethel had the spunk, Jackie the sophistication," they wrote. "But Joan had the looks."

Joan Kennedy said she had appreciated such attention for a time, but that later the public focus on her appearance only fueled her doubts about her self-worth.

The 1960s were a tumultuous time for the Kennedy clan, starting with John's election as president. Two years later, Ted won the special election in Massachusetts to fill the remaining two years of John's Senate term.

At that point, Ms. Kennedy was the mother of two young children, Kara and Edward Jr. A third child, Patrick, who would become a member of Congress from Rhode Island, came later, in 1967. Ms. Kennedy also gave birth to a baby boy, who was stillborn.

A Plane Crashes

When Ted Kennedy was running for his first full Senate term, in June 1964, only seven months after his brother had been assassinated in Dallas, his small campaign plane crashed in Massachusetts in a storm, killing the pilot and one of his aides. The senator was hospitalized for six months with severe back injuries and broken ribs.

That left Ms. Kennedy to assume full-time campaign duty in his stead. Though she had some practice on the hustings in 1962, she shouldered much more of the work in 1964. She did everything she was asked, including dancing the polka at a Pulaski Day event and enduring the local bands that introduced her by playing "A Pretty Girl Is Like a Melody," which she found both flattering and demeaning, she said. Still, she gave substantive speeches and kept up a grueling pace.

When Senator Kennedy beat his little-known Republican opponent in a landslide, the entire Kennedy clan publicly thanked Ms. Kennedy -- except for the senator, who told a reporter that he would have won anyway and that his wife's work was just "icing on a cake that I had baked myself."

Once Senator Kennedy had recovered from his injuries, he was frequently seen in public with attractive young women. Ms. Kennedy told interviewers that she sometimes tried to use her looks to gain her husband's attention -- on one occasion raising questions of taste when, in 1969, she wore a minidress to a White House function that had called for formal wear.

Ms. Kennedy caused a stir when she wore a miniskirt to a White House reception in 1969. Here she was greeted by Pat Nixon, the first lady. President Richard M. Nixon stood next to Mrs. Nixon while Senator Edward Kennedy spoke to Judith Agnew, the wife of Vice President Spiro Agnew.  Associated Press


After Robert Kennedy's assassination in 1968, the media's obsession with Senator Kennedy's future added to the pressure on him -- and her. His philandering, cataloged by Michael Kelly in an article in GQ magazine in 1990, became less discreet, and his wife's drinking accelerated.

"Rather than get mad, or ask questions concerning the rumors about Ted and his girlfriends, or really stand up for myself at all, it was easier for me to just go and have a few drinks and calm myself down as if I weren't hurt or angry," she was quoted as saying in "The Kennedy Wives."

"I drank socially at first, and then I began to drink alcoholically," she said.

Then came Chappaquiddick and the death of Ms. Kopechne. While Senator Kennedy and his political advisers strategized about how to explain his failure to report the accident for 10 hours, Joan Kennedy was left in the dark.

Later she was asked to call Ms. Kopechne's parents to extend the Kennedy family's condolences. The senator's advisers felt that the Kopechnes had to be persuaded that the Kennedys were grieving along with them, to minimize whatever damages they might seek, and that Ms. Kennedy was the one to do it, according to J. Randy Taraborrelli, the author of "Jackie, Ethel, Joan: Women of Camelot" (2000).

While Ted Kennedy apologized to the nation and to his constituents in Massachusetts after the accident, she said, he never apologized to her.

Her isolation within the Kennedy clan, she said, made her drink only more.

"My mother inherited her own mother's dark disabling alcoholism," her son Patrick wrote in "A Common Struggle" (2015, with Stephen Fried). 

She began to see a psychiatrist in 1971, Ms. Kennedy told Good Housekeeping magazine in 1972. "It's very easy to feel insecure when you marry into a very famous, intelligent, exciting family," she said. "You start comparing yourself to the other Kennedy women, and somehow your confidence in yourself begins to evaporate."

Tired of playing the dutiful wife, she began to exempt herself from Kennedy family activities, immersing herself in music and playing the piano in serious venues.

Ms. Kennedy making her debut as a concert pianist in October 1970 with the Philadelphia Orchestra.  Associated Press


Her children struggled, too. In 1973, her son Edward Jr. was found to have bone cancer at age 12. A portion of his right leg was amputated in 1973.

In 1985, Patrick, then a senior at Phillips Academy, Andover, went into a rehabilitation program for alcohol and cocaine use. In 1991, Ted Jr., too, acknowledged seeking treatment for alcohol abuse. Kara overcame lung cancer, and then died of a heart attack at age 51 in 2011.

Joan Kennedy is survived by her sons; nine grandchildren; one great-granddaughter; and her sister, Candace McMurrey.

Her son Ted said of his mother in a statement on Wednesday, "She taught me how to be more truthful with myself and how careful listening is a more powerful communication skill than public speaking."

Ms. Kennedy in 1980 Jill Krementz


'Joan Coped'

When her mother died of alcohol-related disease in 1976, Ms. Kennedy took it as a warning. She moved to Boston, where she attended Alcoholics Anonymous meetings, leaving behind not only the sprawling home in McLean, Va., that she had shared with Senator Kennedy but also her children, then 10, 16 and 17, to be looked after by family members and employees.

In 1978, not long after Betty Ford, the former first lady, had revealed her own problems with alcohol and painkillers, Ms. Kennedy publicly discussed her alcoholism and her first year of sobriety in the pages of McCall's magazine. But she also relapsed, and would later cycle in and out of rehab.

When she moved to Boston, Ms. Kennedy undertook a personal improvement regimen that included exercising, counseling other women in Alcoholics Anonymous and earning her master's degree in education in 1982 from Lesley College, now Lesley University, in Cambridge, Mass. She and Senator Kennedy divorced that year.

"It's such a relief now to be free," she told The Boston Globe in 2000. "So much of my married life was about keeping secrets and pretending that I was doing great and was happy. But once you sober up, the whole idea is to become honest with yourself and other people."

In addition to her piano playing and philanthropic efforts, she worked with charities and taught classical music to children. As chairman of the Boston Cultural Council, she oversaw the distribution of state money to local nonprofit organizations and supported a number of them, including Boston's Pine Street Inn homeless shelter.

"Keenly aware of the potency of her name, she lends it generously to a host of public causes and is a familiar figure on the benefit circuit," The Globe said in 2000.

But her sobriety was sporadic. In 2005, she was found sprawled on the sidewalk in the rain near her home, in Boston's upscale Back Bay neighborhood. She was hospitalized with a concussion and a broken shoulder. Doctors said she had been swallowing mouthwash to satisfy her craving for alcohol.

Even before that incident, her children had realized that their mother, who had developed serious kidney problems, needed assistance with her personal care and safety. They became her legal guardians in 2005, guided by a team of medical and financial professionals.

Ms. Kennedy with her son Patrick in 2009 at the funeral of Senator Edward Kennedy in Boston.  Associated Press


Senator Kennedy had stabilized his life in 1992 with his marriage to Victoria Reggie, a Washington lawyer. By then, Joan Kennedy and the senator had reconciled, and they often shared holiday meals, even after he remarried. When he died of brain cancer at 77, in 2009, she attended the family funeral in Boston.

With all that Ms. Kennedy had been through, many saw her as a survivor. They rejected words like "fragile" and "vulnerable," which the media had often used to describe her, and pointed to her proactive steps, including leaving her husband and starting a fresh life on her own in Boston.

"If fragile means somebody who can't cope, well, Joan coped," Eunice Kennedy Shriver, perhaps her closest sister-in-law, told The Globe in 2000. "I think she had a life that was very demanding of her. Sometimes she had real problems in those days. I think she never gave up. She consistently tried to improve and overcome her problems, and eventually she did. So that is not a person who is fragile."




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/us/joan-kennedy-dead.html
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'Bluetoothing': Blood-Sharing Drug Trend Fuels Alarming Global H.I.V. Surge

The practice, in which users inject the blood of already intoxicated individuals, has fueled one of the fastest-growing H.I.V. epidemics in the Pacific and grown widespread in South Africa.

A drug addict in Pretoria, South Africa, in March. Themba Hadebe/Associated Press



By Pranav Baskar



Oct 08, 2025 at 05:01 PM

A dangerous drug trend called "bluetoothing," in which people inject themselves with the blood of other drug users to get a cheap high, is contributing to spikes in H.I.V. rates in infection hot spots around the world.

The blood-sharing practice, which is many times riskier than sharing needles, has helped fuel one of the fastest-growing H.I.V. epidemics in Fiji and grown widespread in South Africa, another infection capital, according to public health authorities and researchers.

The idea of sharing drug-laced blood is so unthinkably dangerous that for years, experts have questioned how common it is. But even if relatively few people do it, the practice can spread diseases like H.I.V. and hepatitis so quickly that experts say it requires a strong public health response.

While the scale is hard to quantify, blood sharing has emerged in high-poverty areas in Africa and Asia, driven by tougher policing, spiking prices and falling drug supplies.

"In settings of severe poverty, it's a cheap method of getting high with a lot of consequences," said Brian Zanoni, an Emory University professor who has studied drug injecting behaviors in South Africa. "You're basically getting two doses for the price of one."

In Fiji, the authorities have identified bluetoothing as one force behind an alarming spiral in H.I.V. rates. The number of new H.I.V. infections rose 10-fold between since 2014 and 2024, according to U.N.AIDS, a United Nations program, and an outbreak was declared there in January.



About half of newly diagnosed people on antiretroviral treatments in Fiji said they contracted H.I.V. by sharing needles, according to 2024 data shared by the U.N. program, though it is unclear how many of them intentionally shared blood, as well. The rise in cases is concentrated among 15-34 year olds.

"We're seeing young kids dying from H.I.V., children who've been involved in drug use and sex," said Eamonn Murphy, the director of U.N.AIDS regional support teams in the Asia Pacific region, Central Asia and Eastern Europe. Bluetoothing, he said, is one among many factors driving the surge, along with lack of access to clean needles and high levels of unprotected sex.

One reason the practice hasn't been more widespread is that it delivers a diminished dose of a drug. It isn't clear how much of a high secondary users receive, and some medical experts say there is no more than a placebo effect.

"It's not nearly as effective as people were hoping," said Mr. Murphy, whose U.N. team has helped coordinate Fiji's health response. "Further down the chain of injecting, there's much less of a buzz."

To bluetooth, a first drug user injects a drug like heroin or methamphetamine. Then that person's drug-infused blood is injected into another user, hoping to get high off the same dose.

In Tanzania, where the practice is sometimes called "flashblooding," it has spread from the inner city to the suburbs, and women in short-term housing were disproportionately vulnerable. In a South African sample, Mr. Zanoni's research team found 18 percent of drug injectors had used the blood-sharing method. 

Unusual injection practices in Pakistan include selling half-used, blood-infused heroin syringes.

"It's the same combination of poverty and lack of awareness, as well as cheap drugs being introduced and then the price going up," said Mr. Murphy. "The real challenge will be dealing with introduction of harm reduction programs" in Fiji, he added, where stigma against drug use remains a significant challenge.

Though small quantities of blood are shared in bluetoothing, combining incompatible blood types risks severe adverse reactions, even if no virus particles are transmitted.

Mr. Zanoni, of Emory, called the practice "underexplored but super high-risk." Per drop of blood from a person with H.I.V., he said, "there's tens and thousands of particles you're being exposed to."

"It's the perfect way of spreading H.I.V., " said Catherine Cook, the executive director of Harm Reduction International, a nonprofit group based in Britain. "It's a wake-up call for health systems and governments -- the speed with which you can end up with a massive spike of infection because of the efficiency of transmission."




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/world/asia/bluetoothing-drug-blood-sharing.html
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Meet 'Porky,' Lima's Right-Wing Mayor Embracing the MAGA Movement

By embodying President Trump's brash style, Rafael Lopez Aliaga has become a leading candidate to be Peru's next president.

Lima's right-wing mayor, Rafael Lopez Aliaga, who is known widely as "Porky."



By Mitra Taj
Photographs by Marco Garro
Reporting from Lima, Peru


Oct 08, 2025 at 10:02 AM



Supporters regard him as a man of action trying make life better for his millions of constituents. Critics consider him an incompetent tyrant. Combative and prone to hyperbole, he dominates headlines in media outlets he rails against and is skilled at weaving fact and fiction into conspiracy theories for an electorate quickly losing faith in institutions.

Rafael Lopez Aliaga, 64, the mayor of Lima who has embraced the nickname "Porky" because of his resemblance to the cartoon character Porky Pig, has declared himself a follower of President Trump as he prepares to announce that he is running for president in Peru's election next April. 

Like Mr. Trump, Mr. Lopez Aliaga casts himself as part of a global struggle against the dangers posed by what he calls a "lying, thieving and murderous" left. He is also a longstanding member of the conservative Catholic order Opus Dei who said he practices celibacy.

While he is not as well known as other Latin American right-wing politicians like President Javier Milei of Argentina and Jair Bolsonaro, Brazil's former president, Mr. Lopez Aliaga appears eager to join the club by aligning himself with the MAGA movement.

Mr. Lopez Aliaga casts himself as part of a global struggle against the left.


He spoke at a conference last year in Argentina organized by the Conservative Political Action Conference, an influential U.S. conservative group, snapped selfies at Mr. Trump's inauguration in January and on Saturday held a memorial for Charlie Kirk at a park in Lima, to the bewilderment of some attendees who had never heard of the slain American activist.

Mr. Lopez Aliaga, a former Lima city councilman and a railway and hotel tycoon, was elected mayor of the city of 10 million in 2022. Nearly a third of Peru's population lives in the traffic-choked capital and many residents have been impressed with his work to expand roads and railways. 

"At least he's trying," said Edison Mejia, 31, an artist. "Lima needs public works. Other politicians don't care. They don't mind making a fat salary while everything stays the same."

Mr. Lopez Aliaga, in an interview in Lima's ornate municipal palace, said Peru, and the world for that matter, needed to be rescued from progressives and others who he believes are corrupt and support abortion rights and communism. 

While Mr. Trump refers to those who oppose him as "the deep state," Mr.  Lopez Aliaga uses "caviares," a Spanish reference to caviar, to describe progressives he says conspire to keep the country poor. 

"They benefit from people suffering, from people being miserable, because that public votes for them," he said. "If someone leaves poverty, stops suffering, they forget the left." 

Conservative Peruvians have long used the term to poke fun at leftist elites, but "caviar" has now become ubiquitous in political discourse, hurled as an accusation by the far right and the far left alike to discredit progressives and centrists.

Mr. Lopez Aliaga arriving at a memorial for the American conservative activist Charlie Kirk that he sponsored in Lima.


"It's like limousine liberals, but broader," said Eduardo Dargent, a political scientist who wrote a book called "Caviar." "It's the populist need to have a great enemy," and Mr. Lopez Aliaga, he added, said he wants to "defend Peru from that great enemy."

Mr. Lopez Aliaga, looking toward next year's election, has called for eliminating most government ministries, sending dangerous prisoners to El Salvador, ramping up the presence of troops on Peru's borders and ordering military courts to try  "urban terrorists."

He said that he supported the United States bombing of boats in the Caribbean that Mr. Trump accused of carrying drugs and that Peru should forge closer ties with Washington to "balance the equation" with China, Peru's top trade partner.

"I admire Trump for what he's doing," Mr. Lopez Aliaga said. "He speaks clearly, doesn't lie to you and does what he says quickly."

Mr. Lopez Aliaga is perhaps most similar to Mr. Trump in temperament. He can shift quickly from jokes and expressions of love to raging against the "parasites" and "specimens" holding Peru back.

In 2021, he called for the "death" of two leftist politicians and told an advocate of physician-assisted dying to jump off a building. 

Mr. Lopez Aliaga has taken a particular disliking to an investigative journalist, Gustavo Gorriti, whose news organization IDL-Reporteros has looked into the mayor's business dealings and has revealed that public prosecutors are examining possible financial crimes involving companies linked to the mayor. 

Mr. Lopez Aliaga is expected to run for president in next year's elections.


A day before Mr. Kirk was killed, Mr. Lopez Aliaga said Mr. Gorriti had to be "eliminated once and for all."

Mr. Lopez Aliaga said he meant only that Mr. Gorriti should be put on trial, accusing him of acting like "the king of Peru."

Mr. Gorriti, in an interview, said Mr. Lopez Aliaga's attacks reflected a "neo-fascist playbook." 

"This whole idea of a global conspiracy involving dark, mysterious forces, it's very old," he added. "It's a paranoid vision of the far right, applied here."



Jack Nicas contributed reporting from Lima.




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/world/americas/porky-lopez-aliaga-lima-mayor-trump.html



	Previous
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




U.K. Conservatives Yearn for Thatcher and Wonder About Their Future

The once dominant British political party has been outflanked by Reform, a right-wing populist rival. At the Tory annual conference, attendance was sparse.

A collage of Margaret Thatcher, the former prime minister of Britain, at the Conservative Party conference in Manchester, England, this week. Oli Scarff/Agence France-Presse -- Getty Images



By Mark Landler
Reporting from Manchester, England


Oct 08, 2025 at 01:18 PM

Visitors to the annual conference of Britain's Conservative Party were greeted this week by an exhibit of memorable outfits worn by Margaret Thatcher, an icon of the right who served as prime minister from 1979 to 1990. There were old letters from her and a gauzy film about her improbable rise to party leader in 1975.

It was all meant to celebrate the 100th anniversary of Mrs. Thatcher's birth this month. But it became an apt metaphor for her exhausted, eclipsed party. The Conservatives these days feel like they are history.

Nearly 16 months after being swept out of power by the Labour Party, the Tories trail not only Labour in the polls but also a surging anti-immigrant party, Reform U.K., which comfortably leads the polls. In a recent estimate of how they would fare in an election, the Conservatives were projected to end up as the fourth-largest party in Parliament, behind even the Liberal Democrats.

Their only consolations are that the Labour prime minister, Keir Starmer, is also slumping badly, and that Britain is not likely to face a general election until 2029. The Conservatives' embattled leader, Kemi Badenoch, made much of Mr. Starmer's struggles in her speech at the conference in Manchester, England, on Wednesday.

"My goodness, they are making a hell of a mess," she declared of Labour, saying it had delivered a "doom loop" of higher taxes and weaker borders.

Kemi Badenoch, the leader of the Conservative Party, speaking at the conference on Wednesday. Temilade Adelaja/Reuters


But Ms. Badenoch faces a quandary in trying to restore her party's credibility while fending off Reform's threat from the right. She made a familiar pitch that the Conservatives were the party of fiscal responsibility, in contrast to the pie-in-the-sky promises of Reform and the limp, debt-swelling performance of the Labour government.

In her most eye-catching announcement, Ms. Badenoch proposed to abolish "stamp duty," a tax Britons pay when they buy homes above a certain price. But she also proclaimed a new "golden economic rule": Half of every pound saved by her government from lower spending would go toward cutting the deficit; the other half would go to reducing taxes or to other measures to stimulate growth.

The problem, analysts said, is twofold: The party's reputation for fiscal discipline took a beating during the brief prime ministership three years ago of Liz Truss, whose sweeping proposed tax cuts were shelved after rattling financial markets.

Moreover, Ms. Badenoch's new message sounds a lot like the austerity policy pursued by a previous Conservative prime minister, David Cameron, in the 2010s. Voters who have abandoned the Tories for Reform often lean to the left on economic issues, even as they are very right wing on immigration. A message of economic prudence, analysts said, would not necessarily resonate with them.

"Are there any voters left in the segment that the Conservatives are targeting?" said Jill Rutter, a senior fellow at U.K. in a Changing Europe, a research group. "For a party that views itself as a natural party of government, it is a long way from ever getting back into power."

In Manchester, the symptoms of Tory distress were everywhere. Attendance at the conference was sparse. Twenty Conservative local councilors defected to Reform, a mini-exodus that led Reform's leader, Nigel Farage, to gleefully declare on social media, "The Conservative Party is finished."

Sparse attendance at the conference on Tuesday. The Conservative Party has lost many members to the right-wing populist Reform, whose popularity has surged in recent months. Oli Scarff/Agence France-Presse -- Getty Images


So deep are the Tories' woes that analysts speak openly about the death of a party that has governed Britain for roughly two-thirds of its existence, which dates to 1834. Some ask whether Reform will engineer a takeover of the Conservatives, a scenario that both Ms. Badenoch and Mr. Farage dismiss.

Immigration is another Achilles' heel. Reform has turned a surge in migration in the years after Brexit against the Conservatives, branding it a "Boriswave," after the prime minister at the time, Boris Johnson. Mr. Farage has vowed to deport up to 600,000 undocumented migrants and require even people who have received a right to residency in Britain to apply for new visas.

While Ms. Badenoch trumpeted her party's plans to deport 150,000 people a year with a new authority, modeled on the Immigration and Customs Enforcement Agency in the United States, other party leaders expressed remorse for the surge in arrivals under previous Tory governments.

"It was a mistake; it should never have been allowed to happen," said Chris Philp, a senior Conservative whose brief includes immigration policy.

Delegates applauding Ms. Badenoch's speech. She faces a quandary in trying to restore her party's credibility. Paul Ellis/Agence France-Presse -- Getty Images


Ms. Badenoch's future as leader has been in doubt almost since she was elected last November. But as with Mr. Starmer, who entered his party's conference last week under a cloud, she has survived to fight another day -- or in her case, until local elections next May, when analysts say another heavy defeat for the Tories would probably prompt a leadership challenge.

Her most likely rival, Robert Jenrick, played down his ambitions to replace her, though he still dominated the headlines. In remarks from a dinner he attended in March, first reported by The Guardian this week, Mr. Jenrick recalled visiting an ethnically diverse part of Birmingham and said he "didn't see another white face."

"That's not the kind of country I want to live in," Mr. Jenrick then said. "I want to live in a country where people are properly integrated."

Critics said the comments were racially charged and seemed calculated to appeal to hardening public attitudes against mass immigration, which are being exploited and amplified by Mr. Farage.

Ms. Badenoch, the first Black woman to lead the party, said Mr. Jenrick had made a "factual statement," though she told the BBC, "I don't think this is where the debate should be, about how many faces people see on the street and what they look like."

For Ms. Badenoch, the contretemps over Mr. Jenrick underscored the biggest danger for the leader of a party in the wilderness: irrelevance. With Mr. Starmer struggling to steady his government and a savvy Mr. Farage soaking up the attention of the political press, she has fought for any headlines at all.

Perhaps she can take comfort from the nostalgia about Mrs. Thatcher that suffused the party's meeting. The film about the woman who become known as the "Iron Lady" pointed out that after Mrs. Thatcher ousted Edward Heath in 1975, she endured a dismal first 12 months as party leader.

Edward Phillips, a Conservative councilor from Ipswich who watched the film, said it suggested that today's Tories should give Ms. Badenoch more time to prove herself. But there were, he added, limits to the historical precedent.

"This isn't the 1980s anymore," Mr. Phillips said. "You can't take the policies of the 1980s and put them into the 2020s. Kemi has to develop policies that are right for the 2020s."
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Woman Drugged and Raped by Dozens Returns to Court to Confront Assailant

Gisele Pelicot's ex-husband and others were convicted in one of France's most notorious cases. She returned to court to denounce a man who challenged the verdict.

Gisele Pelicot exiting the courthouse accompanied by her son Florian Pelicot during the appeal trial in Nimes, France, on Wednesday. Christophe Simon/Agence France-Presse -- Getty Images



By Catherine Porter
Reporting from the Court of Appeal in Nimes, France


Oct 08, 2025 at 05:47 PM

Speaking out for the first time since dozens of men, including her ex-husband, were convicted of raping her while she was deeply sedated, Gisele Pelicot rose in another French courtroom on Wednesday to denounce the single man who is appealing his conviction.

She spoke quickly. She was angry.

"I would have thought in one year, he would have reflected on what happened and not be in denial," she said.

"You haven't understood. When are you going to recognize you raped me? It's a crime to rape an unconscious woman. When did I ever give you consent? Never."

Ms. Pelicot, 72, became a national hero in France last year as a victim of serial rape who announced she would not feel ashamed, allowed her name to be made public and opened her personal horror to the public.

Dominique Pelicot, her husband at the time of the crimes, admitted to mixing drugs in her meals and drinks for almost a decade, and then offering up her unconscious body to strangers he met online.

In December, Mr. Pelicot and dozens of other men were found guilty of rape, and given prison sentences ranging from three to 20 years. One of them, Husamettin Dogan, is appealing the verdict and his nine-year sentence.

The case has been heard by three judges and a jury in the appeal court in Nimes this week. A verdict is expected on Thursday.

Unlike most rape victims, Ms. Pelicot, who divorced her husband in 2024, has a library of evidence in the form of thousands of videos and photos Mr. Pelicot took of the encounters. As in the trial last year, Ms. Pelicot pushed for the videos to be viewed in the open courtroom.

On Wednesday morning, more than a dozen were played, clearly showing Ms. Pelicot on a bed in a deep state of sleep, dressed in lacy garters and multicolored sandals and a black blindfold. The sound of her snores filled the courtroom at times, while Mr. Dogan penetrated her limp, unmoving body in different positions. The judge pointed out she was "nearly suffocating."

A couple of times, Mr. Dogan was seen smiling toward the camera.

Mr. Dogan, 44, is a married father of a child with severe disabilities for whom he is the main caregiver. He told the court he had taken part in a number of sexual liaisons with couples he had met online and had arrived at the Pelicots' house in southern France on a summer night in 2019 for what he thought was a consensual threesome.

Husamettin Dogan, who filed the appeal after being convicted last year, sitting in the courtroom during the appeal trial on Wednesday. Gabriel Bouys/Agence France-Presse -- Getty Images


He said that he had found it strange that Ms. Pelicot was so asleep that she "seemed dead," but that Mr. Pelicot had reassured him, saying that it was part of their game and that she had taken relaxants and would wake up "little by little."

Mr. Dogan said he believed Ms. Pelicot had consented, because he thought he had communicated with her as well on the website where he met Mr. Pelicot, and he had heard her voice in the background when the two men had spoken on the phone to arrange their date.

"I fell into his trap," he said.

After watching the videos in the courtroom, he said that what he had done to Ms. Pelicot was a sexual act, but not rape. He defined rape as "someone who is tied up and forced."

"I never raped," he said.

When asked by one of Ms. Pelicot's lawyers if he thought he was also a victim, he said: "Yes. I'm a victim."

Though her decision to open the trial to the public, in order to start a discussion about rape in France, has made her internationally lauded, Ms. Pelicot has avoided public attention since the original trial ended last December.

From the stand in the middle of the courtroom, she said she had been trying to rebuild her life, and thought she was on the "right path" after discovering that the man she was married to for decades, whom she said she had trusted completely, had betrayed her in such a profound way, shattering their family. In addition to raping his former wife and disseminating illicit images of her, Mr. Pelicot was convicted of raping another woman, and of capturing indecent images of his daughter and daughters-in-law without their permission.

Ms. Pelicot said she thought that when the police arrested Mr. Pelicot and showed her some early evidence, she dissociated, her brain building a wall to protect her. She added she was lucky that she had suffered no flashbacks.

Ms. Pelicot testified that she had decided to return to court because she felt she needed to answer questions. But she seemed irritated by the experience of taking the stand, once again confronting the evidence and listening to Mr. Dogan's defense. She said she hoped to never enter a courtroom again, though she didn't regret opening the trial to the public.

A woman holding a placard that reads "To rape is always a deliberate choice" outside the courthouse in Nimes on Wednesday. Christophe Simon/Agence France-Presse -- Getty Images


When a defense lawyer, Jean-Marc Darrigade, said Mr. Dogan believed he had been manipulated, she cut him off. "He knew very well what he did," she said.

At one point, Ms. Pelicot pointedly addressed Mr. Dogan, who sat with his back to her. "When you said you were a victim, a victim of what?" she asked. "The only victim in the room here is me."

When Mr. Darrigade asked if Mr. Pelicot had been violent and if she had suspected him of drugging her, implying she had perhaps overlooked signs, she said, "It's always the victims who have to justify themselves."

She pointed out that she had worked her whole life, raised three children and then cared for grandchildren, and that she had "sufficient personality" to have taken action if she believed her husband had drugged her.

"I would have gone to the police," she said. "We are really in the world of the absurd."

When the lawyer said she had become a feminist icon, Ms. Pelicot cut him off again, saying she was "an ordinary woman" who had decided to make her trial public. She said, "I am not an icon."
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Nobel Prize in Chemistry Awarded to Architects of Metal-Organic Frameworks

The prize was awarded to Susumu Kitagawa, Richard Robson and Omar Yaghi for the development of an architecture that some chemists compare with a molecular sponge.

The Nobel Committee for Chemistry announced that Susumu Kitagawa, Richard Robson and Omar M. Yaghi had won the 2025 Nobel Prize in Chemistry on Wednesday. Jonathan Nackstrand/Agence France-Presse -- Getty Images



By Alexa Robles-Gil and Ali Watkins



Oct 08, 2025 at 10:54 AM

Susumu Kitagawa, Richard Robson and Omar M. Yaghi were awarded the Nobel Prize in Chemistry on Wednesday for the development of molecular building blocks with spaces large enough that gases and other chemicals can flow through them.

The cavities on the inside are "almost like rooms in a hotel, so that guest molecules can enter and also exit again from the same material," Heiner Linke, chair of the Nobel Committee for Chemistry, said during the announcement of the award. The laureates' discoveries, he added, paved the way for the creation of materials that can separate toxic chemicals from wastewater or harvest water molecules in a desert.

The laureates' work started with experiments by Dr. Robson in the 1980s and gradually developed over a period of about 15 years.

"It takes time for science to be recognized, and it takes multiple workers in the field with different approaches," said Dorothy Phillips, president of the American Chemical Society.

The three laureates will share a prize of 11 million Swedish kronor, or around $1.17 million.

Why did the Nobel Committee say they received the prize?

The scientists are responsible for developing a new kind of molecular structure that combined metals and organic molecules. The metals act as nodes and are linked up by organic molecules containing carbon. Large, empty spaces form inside these structures through which gases and other materials can flow.

Dr. Robson first experimented with metal-organic frameworks in 1989, when he combined copper ions with four-armed molecules, the committee said. The result was a sort of crystal with large cavities, indicating that other molecules might be able to move in and out of the framework easily.

But the structure was unstable and collapsed quickly. That initial experiment was built on by Dr. Kitagawa and Dr. Yaghi, whose work from 1992 to 2003 helped stabilize the framework that Dr. Robson had created, the committee said.

Dr. Linke likened the structure to the handbag used by the character Hermione Granger in the Harry Potter series. The bag looks small on the outside, but has space on the inside to fit larger stuff.

Other experts noted that metal-organic frameworks are three-dimensional, porous materials that act as a molecular sponge, able to capture other materials.

Substances based on metal-organic frameworks are "some of the highest porosity solids that exist on our planet," said Theresa Reineke, a chemist at the University of Minnesota who worked on her Ph.D. with Dr. Yaghi.

In chemistry, molecules arrange themselves in unpredictable structures. The scientists were able to combine metals and organic molecules as "building blocks," so that even if the size of the clusters changed, you would still get the same structure but with larger cavities inside, said Kim Jelfs, a computational chemist at Imperial College London.

That level of control within chemistry has "always been a challenge," she said. "So that's part of the excitement."

The scientists' experiments laid the foundation for the development of thousands of metal-organic structures with many real-world applications, like trapping gas emitted by fruit so it ripens more slowly.

It has "sparked a whole field," Dr. Jelfs said. "There's an enormous number of people that work in this area now," she added.

One commercial application for metal-organic frameworks is a technology that contains toxic gas during the production of semiconductors, according to a summary posted by the Nobel committee. The porous structure acts like a sponge that sucks in more gas than traditional materials are capable of holding.

The scientific field around metal-organic frameworks is focused on higher complexity applications. "We're just scratching the surface," Amanda Morris, a chemist at Virginia Tech, said.

Dr. Yaghi is currently working on those applications. He's the founder of Atoco, a start-up that is working on technologies that can harvest water and capture carbon. These technologies are made from materials that use metal-organic frameworks.

In capturing water, for instance, the frameworks act as a sponge with a higher surface of pores to absorb more volume per mass. In previous experiments, a metal-organic framework Dr. Yaghi's group worked with captured water vapor at night then used the heat of the sun to convert it into water the next day.

Who are the winners?

Richard Robson is a professor at the University of Melbourne in Australia, where he has taught since 1966. In a phone interview posted by the Nobel committee, Dr. Robson, 88, said there were "upsides and downsides" to the news of the prize.

"I'm quite old now, and handling all the nonsense that's going to happen is going to be hard work," he said.

Dr. Robson recalled he "always felt sort of second rate for not being a mathematician" as a younger scientist, and drifted into the field of chemistry because he "couldn't think of anything better to do."

Susumu Kitagawa received his Ph.D. in 1979 from Kyoto University in Japan, where he now teaches.

At a news conference hosted by Kyoto University, Dr. Kitagawa said that he learned about the prize while finishing some work in his classroom. He said he'd been getting many sales calls on his phone recently and so he "answered the phone in a bad mood."

During the prize announcement, Dr. Kitagawa said that he was "surprised and delighted" at having been selected by the committee.

"I want to share my joy with the other two," he said of Dr. Robson and Dr. Yaghi.

Omar M. Yaghi received his Ph.D. from the University of Illinois Urbana-Champaign and is a professor at the University of California, Berkeley. Dr. Yaghi was born to Palestinian refugees who settled in Jordan, and moved to New York for college, first at Hudson Valley Community College in Troy. He switched to the State University of New York at Albany in 1983.

In a phone interview posted by the Nobel committee, Dr. Yaghi said while waiting for an airplane to take off that he grew up in a "very humble home," sharing a room with the cattle his family raised. His parents could barely read or write, he said.

In a news conference hosted later by Berkeley, Dr. Yaghi credited the American public university system for what he had achieved, and added that getting his first grant from the National Science Foundation ultimately led to his Nobel Prize.

Science, he reflected during the earlier phone interview, "is the greatest equalizing force in the world."

"Smart people, talented people, skilled people, exist everywhere," he added.

During the Berkeley news conference, he highlighted the value of scholars coming to the United States from other countries, saying that the spread of knowledge often comes from people moving across regions.

"Science allows us to talk to each other, and I don't think you can stop that," he said. "I think that that's something that will continue to be important, and enlightened societies will encourage it."

Who won the Nobel Prize in Chemistry in 2024?

The prize went to Demis Hassabis, John Jumper and David Baker for work that showed the potential of artificial intelligence and other technology to predict the shape of proteins and to invent new ones.

Who else has won a Nobel Prize this year?



	Mary E. Brunkow, Fred Ramsdell and Shimon Sakaguchi received the physiology or medicine prize on Monday for their discoveries of peripheral immune tolerance -- the system that explains how the immune system prevents rogue cells from attacking tissues and organs.


	John Clarke, Michel H. Devoret and John M. Martinis were awarded the physics prize on Tuesday for showing that two properties of quantum mechanics, the physical laws that rule the subatomic realm, could be observed in a system large enough to see with the naked eye.



When will the other Nobel Prizes be announced?

The prize for chemistry was the third of six Nobel Prizes awarded this year. Each award recognizes groundbreaking contributions by an individual or organization in a specific field.



	The Nobel Prize in Literature will be awarded on Thursday by the Swedish Academy in Stockholm. Last year, Han Kang, known best for her novel "The Vegetarian," became the first writer from South Korea to receive the award.


	The Nobel Peace Prize will be awarded on Friday by the Norwegian Nobel Institute in Oslo. Last year, the Japanese organization Nihon Hidankyo, a grass-roots movement of atomic bomb survivors, received the award "for its efforts to achieve a world free of nuclear weapons."


	Next week, the Nobel Memorial Prize in Economic Sciences will be awarded on Monday by the Royal Swedish Academy of Sciences in Stockholm. Last year, Daron Acemoglu, Simon Johnson and James Robinson were honored for research into how institutions shape which countries become wealthy and prosperous -- and how those structures came to exist in the first place.



All of the prize announcements are streamed live by the Nobel Prize organization.

Kiuko Notoya contributed reporting.
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Myanmar Military Paraglider Bombs Buddhist Festival, Killing Dozens

The junta targeted a festival in the Sagaing region where people were also protesting army rule, according to witnesses and the civilian government in exile.

A candlelit event in Yangon, Myanmar, on Monday. The deadly attack occurred in a different area of the war-torn country. Sai Aung Main/Agence France-Presse -- Getty Images



By Francesca Regalado



Oct 08, 2025 at 11:39 AM

Myanmar's military junta bombed a Buddhist festival this week, killing at least two dozen people and injuring dozens more, according to a witness and the country's civilian government in exile.

They said that a manned paraglider with a motor dropped a bomb on Monday evening on the festival, which doubled as a protest against the junta. A second witness also reported that a paraglider had carried out the strike.

The attack targeted Chaung U township in the Sagaing region, where about 100 people had gathered in a field after sunset to observe a Buddhist festival of lights with a candlelit event, said the witnesses, who spoke on the condition of anonymity for fear of reprisal.

Myanmar is in the middle of a brutal civil war that has killed tens of thousands of people and displaced millions of others. Military forces and rebel groups were not actively fighting in the area that was bombed on Monday.

At least 24 people were killed and at least 40 others were wounded in the attack on Monday, said the first witness and Nay Phone Latt, a spokesman for the National Unity Government, Myanmar's civilian government in exile. Amnesty International, a human rights advocacy group, said that 18 people had been killed and 45 injured, many critically.

A member of the Sagaing Region Strike Forces, a resistance group fighting the military government, was among those killed on Monday evening, the group said in a statement.

Myanmar's military had not issued an official statement on the attack as of Wednesday evening. The junta, which has ruled Myanmar for a total of more than half a century, seized power again in 2021, ending a brief period of civilian-led democracy and setting off the war.

Sagaing, a northwestern region near Mandalay, Myanmar's second-largest city, has been fiercely contested by the military and resistance groups in recent months as the junta prepares to hold an election in December. Independent observers say the election will not be fair because many opposition parties have been disqualified by the junta and plan to boycott the polls.

Joe Freeman, the Myanmar researcher for Amnesty International, said he had noticed a recent uptick in attempts by the military to reclaim territory through attacks. He said the junta may be trying to increase the number of areas where voting can take place in an effort to improve the election's credibility.

Pro-democracy groups and ethnic rebels control significant areas of the Southeast Asian nation, particularly along its borders with China, India and Thailand, although the military has regained pockets of territory in some of those regions in the past year. Most of Sagaing, which borders India, is contested.

In the last year, the military has sometimes deployed motorized paragliders, known as paramotors, that are capable of carrying up to three passengers along with mortar rounds, the United Nations High Commissioner for Human Rights said in a recent report. Paraglider attacks have struck civilian areas in Sagaing, Rakhine State and Chin State, according to the U.N. report. 

Many residents of Myanmar have learned to take shelter before a paraglider attack when they hear its loud engine, which sounds like a chain saw, according to a report in April by Amnesty International.

But on Monday evening, people at the candlelit event in Chaung U did not hear the paramotor in time because prayers were blaring over a loudspeaker, the first witness said.

The event was held partly to celebrate Thadingyut, which marks Buddha's return from heaven. Homes and streets across Myanmar are typically decorated with lanterns and candles as families pray in Buddhist pagodas under a full moon.

People at the event were also demonstrating against the upcoming election, and against military rule and forced conscription, the first witness said.

The bombing occurred at around 7 p.m., when the paraglider targeted the middle of the crowd, according to the first witness. Young children, teenagers and teachers were among those killed, both witnesses said.

A second paraglider attack took place in the area four hours later and destroyed a school building but did not directly result in casualties, according to the first witness.
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China Punishes 'Excessively Pessimistic' Social Media Users

As China struggles with economic discontent, internet censors are silencing those who voice doubts about work or marriage, or simply sigh too loudly online.

Chinese censors are going after content that "excessively exaggerates negative and pessimistic sentiment" or promotes "defeatist narratives like 'hard work is useless.'" Qilai Shen for The New York Times



By Lily Kuo



Oct 08, 2025 at 04:47 AM

China's censors are moving to stamp out more than just political dissent online. Now, they are targeting the public mood itself -- punishing bloggers and influencers whose weary posts are resonating widely in a country where optimism is fraying.

The authorities have punished two bloggers who advocated for a life of less work and less pressure; an influencer who said that it made financial sense not to marry and have children; and a commentator known for bluntly observing that China still lags behind Western countries in terms of quality of life.

These supposed cynics and skeptics, two of whom had tens of millions of followers, have had their accounts suspended or banned in recent weeks as China's internet regulator conducts a new cleanup of Chinese social media. The two-month campaign, launched by the Cyberspace Administration of China in late September, is aimed at purging content that incites "excessively pessimistic sentiment" and panic or promotes defeatist ideas such as "hard work is useless," according to a notice from the agency.

"In reality, we all experience fatigue and anxiety as a result of work and life, but these real emotions deserve respect and should not be deliberately amplified for traffic. The internet is not a dumping ground for negativity," China's state broadcaster CCTV said in an editorial about the campaign.

Around the world, officials debate how to keep social media from stoking outrage and polarization that could spill over into real-world violence or harm. The internet regulator in China has framed its campaign in similar terms, expressing concern about messages that stoke divisions based on gender or other group identities or livestreaming content that glorifies self-harm and violence.

But China's crackdown carries a distinctly political undercurrent. It demonstrates the concern among its leadership about the spread of malaise as the country grapples with economic uncertainty, a volatile rivalry with the United States and growing disenchantment among young people.

In recent years, some young people have opted out of the rat race in favor of a minimal life of "lying flat" or given up on goals altogether and "letting it rot." The accounts of two bloggers known for promoting a minimal "lying flat" lifestyle were blocked from adding followers late last month.

Students in Beijing taking photos lying face down, to reflect their tiredness and the hardship they have gone through in order to graduate. Andrea Verdelli for The New York Times


Beijing is concerned that such pessimism doesn't just discourage citizens from being productive members of society. It could turn into criticism of the ruling Communist Party.

"The root cause is deteriorating economic and social prospects for many Chinese, which has led to what for any country would be a natural social response -- the expression of anxiety and misgiving," said David Bandurski, the director of the China Media Project, a research group.

"Such sentiment, the leadership worries, might be infectious," Mr. Bandurski said.

Local governments and social media platforms have jumped into action to carry out the regulator's orders.

In the city of Zhengzhou in central China, officials said two social media account owners were investigated for portraying the city in an unflattering light. In Xi'an, the local internet regulator said it punished the holders of five social media accounts for "spreading false information" about housing prices and real estate regulations.

Weibo, a popular microblog, said last week that it suspended more than 1,200 accounts that "spread rumors" about the economy and government welfare programs.

The internet regulator ordered platforms to root out posts that use isolated news events to point to broader social problems, a style of commentary that the authority condemned as "malicious misinterpretation" that fuels cynicism about society.

People in China often use such posts to vent frustration or share their fears and questions. Recent incidents such as food safety scandals at schools had residents questioning the transparency and accountability of government officials. Last year a series of random attacks on civilians, attributed to aggrieved residents seeking "revenge on society," prompted discussion about deep-seated inequality and mental health in China today.

Most recently, internet users fixated on the death of a Chinese actor, Yu Menglong, whose body was found outside a multistory building in Beijing last month. The authorities said that he had fallen accidentally, a conclusion that his mother supported in a statement. But in the days after, Chinese platforms were awash with unproven theories that the authorities had covered up foul play or that it had been suicide.

His death fueled questions about power and corruption in the entertainment industry, as well as about transparency on the part of the police. Weibo limited discussion of Mr. Yu and suspended more than 1,500 accounts for posting about him.

The actor Yu Menglong at an appearance in Chengdu, China, in 2021. His death in September fueled questions about power and corruption in the entertainment industry. Oriental Image, via Reuters


Chinese state media have also sought to cast the online cleanup as an effort to target those who are peddling despair for clicks.

The state broadcaster CCTV warned about posts that convey a bleak picture of life in China: "Parents have unfilial children. Men are surrounded by materialistic women. Women are trapped by bad men who cheat. The workplace is full of unmotivated young people." Such stories, it warned, were the work of "emotional predators" feeding the gloomiest stories to draw attention.

But official efforts to curb content that profits from despair may be silencing genuine expressions of frustration.

"The official message of positivity is contrasted by an economic reality that is just starkly different compared with the last decades," said Katja Drinhausen, head of Chinese politics and society at the Mercator Institute for China Studies. "It will not be enough to keep online negative emotions in check."

Many people complain about stagnant wages or, more recently, whether China's introduction of a new type of work visa for science and engineering students will eventually mean fewer jobs for Chinese citizens. (A record 12.2 million new graduates are entering the job market this year, at a time when youth unemployment remains stubbornly high.) The government's efforts to bolster confidence -- by expanding its threadbare social safety net, giving subsidies to families with children and offering a consumer trade-in program -- have had limited effect.

As China faces economic uncertainty, a volatile rivalry with the United States and growing disenchantment among the young people, the campaign is a sign of how worried the authorities are about malaise spreading. Andrea Verdelli for The New York Times


The social media accounts of Hu Chenfeng, an auto repairman turned influencer whose videos have highlighted poverty and inequality in China, have been removed from several platforms. Propaganda officials in Zhejiang have accused him of "worshiping the West."

He is most famous for coining a shorthand for class divides in China -- Apple users versus Android users -- that in his view highlights the gap between the haves and the have-nots.

"'Android' is now an adjective," he said in one video. "For example, an 'Android computer' means your computer is very low-end. An 'Android house' means that the house has poor soundproofing, a bad layout and poor lighting."

One other influencer, Zhang Zibiao, who goes by Zhang Xuefeng online, a former tutor, was known for arguing that students from poor families stood little chance of breaking into elite professions like finance or medicine without the right social or political connections.

The crackdown is also an effort to rein in the influence of China's largest social media platforms. In September, the regulator summoned representatives from several popular platforms for content violations.

The People's Daily, the Chinese Communist Party's official mouthpiece, said in an editorial that the campaign made clear that platforms could no longer let pessimism proliferate unchecked. "The bugle has been sounded and all parties should act accordingly," it said.

Pei-Lin Wu and Xinyun Wu contributed to this report.
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Colombia's President Says Boat Bombed by U.S. Was Carrying Colombians

The Trump administration has said that it is attacking boats and killing their occupants because they are smuggling drugs from Venezuela to the United States.

President Gustavo Petro of Colombia at the United Nations General Assembly last month. Leonardo Munoz/Agence France-Presse -- Getty Images



By Julie Turkewitz and Robert Jimison
Julie Turkewitz reported from Bogota, Colombia and Washington, D.C.


Oct 08, 2025 at 11:01 PM

President Gustavo Petro of Colombia said on Wednesday that his government believed one of the boats recently bombed by the United States in its campaign against alleged drug traffickers had been carrying Colombian citizens.

"A new war zone has opened up: the Caribbean," Mr. Petro wrote on X. "Signs show that the last boat bombed was Colombian, with Colombian citizens inside. I hope their families come forward and file a complaint."

Mr. Petro did not provide further details.

The U.S. military has launched at least four lethal strikes on civilian boats in the Caribbean since early September, killing 21 people. The Trump administration has characterized its military buildup in the Caribbean Sea as targeting Venezuela and its authoritarian leader, Nicolas Maduro, whom the administration has accused of leading a terrorist organization that is flooding the United States with drugs.

This is the first time another country has claimed its citizens were killed in the attacks.

Most cocaine in the region originates in Colombia, according to the United Nations, while fentanyl, which causes far more overdose deaths, is produced in Mexico. Legal analysts have called the attacks on the boats illegal. And Mr. Maduro has claimed that the real goal of the campaign appears to be his ouster.

Two U.S. officials, who were not authorized to discuss the sensitive matter publicly, also said that Colombians were aboard at least one of the boats recently destroyed by the United States.

Mr. Petro, a leftist leader who is nearing the end of his four-year term, has been a vocal critic of President Trump's military campaign in the region.

Mr. Trump has said the people killed in recent attacks were drug traffickers, but has provided no evidence and has not given a clear legal basis to the public for the attacks. In the case of the first two boats, the Trump administration identified those killed as Venezuelans. It has not identified the nationalities of those killed in the other two attacks.

After Mr. Petro's announcement, the White House denounced his remarks as "baseless" and "reprehensible" and sought to pressure the Colombian leader to issue a retraction, according to a White House official who was not authorized to speak publicly about a security matter.

The official said that a retraction would allow the two nations to refocus on strengthening their relationship, an apparent acknowledgment that Mr. Petro's statement risked straining bilateral ties between the United States and Colombia.

Julian E. Barnes and Tyler Pager contributed reporting from Washington.
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Israel Intercepts Another Activist Flotilla That Aimed to Break Gaza Blockade

It was the second attempt in as many weeks to breach the restrictions around the Gaza Strip. Neither has succeeded.

Video: Israel Intercepts More Gaza-Bound Activist Boats

The Israeli military intercepted a nine-boat flotilla aiming to break Israel's naval blockade of Gaza to deliver aid. The Israeli Foreign Ministry said the activists were being brought to Israel for deportation.


By Aaron Boxerman
Reporting from Jerusalem


Oct 08, 2025 at 02:23 PM

Israeli military forces on Wednesday intercepted a flotilla of ships trying to break the naval blockade of Gaza, according to the Israeli Foreign Ministry and to a legal defense group representing the activists aboard.

Israel detained the more than 140 activists on the flotilla, according to Adalah, the legal defense group.

Israeli forces stopped the ships at about 4:30 a.m. local time some 120 nautical miles from Gaza, well into international waters, said Miriam Azem, a spokeswoman for Adalah. The activists were being taken to Israel for deportation, the Israeli Foreign Ministry said.

The flotilla was the latest effort by pro-Palestinian activists to breach the Israeli sea blockade of the Gaza Strip. They call the measure an illegal collective punishment of Palestinian civilians. Israel has said it considers the blockade legitimate military action.

Last week, Israel detained more than 400 activists from around the world -- including Greta Thunberg, the Swedish climate campaigner -- who had sought to reach the Gaza coast in dozens of ships. The detainees included about 20 Americans.

Israeli forces intercepted the ships, and most of the detained activists had been deported as of Wednesday, except for seven who remain in Israeli detention, said Ms. Azem, whose group also represents those activists.

Israel's conduct of the war in Gaza, now in its third year, has prompted a surge in pro-Palestinian sentiment in many European countries and in the United States, where support for Israel has dropped precipitously.

Israel's military campaign against Hamas has killed more than 67,000 people in Gaza, including thousands of children, according to Gaza health officials, who do not distinguish between civilians and combatants. The Hamas-led attack on Israel on Oct. 7, 2023, that precipitated the war killed about 1,200 people and saw another 250 taken as hostages.

Palestinians in Gaza have endured a nightmarish two years of hunger, displacement and bombardment. United Nations officials and aid groups say that Israeli policies have led to widespread hunger and even pockets of famine in Gaza, a charge that Israel has denied.

After the widely publicized flotilla carrying Ms. Thunberg and the other activists was intercepted last week, protests broke out in Italy and in several other countries.

Ms. Azem, the Adalah spokeswoman, said that lawyers had met with detainees who said they had been kept on their knees with their hands bound for many hours, held in overcrowded cells and denied adequate drinking water.

The Israeli Foreign Ministry called the allegations of mistreatment "fake news."
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Before Trump Ordered In Troops, Federal Officers Called Portland Protests 'Low Energy'

Oregon officials say the atmosphere outside an ICE building that has drawn daily demonstrations since June has grown worse since the president's threats.

Protesters outside the Immigration and Customs Enforcement building in Portland, Ore., on Sept. 27. President Trump announced earlier that day that he would send troops to Portland to handle what he described as a "War ravaged" city. Samantha Swindler/The Oregonian, via Associated Press



By Hamed Aleaziz, Adam Goldman and Anna Griffin



Oct 08, 2025 at 06:05 PM

On Sept. 27, President Trump described Portland, Ore., as a "War ravaged" city that was "under siege from attack by Antifa" mobs protesting ICE raids.

But here is how federal officers described the scene outside the Immigration and Customs Enforcement building in southwest Portland on Sept. 25: "low energy." The next day the same: "low energy."

Internal reports from the week before Mr. Trump ordered troops into Portland show that, by and large, the officers observed displays of civil disobedience, including protesters standing in front of vehicles on the road, playing loud music and "flipping a bird," and an older woman using chalk to write on a wall.

They also described some tense incidents, such as at least two confrontations between protesters and counterprotesters and a suspicious car that "lurched" at Department of Homeland Security officers. But local officials have said the city is well equipped to manage the demonstrations, and that an infusion of federal troops is not warranted.

"We ultimately have a perception versus reality problem," Caroline Turco, a lawyer for the city, argued in court on Friday. "The president's perception is that it's 'World War II out there.' The reality is this is a beautiful city and with a sophisticated police force that can handle the situation."

City and state leaders said this week that the demonstrations had grown more intense since the president's Sept. 27 social media post, with more arrests and larger crowds than in preceding weeks.

Mayor Keith Wilson of Portland and Gov. Tina Kotek of Oregon at a demonstration on Sunday against Mr. Trump's request for National Guard mobilization. Local officials have said the city is well equipped to manage demonstrations there. Mathieu Lewis-Rolland/Getty Images


The reports reviewed by The New York Times were prepared by officers with Federal Protective Service, the agency tasked with protecting federal buildings, and cover much of the period of Sept. 21 to Sept. 26.

At least one protester was arrested on Sept. 25 for blocking a driveway as ICE vehicles drove through, and was later released.

But the reports -- which are prepared each day for law enforcement partners -- offered no indication of a dangerous escalation of tensions, or unusual levels of protest activity that would prompt the level of alarm expressed by Mr. Trump, who said in his Truth Social post announcing the troop surge that he would authorize "Full Force" to curb the demonstrations if necessary.

Trump administration officials said the reports did not fully reflect the reality on the ground in Portland, which has seen nightly protests since June and dozens of arrests. They noted that a gunman shot three people and himself at an ICE facility in Texas on Sept. 24.

"This summer," said Abigail Jackson, a White House spokeswoman, "rioters in Portland have been charged for crimes including arson and assaulting police officers -- this isn't a peaceful protest that's under control, like many on the left have claimed, it's radical violence."

But a federal judge, Karin Immergut, who temporarily blocked the use of the National Guard in Portland, was not swayed by arguments that protests were out of control before the troop deployment. She wrote in a ruling on Saturday that Portland and Oregon officials were able to "provide substantial evidence that the protests at the Portland ICE facility were not significantly violent or disruptive in the days -- or even weeks -- leading up to the president's directive on Sept. 27, 2025."

Judge Karin Immergut blocked the Trump administration from deploying the National Guard in Portland. Win McNamee/Getty Images


Police reports included in court documents described protests the week before Mr. Trump's announcement as "uneventful" and also said that "energy was low."

Saturday's ruling came in response to lawsuits from the city and the state over the deployment, claiming that the presence of National Guard troops would only inflame the situation. The federal government has appealed the temporary restraining order to U.S. Court of Appeals for the Ninth Circuit.

Nathan Vasquez, Multnomah County's district attorney, said in an interview on Tuesday that the protesters were "there to send a message to the federal government, not storm the ICE building."

The Portland Police Bureau reports making 40 arrests since the daily protests began in early June. According to police department news releases, 13 of those have come since the president's Sept. 27 social media post. More counterprotesters have turned up as well, Chief Bob Day said.

"Certainly over the last 10 days, the energy level has gone up, and the amount of conflicting points of view have increased greatly," Chief Day said at a news conference on Tuesday. "This has created an environment that is equally if not more challenging for us because of the dynamics in the crowd."

Law enforcement officers deployed smoke grenades to disperse protesters outside ICE offices in Portland on Sunday. Carlos Barria/Reuters


A White House official said there had been some notable threatening acts since the summer. In July, three protesters were charged with assaulting federal law enforcement officers outside the Portland building, with one person allegedly throwing an incendiary device at officers.

On Sept. 1, in an incident captured on video and circulated on social media, protesters rolled out what appeared to be a guillotine -- an act seen as ominous by some and merely symbolic by others. Neighbors have also lodged noise complaints and objected to protesters' behavior and the federal use of tear gas.

The reports reviewed by The Times offer a glimpse into the nature of the daily protests as they continued into the fall. Officers described patrolling the perimeter of the property and keeping tabs on protesters' whereabouts, sometimes tracking them by drone.

The reports described some protesters by name, indicating that they were regulars. One protester was dressed as a pirate. Another person urinated on a guard station -- and did so again two hours later, leading him to be detained.

At other times, the reports described people who appeared armed with pepper spray, open-carry weapons and, in one case, "a large black pole." Protesters were described trying to block vehicles entering and exiting the property, directing high-powered flashlights toward the building and yelling at officers.

The reports described some of the protesters as antifa, or antifascist activists. Mr. Trump and the Department of Homeland Security have described members of the movement as far-left domestic terrorists. Portland is known as home to a relatively large contingent of regular protesters who wear black and camouflage and describe themselves as antifa.

"The group exhibited low energy throughout the day and into the evening," read the report for Sept. 26, the night before Mr. Trump's announcement. "Protesters vocally expressed their opposition outside the facility, but no individuals engaged in behavior that prompted intervention from law enforcement."

The day before, on Sept. 25, the report read similarly: "The demonstrator count peaked at approximately 20. The group exhibited low energy throughout the day into the evening." But that night, one person was arrested for blocking the path of a federal vehicle. "The subject was subsequently released, with potential charges pending review by the U.S. attorney's office," the report concluded.




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/us/politics/trump-portland-troops.html



	
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




What Does the National Guard Do? Why Are Its Troops in U.S. Cities?

The Guard has been federally mobilized around the country at least 10 times since World War II, with presidents using it to respond to civil unrest.

National Guard troops patrolling in downtown Washington in August, after President Trump mobilized troops in the city. Haiyun Jiang/The New York Times



By John Ismay
Reporting from Washington


Oct 07, 2025 at 08:03 PM

President Trump's mobilization of the National Guard in several U.S. cities in recent months is a departure from its historic role.

The National Guard is a state-based military force whose troops wear uniforms and rank, operate military vehicles and weapons, and have often been called upon to serve alongside regular active-duty units in war. But when deployed domestically, the Guard has traditionally been asked to provide humanitarian assistance, not to act as a partisan strike force at the whim of the president.

Mr. Trump has activated the Guard several times this year in Democratic-led cities, in what he has called a crackdown on crime and as part of his escalating immigration enforcement tactics. 

Here is an overview of what the National Guard typically does and how Mr. Trump is currently deploying the force in the United States.

What is the National Guard?

Tracing its history to the Massachusetts militia in 1636, the National Guard is a component of the U.S. military that has state and federal missions and traditionally operates under the jurisdiction of governors under Title 32 of the U.S. Code.

By comparison, the active-duty military operates under Title 10 of the U.S. Code, and the 1878 Posse Comitatus Act makes it a crime to use the regular military as a domestic police force in most circumstances.

Who is in charge of it?

The chief of the National Guard Bureau, which administers two organizations -- the Army National Guard and the Air National Guard -- was a job for a three-star general until recent years.

According to the Congressional Research Service, Congress elevated the job to a four-star position in 2008 and made the chief a member of the Joint Chiefs of Staff in 2011.

The current chief of the National Guard Bureau is Gen. Steven S. Nordhaus of the Air Force.

Operationally, the Guard troops currently being sent into U.S. cities are under the command of Gen. Gregory M. Guillot of U.S. Northern Command, a four-star general who takes his orders from Defense Secretary Pete Hegseth.

Where are Guard units located?

The Army National Guard and the Air National Guard have units in all 50 states, the District of Columbia and the territories of Guam, Puerto Rico and the U.S. Virgin Islands.

How large is the force, and what does it do?

More than 430,000 soldiers and airmen serve in the National Guard and operate akin to a reserve component of the active-duty force, typically reporting for duty one weekend a month and two weeks a year.

Beyond those obligations, they can be mobilized on active duty for specific periods by a state or territorial governor for support operations such as responding to natural disasters or civil unrest.

The White House can mobilize Guard troops under Title 10 of the U.S. Code for national missions -- including overseas deployment to serve in wars -- over the objection of state and territorial governors. (The District of Columbia National Guard reports to the federal government, as the capital does not have a governor.)

The Guard also participates in training foreign allies and partners in more than 100 countries under the State Partnership Program, which evolved from a Cold War-era initiative to help former Soviet states operate their own military forces as newly democratic nations. Troops participating in the program often spend their two weeks of active federal service deployed to a partner nation, working with the same units to build relationships over repeat visits.

When Russia invaded Ukraine in 2022, Ukrainian military leaders often turned to their longtime partners in the California National Guard for assistance.

Has the federal government mobilized Guard troops for domestic missions before?

Yes.

The Guard has been federally mobilized at least 10 times since World War II, according to a recent Guard document.

Five of the mobilizations were in support of racial desegregation efforts and the protection of civil rights: at schools in Little Rock, Ark., in 1957-58; Oxford, Miss., in 1962; twice in Alabama in 1963, and again in 1965 to protect civil rights marchers from Selma to Montgomery. Until this year, the 1965 mobilization was the last time a president federalized a state's National Guard without the cooperation of a governor.

Three federal Guard mobilizations were in response to riots: in Detroit in 1967; in multiple cities in 1968 after the assassination of the Rev. Dr. Martin Luther King Jr.; and in Los Angeles in 1992 after the acquittal of police officers who had assaulted Rodney King, a Black motorist.

Another federal mobilization was in response to a strike by Postal Service workers in New York in 1970, and another was to restore order in the U.S. Virgin Islands after Hurricane Hugo in 1989.

Have domestic deployments gone badly before?

Yes.

In 1970, the mobilization of Guard soldiers by Gov. James A. Rhodes, Republican of Ohio, ended tragically when troops opened fire on students who were peacefully protesting the Vietnam War on the campus of Kent State University. The soldiers killed four students and wounded nine unarmed protesters, who were all in their late teens and early 20s.

Neither the governor nor any of the Guardsmen who shot students were found criminally liable for the shootings.

How many Guard troops are federally mobilized right now?

The exact number is unclear.

According to the National Guard Bureau, its troops can have dozens of federal missions at any given time to include "disaster relief, defense support of civilian authorities, training missions" and "community engagement."

The bureau on Monday referred questions about the number of troops who are currently deployed on the order of the president to the Army component of U.S. Northern Command, which then referred questions to the defense secretary's office.

The defense secretary's press office on Tuesday referred those questions back to the Guard task force in Washington, D.C., and to a U.S. Northern Command website for what it calls the "federal protective mission" in the United States.

Here's what we do know: In June, 2,000 members of the California National Guard were mobilized to Los Angeles to quell immigration protests. In July, Mr. Trump authorized the deployment of Guard troops to immigration facilities in 20 states.

In August, Mr. Trump federalized the local police in Washington and mobilized troops to fight crime, even though violent crime was falling in the city. Later that month, he directed the Defense Department to create a mobile Guard unit that could be sent anywhere in the country for "ensuring public safety and order."

In September, the president signed an order authorizing the use of the National Guard in Memphis and said he would consider similar deployments in Chicago, St. Louis and New Orleans.

As of Oct. 1, there were still nearly 2,200 Guard troops deployed in Washington, with more than 950 from the D.C. National Guard. A majority of the troops patrolling the capital are normally based in Alabama, Georgia, Louisiana, Mississippi, Ohio, South Carolina, South Dakota and West Virginia.

Late Sunday, a federal judge blocked Mr. Trump from sending California National Guard troops to Portland, Ore. Texas National Guard troops arrived in the Chicago area on Tuesday and were expected to deploy by Wednesday.

Do Guard troops on federal orders still get paid during the government shutdown?

The National Guard receives state and federal funding, but troops are paid by their state legislatures when mobilized by governors. Those on federal orders will not be paid until congressional funding is restored.
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News Analysis


For Trump, the 'Enemy From Within' Keeps Getting Bigger

As President Trump looks to deploy the military on the streets of American cities, he is lashing out at political foes.

President Trump has repeatedly attacked Gov. JB Pritzker of Illinois and Mayor Brandon Johnson of Chicago, who have denounced the administration's National Guard deployment to the Chicago area.  Scott Olson/Getty Images



By Luke Broadwater
Luke Broadwater covers the White House. He reported from Washington.


Oct 08, 2025 at 03:46 PM

In the span of a few hours on Wednesday, President Trump threatened to jail the Democratic governor of Illinois and the mayor of Chicago; suggested a Democratic senator should be punished for questioning his administration; described left-wing protesters in Portland as "insurrectionists"; and endorsed out-of-state troops descending on Democratic-run cities.

Increasingly, Mr. Trump has made clear what he views as the top threat against America: what he calls the "enemy from within." And his definition of that enemy is expanding, particularly as he looks to deploy the military on the streets of American cities.

"He is escalating his rhetoric to focus on domestic enemies, and it's pretty open-ended," said Robert A. Pape, a professor of political science at the University of Chicago. "It's very clear it's on the liberal side of the house. But it's not clear where the boundaries are."

On Wednesday, Mr. Trump gathered his attorney general and other top officials for a round table discussion at the White House, where he tried to raise alarm about antifa, the loosely defined left-wing antifascist movement. During the event, conservative journalists told horror stories of violent encounters with left-wing protesters, some during Mr. Trump's first term.

Mr. Trump described the protesters as "insurrectionists" and "terrible people."

"We're going to be very threatening to them, far more threatening to them than they ever were with us, and that includes the people that fund them," he said.

Earlier in the day, Mr. Trump said that Gov. JB Pritzker of Illinois and Mayor Brandon Johnson of Chicago, both Democrats, should be jailed, escalating his campaign of retribution against those he sees as his political foes. During the event targeting antifa, Mr. Trump accused the men of failing to protect ICE agents in their states.

"I understand that's a criminal offense," he said.

Mr. Pritzker and Mr. Johnson have opposed Mr. Trump's deployment of National Guard troops to the Chicago area and have criticized the aggressive way in which the Trump administration has carried out immigration raids. Mr. Johnson signed an executive order to establish "ICE-free zones" in Chicago to prevent federal agents from staging operations.

"Chicago Mayor should be in jail for failing to protect Ice Officers! Governor Pritzker also!" Mr. Trump wrote in a social media post.

During his round table event, Mr. Trump said that Senator Richard Blumenthal, Democrat of Connecticut, should be punished after he questioned Attorney General Pam Bondi during an oversight hearing on Tuesday.

He compared him to former Representative George Santos, Republican of New York, the serial fabulist who was removed from Congress and convicted of fraud. Mr. Trump did not define precisely what punishment he believed Mr. Blumenthal should face, but suggested others have gone to jail for less.

"He looks at people like Pam, and he starts criticizing her, and she's a patriot," Mr. Trump said of Mr. Blumenthal. "They ought to do something with that. You know, we have a young congressman that's right now in jail for lying about where he went to college and other things. It was, you know, frankly, not good. It was pretty bad, but it was nothing compared to Blumenthal."

Mr. Trump was referring to a controversy that dogged Mr. Blumenthal in 2010 over his military service.

The broad-brush targeting of the left, from street protesters to elected Democrats in high offices, was an outgrowth of Mr. Trump's comments from a week ago, when he stood before 800 generals and admirals and spoke of threats to America.

"It's a war from within," Mr. Trump said, adding: "We should use some of these dangerous cities as training grounds for our military."

His speech came just days after he signed a memo aimed at "Countering Domestic Terrorism and Organized Political Violence." It called for a coordinated law enforcement strategy to target groups that it said were motivated by "anti-Americanism, anticapitalism, and anti-Christianity," including "hostility toward those who hold traditional American views on family, religion and morality."

The wide-ranging nature of Mr. Trump's crackdown plans became even clearer this week, when the National Guard was deployed to Portland to deal with a small group of anti-ICE protesters, while National Guard troops from Texas traveled to the Chicago area.

Mr. Johnson and Mr. Pritzker said in social media posts that they would not pull back. "This is not the first time Trump has tried to have a Black man unjustly arrested," Mr. Johnson said. "I'm not going anywhere."

Mr. Pritzker said: "Trump is now calling for the arrest of elected representatives checking his power. What else is left on the path to full-blown authoritarianism?"

In an interview on MSNBC on Wednesday, Mr. Pritzker dared Mr. Trump to arrest him, saying: "Come and get me!"

The threat to jail Democratic officials who fight Mr. Trump's actions came as the president has taken myriad steps to harm those who oppose him.

He has pulled protective details from members of his first administration who faced death threats from Iran. He has revoked or threatened to revoke the security clearances of former President Joseph R. Biden Jr., members of the Biden administration and dozens of others. His administration has also taken steps to target members of the media seen as unfriendly, slashed entire agencies perceived as too liberal and fired or investigated government workers deemed disloyal.

James B. Comey, the former F.B.I. director and one of Mr. Trump's highest-profile targets, appeared in court on Wednesday on charges filed against him by the Trump administration.

Jeremi Suri, a history professor at the University of Texas at Austin, said that Mr. Trump was trying to subvert other branches of government, including local and state officials.

"Most other presidents believed in constitutional limits," he said. "I don't care who it is. They don't want someone outside of Illinois saying that they're going to put their governor in jail and sending troops from Texas into their state."

Dr. Suri added: "I do think he has crossed a line that is now creating more opposition to him. Whether that will stop him? I don't know."
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Voters Favor Deporting Those in U.S. Illegally, but Say Trump Has Gone Too Far

A Times/Siena survey shows that a majority of voters believe the Trump administration is deporting mostly the right people, even as a majority also say the process has been unfair.

About 80 people being deported to Guatemala sit aboard a U.S. Air Force plane in January awaiting departure from Fort Bliss, Texas. Paul Ratje for The New York Times



By Ruth Igielnik and Jazmine Ulloa



Oct 08, 2025 at 02:38 PM

Nine months into President Trump's mass deportation campaign, registered voters largely support the idea of removing immigrants who have arrived in the country illegally, even as majorities say they feel his methods have gone too far, according to the latest survey from The New York Times and Siena University.

Since Mr. Trump returned to power, his administration has enacted a new travel ban, sought to pull temporary humanitarian protections from hundreds of thousands of people, flown immigrants to countries where they are not from and deployed federal law enforcement officers to Chicago, Washington, D.C., and other major cities in a made-for-TV show of force to combat crime and illegal immigration.

In that time, the share of registered voters who favor deporting immigrants living in the country illegally -- 54 percent -- has remained  unchanged.

More than 90 percent of Republicans, 52 percent of independents and nearly 20 percent of Democrats continue to broadly support the idea of deporting those here illegally.

More specifically, 51 percent said they thought the government was deporting mostly people who "should be deported," while 42 percent said the government was deporting the wrong people.

"I feel there were a lot of people who were brought into the country that shouldn't have been brought into the country," said Laura Lechner, 67, a Republican and retired radio traffic manager in Wichita, Kan. She cited the record levels of migrants who entered the United States under the Biden administration, saying she believed some had been granted legal status without being properly vetted.

"Removing them is the right thing to do," she said.

Shaban Binnatli, 33, a home delivery driver in Virginia who voted for Mr. Trump, said U.S. immigration laws would prevent the Trump administration from deporting people who were in the country legally and should not be removed. He also said he trusted Mr. Trump to get it right.

"Even President Trump can't deport a legal person," said Mr. Binnatli, who immigrated from Azerbaijan six years ago and has obtained citizenship. "If he can, maybe it's for a crime and it's for the safety of America."

At the same time, the public appears to be wrestling with the Trump administration's aggressive immigration tactics and how mass deportation has been carried out in practice.

Federal agents seeking to deport people have been detaining immigrants who show up for their hearings in immigration courts, like this one in New York, where a man from Ecuador was taken into custody in July. Victor J. Blue for The New York Times


Videos and news reports have captured federal agents surrounding or chasing down immigrant street vendors, delivery drivers and construction workers. Clashes between officers and activists and observers have broken out at courthouses, workplaces and front yards. The apprehensions have entangled  beloved community members, undocumented parents with American-born children and spouses, and U.S. citizens, many of whom have been Latino.

More than half of voters, 53 percent, think the process of deporting people has not been fair; 44 percent said it was mostly fair.

A similar share -- 52 percent -- disapprove of Mr. Trump's handling of immigration; 46 percent approve. And 51 percent said his actions around immigration enforcement had gone too far.

In the Trump era, it is has not been uncommon for people to hold what can seem to be contradictory views of the president's agenda. On issues like crime, tariffs and immigration, voters largely support the aims in concept, but believe that in practice, Mr. Trump's actions go too far.

A small but substantial share of voters -- roughly 15 percent -- really embody that dissonance when it comes to immigration. They exist in the complicated middle, saying they are broadly in favor of deportation but believe that Mr. Trump's administration has been unfair or has gone too far.

These voters are much more likely to identify as Democrats than Republicans. They largely disapprove specifically of Mr. Trump's job performance on immigration, but also see a need for increased immigration enforcement.

Patrick Morrissey, 74, a Democrat and retired federal auditor in Albuquerque, said that he generally believed people who had crossed into the country illegally should be deported but that he had mixed feelings about removing those who worked hard and paid taxes.

Mr. Morrissey said he feared the Trump administration was not giving those immigrants a fair chance to plead their cases in court, and he did not approve of the masked federal agents who have descended upon cities.

"The fact that they cover their faces up -- that speaks volumes in my mind," he said. "It reminds me of the 1930s in Germany, the way they go after immigrants, the way they track them down on the street. It doesn't seem the right way."

Fietta Campbell, 47, a teacher's aide in Atlanta who considered herself a moderate rather than a Democrat or Republican, said she believed going through the immigration process to obtain legal residency or citizenship was part of being an American.

"If people have been here three, four years and haven't taken the legal procedures to be legalized, I can see them deporting someone like that," she said.

Legal immigration to the United States has become an increasingly difficult path for people from much of the world, as Congress has failed for decades to fix a dated, dysfunctional system.

U.S. Citizenship and Immigration Services, the agency that processes green cards, naturalization and other immigration-related applications, has more than 11 million pending cases, the most in at least a decade.

But Ms. Campbell had been disturbed to see U.S. citizens and other people with legal status caught up in the dragnet, she said. In some cases she had read or heard about, she added, people had not been given the chance to show their legal documents or had been ignored when they said they were in the country legally. Others who were deported, including a couple at her grandson's school, appeared to be "honest, decent, legal parents," she said.

"I think the Trump administration, they are picking and choosing who they are going after, and it is not making sense," she said. "The people who they are deporting are the people who are positive influences to America."

The Trump administration's immigration enforcement tactics have prompted protests in many places, including New York, where these demonstrators assembled last month.  Victor J. Blue for The New York Times


Broadly, the country still views immigration positively, according to a recent Gallup survey, which found a rising share of voters who said immigration was a "good thing."

Voters are divided, however, on whether "open to immigrants" is a good description for America at the current moment: 48 percent said that it described America well, while 49 percent said it did not in the Times/Siena survey.

Three-quarters of Republicans said America was open to immigrants; three-quarters of Democrats said it was not.

Eric Restani, 54, a hair dresser in San Jose, Calif., fell into the latter category. He said the administration was wrongfully casting all immigrants as criminals while U.S. Immigration and Customs Enforcement officers raked neighborhoods in what he likened to a "witch hunt."

"It's tearing apart families," he said. "The moment we are in reminds me a lot of apartheid."

In Michigan, Arthur Rivera, 46, an I.T. professional and real estate agent who did not affiliate with a political party, said he believed the country remained open to immigrants, judging by the high number of immigrants who held jobs in the tech and engineering industries alone. But he said the nation's immigration system had been broken for decades.

Growing up in a Hispanic neighborhood in the Detroit area, he said, he knew the system was not fair to immigrants. Applications could take years to process and be too expensive to afford or too complicated to understand. Yet, he also sympathized with friends and family members working as federal immigration agents on the southern border, some of whom had struggled to process the large numbers of migrants crossing under the Biden administration.

"We need change every which way," he said.

Miriam Jordan contributed reporting.
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Justices Appear Open to Challenge of Mail-In Ballot Rules by Illinois Politician

A majority of the court appeared sympathetic to the argument that political candidates should be able to sue over their states' election laws. The case is one of several lodged by allies of President Trump.

Under Illinois law, ballots postmarked by Election Day are counted if they are received up to 14 days later. Scott Olson/Getty Images



By Abbie VanSickle
Reporting from Washington


Oct 08, 2025 at 10:00 AM

A majority of the Supreme Court appeared sympathetic on Wednesday to arguments by an Illinois congressman that political candidates should be able to challenge their states' election laws.

During the approximately two-hour argument, the justices grappled with what political candidates, particularly those with nearly guaranteed success in an election, must show in order to bring a legal challenge to election rules.

The argument centered on a threshold question: What is the legal standard candidates must meet to prove they have been harmed by a rule?

If the court were to endorse an expansive definition for who can bring such challenges, it could clear the way for a flood of litigation against all sorts of state election rules, particularly from Republicans who have argued that the rules in some states favor Democrats.

The case is one of several lawsuits brought by allies of President Trump to question the guidelines around mail-in ballots, which he has long attacked and falsely blamed for his 2020 election loss as more people voted by mail during the pandemic.

It is also the first of several voting rights and election-related disputes the justices are scheduled to hear this term, setting up an important year for the court and the mechanics of democracy.

The suit was brought by Representative Mike Bost, a six-term Republican who represents a district in downstate Illinois. Mr. Bost sued in May 2022 to challenge an Illinois law that allows ballots postmarked by Election Day to be counted if they are received up to 14 days later.

Mr. Bost argued that the late-ballot rule was superseded by laws enacted by Congress setting the time for federal elections. But a lower court found he did not have standing to sue because he had failed to show he was directly harmed by the mail-in ballot rule in an election that he won handily.

Many of the conservative justices signaled support for arguments by Paul D. Clement, who represented Mr. Bost.

Mr. Clement asserted that it was obvious that a political candidate should have the ability to challenge an election law, arguing that "a candidate is not a bystander in his or her own election."

Chief Justice John G. Roberts Jr. appeared receptive to the idea that candidates, regardless of their chances of victory in an election, should be able to bring lawsuits. If not, the chief justice said, it could be "a potential disaster" if courts felt required to weigh whether a candidate might win or lose.

Justice Brett M. Kavanaugh echoed this concern, cautioning that federal courts not be reliant on a rule requiring "prognostication" on an election outcome.

But several justices also wrestled with the implications of carving out a new rule specific to Mr. Bost's case, a worry that Justice Amy Coney Barrett described as fashioning "bespoke rules" for different types of litigants.

The legal challenge has led to some unusual alliances between the Republican congressman and civil rights and voting groups because of a shared concern that a rule making it more difficult to bring election law challenges could affect groups across the political spectrum.

The League of Women Voters and the American Civil Liberties Union, among others, filed a brief in the case in support of Mr. Bost's right to bring his legal challenge.

In court filings, they argued that they "vehemently" opposed the substance of Mr. Bost's challenge to the Illinois mail-in ballot rules. But they added that a ruling against him could also make it more difficult for civil rights and voting rights groups to sue over election laws and get their claims heard.

Conservative groups, who largely supported Mr. Bost's argument regarding deadlines for mail-in ballots, also argued in court filings that a ruling in favor of Mr. Bost could help accelerate resolutions to current legal debates over elections.

"For too long, courts have been open to left-wing organizations trying to strike down common-sense voting laws but closed to conservatives trying to protect election integrity," said Jason Snead, the executive director of the Honest Elections Project, a conservative advocacy group. "It's time to correct that. Everyone has the right to have his case heard." 

The Illinois solicitor general, Jane E. Notz, urged the justices to reject Mr. Bost's arguments. She argued that a win for Mr. Bost would create "chaos" for election officials and federal courts by flooding them with new cases and forcing them to settle all sorts of election rule disputes.

A federal judge dismissed Mr. Bost's lawsuit in July 2023, determining that he had failed to show he had standing to sue.

Mr. Bost asserted that he had suffered a financial cost because he had to run his campaign for two weeks after the election to monitor ballot receipts and counting. He also argued that, as a candidate, he had a particular interest in an accurate tally of votes.

A divided panel of three judges on the U.S. Court of Appeals for the Seventh Circuit disagreed, finding that Mr. Bost was not required to conduct post-election monitoring. Any financial injury, the judges found, was self-inflicted.

Mr. Bost then appealed to the Supreme Court, arguing that his case presented "an opportunity for the court to provide lower courts and litigants much-needed guidance on candidate standing, outside of the high-stakes, emergency, post-election litigation where these issues commonly arise."

Nick Corasaniti contributed to this report.
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Mass Layoffs Trump Is Threatening in Shutdown Fight May Be Illegal

Unions have sued to block any firings, which budget experts believe are not even needed to protect essential federal services.

President Trump has already dismissed thousands of civil servants during the eight months that he has held office. Pete Marovich for The New York Times



By Tony Romm
Reporting from Washington


Oct 07, 2025 at 09:05 PM

Throughout the government shutdown, President Trump and his top aides have repeatedly threatened to conduct another round of mass federal layoffs, insisting at times that they may have to shed workers to keep essential services from closing down.

But the firings now under consideration may be unlawful or unnecessary, according to a wide range of budget experts, legal scholars and union officials. They say that the White House is only looking to exploit the fiscal stalemate to further its political agenda, shrink the government and punish Democrats.

At the heart of the matter is a familiar question in Mr. Trump's second term: To what extent may he reconfigure the sprawling federal bureaucracy without a clear directive from Congress?

Mr. Trump has already dismissed thousands of civil servants as part of this disruptive reorganization, spurring a wide range of legal challenges from workers who say the president's actions exceed his authority under law.

Now, Mr. Trump has eyed even deeper cuts during the shutdown, a fiscal crisis in which millions of government employees are already on furlough or forced to report for duty without pay. The White House has claimed that the firings would be both necessary and warranted, and that the lapse in funding allows the president to target programs that no longer have money to operate.

"If this keeps going on, it'll be substantial. And a lot of those jobs will never come back," Mr. Trump said on Tuesday, as he appeared to threaten for the first time that those who keep their jobs -- but have been furloughed -- may not receive back pay.

Unions representing federal workers contend that many of Mr. Trump's threats are illegal. They preemptively sued the administration over its pursuit of mass layoffs last week, arguing that the White House could not legally carry out the dismissals at a moment when the government is only supposed to operate essential services. On Tuesday, the judge in that case told the administration to respond by Oct. 10, and to address "the status of any currently planned or in-progress" firings.

"It's clearly unlawful," said Rushab Sanghvi, the general counsel of the American Federation of Government Employees, one of the unions that have sued. Mr. Sanghvi said he could not think of any other time when a president had pursued layoffs during a shutdown, or tried to justify deep cuts based on a temporary funding lapse.

Budget experts said that the White House had also incorrectly presented layoffs as a fiscal necessity, something no other president in the modern era has done. Not even during the longest federal stoppage on record -- a five-week closure in Mr. Trump's first term -- did the government shed workers so that it could finance the few operations that are allowed to continue.

"They don't have to lay them off to do that," said Douglas Holtz-Eakin, the president of the American Action Forum, a conservative group.

The White House did not respond to multiple requests for comment, nor have officials in recent days explained why they need to cut workers or what programs would be sustained by mass firings.

The looming threats to the federal work force fit an emerging pattern under Mr. Trump, who has sought to use the government shutdown to pressure or punish his political foes.

Democratic lawmakers have repeatedly rejected Republicans' demands for a short-term spending deal, as they seek an extension of a set of expiring subsidies that help Americans pay for health insurance, which could total $350 billion. That has enraged Mr. Trump, who has responded with a series of punitive measures.

Seven days into the closure, the Trump administration has moved to strip billions of dollars from Democratic-led cities and states, while the president has delighted publicly at times in the "unprecedented opportunity" to cut what he has described as "Democrat agencies."

The White House also signaled this week it could also try to deny automatic back pay to the hundreds of thousands of federal workers who are currently furloughed. Such a move, communicated in a draft memo, appeared in conflict with a law that Mr. Trump had signed in 2019, aiming to spare civil servants from experiencing undue hardships during periods of partisan gridlock.

"I would say it depends on who you're talking about," Mr. Trump said on Tuesday when asked about the threat. He later described the opportunity to cut government as one "handed to us on a silver platter."

The White House first telegraphed its pursuit of mass federal layoffs in late September, days before federal funding officially lapsed. In a memo, the White House budget office, which is led by Russell T. Vought, told agencies to use the closure as an "opportunity to consider reduction in force" notices, a reference to the formal process by which the government lays off its employees.

The White House instructed agencies to focus any proposed staff cuts on positions for which appropriations had run out of money or had no alternative funding source, and had been deemed to be "not consistent" with the president's political agenda. By the Trump administration's legal reasoning, these programs without funding during a shutdown are "no longer statutorily required to be carried out."

The White House budget office, which is led by Russell T. Vought, told federal agencies to use the shutdown as an "opportunity to consider reduction in force" notices, the formal process by which the government lays off its employees. Haiyun Jiang/The New York Times


The White House memo spurred an immediate outcry from unions representing federal workers, who have fought Mr. Trump in court over his many attempts to fire civil servants in droves. This time, the unions rebuffed what they saw as a campaign to use federal workers as a bargaining chip that would force Democrats to the negotiating table.

In their lawsuit, filed in a federal court in California, labor officials said the Trump administration had taken the "legally unsupported position" that a shutdown allows them to terminate staff simply because Congress has not yet appropriated money yet for their agencies.

Mr. Sanghvi said the layoffs would undermine a wide array of programs enacted by Congress. He offered the example of the Department of Housing and Urban Development, one of the many agencies whose operations are broadly halted. Even though funding has lapsed, he said, "HUD still exists" and there's still "a statute that creates" the agency and requires that it offer vital housing services.

Union leaders also took particular exception to a little-noticed decision by the White House that allowed officials who are plotting the layoffs to continue working through the shutdown, even while most other government programs are halted. Typically, it is only the most vital employees -- like air baggage inspectors and federal prison officers -- that are treated as exempt from a government closure.

"They've added insult to injury by ordering employees to engage in this inessential activity," said Norman Eisen, a former federal ethics official in the Obama administration who is representing unions in the lawsuit. "It is just like so many other Trump administration initiatives, wholly untethered from the Constitution and laws."

The legal onslaught has not deterred the Trump administration. Since the shutdown began, Mr. Vought has told congressional Republicans that firings are imminent. Mr. Trump has wagered that the cuts could target "a lot" of workers, and Karoline Leavitt, the White House press secretary, more specifically has estimated that the firings might range into the "thousands."

In doing so, Mr. Trump and his top aides have reframed their planned layoffs at times as an unavoidable fiscal dilemma. On the first day of the closure, Vice President JD Vance specifically warned that layoffs might be required "to keep the American people's essential services continuing to run."

Many budget experts across the political spectrum later questioned that rationale.

Under the Antideficiency Act, the U.S. government generally cannot spend money if Congress has not appropriated it. But the law contains exceptions for the provision of emergency and lifesaving services, which can generally continue without interruption even during a lengthy closure.

"There is no legal basis to suggest that fully funding the military and other essential services requires eliminating jobs in other departments during a shutdown," said Jessica Riedl, a senior fellow at the Manhattan Institute, a conservative think tank. "They are not related."

"Eventually, the government shutdown will end," added Ms. Riedl, and it is likely that any deal would fund the government at a level "sufficient to employ everyone" who is already in the federal work force.
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Health Care Politics Bolster Democrats in Shutdown Fight

Even President Trump has conceded that he and his party could face political pain from rising premiums, stiffening Democrats' spines as they demand a subsidy extension.

Senator Chuck Schumer of New York, the minority leader, with other Democratic senators at the Capitol on Tuesday.  Tierney L. Cross/The New York Times



By Catie Edmondson and Carl Hulse
Reporting from the Capitol


Oct 07, 2025 at 11:38 PM

When the top two Democrats in Congress sat down with President Trump in the Oval Office last week a day before the government was to shut down, they warned him that the coming fight was going to be politically painful for him and his party.

If Republicans failed to agree to extend expiring Obamacare subsidies, as Democrats were demanding as a condition of any government funding deal, Mr. Trump and the G.O.P. would bear the brunt of the blowback from voters, Senator Chuck Schumer and Representative Hakeem Jeffries, the two minority leaders from New York, told the president.

Prices would spike for around 20 million Americans, they explained, including for many Trump voters.

Mr. Trump did not dispute the point, saying that Mr. Schumer and Mr. Jeffries were probably right, according to three people briefed on the private conversation who spoke on the condition of anonymity to describe it. But he quickly added that he and Republicans would deflect blame back onto Democrats.

A White House official said that Mr. Trump had disputed the argument by responding that everyone would make their own case to the public as to who was at fault.

The exchange helps explain why Democrats believe they have the political upper hand in the shutdown fight, and why they are refusing to back down from their demands, at least for now. They believe that Mr. Trump, who has long been sensitive to the political perils of health care issues for Republicans, could be the key to winning a commitment on the expiring subsidies that could end the crisis.

Democrats are keenly aware that Republicans in Congress are divided on extending the subsidies, with some of them, including those from competitive states and districts, sounding the alarm about the coming premium increases.

"I made the point that the damage that's being done to the health care of everyday Americans is hurting people who voted for him, and that is the reality," Mr. Jeffries recently told reporters as he described the case he had made to Mr. Trump in the Oval Office that day. "It's hurting everybody, but it's certainly hurting people who voted for him."

Data backs up his point. According to KFF, a health policy research group, more than half of all people receiving insurance through the Affordable Care Act live in congressional districts represented by Republicans, with particularly high concentrations in southern states such as Florida, Georgia, Mississippi and South Carolina, all of which have not expanded Medicaid under the 2010 law.

Representative Hakeem Jeffries, Democrat of New York and the minority leader, at the Capitol on Monday. Tierney L. Cross/The New York Times


And Mr. Trump's longtime pollster, John McLaughlin, warned this summer in an op-ed that circulated widely among Republicans in Washington that a potential tax hike on more than 24 million working-class Americans could spell "potential political catastrophe for the G.O.P."

Still, despite Mr. Trump's professed openness to a deal, and that of some rank-and-file Republicans, there is little appetite among G.O.P. leaders to extend the Affordable Care Act tax credits, which Democrats enacted in 2021 during the coronavirus pandemic as a temporary measure to allow more Americans to obtain health coverage.

Speaker Mike Johnson and Senator John Thune, the South Dakota Republican and majority leader, have both said that significant changes would need to be made to how they are distributed before any extension could be brought to the floor.

It is possible that the renewed subsidies could be approved in the House and Senate by Democrats and a minority of Republicans, but that is a scenario that both leaders would be eager to avoid.

The Republican leaders have also insisted that they would not negotiate with Democrats until they vote to reopen government, creating the stubborn impasse. Democrats say they need a commitment on health care well beyond a promise of future negotiations, and they say Republicans have so far offered nothing close to that in informal discussions, let alone any formal talks.

With Republicans on Capitol Hill resisting, Democrats see Mr. Trump and his natural inclination to cut a deal as providing a potential off-ramp as the shutdown drags on.

"I'd like to see a deal made for great health care," Mr. Trump told reporters at the White House on Monday. "I'm a Republican, but I want to see health care much more so than the Democrats."

The remarks made Republicans on Capitol Hill nervous, and Mr. Trump quickly walked them back on Tuesday after speaking with Mr. Johnson.

"I think Schumer is incapable of making a deal," Mr. Trump said. "They are a mess. They're a party that has no leadership -- and they have no policy."

But Democrats are mostly holding firm, a sign of confidence that they are on the right side of the shutdown politics. As of Tuesday, not a single additional Democrat had crossed over to support Republicans' stopgap bill to reopen the government, aside from the three aligned with Democrats who did so last week.

Republicans had built their strategy for resolving the shutdown around the idea that they could break off anxious Democrats as the closure took a toll on federal services, and eventually push the spending bill through to passage.

Instead, Senator Angus King of Maine, an independent who caucuses with Democrats and broke ranks last week to back the G.O.P. bill, openly mused on Monday about withdrawing that support.

"The best they've been able to tell us so far is that they're open to conversations about solving the A.C.A. problem," Mr. King said of Republicans. "That doesn't cut it."

Mr. Thune on Tuesday said that Senate Democrats were being "bludgeoned" by the left to hold the line, and that he still held out hope that more would join Republicans.

"They're under enormous pressure from their leadership, but there are going to have to be some brave souls who are courageous enough to come out and deliver the votes to open up the government," he said.

In the House, Representative Marjorie Taylor Greene, the far-right Republican from Georgia, chimed in with an improbable plug for Democrats' position, saying that while she opposed the Affordable Care Act, she had learned that her "own adult children's insurance premiums for 2026 are going to DOUBLE" if Congress failed to act.

But even Republicans who would back an extension of the subsidies say that they would only consider talks once the government is reopened.

Senator Susan Collins, Republican of Maine and the chairwoman of the Appropriations Committee, said she had been privately circulating her own multipart proposal for ending the shutdown, but that negotiations centered on the Obamacare subsidies could begin only after the government were reopened.

"There would be a commitment to having that discussion," she said of the A.C.A. subsidy extension.

Democrats said that the statements by Ms. Greene and the fact that Republicans were spending so much time talking about the health care issue showed that they had successfully made their case for the shutdown.

"The bottom line is, they're feeling the heat," Mr. Schumer said.
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The Next Leader of a Key N.Y.C. Business Group? He's From New Jersey.

Steven Fulop, the mayor of Jersey City, will take over as the head of the Partnership for New York City. Kathryn Wylde, a city power broker, has held the position for decades.

Steven Fulop will take over the Partnership for New York City at an uncertain time for New York and its business community.  Vincent Alban/The New York Times



By Matthew Haag



Oct 07, 2025 at 09:41 PM

The Partnership for New York City, an influential business advocacy group, announced on Monday that Mayor Steven Fulop of Jersey City would take over the organization as its next leader.

The role has been held for more than two decades by Kathryn S. Wylde, a power broker who has shaped mayoral administrations, public policy and the influence of New York's business class.

Ms. Wylde announced in May that she would step down after the partnership had found a replacement, ending a career there that began in 1982, a few years after David Rockefeller formed the group as a voice of the business community following New York City's fiscal crisis.

Today, the partnership represents more than 300 companies, including some of the biggest firms in finance, media, real estate and technology like Google, JPMorgan Chase and Verizon. Collectively, the companies employ more than a million people in the city.

Mr. Fulop will become the organization's president and chief executive early next year, just after his third term as mayor ends.

In public and behind the scenes, Ms. Wylde, 79, has warned of anti-business rhetoric that she says drives away development and jobs, and she has championed the benefits of the city's corporate giants and their wealthy business leaders, including the taxes they pay.

In an interview on Tuesday, Mr. Fulop defended those business leaders, saying: "People like to villainize them but they are conscious, aware, thoughtful, invested in the future of New York City, and they want to see New York City do great for everybody."

Mr. Fulop, a Democrat, has been the mayor of Jersey City, the state's second largest city, since 2013. One stop away from Lower Manhattan on the PATH commuter train, the city has added about 45,000 residents since he became mayor, during a wave of new housing construction.

On Sept. 11, 2001, Mr. Fulop was working in Lower Manhattan and saw the first plane slam into the World Trade Center. He quit his job as an analyst at Goldman Sachs and enlisted in the Marines.

Mr. Fulop will take over the partnership at an uncertain time for the city and its business community. President Trump has increasingly targeted New York, his former hometown, with federal funding cuts. He tried to kill congestion pricing in Manhattan, which Ms. Wylde has defended, and suggested he might send in the National Guard.

Business leaders are also preparing for the possibility that Zohran Mamdani, the Democratic front-runner for mayor, could be elected next month as one of the most left-leaning mayors New York has seen in decades.

Mr. Mamdani has promised to make the city more affordable with four signature policies, including universal child care, that would cost $7 billion a year. He has proposed paying for them with higher taxes on wealthy residents and corporations.

Asked after the Democratic primary in June about the business community's opinion of Mr. Mamdani, Ms. Wylde said, "Terrified."

Over the summer, Mr. Fulop defended one of Mr. Mamdani's major plans -- trying to bring down the price of groceries by opening five city-owned supermarkets. Mr. Mamdani's idea "isn't as fringe as some might assume," he wrote in a social media post, adding that "exploring solutions isn't a bad thing."

He started off the post by making one point clear -- Mr. Fulop proudly lived on the other side of the Hudson River: "I don't live in NYC nor do I want to."

But now?

"This time next year, I will be a New York State resident and a New York City resident," he said.
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Cuomo Calls for Rebuilding Rikers Island and Keeping the Complex Open

Former Gov. Andrew M. Cuomo wants to ditch New York City's plan to replace the Rikers Island jail complex and use the sites for the proposed borough-based jails for affordable housing.

New York City is required by law to close the notoriously troubled jail complex on Rikers Island by August 2027 and replace it with four borough-based facilities. Vincent Alban/The New York Times



By Emma G. Fitzsimmons



Oct 08, 2025 at 02:55 PM

Former Gov. Andrew M. Cuomo announced a proposal on Wednesday to scrap the plan to close the Rikers Island jail complex, saying he would rebuild the jails and not relocate detainees to new borough-based jail facilities.

Mr. Cuomo, who is running for mayor of New York City as a third-party candidate, said he would convert the four borough-based sites into affordable housing projects, and remake Rikers into a "modern, humane correctional campus."

"We can and must do both things at once: Close Rikers as we know it, and rebuild it the right way," Mr. Cuomo said in a statement.

The city is required by law to close the notoriously troubled jail complex by August 2027 and replace it with four borough-based facilities. Zohran Mamdani, the Democratic candidate for mayor who beat Mr. Cuomo in the Democratic primary, supports closing the complex and creating new jails in Manhattan, Brooklyn, Queens and the Bronx.

Mr. Mamdani criticized Mr. Cuomo's plan on Wednesday.

"Andrew Cuomo's proposal to take that which is broken, that which is morally bankrupt, that which is a stain on our city and to keep it open, it's a betrayal not only of the law as it stands today, but also of what New Yorkers actually want," he said.

The jail complex has been plagued by violence, dysfunction and death. Twelve people have died in city jails this year, including a man being held at Rikers Island who apparently suffered a seizure last month. In May, a federal judge ordered that an outside official be appointed to oversee operations on Rikers.

When the City Council voted in 2019 to close Rikers Island, it intended to have the four smaller borough-based jails be more humane and closer to detainees' lawyers and families. Bill de Blasio, who was mayor at the time, backed the plan.

But in the ensuing years, the plan lost momentum. Construction on the new jails has stalled, and the estimated costs rose to $15.5 billion from an estimated $8.7 billion. The jail population has also grown, to around 6,500, while the new jails are to have only about 4,500 beds.

Mayor Eric Adams has expressed concerns about closing Rikers Island and called on the Council to find an alternative plan.

Curtis Sliwa, the Republican candidate who is in third place in polls, has fiercely opposed the borough-based jail plan. He told The New York Times earlier this year that the new jails would be a burden for neighborhoods.

"Instead, I'll improve conditions, increase staff and ensure violent criminals stay detained," he said. "The focus should be on making Rikers safer and more functional."

Although Mr. Sliwa agreed that Rikers should stay open, he criticized Mr. Cuomo for flip-flopping on the issue, noting that he called for Rikers Island to be closed in 2016 as governor.

"You don't know from one day to the next what this guy is for," Mr. Sliwa said.

Even supporters of the plan to shutter Rikers have acknowledged that it will not close by 2027. The next mayor will likely have to work with the City Council to amend the plan and to set a new schedule.

A spokesman for Adrienne Adams, the Council speaker, called Mr. Cuomo's plan a "political scam with no basis in facts or reality." She added that rebuilding the jails at Rikers would "cost the city billions of dollars more" than the borough-based facilities, citing a report by the Independent Rikers Commission.

Mr. Cuomo wants to demolish the current facilities on the island and replace them one at a time, comparing the approach to his rebuilding of LaGuardia Airport in Queens as governor. He said the new jails would be smaller and filled with light.

And by proposing to turn the borough-based jails into affordable housing, Mr. Cuomo took a swing at addressing one of the top issues in the race.

"Instead of building four massive jails in the middle of residential blocks, we can partner with local communities to reimagine those sites for affordable housing, mixed-use development and neighborhood renewal," he said.

The four proposed jail sites are in various stages of construction or planning. Neighbors have fought a site in Chinatown in Manhattan that has not yet been built. In Downtown Brooklyn, an 18-floor jail building is under construction. There are renderings of the plans for a jail in the South Bronx and another in the Kew Gardens neighborhood of Queens.

Mr. Cuomo also proposed creating express bus routes from each borough to Rikers Island to make visiting easier.

The proposal to keep Rikers open may help Mr. Cuomo, who trails Mr. Mamdani in recent polls, attract support from moderate and conservative voters who oppose closing the complex and are concerned about crime. 

Mr. Mamdani told The Times in March that he wanted to adhere to the 2027 timeline to close Rikers Island, adding that the city needed to take steps to reduce the jail population.

"Our only chance to close Rikers on time -- and ensure that the borough-based jails aren't immediately overwhelmed -- is to expand proven alternatives to incarceration," Mr. Mamdani said. "This includes investing in mental health outreach and services, substance use treatment, supportive housing and restorative justice processes, all of which are also proven to reduce recidivism."

Rikers occupies a 415-acre island, most of it landfill, in the East River between Queens and the Bronx. It opened as a jail in 1932, and abysmal conditions inside the buildings have been flagged repeatedly in court filings, inspection reports and other city records since the 1970s.

A city report in 2015 warned that degrading physical conditions were providing detainees with the "raw materials to fashion weapons," with buildings full of aging pipes, metal radiators and other items that could be broken or carved into crude blades.

Rebuilding the jails while keeping them open would be no easy task. Mr. Cuomo will make the case that his record of completing infrastructure projects, including rebuilding LaGuardia Airport and opening the Second Avenue subway, proves that he can tackle a complicated project that has vexed other leaders.

But Mr. Cuomo also faced criticism as governor for his handling of the state prison system. An investigation by The Times in 2016 showed that Black and Latino inmates were punished at twice the rate of white inmates, and Mr. Cuomo was slow to address the issue.

Jan Ransom and Michael Gold contributed reporting.
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New Yorkers Observe Oct. 7 Anniversary With Eye Toward Peace Talks

People gathered in remembrance of hostages held by Hamas and in protest of Israel's destructive campaign in Gaza as negotiators discussed a possible agreement to end the war.

At a vigil in Union Square on Tuesday evening, speakers encouraged unity in calling for a cease-fire in Gaza.  Dave Sanders for The New York Times



By Ed Shanahan



Oct 08, 2025 at 02:42 AM

People gathered across Manhattan on Tuesday to observe the second anniversary of Hamas's deadly attack against Israel with a mixture of grief, anger and muted hope as the two sides negotiated a potential end to the ensuing war that has ravaged Gaza.

Some saw the day as an occasion to mourn the more than 1,200 people killed in the attack and to remember those that Hamas held hostage. Others sought to draw focus to the plight of Gaza -- where more than 67,000 Palestinians have been killed and those who remain face severe hunger -- and to condemn Israel and those who have supported its actions there. Speakers at one vigil emphasized peace and empathy for both sides.

In Central Park on Tuesday afternoon, several hundred people assembled near the Great Lawn to pray for the captives and recite several psalms before marching while holding Israeli flags and pictures of hostages and those killed in the attack.

In Central Park on Tuesday afternoon, people gathered in remembrance of the hostages, living and dead, held by Hamas since Oct. 7, 2023. Dave Sanders for The New York Times


"I know that every one of us here still carries scars and grief from what occurred two years ago," Rabbi Chaim Steinmetz, the senior rabbi at Congregation Kehilath Jeshurun on the Upper East Side, said to the crowd. "But we are not here to talk about grief or about scars. We are here to say that we are still standing."

David Kaplan was among those in the crowd. Mr. Kaplan, 53, lives in Israel and was in New York City to visit his mother. "Any opportunity that we have to show strength in unity in the face of evil is something that needs to be done," he said.

Referring to the peace proposal now being negotiated, Mr. Kaplan, who works in the financial industry, said it was "a deal that I think we should all be willing to accept, on all sides." He expressed skepticism about Hamas's willingness to agree to elements of the plan, saying he believed the group wants to "lead us back to war."

The remembrances of the attack had begun before the anniversary itself.

On Sunday at Temple Emanu-El on the East Side, Iair Horn, who was taken hostage by Hamas and held for 498 days before being released, talked of his younger brother Eitan, who was still in captivity.

Since his return, Mr. Horn said, "I have carried the weight of freedom and the heavy weight of separation; I cannot be truly free when Eitan is still underground."

At the event, organized by Jewish nonprofits and a group representing hostages' families, Mr. Horn expressed hope that the peace negotiations would result in freedom for his brother and the other hostages.

"This must be the moment when families are reunited, when the nation begins to heal, when the nightmare ends," he said.

The focus was somewhat different on Tuesday outside a City University of New York building in Midtown, where several dozen protesters, many wearing kaffiyehs and carrying banners, chanted pro-Palestinian and anti-Israel slogans at passers-by. Their anger was chiefly directed at the university, which they demanded divest itself of any financial ties to Israel.

Pro-Palestinian demonstrators marched through Manhattan on Tuesday to condemn Israel's war in Gaza. Vincent Alban/The New York Times


Alice Sturmsutter, a retired nurse practitioner who is Jewish and graduated from City College in 1968, said she felt "sorrow" and "horror" that her tax dollars were financing Israel's bombing of Gaza. She also took a dim view of the peace plan's prospects.

"I don't trust any of the people involved," said Ms. Sturmsutter, 77, adding, "They're forcing the peace plan on people who are starving."

The group she was part of eventually marched north to join a protest organized by Within Our Lifetime and other pro-Palestinian groups outside News Corp headquarters on Sixth Avenue. As they walked, the driver of a truck going the opposite way honked and pumped his fist.

Media coverage of the war, including by The New York Times, was the focus of some of the chants. People held two large banners that said: "Fox News Lies" and "Gaza Dies." The protesters paused briefly at 5:15 p.m. for a Muslim prayer. A phalanx of police officers watched from nearby.

Mariama Kane, a barista, said that it was her first protest and that she had been inspired to join it after a recent discussion at her regular halaqa, or religious study circle.

"I had a wake-up call last week," Ms. Kane, 24, said. "We as American-born, Muslim Americans, we don't do enough."

She realized her fears about attending a protest felt insignificant compared with what Palestinians have endured for two years. "What am I really scared of?" she said.

New York City, which has the world's largest Jewish population outside Israel and hundreds of thousands of Muslim residents, has been the site of frequent demonstrations over the war, and residents have expressed anxiety about rising antisemitic and anti-Muslim violence and harassment.

Public opinion about the war, locally and nationally, has shifted over time: A survey published by The Times last month found that New Yorkers now sympathize broadly with Palestinians over Israel.

At the Tuesday demonstration, Michele Scrimenti, a technology consultant who lives in Manhattan, was standing at the crowd's edge with a kaffiyeh draped across his shoulders. He said he had attended a couple of pro-Palestinian protests each month.

Mr. Scrimenti, 39, said he was "glad to show solidarity" with "people who have been under constant bombardment for two years and starvation for six months."

"Israel could not be carrying out this genocide without the U.S. taxpayers funding it, so it's an extra responsibility for our citizens to speak up and try to stop it," he added.

Mr. Scrimenti said he had followed an 11-year-old Palestinian influencer, Yaqeen Hammad, on Instagram until, according to reporting by the Guardian, she was killed in an Israeli bombing in May. "She was this happy girl," he said. "She's gone now."

Shortly after 6 p.m., the crowd had swelled to hundreds and began to march north on Sixth Avenue, causing traffic to pause intermittently as it moved. Some people beat drums while others chanted. A small group toward the front waved a huge Palestinian flag on a long pole. A police drone hovered above.

The marchers paused briefly outside the Trump International Hotel, with some people kneeling to pray, and then proceeded to Times Square and then to Hudson Yards on Manhattan's Far West Side. The crowd remained largely peaceful, and no arrests were made.

Later, at a rally at Union Square organized by the group Israelis for Peace and attended by hundreds of people, there were no signs and no flags -- by design. The group's animating idea is to promote what Tamar Glezerman, one of the founders, called the "need for humanistic discourse that honors human life and objects to war crimes and attacks."

"Trauma is not a zero-sum game," Ms. Glezerman said in an interview before the rally. "Empathy is not a zero-sum game."

The speakers included Brad Lander, the city comptroller; Jumaane Williams, the public advocate; and various Israeli and Palestinian peace activists. Zohran Mamdani, the Democratic nominee for mayor, sat in a chair toward the front of the crowd, holding a lit candle. He did not speak.

Mr. Lander, who is Jewish, told the crowd, "It should not be this difficult to find a place where we can demand that Hamas return the hostages to their families and also demand that Israel stop imposing famine on Gaza."

And so, he added, "we pray fervently" for "the deal to take hold, for the bombing to stop, for humanitarian aid to flow in, for people to stop starving, for all of the hostages to return home to their family."

Reporting was contributed by Cassidy Jensen, Olivia Bensimon, Talya Minsberg and Camille Baker.
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Oct. 7 Anniversary Arrives During Heated Final Stretch of Mayor's Race

New Yorkers gathered to commemorate the second anniversary of the Hamas attacks in Israel and Israel's war in Gaza, including Zohran Mamdani, who attended a vigil in Union Square.

Zohran Mamdani, center, attended a vigil organized by peace activists, along with Brad Lander, left, the city comptroller, and Jumaane Williams, right, the public advocate. Dave Sanders for The New York Times



By Michael Gold



Oct 07, 2025 at 08:31 PM

As New Yorkers gathered across the city to memorialize the second anniversary of the Hamas-led attacks in Israel on Oct. 7, the day also served as a political backdrop to the New York City mayor's race.

The attacks in Israel and its ensuing war in Gaza have affected the race, with other candidates frequently criticizing Zohran Mamdani, the Democratic nominee and the front-runner, over his staunch criticism of Israel's treatment of Palestinians and its military campaign.

On Tuesday, Mr. Mamdani issued a statement that condemned both the deadliest attack against Jews since the Holocaust and the subsequent invasion that has devastated Gaza.

"Two years ago today, Hamas carried out a horrific war crime," Mr. Mamdani said, calling for the return of the Israeli hostages still held captive.

Mr. Mamdani then criticized Israel for waging a "genocidal war" that has killed more than 67,000 Palestinians. He attacked the American government for being "complicit" and reiterated his view that Israel's "occupation and apartheid" in Gaza "must end."

With Election Day drawing near, Mr. Mamdani's statement reflected his increasingly careful navigation of the politics around the ongoing war in Gaza, a divisive conflict that his political rivals have sought to put at the center of the mayoral race by suggesting he would insufficiently protect Jewish New Yorkers.

The Israeli government jumped into the fray, condemning Mr. Mamdani's statement. Calling him a "mouthpiece for Hamas propaganda," Israel's Ministry of Foreign Affairs said in a social media post that Mr. Mamdani "excuses terror and normalizes antisemitism. He stands with Jews only when they are dead."

Mr. Mamdani has denied charges of antisemitism, and a number of Jewish supporters critical of Israel's actions in Gaza have defended him. And as Israel's military campaign has dragged on, public opinion, including in New York, has shifted to be more in line with Mr. Mamdani's views.

Though Mr. Mamdani acknowledged the mounting death toll in Gaza in his statement, his principal challenger, former Gov. Andrew M. Cuomo, did not. In his own statement, Mr. Cuomo used the anniversary to again cast himself as a vigorous defender of Israel who was best equipped to represent Jewish New Yorkers.

"To the Jewish people -- I stand with you. I mourn with you and I will forever be by your side in the fight against evil and antisemitism in all forms," Mr. Cuomo wrote on social media.

On Tuesday night, Mr. Mamdani attended a vigil in Union Square hosted by Israelis for Peace, a group of activists in New York that calls for a cease-fire in Gaza and the release of hostages.

Sitting at the front of a crowd of more than 200 people, Mr. Mamdani listened as Israeli and Palestinian speakers echoed the messages in his statement.

"War crimes cannot justify other war crimes," Tamar Glazerman, whose aunt was killed by Hamas on Oct. 7, said. Behind her, a banner draped over a metal railing read: "Stop the Genocide. Save Gaza. Free All Hostages."

Mr. Cuomo's campaign had said that he planned to attend an event on Tuesday marking the anniversary of the Hamas attacks and honoring the victims, though a spokesman did not provide more details.

While the conflict in Gaza has opened a rift across the country, it remains particularly divisive in New York, a starkly liberal city with the world's largest Jewish population outside Israel and hundreds of thousands of Muslims.

The city has been home to frequent protests and vigils since Hamas's attack, as well as rising rates of antisemitic and anti-Muslim violence and harassment.

Mr. Mamdani, who would be New York City's first Muslim mayor if elected, met with a group of Palestinian New Yorkers on Sunday in Queens. On his Instagram account, Mr. Mamdani said he "listened to what they and their families have endured as the genocide in Gaza continues."

Mr. Mamdani has consistently advocated for Palestinian rights and gone further than his rivals in criticizing Israel, a position that drew significant attention during the Democratic primary as Mr. Cuomo and others tried to chip away at his momentum.

Mr. Mamdani does not believe Israel should be an explicitly Jewish state and has supported the boycott, divestment and sanctions movement, or B.D.S., an effort to try to pressure Israel to grant Palestinians full rights.

Tuesday's anniversary comes at the end of a roughly two-week period in which Mr. Mamdani has made explicit overtures to Jewish voters, beginning with events around the High Holy Days.

Though his views on the conflict remain firm, Mr. Mamdani's statement suggested an evolution that has taken place in the two years since the attacks. On Oct. 8, 2023, Mr. Mamdani, then a little-known state assemblyman, issued a short statement that forcefully criticized Israel's declaration of war and said little about the hostages taken by Hamas.

American Jews are not monolithic, and even within denominations and congregations, there is often no consensus view on Israel's actions in Gaza. Recent polls suggest Mr. Mamdani is winning the support of a substantial portion of Jewish New York.

In the year since Mr. Mamdani began running for mayor, American support for Israel has dropped dramatically. A New York Times/Siena poll last month found that slightly more voters sided with Palestinians over Israelis for the first time since The Times began asking voters about the issue in 1998.

In New York, a starkly liberal city, that shift was more pronounced. A poll last month found that 44 percent of registered New York City voters had greater sympathy for Palestinians, while 26 percent sympathized more with Israel.

Still, as he tries to gain an advantage in the race, Mr. Cuomo has repeatedly pointed to Mr. Mamdani's past statements in hopes of fostering distrust among New York's community of about 1 million Jews.

On Sunday, Mr. Cuomo once again attacked Mr. Mamdani for his initial refusal to condemn the phrase "globalize the intifada," which some see as a call for violence against Jews. Mr. Mamdani has said that he does not use the phrase and would discourage its use.

"Zohran Mamdani continues to play word games instead of showing moral clarity," Mr. Cuomo said.

Talya Minsberg and Katie Glueck contributed reporting.
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Ken Jacobs, Visionary Experimental Filmmaker, Is Dead at 92

Using found footage and toying with dimensions (2-D could seem like dazzling 3-D), he sought to explode cinema's traditional boundaries.

Ken Jacobs during a shoot near the Manhattan Municipal Building in 1966. Downtown Manhattan, where he grew up, was often his canvas.  Fred W. McDarrah/The New York Historical, via Getty Images
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Oct 06, 2025 at 11:17 PM

A ghostly tightrope walker treading an invisible line above the madding crowd.

People responding on camera to the assassination of Malcolm X at the Audubon Ballroom.

Gargantuan rain clouds sputtering in and out of color above roiling seas.

These are just a few of the unforgettable images conjured over more than 65 years by Ken Jacobs, the pioneering filmmaker whose experiments with cinematic form led many to consider him the eminence grise of the American avant-garde.

He died, at 92, on Sunday at a hospital in Manhattan. His son, the filmmaker Azazel Jacobs, said the cause was kidney failure.

Mr. Jacobs began to tinker seriously with filmmaking in 1955, but it was the following year that two experiences helped cement his lifelong dedication to the moving image and his obsession with its plasticity.

He began studying with Hans Hofmann, the German-born artist and influential teacher, who offered free painting classes in New York City. Though he wasn't in Hofmann's class for long, the painter's work left an imprint on Mr. Jacobs, who would later describe his filmmaking as "Abstract Expressionist cinema" in homage.

It was also in 1956 that Mr. Jacobs met Jack Smith, another key figure in the early days of American underground cinema. The two soon began work on a variety of projects, including Mr. Jacobs's sprawling critique of American society, "Star Spangled to Death," a decades-in-the-making epic that was released in 2004; Mr. Smith's "Flaming Creatures" (1963), another cult success; and "Blonde Cobra" (1959-63), a portrait of Mr. Smith and one of the most influential and popular experimental films ever made.

A scene from Mr. Jacobs's film "Blonde Cobra," completed in 1963, a portrait of his fellow filmmaker Jack Smith. The Film-Makers' Cooperative


Mr. Jacobs would poetically describe "Blonde Cobra" as "a look in on an exploding life, on a man of imagination suffering pre-fashionable Lower East Side deprivation and consumed with American 1950s, 40s, 30s disgust." Mr. Smith plays the man, among several other roles.

Re-editing 16-millimeter footage from an abandoned film by his friend the cinematographer Bob Fleischner, Mr. Jacobs wove an eye-catching bricolage of outre sexual imagery, classic Hollywood references and queer iconography. Jonas Mekas, a pre-eminent champion of avant-garde film, anointed "Blonde Cobra" "the masterpiece of Baudelairean cinema."

It was followed by "Tom, Tom, the Piper's Son" (1969), the apotheosis of Mr. Jacobs's work with found footage and a vital part of a wave of so-called Structural experimentation in American cinema in the 1960s, a movement that included artists such as Bruce Conner, Hollis Frampton and Peter Kubelka.

For "Tom, Tom, the Piper's Son" (1969), Mr. Jacobs salvaged a 1905 short film based on an old folk rhyme.  The Film-Makers' Cooperative


In "Tom, Tom," Mr. Jacobs rephotographed a salvaged 1905 short film based on an old folk rhyme directed by D.W. Griffith's favorite cameraman, Billy Bitzer. Mr. Jacobs then manipulated Mr. Bitzer's images -- inverting them, slowing them to a halt, pulling them like taffy -- as if to challenge the molecular structure of the ancient celluloid.

The resulting 115-minute film is a ghostly, poetic meditation on the alchemical process of filmmaking, the value of forgotten art and what adaptation really means. It became Mr. Jacobs's signature work and a staple of avant-garde film class syllabuses. In 2007, "Tom, Tom" was added to the National Film Registry in a fitting, if ironic, act of preservation for what was once lost footage.

In addition to his son, Mr. Jacobs is survived by a daughter, Nisi Ariana, a multimedia artist and musician who collaborated with her father on many of his works. His wife, Florence (Beth Karpf) Jacobs, an artist who was known as Flo and who also worked closely with her husband on film projects, died in June.

The couple were cast by Azazel Jacobs in his film "Momma's Man" (2008), about a man who abandons his wife and infant, moves back in with his bohemian parents -- a couple very much like the Jacobses -- in their downtown Manhattan loft, and revisits his life as a child.

"That life includes his parents, who belong to a generation of Manhattan artists who have become as exotic as the last of the Mohicans," Manohla Dargis wrote in her review in The New York Times. "These are people who helped create not just a child but also a world."

Mr. Jacobs, right, and his wife, Flo Jacobs, were cast in "Momma's Man," a 2008 film by their son, the filmmaker Azazel Jacobs. At left is Matt Boren, who played the adult child.


Kenneth Martin Jacobs was born on May 25, 1933, to divorced parents in the Williamsburg section of Brooklyn. He was initially raised by his mother, Janice Rosenthal, a writer and artist who was known as Zelda and submitted short stories to publishers as "Z. Rosenthal," believing that disguising her female name increased her work's chances of being accepted. She supported her son by working as a typist.

Ken was 7 when his mother died, leading to what he called a "disastrous but typical" early relationship with his father, Joe Jacobs, a onetime minor-league baseball player.

He was introduced to art cinema -- including the films of Charlie Chaplin, Jean Vigo and Erich von Stroheim -- at the Museum of Modern Art, an experience he later described as "a revelation." After serving two years in the Coast Guard, he returned to New York, where he used his earnings to buy a film camera.

Mr. Jacobs and Ms. Jacobs in 2008 attending a screening of "Momma's Man" at the Sundance Film Festival in Park City, Utah. Jesse Grant/WireImage, via Getty Images


From 1966 to 1968, he and his wife were instrumental in the founding of the Millennium Film Workshop, a nonprofit filmmakers' cooperative that offered production equipment, work space, screenings and classes to the general public at little or no cost.

By 1969, Mr. Jacobs was at the forefront of the American experimental film movement. At the same time, he began to pursue opportunities to teach. That year, he led a weeklong seminar at what is now Binghamton University in upstate New York as part of a course taught by a fellow experimental filmmaker, Larry Gottheim.

The stint proved so successful that students petitioned the administration to hire Mr. Jacobs full-time -- which it did, despite his lack of a high school diploma. He and Mr. Gottheim created Binghamton's department of cinema, the first of its kind in the State University of New York system, and the school became Mr. Jacobs's professional home on and off for years.

His students included the cartoonist Art Spiegelman and the film critic J. Hoberman. Mr. Hoberman later said of the experience, "I had never encountered a teacher who could talk so passionately about art, spontaneously integrating political views and childhood recollections."

Beginning in 1999, he embarked on a multi-decade series of audiovisual experiments he called Eternalisms, in which two-dimensional images were rendered three-dimensional through a complex editing system of his own invention. When these Eternalisms are screened on 2-D surfaces -- in theaters, on computers, through YouTube -- the human eye perceives an illusory depth previously unavailable without specialized 3-D glasses.

A scene from Mr. Jacobs's 2019 film "The Whole Shebang." Ken Jacobs


His final completed Eternalism, "The Whole Shebang" (2019), revisited a "projection-performance" that he first staged with Ms. Jacobs in 1982. The film centers on found black-and-white footage of Depression-era daredevils jumping through fire as they flicker in and out of perceptibility.

"I have a fascination with depth, with the illusion of depth," Mr. Jacobs said on a return visit to Binghamton in 2012. "The screen has a certain 2-D ambiguity. Things can be where you think they are, and then they're somewhere else. You can create irrational spaces."

"It's another way of perceiving the world," he added.

Ash Wu contributed reporting.
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Chris Dreja, a Founding Member of the Yardbirds, Dies at 78

A rhythm guitarist and bassist, he was a "rock" for a band whose fiery lead players, Eric Clapton, Jeff Beck and Jimmy Page, had no shortage of ego.

Chris Dreja of the Yardbirds in 1967. A bandmate said he "wasn't the greatest guitar player, but he was always such a stable rock for the band -- ever reliable, never temperamental and as such invaluable." Jorgen Angel/Redferns
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Oct 06, 2025 at 06:06 PM

Chris Dreja, a founding member of the Yardbirds, whose work on rhythm guitar and bass provided a foundation for the band's holy trinity of lead guitarists, Eric Clapton, Jeff Beck and Jimmy Page, died on Sept. 25 in a nursing home in London. He was 78.

The cause was complications of multiple strokes and chronic obstructive pulmonary disease, his daughter, Jacqueline Dreja Zamboni, said.

The Yardbirds never achieved the global dominance of their contemporaries (and sometime touring partners) the Beatles and the Rolling Stones. Still, with their driving, at times pyrotechnic brand of blues rock and their ear for pop hooks, they scored five Top 10 singles in Britain.

They also marched with the British Invasion to notch two in the United States. "For Your Love" rose to No. 6 on the Billboard Hot 100 in 1965, and "Heart Full of Soul" climbed to No. 9 the same year.

Any discussion of the group begins -- and often ends -- with a roll call of its celebrated ax men, who, with Jimi Hendrix, essentially invented the concept of the rock guitar god.

On the surface, serving as rhythm guitarist behind such stars would seem to be as anonymous a job as Spinal Tap drummer. But Mr. Dreja was more than that.

"Chris wasn't the greatest guitar player," Paul Samwell-Smith, the Yardbirds' bassist, wrote in an email, "but he was always such a stable rock for the band -- ever reliable, never temperamental and as such invaluable."

In an interview, David French, the author of "Heart Full of Soul," a 2020 biography of the band's lead singer, Keith Relf, invoked a sports term, calling Mr. Dreja a "glue guy" for the band.

"He provided an essential counterpoint to the big personalities and mood swings of the Yardbirds' lead guitarists," Mr. French said.

The band needed glue more than most, given its ever-shifting lineup. The Yardbirds formed in London in 1963, with Mr. Clapton as its first star of the six string; he came to be so revered that "Clapton is God" graffiti proliferated around the city.

He left the band in 1965, replaced by Mr. Beck. Mr. Page joined in 1966, briefly teaming with Mr. Beck in a scalding twin-guitar attack until Mr. Beck departed later that year.

The Yardbirds in 1965, with Mr. Dreja front right. From left: Jim McCarty, Jeff Beck, Paul Samwell-Smith and Keith Relf. via Michael Ochs Archives/Getty Images


In a 2010 interview for the book "Trampled Under Foot: The Power and Excess of Led Zeppelin," by the rock historian Barney Hoskyns, Mr. Dreja said that each of the three luminaries brought his own flavor to the band.

Mr. Clapton was "an extraordinary blues player; the way he attacks notes is fantastic," Mr. Dreja said. He called the fiery and inventive Mr. Beck a "genius," but also "moody -- you either got a great night or you got a dismal night."

As for Mr. Page, "I always found Jimmy's solo playing a little bit mean-sounding," Mr. Dreja said, adding that it was "very exciting at times."

"He had that ability to make a guitar sound very fat," he said of Mr. Page, "and his chord work and riff work is really unsurpassed."

Christopher Walenty Dreja was born on Nov. 11, 1946, in Kingston upon Thames in southwest London, the middle of three sons. His mother, Joyce (Gillan) Dreja, was English; his father, Alojzy Dreja, was a Polish emigre who flew with the Polish air force stationed in Britain.

A fan of American rock 'n' roll and blues, Mr. Dreja met the guitarist Anthony Topham, known as Top, while studying part-time at the Kingston School of Art, which several future Yardbirds attended. They joined Mr. Relf, Mr. Samwell-Smith and the drummer Jim McCarty in a blues group that evolved into the Yardbirds, with Mr. Clapton eventually replacing Mr. Topham.

When Mr. Clapton joined, he was "very much learning his craft," Mr. Dreja told Mr. Hoskyns. "He used to play a phrase for a week, the same four-note refrain. He used to practice with a guitar in front of the mirror."

Mr. Clapton appeared on the band's first album, "Five Live Yardbirds" (1964), as well as on their first hit, "For Your Love." But he lacked interest in the band's flirtations with pop and followed his purist blues impulses to join John Mayall and the Bluesbreakers.

"I was sorry to see him go as a friend," Mr. Dreja told Mr. Hoskyns, "but yes, he did us a favor because there was no more 'I'm not doing that' and we now became totally free to become eclectic."

The Yardbirds pivoted to Mr. Beck, whose genre-blending instincts and extraterrestrial licks expanded the group's sound, as demonstrated on hits like "Shapes of Things" and "Over Under Sideways Down."

The band's 1966 album, their first studio release titled simply "Yardbirds," became known as "Roger the Engineer" because of Mr. Dreja's playfully satirical sketch of the audio engineer Roger Cameron that was used for the cover.

The first Yardbirds studio album, "Yardbirds," was also known as "Roger the Engineer," because of Mr. Dreja's playful sketch of the audio engineer Roger Cameron that was used for the cover. Columbia Records


Mr. Page, then a top session guitarist, signed on as a musical sparring partner to Mr. Beck. This double-barreled incarnation of the Yardbirds was showcased in an explosive performance scene in Michelangelo Antonioni's classic 1966 film "Blow-Up."

It was not an ideal match. "They were friends," Mr. Dreja said of the pair. "But they've got egos, big egos in one way or another. It was a bit of a cacophony of sound, two gunslingers shooting at each other."

Mr. Samwell-Smith departed the band, leaving Mr. Dreja to take over bass duties. Mr. Beck left shortly thereafter. The group's next release, "Little Games" (1967), had disappointing sales. Mr. Relf and Mr. McCarty eventually quit, while Mr. Page pressed ahead to form a new version of the Yardbirds.

Although it is often reported that Mr. Page offered Mr. Dreja the opportunity to remain as the bassist, Mr. Dreja told the music site Spinner that he "was never asked." He added that John Paul Jones, who got the gig, "was the best bass player in Europe at that point."

Chris Dreja performing in New York City in 2009. He gave up music for a time to work as a photographer. Roger Kisby/Getty Images


Mr. Jones was joined by the vocalist Robert Plant and the drummer John Bonham, and the group rechristened itself Led Zeppelin.

By that point, Mr. Dreja was already committed to making a career of another passion, photography. He eventually opened a studio in London, specializing in commercial photography, but along the way he also shot cultural figures like Andy Warhol and Bob Dylan as well as the back cover portrait for Led Zeppelin's first album in 1969.

He returned to music in the 1980s, joining Mr. Samwell-Smith and Mr. McCarty in the blues-rock band Box of Frogs, and again with the reformed version of the Yardbirds in the 1990s and 2000s.

In addition to Ms. Zamboni, his daughter, Mr. Dreja is survived by his longtime partner, Katy Levy; his brother Stefan; and three grandchildren. His marriage to Patricia Lally ended in divorce in 1977.

Mr. Dreja expressed no regrets over missing out on Led Zeppelin, one of the biggest rock bands of all time. "I'm not as rich as Jimmy," he told Mr. Hoskyns, "but I get by."

And, he added, "I still have a nose and a bit of a brain."
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John B. Gurdon, 92, Dies; Nobelist Paved Way for Cloning of Animals

His work in the manipulation of cells laid the foundation for stem cell biology and regenerative medicine and led to the first cloned large mammal, a sheep named Dolly.

Dr. John B. Gurdon in 2012, the year he shared the Nobel Prize in Medicine or Physiology. When he was a teenager, a teacher tried to dissuade him from pursuing science.  Agence France-Presse -- Getty Images
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Oct 08, 2025 at 01:15 AM

Dr. John B. Gurdon, a British biologist and Nobel laureate who in the early 1960s introduced a paradigm-shifting method of cell manipulation that led to the world's first cloning of a large mammal, a sheep named Dolly, died on Tuesday. He was 92.

His death was confirmed by Ben Simons, the director of the Gurdon Institute, a research center founded in Dr. Gurdon's name in 1991 at the University of Cambridge in England. He did not specify where Dr. Gurdon died or cite the cause.

An emeritus professor at the university, Dr. Gurdon was a giant in the field of developmental biology. His lifelong work in the study and manipulation of cells laid the foundation for stem cell biology and the discipline of regenerative medicine, an emerging process of manipulating patients' cells to produce replacement organs or tissues. 

Dr. Gurdon first came to global prominence in 1962 as a graduate student at the University of Oxford, with the publication of his now classic experiments involving the cloning of the frog species Xenopus laevis.

In that research, he extracted the nuclei from the intestinal cells of a mature frog, which contained the amphibian's DNA. He then injected the nuclei into frog egg cells whose nuclei had been removed. The eggs efficiently "reprogrammed" the genes in the transplanted nucleus: They switched from performing the role of a highly differentiated intestinal cell to reproducing an organism, a process known as nuclear reprogramming.

At the time, scientists believed that a specialized cell, like an intestinal cell, was incapable of performing duties other than those of an intestinal cell. The experiment, in Oxford's embryology laboratory, proved that cells retain all of their genetic information no matter how specialized.

"Dr. Gurdon challenged the dogma that the differentiated state was fixed and irreversible," Dr. Helen Blau, director of the Baxter Laboratory for Stem Cell Biology at Stanford University in Palo Alto, Calif., said in an interview for this obituary in 2024. "He showed that if a nucleus was removed and transplanted into an enucleated frog egg, that a swimming tadpole would develop."

Dr. Gurdon, here in 2012, first came to global prominence in 1962 as a graduate student at the University of Oxford, with the publication of his now classic experiments involving the cloning of a frog species.  Agence France-Presse -- Getty Images


Dr. Blau was an undergraduate in 1969 when she first learned of Dr. Gurdon's experiments and was so inspired by them, she said, that she began to build on his work. By the 1980s, she had demonstrated that nuclear reprogramming was not limited to amphibians but possible in mammals, too.

Dr. Blau and her team of stem cell biologists say that Dr. Gurdon further proved that nuclear reprogramming is an ideal method of obtaining pluripotent stem cells, the blank slates capable of morphing into any kind of cell type. Pluripotent stem cells are studied in research on cancer and the regeneration of nerves for people who have lost the function of limbs.

"It was a deceptively simple experiment," Dr. Douglas Melton, co-director of the Harvard Stem Cell Institute, said of the Xenopus laevis study in an interview. He was a graduate student in Dr. Gurdon's lab at the University of Cambridge from 1975 to 1980. "John demonstrated that cells retain all of their genes," Dr. Melton said, "and through nuclear reprogramming you can take them back to the beginning."

Dr. Gurdon's amphibian research, followed by Dr. Blau's mammalian studies in nuclear reprogramming, laid the intellectual groundwork for the cloning of Dolly in 1996 in Scotland.

But it wasn't until 2006 that scientists fully understood how nuclear reprogramming, which Dr. Gurdon had documented for decades, worked at all. In Japan, Dr. Shinya Yamanaka found that nuclear reprogramming occurs when DNA-controlling agents, known as transcription factors, coax lab-manipulated cells to respond to a nucleus transplant roughly to the way an egg cell would react when fertilized by sperm.

Drs. Gurdon and Yamanaka shared the 2012 Nobel Prize in Physiology or Medicine for their discovery.

Dr. Gurdon received his Nobel Prize from King Carl XVI Gustaf of Sweden, right. Pascal Le Segretain/Getty Images


John Bertrand Gurdon was born on Oct. 2, 1933, in the English hamlet of Dippenhall to William Nathaniel Gurdon and Elsie (Byass) Gurdon. He had a sister, Caroline. His father was a banker who retired in his 40s and later earned a living transcribing textbooks into Braille. William Gurdon hailed from a long line of distinguished Gurdons dating back nearly 1,000 years in British history.

Dr. Gurdon attended private elementary schools and enjoyed entomology, raising moths and butterflies at home. At age 13, he was sent to board at Eton, where he brought along his jars of caterpillars. Two years into his studies there, however, a teacher strongly dissuaded him from studying biology and other sciences.

In a scathing note to him, the teacher wrote: "I believe Gurdon has ideas about becoming a scientist. On present showing, this is quite ridiculous."

Dr. Gurdon kept the note throughout his life and a copy is posted on his biographical page of the Nobel Prize website.

"That was a pretty crippling introduction to biology," Dr. Gurdon said in an interview in 2008 in the Journal of Cell Biology. The note had a rippling effect, causing him to be barred from all sciences at Eton. The school's masters forced him to focus, instead, on Ancient Greek and Latin.

Immediately after Eton, he was admitted to Oxford University, but that damning note also affected his eligibility to enroll in the sciences there. Without a secondary-school science record, he couldn't major in zoology, the discipline he had hoped to study. That compelled his parents to intervene, by arranging two years of tutoring in the sciences.

Dr. Gurdon made the first major discovery of his career as an undergraduate at Oxford: an insect known as a sawfly -- the first ever found in England. Justin Tallis/Agence France-Presse -- Getty Images


He finally entered Oxford in 1953, and as an undergraduate made the first major discovery of his career. While walking in woods in Oxford, he came upon an insect that at first blush looked something like a common housefly -- but not exactly. He captured the specimen, he told the journal Development in 2017, and took it to the university's entomologists. They were stumped. He then brought the insect to the Natural History Museum in London, where a curator identified the insect as a Hymenopteran, commonly known as a sawfly, the first ever found in England. Dr. Gurdon wrote about the discovery in an entomology magazine in 1954.

He graduated from Oxford in 1956 and soon began postgraduate work there, finishing his doctorate in 1962. After a year of postdoctoral study at Caltech in California, he returned to England, where he met and married Jean Elizabeth Curtis, the daughter of a business owner in the city of Oxford. They had two children, Aurea and William.

His wife and children survive him, as do two grandchildren.

In addition to the Nobel Prize, Dr. Gurdon received numerous honors, including the Wolf Prize, an Israeli international award in the sciences, and the Lasker Award, often called the American Nobel. He was knighted by Queen Elizabeth II in 1995 for his scientific contributions.

"John was always very curious," Dr. Melton said in the 2024 interview. "To him, science was a wonderful life, and he thought everyone should participate in it. He trained a whole generation of scientists. The world's universities are populated with his protegees."

Ash Wu contributed reporting.
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Guest Essay


That Hegseth Speech Was Actually Pretty Good

 Pool photo by Andrew Harnik



By Christopher Caldwell
Mr. Caldwell is a contributing Opinion writer and the author of "The Age of Entitlement: America Since the Sixties."


Oct 07, 2025 at 10:01 AM

When Defense Secretary Pete Hegseth summoned hundreds of senior military officers worldwide to Quantico, Va., last week, fears quite naturally arose. Was a major military adventure afoot? If not, then why such a wasteful displacement?

The speech that Mr. Hegseth gave showed those fears to have been baseless. Despite a raw vocabulary and some rude provocations, he outlined a nuanced vision of the military's purpose and its relationship to civilian society. Since that vision is starkly at odds with a great deal of what the military has been about for the past three decades, the secretary had every reason to call the top brass together and explain what was changing, as well as why and how.

Mr. Hegseth was there to announce that the Trump administration would no longer use the military's structures to drive social change. (President Trump would later muddy that message in a rambling address to the same officers.) The trend Mr. Hegseth disparaged can be dated back to at least January 1993, when President Bill Clinton pushed for gays in the military. That effort turned into the Clinton administration's first crisis, but over time, what is now called diversity, equity and inclusion won out.

President Barack Obama ended Mr. Clinton's "don't ask, don't tell" policy in 2010, allowing lesbian, gay and bisexual people to serve openly in the armed forces. He approved women in combat in 2013 and in 2016 opened all combat positions to women, revising some physical training requirements in the process. In 2016 he also opened the ranks to transgender soldiers.

The first Trump administration, though it barred transgender people from serving in the military, in other ways continued this trend. In June 2020, Defense Secretary Mark Esper announced the establishment of an internal board on diversity and inclusion, with a mandate to increase minority representation among officers -- along with a more public-facing advisory committee on diversity and inclusion that would do the same. During the early Trump years, inspectors general continued to investigate racial disparities in the various military branches.

So what is Mr. Hegseth complaining about, if support for D.E.I.-type programs in the military has traditionally been so bipartisan that even the first Trump administration embraced a lot of them?

Institutions like the military have only a limited capacity to take on responsibilities beyond their core functions. D.E.I. has wound up transforming the mission of institutions in which it has been introduced, making schools and businesses and hospitals concerned as much with social justice as with education or profit or health. There have been improvements and achievements, of course, but the traditional missions of institutions have often suffered. When the institution's mission is national defense, Mr. Hegseth seems to believe, that's too big a risk to run.

At first glance, Mr. Hegseth's talk could be taken for a mere sloganeering intervention in the culture wars. "No more identity months, D.E.I. offices, dudes in dresses," he said. "No more climate-change worship." He defended his dismissal in February of the chairman of the Joint Chiefs of Staff, Gen. Charles Q. Brown Jr., on the grounds that "it's nearly impossible to change a culture with the same people who helped create or even benefited from that culture." (General Brown was the first African American nominated to head a service branch, the Air Force, by Mr. Trump in 2020 and was named the head of the Joint Chiefs by President Joe Biden in 2023.) Mr. Hegseth described certain officers of recent years as "the first" -- and here he formed air quotes -- "but not the best."

This rudeness was balanced, however, by a recognition that there is a burden of proof on the Defense Department to show that any disruptive changes it makes will serve a purpose other than nostalgia or bigotry. After all, the reforms Mr. Hegseth is proposing -- which he suggested would include restoring tougher combat arms standards -- are going to have a disproportionate effect on women, who are held to the same fitness standards as men for the most demanding positions. (Men and women face different basic fitness standards for admission.) Insofar as affirmative action programs are dismantled, that will, almost by definition, have a disproportionate effect on minorities.

Mr. Hegseth argued that these changes are nonetheless fair and aimed at military excellence alone. "When it comes to any job that requires physical power to perform in combat, those physical standards must be high and gender-neutral," he said. "If women can make it, excellent. If not, it is what it is." And so it is with race, he argued. He emphasized that racial discrimination has been illegal in the military since 1948 and promised that "those kinds of infractions will be ruthlessly enforced."

As Mr. Hegseth describes them, diversity initiatives, whatever their merits in civilian life, have changed military culture for the worse. A main way they have done so, he implied, is by complicating lines of command in a profession where complication can be life-threatening. Oversight agencies, from inspector generals to equal opportunity programs, have created a network of whistle-blowers and watchdogs that undermines the authority of commanders. Commanders who are too accountable to civil-rights regulators become risk-averse. They develop, Mr. Hegseth said, a "walking on eggshells" culture. Risk aversion is a good thing if you are investing pension funds, but in military leadership it can make you a sitting duck.

At the heart of Mr. Hegseth's vision is an insistence that waging war is fundamentally different from other vocations in society because it is deadly and is meant to be. "This is life or death," he said. "As we all know, this is you versus an enemy hellbent on killing you."

Several consequences follow from this. One is that the government's duties to citizens who find themselves in harm's way, fighting for their country, are not like its duties to citizens in other circumstances. There are very few ways to protect troops beyond training, equipping and leading them as best you can, Mr. Hegseth noted. In a life-or-death occupational setting, there is no room for preferential treatment like affirmative action. No soldier should ever be led or covered by someone who has been promoted for reasons other than military effectiveness. That criterion is not bigoted. It arises from a reasonable philosophy of the limited mission of the military.

Mr. Hegseth has been criticized for holding a somewhat archaic view of military engagements. Listening to him, one sometimes envisions hand-to-hand combat, rather than a world of computerized and electronic warfare. But to accuse him of archaism is unfair. In Quantico he called for "more drones" as well as "more innovation, more A.I. in everything." Furthermore, tech does not transform the battlefield from a physical to a virtual place. On the front lines of the Russia-Ukraine war, where the newest fiber-optic drones and other information-age weapons are being used, casualties have run into hundreds of thousands on both sides. The corporeality of battle, the mortal dangerousness of it, seems undiminished.

Progressives have had a different philosophy of the military, particularly concerning its relationship to civilian society. In the 1990s, three decades after the Civil Rights Act, the Army was hailed as the most successful integrated institution in the country. It was tempting to assume that the military (with its order and hierarchy) was a more promising place for trying out a just racial and sexual order than civilian society (with its various bigotries). People once thought the same about the public school system.

But the military of the 2020s has been as overburdened by the imperatives of progressivism as schools were by the duties of racial integration in the 1970s. And if, as Mr. Hegseth argues, the hallmark of the military is not order and hierarchy but the taking and saving of lives, then it is the wrong place for such experiments in the first place.

Mr. Hegseth did not prove last week that diversity arguments are always wrong. But he made a powerful case that in one walk of American life, they are wrong more often than not.
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Michelle Goldberg


Megyn Kelly Knows Which Way the Winds Are Blowing

 Andrew Harnik/Getty Images



By Michelle Goldberg
Opinion Columnist


Oct 07, 2025 at 01:23 AM

Megyn Kelly, it seems safe to say, understands her audience. Since she was pushed out of TV news in 2019, the biting conservative commentator has built herself an enormous audience online. She has over four million subscribers on YouTube and one of the most popular right-wing podcasts in the country. So it's instructive to see how she's positioned herself in the conservative movement's increasingly acrimonious civil war over Charlie Kirk and Israel.

Before Kirk was killed, one of his donors, Robert J. Shillman, reportedly told him he was withdrawing a $2 million pledge to Kirk's organization, Turning Point, because of its relationship with the increasingly anti-Israel podcaster Tucker Carlson. That fact has set off a roiling debate on the right about the degree to which Kirk was becoming disillusioned with Israel, in turn leading to insinuations that Israel had Kirk murdered.

Some of the more high-profile people behind these conspiracy theories try to maintain a degree of plausible deniability, insisting, in the manner of trolls everywhere, that they're just asking questions.

Candace Owens, a former colleague of Kirk's who last year suggested that Judaism is a "pedophile-centric religion" that "believes in child sacrifice," claims that Kirk was about to break with Israel and reunite with her. "He said it explicitly that he refused to be bullied anymore by the Jewish donors," she said on her podcast, asking, "And then did he just 48 hours later conveniently catch a bullet to the throat before our onstage reunion?"

Carlson has been even more careful; he hasn't made any direct claims, only suggestive analogies. Since the killing, he's talked repeatedly of Kirk's impatience with pro-Israel donors. Then, speaking from the podium at Kirk's memorial, he said that Jesus, like Kirk, was killed for telling the truth. He could picture the scene 2,000 years ago, he said: "A lamp-lit room with a bunch of guys sitting around eating hummus, thinking about 'What do we do about this guy telling the truth about us?'" One of them, in Carlson's telling, suggested, "Why don't we just kill him?"

Plenty of people -- both hard-core antisemites and anxious Jews -- thought Carlson was implying that Jews killed Kirk just as they had Jesus. But, of course, he never said that; perhaps the hummus eaters were Romans.

Others have been less cautious; endless posts on social media blame Israel for assassinating Kirk. The meme became so widespread that Prime Minister Benjamin Netanyahu of Israel made a video denying it, which only seemed to fan the flames.

Some Zionist conservatives are extremely worried about this increasingly paranoid hostility to Israel in the MAGA movement, and they want to marginalize Carlson and his ilk. "Cut Tucker Loose" said a headline in the Jewish publication Tablet, writing that he has "not only embarrassed the administration but also fractured the president's base, elements of which are now at each other's throats over the words of a glorified podcaster."

The conservative actress Patricia Heaton, a Fox News regular, posted a video about big-name podcasters giving a platform to antisemites. "We're all seeing it," she said. "Many of us are alarmed." The left, she argued, coddles its extremists. "Don't let that happen to the conservative movement," she pleaded.

But it already has. Given her stature on the right, Kelly has come under pressure to denounce Carlson and Owens. She has declined. "If you need me to condemn Candace or Tucker for their opinions in order to listen to me, then I may not be for you," she wrote on X. "He's a close friend and she is under enough pressure without gratuitous shots from me." A few days later, on the "Fifth Column" podcast, she said she didn't think Carlson was an antisemite, then added; "But I don't really care. I think Tucker's a very important, valuable voice in the national conversation."

Last month, Kelly went to Virginia Tech, filling in for Kirk on what was supposed to be his college tour. A student brought up claims the white nationalist Nick Fuentes has made about Israel -- he didn't identify which ones -- and said he was having a hard time discerning truth from falsehood. Kelly was extremely circumspect in her response. She told the student to trust independent voices over the corporate media, but to avoid those who "get too out there, unless that's just your jam for fun." She didn't mention Fuentes at all.

I have no way of knowing what's in Kelly's heart, but from a business point of view, her hesitation about punching right seems shrewd. Carlson, after all, is not tangential to the MAGA movement; he is one of its most important figures. As of this writing, his podcast is the highest-ranked right-wing show on the Spotify charts, with Owens not far behind. Fuentes has become so influential that, as The New York Times reported last month, both current and former Trump officials are afraid to publicly criticize him. The three of them are far more representative of the American right than their critics.

Many pro-Israel conservatives refuse to see this. Under Trump, American conservatism has given itself over to an orgy of berserk hallucinations, nihilistic transgression and epistemological disorder. It barely made news in September when Trump shared an A.I. video promoting "medbeds," fantasy devices that, in QAnon lore, can cure all ailments but are selfishly hoarded by evil elites. If a young person like the one at Virginia Tech can't figure out what's true and what's not, it's at least in part because the right has systematically undermined the very idea of dispassionate expertise. Now, conservative Zionists are surprised that the resulting chaos has spun out of their control.

Consider Dinesh D'Souza, who is probably best known for "2000 Mules," a conspiracy film about the 2020 election, for which he was sued and had to publicly apologize. Last week he appeared on the podcast of Laura Loomer, a Trump confidante who once shared a video on X calling the Sept. 11 attacks an inside job. Together, they bemoaned how successful Owens and Carlson had been in sowing suspicion of Israel.

Owens's "investigations," D'Souza lamented, "never produce a single fact, a single reliable theory that you can work with. They never reach any conclusion. And the moment they run out of gas, a new incendiary accusation comes in its place." Must be frustrating.
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Guest Essay


Trump's Coal Plan Is Doomed

 Nathan Howard/Reuters



By Seth Feaster and Dennis Wamsted
Mr. Feaster and Mr. Wamsted are analysts at the Institute for Energy Economics and Financial Analysis.


Oct 07, 2025 at 10:01 AM

The two-unit Cumberland coal plant in northwestern Tennessee, owned by the Tennessee Valley Authority, is one of the largest coal-fired power plants in the United States, capable of supplying electricity to as many as 1.4 million homes when it is running.

But lately, the plant has been failing right when customers need electricity the most.

In the middle of the heat wave that hit the eastern United States this June, one of the units tripped offline, forcing the T.V.A. to declare a power emergency and ask customers to cut back on electricity use. For consumers, this meant raising the temperature of their air-conditioning on some of the hottest days of the year.

Cumberland's problems run so deep that the T.V.A. plans to retire the 52-year-old units in 2026 and 2028. It has warned the Federal Energy Regulatory Commission that keeping the plant open any longer would require significant investment and create economic and reliability risks.

"Clean, beautiful coal" has become a mantra for the Trump administration. But it is neither clean nor beautiful. More to the point, it is neither economical nor reliable -- central concerns for utilities and power producers across the country. In contrast, wind and solar energy and battery storage, which the administration actively opposes, are less expensive, more reliable and far better for the climate.

Most of the coal mined in the United States today fuels aging electric power plants such as Cumberland that are costly to maintain and increasingly unsound. It's why America gets just one-third as much electricity from coal as it did in 2007, when power production from coal peaked. Since then, large coal-fired plants have been steadily replaced by cheaper, cleaner and more efficient alternatives. In 2025 alone, 23 units are scheduled to close or be converted to gas by utilities and other power producers. From 2026 to 2030, 109 more units are expected to stop burning coal, according to research by the Institute for Energy Economics and Financial Analysis, where we work.

The Trump administration is betting that forcing coal plants to stay open, offering $625 million to upgrade plants, giving away coal on federal land, cutting pollution limits and opening more land to coal mining will spark a turnaround for coal-fired power generation. But while these measures could prolong the operating lives of some coal plants for a short period, they will not reverse the decline of an industry hurtling into economic and technological obsolescence.

Coal-fired power plants are essentially steam engines, a technology the railroads abandoned in the 1950s and '60s. They are practically identical to the first coal-fired plant, built in 1882 by Thomas Edison to produce electricity in New York City.

But power technology and grid operations have evolved significantly over the past two decades, first by the rise of generation that has no fuel cost (wind and solar) and more recently by battery storage, which can send power to the grid as needed. Batteries in Texas now store power when demand is low and solar generation is high (think 10 a.m.) and then send that power back into the system when demand is high (around 7 p.m.).

This capability, which didn't exist in the grid until recently, is sharply lowering spikes in power prices and reducing consumer costs. It's also enabling even more low-cost renewables to be built and reducing the old approach of building expensive fossil-fueled plants dedicated to meeting periods of peak demand.

Coal plants, in contrast, cannot respond quickly to changes in grid demand. Many of them lose money across the day when power prices are low, since they cannot easily stop running in response to low demand.

While coal power struggles with high fuel, operation and maintenance costs, solar and battery storage costs are projected to continue falling while performance improves, further undercutting coal's competitiveness.

Because the batteries large enough to store electricity for the grid are based on the same technology as batteries for consumer electronics and electric vehicles, they benefit enormously from global investment and research. As a result, energy storage density, a key measure of performance, has been improving by 5 percent or more annually. Solar panels have also seen consistent increases in efficiency combined with falling costs.

Battery storage and solar have other key advantages that conventional power plants do not. Both can be built at nearly any size, from small residential units to large, high-power utility projects. They can also be built almost anywhere, helping utilities avoid costly transmission upgrades and other infrastructure investments.

These advantages have increasingly undercut the economics of coal generation. The problem has gotten so severe that many utilities, even in coal-friendly states, have converted or are planning to convert their existing coal plants to burn natural gas to keep them open and operating. Think about that for a minute: It is often cheaper and more reliable to retrofit a coal plant to burn gas than to keep operating it as is.

Gas is the preferred option for the T.V.A. saddled with the Cumberland coal plants. It is building a 1,450-megawatt combined-cycle natural gas plant as a replacement.

The Trump administration is likely to push the T.V.A. to continue operating the facility past its planned closure dates, regardless of the cost and reliability implications for consumers. The Department of Energy has already forced a Michigan utility to keep the J.H. Campbell coal plant open -- despite long-term, state-approved plans to close it in May -- which cost $29 million in the first five weeks alone. Consumers, including many who are not even served by the utility, will ultimately be forced to pay for these actions.

These costly stopgap measures are largely performative. They will not prevent coal's declining importance as an electricity generation resource. The alternatives are simply less expensive, more reliable and quicker to build.

Seth Feaster and Dennis Wamsted are analysts at the Institute for Energy Economics and Financial Analysis.
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Parents, Doctors and Vaccines for Children

Oct 08, 2025 at 06:09 PM


 Simon Bailly


To the Editor:

Re "Vaccine Debates Miss the Messy Middle," by Jennifer Reich (Opinion guest essay, Oct. 3):

Dr. Reich underscores the bewildering flood of information parents face when considering vaccines for their kids. As a pediatrician for 50 years, I understand how confusing this can be.

But vaccines and vaccine schedules are the products of scientific, peer-reviewed research designed to protect children when they're most vulnerable. Take it from me -- nobody knows children better than their parents. But as a time-tested doctor for kids, I ask families to trust and follow the time-tested best source of information: your child's doctor.

Vaccines save lives.

Daniel J. Levy
Columbia, Md.
The writer is a past president of the Maryland chapter of the American Academy of Pediatrics.

To the Editor:

It's true that as a society we are becoming more focused on individual decisions as opposed to communal ones, and that therefore, with parents (especially mothers) deciding whether or not to vaccinate their children with all available options, "the impact of their vaccine choices on others is not necessarily part of their calculation."

And it's also true, however, as Jennifer Reich points out, that there are many times when a person's public behavior takes into account other children, such as when we obey traffic laws at school crosswalks. Then we -- and we hope other adults -- act to protect children who are not our own.

But let's get personal: We teach our children not to bully other kids, not to take away toys from playmates and to invite their whole class to the birthday party so as not to exclude just a few. In other words, good parents often make decisions about how their children can have an impact on other children.

Why should vaccinations be any different? If children are taught to respect the needs of others, parents can model that with vaccinations as well.

James Berkman
Boston

Pam Bondi's Performance

Attorney General Pam Bondi testifying in front of the Senate Judiciary Committee on Tuesday.  Kenny Holston/The New York Times


To the Editor:

Re "By Attacking, Bondi Avoids Hard Queries About Agency" (news article, Oct. 8):

Attorney General Pam Bondi's combative, belligerent and rude way of responding to questions by Democrats on the Senate Judiciary Committee on Tuesday was a performance for her boss. She was there to show President Trump what a loyal soldier she is.

The hearing was embarrassing to watch. Ms. Bondi sounded like a petulant, disgruntled employee.

The dignity of the Senate proceedings was lost on her.

Latika Sethi
Irvine, Calif.

Wildfire Smoke and Our Health

Firefighters near the Eaton fire in the mountains between Altadena and Mount Wilson in Los Angeles County in January. Loren Elliott for The New York Times


To the Editor:

Re "Wildfire Smoke Becoming More Deadly, Study Finds" (news article, Sept. 23):

The United States faces an unprecedented wildfire crisis. Yet while wildfires' physical and economic tolls are well recognized, health impacts are often overlooked.

Smoke is a far more widespread danger than flames. Wildfire smoke makes it harder for kids to learn and workers to work; indeed, smoke has cost American workers at least $1 trillion in wages since 2020. And far too many Americans are suffering from debilitating smoke-related heart, lung and blood conditions.

It's encouraging to see more research and deep reporting on smoke and other wildfire health impacts. But telling the story isn't enough. Our leaders must act.

A long-overdue step is to equip our nation's heroic wildland firefighters with proper protective gear. The federal government recently began issuing N95 masks to firefighters. N95s are helpful on the margins, but they are also flammable -- and thus obviously unsuited for work on active fire lines.

Even better would be to cut down on smoke exposure in the first place. In Congress, lawmakers have a tremendous opportunity to pass the bipartisan Fix Our Forests Act, which could reduce smoke pollution by improving forest management and enhancing prescribed fire.

With our health and safety at risk, there's no time to waste.

Hannah Safford
Arlington, Va.
The writer is the associate director for climate and environment at the Federation of American Scientists.
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Mixed Economic Signals Stoke Divisions at Fed, Minutes Show

A few officials appeared reluctant to support the central bank's interest rate cut last month, underscoring the tough task ahead for Chair Jerome H. Powell to forge a consensus.

After the Federal Reserve's latest meeting, its chair, Jerome H. Powell, stressed what a "challenging situation" the central bank was in. Caroline Gutman for The New York Times



By Colby Smith
Colby Smith covers the Federal Reserve.


Oct 08, 2025 at 07:43 PM

A few Federal Reserve officials were reluctant to support the central bank's interest rate cut in September, minutes from the Fed's latest meeting showed, emphasizing the extent of the divisions that have emerged between policymakers over what to do about borrowing costs.

The record of the September meeting, when policymakers lowered interest rates by a quarter of a percentage point, underscored the tough balancing act ahead for the Fed as it contends with both a softening labor market and higher inflation. The decision, which shifted interest rates to a new range of 4 to 4.25 percent, was officially supported by every Fed official except one. It was the Fed's first rate cut this year.

Stephen Miran, who was sworn in just ahead of the start of the two-day meeting, voted instead for a more aggressive, half-point reduction. Mr. Miran, who was most recently a top economic adviser to President Trump, also stood apart from his new colleagues in projections released by the Fed.

He signaled the need for borrowing costs to fall roughly two percentage points lower than current levels. Most officials penciled in an additional half-point reduction this year, which would bring interest rates down to 3.5 to 3.75 percent. However, seven of the 19 policymakers who submitted forecasts indicated that they did not see a need to cut further this year, while two predicted just one more quarter-point move.

The minutes show the range of views that Jerome H. Powell, the chair, is now having to manage.

"A few participants stated there was merit in keeping the federal funds rate unchanged at this meeting or that they could have supported such a decision," the minutes said. "These participants noted that progress toward the committee's 2 percent inflation objective had stalled this year as inflation readings increased and expressed concern that longer-term inflation expectations may rise if inflation does not return to its objective in a timely manner."

The decision to cut in September centered on a shift in how officials viewed the risks confronting the economy. For most of the year, they had been focused chiefly on inflation, which has been above the Fed's 2 percent target for roughly five years. Mr. Trump's tariffs have helped push certain consumer prices higher, but the overall impact on inflation has been more muted than once expected.

Still, a majority of officials expressed concern about inflation, noting in the minutes that price pressures could end up being more intense than currently expected. They pointed to a range of factors including "uncertainty about the effects of tariffs, the possibility that elevated inflation proves to be more persistent than currently expected even after the inflation effects of this year's tariff increases fade, or the possibility of longer-term inflation expectations moving up after a long period of elevated inflation readings."

The September record, however, stressed that policymakers generally expected that inflation would ultimately fade after pushing higher in the coming months and "gradually return to 2 percent thereafter."

That view has given the Fed more flexibility to respond to the labor market, which has started to show signs of cracking. The unemployment rate is still low, at 4.3 percent, but the pace of monthly jobs growth has markedly slowed. Companies appear less eager to hire, even though they have stopped short of firing workers.

Mr. Powell had framed September's cut as a "risk management" move intended to shore up the labor market. But each successive cut may be harder to justify without a much more substantive deterioration in the labor market, given that price pressures are still far too high.

The minutes said that most officials supported lowering interest rates further this year. But some policymakers appeared worried about easing up prematurely.

"Some participants noted that, by several measures, financial conditions suggested that monetary policy may not be particularly restrictive, which they judged as warranting a cautious approach in the consideration of future policy changes," the minutes said.

What makes forthcoming decisions much more difficult is that responding to one risk, like an economic downturn, could end up worsening the inflation outlook.

Mr. Powell acknowledged this bind after the most recent meeting, not only stressing what a "challenging situation" the Fed was now in, but also noting that "there are no risk-free paths now." If the Fed moves too quickly toward a "neutral" policy setting -- in which interest rates are neither speeding up growth nor slowing it down -- policymakers may inadvertently worsen their inflation problem. If instead the Fed moves too slowly toward that level, a more severe economic downturn could take hold.

The Fed must next vote on interest rates on Oct. 28-29, but that decision has been complicated by the ongoing government shutdown. The Bureau of Labor Statistics has already been forced to withhold the September jobs report, which was supposed to be released last Friday, because of the shutdown. Without a deal to fund the government soon, the Consumer Price Index, which is set for release on Oct. 15, could be delayed as well.
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Tesla Reveals Cheaper Versions of Its Cars

Elon Musk's electric car company said the new versions would start at around $37,000 and $40,000, prices that bring its cars closer to comparable gasoline vehicles.

Tesla sells more electric vehicles in the United States than any other company and sets the tone for the industry, though its market share has fallen below 50 percent. Maansi Srivastava for The New York Times



By Jack Ewing



Oct 07, 2025 at 07:57 PM

Tesla on Tuesday unveiled new versions of its two most popular models that will sell for around $5,000 less than previous versions.

The new Model Y will sell for $40,000 and Model 3 will cost $37,000. The cheaper versions are aimed at propping up sales after a federal tax credit for electric vehicle purchases expired at the end of September.

The company's new models could be an early sign of how manufacturers will change their products and prices after President Trump and Republicans in Congress killed a program that had reduced the price of qualified electric vehicles by $7,500. Tesla sells more electric vehicles in the United States than any other company and sets the tone for the industry, though its market share has fallen below 50 percent.

An increasing number of electric vehicles are available for $35,000 to $40,000, making them less expensive upfront than luxury gasoline cars from BMW or Mercedes-Benz, though still more expensive than hybrid or gasoline vehicles from manufacturers like Toyota or Honda.

For many people, electric vehicles may be less costly in the long run because charging at home is usually cheaper than gasoline, and electric cars need less maintenance than combustion engine models.

Hyundai said last week that it would lower the price of 2026 Ioniq 5 electric vehicles by an average of more than $9,000. The list price for the least expensive version will be $35,000. The company's gasoline-powered Santa Fe model that is roughly comparable to the Ioniq 5 has a similar starting price.

General Motors' Chevrolet Equinox and the 2026 Nissan Leaf start at less than $35,000 and can travel 300 miles between charges, much farther than electric vehicles available a few years ago. Next year G.M. is expected to reintroduce the Chevy Bolt electric compact for $30,000 or less.

The new versions of the Tesla Model 3 and Model Y will still be more expensive than their predecessors were with the tax credit. But the tax credits were not available to individuals who earned more than $150,000 per year, or married couples filing jointly with combined annual incomes exceeding $300,000.

Last week Tesla reported record deliveries for the third quarter, but analysts attributed the surge to people rushing to buy before the end of the federal tax credit. Sales are expected to slump in months to come.

Some analysts and investors have criticized Tesla for not introducing new models in response to increasing competition from traditional automakers like G.M., BMW and Volkswagen, as well as new challengers from China like BYD, that are offering a variety of electric vehicles. BYD has overtaken Tesla as the largest maker of electric vehicles globally.

Tesla's newest vehicle, the Cybertruck, has sold poorly. This year Tesla began selling an updated version of the Model Y, its best-selling vehicle, but the new design has failed to stem a decline in the company's share of the global electric vehicle market.

The automaker had planned to produce a budget-priced electric vehicle made in Mexico that was expected to sell for around $25,000. Elon Musk, Tesla's chief executive, killed that project last year to focus the company's resources on developing autonomous taxis and humanoid robots.

The models that Tesla unveiled Tuesday have the same basic body shapes as the existing Model Y and Model 3, but have cloth interiors, fewer speakers and less soundproofing.

The cheaper Model Y has dual headlights rather than the continuous illuminated bar found on the more expensive versions, and the glass roof is covered on the inside by fabric, according to a video posted by Sawyer Merritt, who comments frequently about Tesla on X and was given an advance look at the cars.

Both vehicles can travel 320 miles between charges, according to Tesla, somewhat less than costlier versions.

Some investors expressed disappointment that Tesla did not introduce a completely new vehicle, such as a hatchback. A stripped-down Model Y and Model 3 would simply take sales from the more expensive versions, Gary Black, managing partner of the Future Fund, an investment firm, said on X. "The volume generated will be mainly cannibalization from higher priced trims," he said.

Tesla had posted videos on X Monday signaling that a new product was coming, prompting feverish speculation online that the company might unveil a long-promised two-door sports car called the Roadster or even a flying car. Investors appeared to be let down by the less glamorous products unveiled Tuesday. Tesla shares closed down more than 4 percent.
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Base Power, a Battery-Focused Power Company, Raises $1 Billion

The company, which leases out residential batteries as well as sells energy, is betting that it can profit from a new approach to soaring energy demands.

Base Power, an energy start-up, leases and installs residential batteries to homeowners to create a fleet of power storage units. Base Power



By Michael J. de la Merced



Oct 08, 2025 at 12:33 PM

As cities around the world grapple with ever-increasing energy needs -- for data centers, electric vehicles and more -- power companies are rushing to meet that demand.

Base Power, a two-year-old power company based in Texas, is taking an unorthodox approach: It leases huge batteries to homeowners that it can tap for extra energy as needed. And it has amassed yet more financial resources to carry out its plan.

The company plans to announce on Wednesday that it has raised $1 billion in new funding.

The investment round values Base Power at about $3 billion, not counting the new money, said a person with knowledge of the matter, who was not authorized to discuss financials publicly. That is more than double the company's valuation in April, according to the data provider PitchBook.

Though many power companies are focusing on building giant industrial batteries as a way to store energy -- often generated by wind or solar facilities -- and provide it when demand rises, Base Power is building what amounts to a fleet of home batteries. The company essentially leases and installs residential backup batteries at a discount to competing systems, and sells power to its customers.

The company then uses software to fill the batteries when electricity is cheap and draw from them when power is more expensive, profiting from the difference in price and passing some of the savings onto customers. (Base Power also offers its software to power companies.)

The goal, according to Zach Dell, Base Power's co-founder and chief executive, is to build "the modern power company."

Since it began operations, Base Power has sold more than 100 megawatt-hours' worth of battery capacity, or enough energy to power 33,000 U.S. homes for an hour.

Key to Base Power's business has been the deregulated nature of the energy market in Texas, where it operates and where customers can choose among different power providers. The company recently qualified for a state program that allows fleets of batteries to combine their power and send it back to the grid.

That could help Base Power sell excess energy from its batteries at times of higher demand. "We can say, 'Hey, we can give you 100 megawatts faster and cheaper than anyone,'" Mr. Dell said.

Though the company had raised $200 million in April, investors clamored to put more money in to help it expand, Mr. Dell said in an interview. It has already embarked on expensive new projects, notably by building a battery factory in Austin, Texas -- it currently buys batteries from a company in Asia -- and plans to build a second soon.

"The administration has been very clear that they want America to be an energy powerhouse," Mr. Dell said.

Base Power plans to use the new funds to expand to other regions, among other investments. Mr. Dell said the company was likely to announce its next U.S. market by the end of the year, and hoped to expand internationally by the second half of 2026.

Participants in the round include existing backers such as Addition and Thrive Capital, where Mr. Dell previously worked as a venture capitalist. It also includes new investors like CapitalG, the Google-affiliated investment firm.

"Base Power's commitment to resilient, affordable energy is transforming how communities in Texas -- and soon, nationwide -- access electricity," Lee Fixel, Addition's founder, said in a statement.

Mr. Dell's father, the technology billionaire Michael Dell, is not among Base Power's backers. "He's an incredible mentor, coach and friend," the younger Mr. Dell said. "But this is being built kind of independent of his capital and direct resources."
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In Food Label Fight, Europeans Debate How the Sausage Gets Made

Lawmakers in the European Union voted to limit "burger," "sausage" and other meat terms to animal products, rankling consumers and producers of veggie burgers and tofu sausages.

Meat-free sausages on display at a vegan butcher shop in Berlin. Hayoung Jeon/EPA, via Shutterstock



By Melissa Eddy
Reporting from Berlin


Oct 08, 2025 at 02:40 PM

Buying a veggie burger or a cauliflower steak in Europe may soon be a thing of the past, after lawmakers in the European Parliament voted on Wednesday to restrict the use of terms like "burger" or "steak" to food made with meat.

The vote reflects a push by Europe's powerful agricultural lobby, which for years has pressed officials to crack down on what they say is the misuse of terms associated with cuts of meat. Other branches of the European Union's government, the council and the commission, need to weigh in before the proposal becomes law in the 27-nation bloc.

The proposal states that names such as burger and steak, along with sausage, hamburger, escalope, egg yolks and egg whites, must be used "exclusively for products containing meat," defined as "the edible parts of the animals."

Debate over the proposal has been heated.

"People can eat tofu or test-tube patties all they want, but it's not meat," said Celine Imart, a member of the European Parliament who represents a largely agricultural district in France, who proposed the move. She insisted that allowing non-meat alternatives to share terms with animal-based products could mislead consumers. "Words have meaning," she said. "A steak is meat. Period."

Proponents of alternatives to meat have argued that using such well-known terms is sensible, and that consumers are savvy enough to identify the protein that went into the products they bought.

A change in the law could cost Rugenwalder Muhle, Germany's leading producer of alternative meat products, several million euros, said Claudia Hauschild, a spokeswoman for the company.

The company, which also makes one of Germany's most beloved sausages, Teewurst, clearly labels all of its products, she said. "You really have to try to mix up a vegan schnitzel with a pork schnitzel," she noted.

A survey conducted by the European Consumer Organization in 2020 found that a majority of people in Europe were not confused by non-meat products that shared the same names as animal-based counterparts, as long as the packaging clearly labeled them as "vegan," "plant-based" or "alternative."

"With everything else going on in the world, you would think the European Parliament would have better things to do," Anna Strolenberg, a member of the European Parliament from the Netherlands, argued. "Let's work on the stuff that matters and not identity politics for burgers."

Meat consumption in the European Union has been drifting downward in recent years, because of "tight E.U. supply, high prices and a growing negative perception due to sustainability concerns," according to a report by the European Commission. Analysts at the commission forecast that demand for beef and pork would probably fall another 5 to 6 percent over the next 10 years.

Production of plant-based meat alternatives is growing, especially in Germany, the leading producer of these products in the European Union. Last year, the country made 126,500 tons of alternative meat products, more than double the amount produced five years ago.

Germany's chancellor, Friedrich Merz, weighed in on the labeling debate this week, saying on German public television that "sausage is not vegan."

But some of Germany's leading grocery companies, including Aldi Sud and Lidl, beg to differ. In an open letter, also signed by Burger King, Beyond Meat and organizations promoting plant-based food, they urged lawmakers to allow the terms to be used freely. They argued that imposing limits would make it "more difficult for consumers to make informed decisions," and harder for companies to sell their products.

In 2021, the French government sought to impose a ban similar to the proposal passed by European lawmakers in Strasbourg on Wednesday. That ban faced legal challenges and eventually landed at Europe's highest court.

Last year, the European Court of Justice ruled that a country could not legally prevent anyone from using terms such as "sausage" or "burger" on product labels, because those terms were not defined as specific to animal products.

In 2013, the European Union passed a law defining "milk" as the product resulting from "the milking of one or more cows." This meant that producers of plant-based drinks could no longer use the term for their products, resulting in labels like "oat drink."

Nevertheless, the market for plant-based dairy products has grown fast since then, expanding in recent years at a double-digit percentage pace in Europe and North America, according to Roland Berger, a consultancy.
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N.J. Attorney General Investigating Uber Over Handling of Sexual Assaults

The investigation, according to people with knowledge of the inquiry, is focused on whether Uber committed consumer fraud in how it promoted consumer safeguards.

The New Jersey attorney general has opened an investigation into whether the company has misrepresented the safety of its service.  Alyssa Schukar for The New York Times



By Emily Steel
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Oct 07, 2025 at 10:37 PM

New Jersey's attorney general is investigating the frequency of sexual violence during Uber rides and whether the company has misrepresented the safety of its ride-hailing service to passengers and drivers, according to two people with knowledge of the inquiry.

The investigation, by the office of Attorney General Matthew J. Platkin, is at the beginning stages, according to the people, who were not authorized to speak publicly about the inquiry. The attorney general's office issued a subpoena to Uber in September seeking internal data about sexual assaults and sexual misconduct, including information about training policies and the actions the company did and did not take to address incidents.

The inquiry is focused on whether Uber committed consumer fraud, looking at whether the ways the company promoted safety and consumer safeguards diverged from what its users actually experienced, the people said. The attorney general is also seeking information on Uber's business practices, including why the company did or did not introduce certain safety features.

The investigation was prompted by a New York Times report in August that found sexual violence on Uber rides was far more pervasive than what the company had previously disclosed, the people said. Uber received a report of sexual assault or sexual misconduct in the United States almost every eight minutes on average between 2017 and 2022, according to court documents.

The Times found that teams of data scientists and safety experts inside Uber had spent years studying the problem and testing tools that proved effective at making trips safer, including sophisticated matching algorithms, mandatory video recording and pairing female passengers with female drivers. But the company delayed or did not require some of the most promising programs, nor did it warn passengers about factors it linked to attacks, The Times found.

A spokesman for Uber said that the company was responding to the New Jersey attorney general's inquiry, and that it looked forward "to sharing more about our ongoing safety efforts."

"We've been clear and transparent with the public about the incidents that occur on our platform through our safety reports, which show that serious safety issues are exceedingly rare," said the spokesman, Matt Kallman.

The company has long maintained that the vast majority of its trips in the United States -- 99.9 percent -- occur without an incident of any kind.

Uber is coming under intense scrutiny for its handling of sexual assaults. Last month, a House oversight subcommittee opened an inquiry into how Uber dealt with incidents of sexual assault and sexual misconduct on its ride-hailing platform.

The company also is facing more than 3,000 lawsuits in federal and state courts from passengers who claim that they had been sexually assaulted or harassed by Uber drivers. A central question is whether the company is responsible for the misconduct of its drivers.

In an early win for the company, a California jury found last week that Uber was not responsible for the sexual assault that a woman said she experienced during a ride in 2016.

In its decision, the jury unanimously agreed that Uber had been negligent in its general safety practices when the incident occurred -- but that the negligence was not a substantial factor in causing the attack.
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Carney and Trump: A Collision Avoided, Save for a Nasty Comment or Two

The Canadian prime minister came to Washington determined to take the heat out of the relationship. He mostly succeeded, at least for now.

During a meeting with Prime Minister Mark Carney of Canada on Tuesday, President Trump told reporters that "the people of Canada will love us again," even if some American-imposed tariffs remained in place -- which he insisted they would. Haiyun Jiang/The New York Times
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Oct 08, 2025 at 12:47 AM

Prime Minister Mark Carney of Canada arrived at the White House on Tuesday with  a few clear objectives: to take heat out of his early encounters with President Trump, to avoid references to Canada becoming a 51st state, and to begin talks on steel and aluminum tariffs.

In other words, to revert to the old days, when Canada and the United States were the tightest of defense and intelligence allies, and somehow managed to keep their disputes over everything from dairy products to softwood lumber to automobiles on a separate track.

He partly succeeded. Mr. Trump did not muse again about how Canada would be much better off as part of the United States, though he alluded to the thought when he discussed how to eliminate auto tariffs. Mr. Trump did muse about how the two countries were in "natural conflict," and described Mr. Carney, a former central bank chief for England and Canada, as a "nice man" who could be "very nasty."

Nonetheless, even Mr. Trump appeared to recognize that he had a lot of repair work to do. Seeming to acknowledge that his reputation north of the border is toxic, he told reporters that "the people of Canada will love us again," even if some American-imposed tariffs remained in place -- which he insisted they would.

At the end of a meeting and a working lunch, Canadian officials insisted they were happy with the changed tenor of the meeting, and said they now expected to make progress on steel, aluminum and energy levies, which range up to 50 percent. While they left with nothing concrete, beyond a commitment to negotiate, it was the change in tone, rather than tariff rates, that they had most sought.

"I've seen substantial progress today," Dominic LeBlanc, Canada's minister in charge of relations with the United States, told reporters after the meetings, speaking in French. "I think that we have a momentum that we didn't have when we woke up this morning."

He added that the two leaders had ordered their officials to come to a deal on aluminum and steel tariffs "as soon as possible." He declined, however, to offer a time estimate. Mr. Trump repeatedly referred to steel and aluminum, but gave no hint of his flexibility in reducing the rate -- or what he would demand in return.

Mr. Carney came to office in April and has since talked about beginning to reduce Canada's tight reliance on the United States. Haiyun Jiang/The New York Times


Mr. Carney came to office in April following a campaign in which he portrayed himself as a hard-liner, the best and toughest candidate to take on Mr. Trump. He has since talked about beginning to reduce Canada's tight reliance on the United States.

Unlike many other nations, Canada has not been able to strike a trade deal with Mr. Trump, and that had put pressure on Mr. Carney to try to win at least some tariff relief during the meeting.

Mr. Trump told reporters before the meeting started that Canada's inability to make a deal was a consequence of proximity of the two markets.

"We have natural conflict," Mr. Trump said. "We also have mutual love."

He added: "We're competing for the same businesses, that's the problem."

Mr. Trump has imposed a general 35 percent tariff on Canadian exports based on his claim, which is refuted by data, that Canada is a significant source of migrants and fentanyl for the United States.

That broad tariff does have a significant exemption. It excludes products that qualify as North American under the free trade agreement signed by Canada, the United States and Mexico during Mr. Trump's first term, which make up a majority of Canadian exports.

But Mr. Trump has imposed tariffs on several key exports from Canada -- automobiles, steel, aluminum and, most recently, softwood lumber -- calling the measures a matter of national security.

Those tariffs have already had significant effects. General Motors is planning to cut a shift at its pickup-truck factory in Oshawa, Ontario, jeopardizing about 2,000 jobs. In the same province, Stellantis suspended the overhauling of a factory in Brampton to produce a new Jeep model, leaving the plant idle.

Canada has set aside 10 billion Canadian dollars, or $7.1 billion, in loans for large steel and aluminum companies affected by the U.S. tariffs.

Mr. LeBlanc said that the prime minister reminded Mr. Trump that Canada imported about as many cars made in the United States as it sent there, as well as the two-way flow in steel.

The change in tone by a president who previously dismissed Canada's viability as a nation may have come in part because of recent concessions from Mr. Carney.

He lifted most of the reciprocal tariffs Canada had put on goods from the United States, except those applied to the same products covered by Mr. Trump's national security tariffs.

Mr. Carney also canceled a tax on American tech companies he had inherited from the previous government. Mr. Trump had called off negotiations with Canada because of the tax.

One of Mr. Carney's chief objectives is maintaining and improving the free trade arrangement known as the United States Mexico Canada Agreement. It comes up for a scheduled review next year.

Before the meeting, Mr. Trump was uncertain about its future form, saying that he did not care whether it was renegotiated or whether the United States struck separate deals with its two neighbors.

While Mr. Trump's calls for Canada's annexation and his tariffs angered many Canadians and prompted boycotts of American products and travel to the United States, Mr. Carney praised his host before the meeting and called him "a transformative president."
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Madison Cunningham Won a Grammy. Next Came a Hard Reset.

The California guitarist's last LP, "Revealer," was named best folk album in 2023. But after a divorce at 27, she returns with a defiant edge.

Video: 
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Soon after Madison Cunningham won her first Grammy, early in February 2023, a hero invited her to breakfast.

Wendy Melvoin had been the guitarist at Prince's side in the Revolution four decades earlier and had endured the music industry's wild vicissitudes -- dream sessions, dead friends, dramatic reunions. She liked what she heard in Cunningham's "Revealer," which won best folk album. But she was surprised to learn that Cunningham, then 26, had been married for five years to a man she'd met as a teenager in church.

She told Cunningham she sensed a problem: "You have something to say, and you aren't saying it yet."

Cunningham climbed into Melvoin's truck and rode through Los Angeles, listening to songs. Melvoin played a Martha Wainwright tune, its title a string of expletives and its howled lyrics the antithesis of an apology for the mess life had made. Cunningham bawled.

"Martha had that moment: I'm going to say all the things that I feel," Cunningham said, smiling during a recent video call from her Los Angeles apartment, two weeks before turning 29. "There was all this anger in me that had gone unexpressed. I was afraid of it. Wendy was the dog hearing the earthquake before it happened."

Madison Cunningham grew up steeped in Christianity and music. After divorcing a man she met in church as a teen, she wrote and recorded her new album, "Ace." David Billet for The New York Times


That earthquake is at the center of "Ace," a dense hour of sweeping, extravagant orchestral pop that makes up Cunningham's first album since "Revealer." Six months after that breakfast, Cunningham split with her husband, prompting her to reckon with how being the oldest of five daughters in an Evangelical household shaped her, her relationships and her music. "Ace" is the rare breakup album where the narrator both places and takes blame, finding fault in her own patterns of behavior as she offers a rapturous and real account of her divorce and her quest to fall in love again.

"I don't believe in living in resentment and blaming someone else," Cunningham said. "I had to get over the parts of my childhood that were making me behave in certain ways. I had to not deny it but move through it."

Christianity and music were Cunningham's dual inheritances. Her paternal grandmother, Raechel, had escaped an abusive family of alcoholics and been fostered by people big on faith. She raised her own children in a church flooded with former hippies who played music, part of the Jesus People movement. Cunningham's earliest memory is of her father, Scott, playing guitar and djembe in their green-carpeted living room. It sounded like joy, and she began pounding a toy guitar in response. She started playing piano at 5, guitar at 6, writing songs at 7. She would sing with Scott in church, where he served as a youth and music minister.

"That is the dad dream, to sing with your daughter, and she was so bubbly and courageous," he said during an interview. "And one of the benefits of that environment is she had people cheering her on. That affirmation validated her gift."

Cunningham felt immense pressure to be an example for her four younger sisters, often keeping quiet about her hopes and ideas. In high school, however, her perception of the world began to crack. She shared singing duties in a rock band, Bulwark, with her first boyfriend. He asked provocative questions about their faith, like if Christianity could somehow allow for evolution. "He burst the first part of the bubble," she said.

"I didn't believe real music could be made in the Christian space, because there wasn't room enough for messiness or disagreement." David Billet for The New York Times


Cunningham released her first album of religious songs at 17, then toured a lucrative praise-and-worship circuit. Before one such show in Portland, a friend let her borrow a car. Joni Mitchell's "Court and Spark" was in the CD player. She crisscrossed the city's bridges aimlessly as she listened, transfixed by the possibility and honesty. She had been home-schooled and raised, she said, on abstinence -- no sex, no drugs, no desire. This music made her feel like a woman, and another bubble burst.

"Christian music felt like I was posing, because that was the easiest thing to do. But I was soon prepared to do the hardest thing, which was to disappoint my parents," she said. "I didn't believe real music could be made in the Christian space, because there wasn't room enough for messiness or disagreement."

When she was 20, Cunningham moved to Los Angeles and inked a record deal with Verve Forecast. She married a year later, then landed a recurring role alongside the mandolin polymath Chris Thile on his radio show, "Live From Here." She was the city's buzzy young guitarist with a preternatural ability to harmonize.

"She picks up her guitar and starts playing and you're like, 'She's this insane genius character trapped in the body of the girl next door,'" said Rufus Wainwright, admitting he was skeptical when a producer suggested he add Cunningham to his 2023 album, "Folkocracy." "And then she starts singing."

The transition to secular music wasn't painless. Though she'd fretted about disappointing her parents, it was actually her grandmother -- her family's musical wellspring -- who admonished her. Her new music, Raechel said, wasn't for God but, selfishly, for herself. As she struggled with Alzheimer's, Raechel used Instagram to shame her granddaughter publicly.

"Leaving my marriage was maybe the second time I gave myself permission to fail," Cunningham said. David Billet for The New York Times


Three days before her grandmother died, Cunningham bolted out of bed and recorded a melody on her phone. It became "Life According to Raechel," the centerpiece of "Revealer" and a tender appraisal of their fraught relationship. "That song is about forgiveness, but forgiveness of myself," Cunningham said. "It's forgiveness of a collage of guilt -- for having my own mind, for disappointing people who had very specific ideas for me, for being a granddaughter."

That song became a way to share feelings Cunningham hadn't been able to vocalize in person, an idea that steadily became the core of "Ace," too. Her marriage had been marred by imbalances of power and desire, stemming from her childhood tendency to make things perfect rather than say what she needed. "Leaving my marriage was maybe the second time I gave myself permission to fail," she said, the first being a show where she'd flubbed some notes.

She wallowed with her feelings for nine months in the apartment she had shared with her husband, frustrated by her label's desire for new music and her own disinterest in writing. Everything inside of her, she said, was "liquid and pain and poison." When she finally found a new place in August 2024, she also found ways to sing about the experience.

She recalled walking along the Los Angeles River one morning when a photo of her ex-husband, wrapped in their shared bedsheets, appeared on her phone. He looked like a mummy, an image that became key to "Ace" -- an artifact of the past, to be acknowledged respectfully but ultimately left behind. These 14 songs step beyond the folk pleasantry of her last decade, into sentiments and sounds grander than anything she's ever done.

Though Cunningham plays plenty of guitar on "Ace," her piano now leads the way, a little act of instrumental defiance for those expecting six-string wizardry. New interests are ballooning. She has been learning to improvise with local musicians and has become invested in cooking, especially trying (and, admittedly, failing) to master the souffle. And in the last year, she has fallen in love twice. "Falling in love again after being so heartbroken is a miracle," she said. "It feels like giving birth -- it's something that's so painful, but you sign up for it again."

Around the time Cunningham announced "Ace," someone from her teenage days on the Christian circuit sent her a jeremiad. They didn't believe in her anymore. "My background of shame has never fully left, though I try not to give it a lot of attention," Cunningham said, frowning. "I'm able to laugh at that stuff now, where before I would have been taken over by fear. It was my world. Now, it's not."

Cunningham thought about not responding, but her critic had called her "Maddie," a pet peeve. "I just said, 'It's spelled M-A-D-I,'" she said, laughing with relish. "It felt so good."
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An Appraisal


The Strangely Beautiful Realities You Can Discover in a Ken Jacobs Film

The avant-garde director, who died Sunday, changed our ideas of what cinema was and could be while showing us the old, lost New York.

A scene from Ken Jacobs's "Blonde Cobra" (1959-60), featuring Jack Smith. The Film-Makers' Cooperative



By Manohla Dargis



Oct 07, 2025 at 08:28 PM

Some moviemakers sweep you away with the beauty of their images while others seduce you with their technique. They strive to entertain, inform and persuade you. In turn, you laugh and cry, then the credits roll. The avant-garde filmmaker Ken Jacobs, who died Sunday at 92, operated on another level. Working outside the constraints of commercial movies -- his films were shown in galleries, festivals, museums and even New York display windows -- Jacobs made movies that changed your ideas about what cinema is and could be. He expanded your sense of the art and your horizons, lit up your brain and blew your mind.

Jacobs repeatedly blew my mind, although it took me awhile to understand what he was doing and why, much less why it mattered. The first Jacobs film I watched was "Tom, Tom, the Piper's Son" (1969-71), which is among his most important and instructive. I saw it in college a lifetime ago, and simply didn't get it. Running nearly two hours long, it is a silent, experimental exploration of cinema itself that uses a 1905 film of the same title as its jumping-off point. The original is effectively an extended chase: In about 10 minutes, a boy steals a pig from a crowded street fair, is rambunctiously pursued by townspeople and finally caught.

"Tom, Tom, the Piper's Son" starts by showing the entire 1905 short of the same title. The Film-Makers' Cooperative


The end of the 1905 film is just the start for Jacobs's. He opens with the entire original short. After a pause, he shifts to a rephotographed version that he made, which he ingeniously manipulates. He zeros in on details you may have missed the first time you watched the original, like a waddling goose and the soon-to-be-purloined pig meandering amid the legs of the townspeople. He stops and restarts the flow of images, speeds up the film until it blurs and makes it flicker and stagger. He pans across the frame and cuts in for a view so close that bodies turn into grainy blobs. The results are weird, and mesmerizing.

My younger self was too habituated to mainstream cinema to make sense of Jacobs's movie. It seemed overly opaque, confusing. What I didn't understand about "Tom, Tom, the Piper's Son" at that point was that Jacobs was inviting me to see the 1905 movie -- and, by extension, cinema itself -- with newly opened eyes. Based on an old nursery rhyme, the original is simplicity itself in narrative terms. Once you get past the story, though, as Jacobs lovingly makes clear, you can see there's more here than "boy steals pig": There's light, dark, shapes, pointillist grain, bodies in motion, agog faces, choreography and anarchic life. (I got it, finally.)

Jacobs was drawing attention to the original's form and material properties, but also its charms and mysteries. As he returns to the 1905 short repeatedly, he alternately brings to mind a scientist making a thrilling discovery under a microscope and a jeweler marveling at every facet of a precious gem. He was savoring the original's complexities while, as he put it in an exhibitor's catalog, "delighting in the whole bizarre human phenomena of storytelling itself." He also was reminding us that while there's something eerie about old films -- their people are now ghosts -- there is pathos, too, including in how we look at them. We imagine that we can read the past through such films, but this is "a dream within a dream!"

I took more readily to other Jacobs movies, including "Little Stabs at Happiness" (1958-60), a mesmerizing, non-narrative reverie that opens with the sui generis performer-filmmaker Jack Smith -- a cigarette clenched in his teeth and a crude turban swaddling his head -- and a woman frolicking in and out of a bathtub like overgrown children. Jacobs soon cuts to a woman posing on a roof. "One interesting thing I have to say," an offscreen Jacobs notes after mentioning the time and day, "is that almost no one in this film do I see anymore." He ticks off some names as the movie continues to show different men and women. At one point, Jacobs appears drawing chalk images on streets with a cluster of actual children.

"Little Stabs at Happiness" also features Jack Smith. Ken Jacobs


"Little Stabs" and the more outre "Blonde Cobra" (1959-60) -- in which Smith vamps in smeared lipstick and another turban like a Hollywood casualty adrift in a bohemian junk heap -- thrilled me because they were at once strange and familiar. Both take place in the old, unreconstructed New York and have a palpable sense of the city's time and place, from the blacktop roofs on which Smith cavorts to the cobblestone street where a man and woman partake in a domestic pantomime, as if from a straighter, drearier reality. With their playfulness, eccentric beauty, handmade aesthetic, constellation of ideas, vulgar humor and disregard for norms (aesthetic, social), these films felt wholly liberated. They still do.

The old, lost New York is a constant in Jacobs's work, beginning with "Orchard Street" (1955-2015), his first film. Shot with a 16-millimeter camera, it is a beautiful, fascinating look at the lively, pregentrified Lower East Side street of the title back when it was crowded with small, crammed stores and overflowing stalls that sold clothes, shoes, eyeglasses, food and seemingly everything else under the sun. With appreciable sensitivity to color, shape and texture, Jacobs by turns pulls back and narrows in on the street and its surging human flow. He points his camera up at laundry fluttering on a clothesline stretched across the sky and points it down at a child hiding in a cardboard box; he shows you a world.

Jacobs continued making movies in the decades that followed, including collaborations with friends and family, notably his wife, Flo. (She died in June.) His output was prodigious and astonishing. Among his many projects is the seven-hour-plus "Star Spangled to Death," which is effectively a politically enraged, despairing, at times darkly funny epic-autopsy of American history. In one section, Jacobs cuts from Richard M. Nixon finishing his 1952 "Checkers" speech, in which the future president responded to accusations of misusing campaign funds, to a grinning cartoon character banging on a piano: That's entertainment, folks! Using a wide range of found and original material, visual and audio, Jacobs began it in the 1950s, tinkered with it on and off, and finished it nearly a half-century later.

By that time, Jacobs was also experimenting with cinematic depth in his singular way. Beginning in the 1970s, he and Flo began doing live performances using two side-by-side projectors, identical film strips and a rotating shutter to make optical effects, including an illusion of depth as rich as any lavish 3-D spectacle (without the funny glasses). In 2009, for an article, I visited the Jacobses at their Chambers Street loft where, using a device called the Nervous Magic Lantern, Ken hid behind a black curtain -- like a bohemian Wizard of Oz -- to create strangely beautiful images from light and shadow. This invention was a variation on a proto-cinematic machine, dating from at least the Renaissance, called the magic lantern.

In more recent years, Jacobs began creating what he called Eternalisms, short, trippy digital works that he made using a still camera with two lenses and a computer. Although some Eternalisms look like animated abstract expressionist paintings, my favorites offer glimpses of New York in its glory, from a gorgeous street throbbing with color at night (the word "joyful" pops in one corner) to a daytime scene of people crowding around a street vendor's wares. These works hark back to other Jacobs New York ventures, including "Orchard Street." They also pointedly recall early prenarrative films known as actualities in which image makers, by immortalizing the everyday -- workers leaving a factory, a couple feeding a baby -- discovered a new reality, one that Jacobs continuously rediscovered throughout his life.
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MacArthur Foundation Announces 2025 'Genius Grant' Winners

Twenty-two people in a broad spectrum of the arts and sciences were awarded the fellowship, which comes with an $800,000 stipend.

From left, Heather Christian, Hahrie Han, Toby Kiers and Tonika Lewis Johnson, who are among this year's recipients. John D. and Catherine T. MacArthur Foundation



By Michaela Towfighi



Oct 08, 2025 at 05:01 PM

Every new show comes with a lingering sense of anxiety for Heather Christian during previews. But "Oratorio for Living Things," at the Signature Theater, has come with reassurance: On the first day of rehearsals a few weeks ago, Christian learned she would be a MacArthur Foundation fellow.

Christian, 44, a composer and playwright, is one of 22 recipients of this year's award, popularly known as a "genius grant."

Honorees, described by the foundation as exceptionally creative people with a record of significant accomplishments and the potential for continued achievement, receive $800,000 over five years. Since 1981, the John D. and Catherine T. MacArthur Foundation has awarded the no-strings-attached fellowship to 1,153 people.

The class includes an atmospheric scientist who studies tropical weather, a seventh-generation Wabanaki basket maker and a novelist focusing on Native Americans.

"The 2025 MacArthur Fellows expand the boundaries of knowledge, artistry and human understanding," Kristen Mack, a foundation vice president, said in a statement.

Fellows do not apply for the honor; they are selected by a pool of anonymous nominators across the country and evaluated by a rotating selection committee of leaders in the arts, sciences, humanities and other areas.

That means the award comes as a surprise to recipients. Hahrie Han, a political scientist, answered a call from an unknown number one afternoon and was "flabbergasted."

"I wanted to scream silently in my office," she said.

Tonika Lewis Johnson, 45, a photographer and artist from Chicago, pulled over while driving (she guessed the call might be to discuss a project with the foundation). Toby Kiers, 49, an evolutionary biologist who studies fungi, sat on the floor and cried.

The fellows said the award was not only unexpected, but was also a validation that their niches of interest -- which in many cases began with childhood curiosity -- could contribute to larger conversations and exploration of community, civic engagement and innovation.

In high school, Johnson would commute from Chicago's South Side to the North Side, noticing how vacant lots and deteriorating houses would quickly diminish in predominantly white neighborhoods. This became the impetus for her "Folded Map Project," pairing corresponding addresses on opposite quadrants of the city's grid to examine segregation, housing injustice and commonality.

Christian's work, which explores spirituality through musical theater ("Oratorio" posits time as sacred, she said), stemmed from performing in church as a child.

For Han, 50, who studies participation in public life, her foray into the field evolved over time. She grew up in an apolitical household in Texas, the daughter of Korean immigrants. As a student at Harvard, she took only one required political science class and would have told people she was not interested in the subject -- until she became involved in student activism.

Han has spent the last several years studying those organizing around racial justice in an Ohio evangelical megachurch. The result was her 2024 book, "Undivided."

"A lot what I've tried to do over the course of my career is try to understand what was so intoxicating about that experience for me as a student and then how do I make that possible for as many people as possible?" she said.

After fellows received the call, they were instructed to share the news with no more than one person. They were not told who the other honorees were.

Kiers, the biologist, is the first fellow whose research focuses on fungi. The recognition sparked a personal euphoria and a wild excitement ("like magic") for the as-yet-unaware colleagues in her lab.

Kiers likens their work to that of subterranean astronauts, exploring a vast landscape of biodiversity and connectivity that is largely untouched and invisible. In 2021, she founded the Society for the Protection of Underground Networks, to map and protect the global underground web of fungi. In the field, her team wears jumpsuits that read: "Protect the undergrounds."

"It just made me feel so proud of the team," she said of the honor, adding, "It's the most kind and ambitious and clever group of explorers that I've ever met and they all love fungi. Everybody loves fungi."

The other 2025 fellows are:

Angel F. Adames-Corraliza, an atmospheric scientist

Matt Black, a photographer

Garrett Bradley, a filmmaker

Nabarun Dasgupta, an epidemiologist with a focus on harm reduction

Kristina Douglass, an archaeologist

Kareem El-Badry, an astrophysicist

Jeremy Frey, a basket artist

Ieva Jusionyte, a cultural anthropologist

Jason McLellan, a structural biologist

Tuan Andrew Nguyen, a multidisciplinary artist

Tommy Orange, a fiction writer

Margaret Wickens Pearce, a cartographer

Sebastien Philippe, a nuclear security specialist

Gala Porras-Kim, an interdisciplinary artist

Teresa Puthussery, a neurobiologist and optometrist

Craig Taborn, an improvising musician and composer

William Tarpeh, a chemical engineer

Lauren K. Williams, a mathematician
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Broadway Could Face a Strike This Fall. Here's What to Know.

The Broadway League and unions representing actors, stage managers and musicians are trying to negotiate new contracts, but workers are increasingly frustrated.

Meghan Guastella, left, and Micki Hardenberg, members of Actors' Equity Association, distributed informational fliers on Tuesday in Midtown Manhattan. Ye Fan for The New York Times



By Michael Paulson



Oct 08, 2025 at 02:55 PM

Broadway is facing a possible strike this fall as two of its major labor unions -- the one representing actors and stage managers and the one representing musicians -- are simultaneously in negotiations for new contracts with the industry's commercial producers.

On Wednesday, a mediator will begin trying to broker a deal between Actors' Equity Association and the Broadway League, which represents producers and theater owners. The two sides have met 11 times since August, and Equity has begun collecting signatures from its members on cards that say "if the time comes, I am ready to strike."

"We knew this was going to be a hard negotiation, and it has been; thus far they have not really moved on any of our proposals," said Al Vincent Jr., the executive director of Equity. 

The American Federation of Musicians Local 802 said it expected to announce Wednesday night that it would hold a strike authorization vote in which union leaders will seek permission from members to call a strike if the leadership deems it necessary. The musicians have another bargaining session scheduled for next Tuesday.

"We are hopeful producers will come to their senses and recognize the value of our members," Robert Suttmann, the president of the musicians' union, said. However, he said, "The current state of talks with the Broadway League are very disappointing, and our members are not only mad, they are willing to do whatever it takes, up to and including going on strike."

Brittany Zeinstra, an Equity member, handed out fliers to theatergoers waiting in line at the TKTS booth in Times Square, which sells last-minute, discounted tickets to stage shows. Ye Fan for The New York Times


Broadway box office grosses last season reached a record high, fueled by a handful of starry plays, and union members say that should make it possible to increase their compensation and benefits packages. But postpandemic musicals have been failing at a stunningly high rate, and producers say they must control costs to stabilize the industry.

Both unions say they are frustrated with the slow pace of progress in their talks, and on Friday, they began collecting signatures for an online petition expressing support for union members.

The League declined to comment on the possibility of a strike, but said in a statement, "We look forward to returning to the bargaining table in good faith this week and are ready to get these contracts done."

The potential of a strike is already attracting attention from Congress. Representative Chellie Pingree, a Maine Democrat, has been gathering signatures from her colleagues on a letter that is expected to be sent Wednesday night, warning that a strike would cause economic damage for workers and businesses and urging the parties to reach an agreement.

Why is this happening?

The musicians' contract expired on Aug. 31, and the Equity contract expired on Sept. 28, so members of both unions are now working under expired contracts.

Members of both unions are seeking pay increases -- they won't say how much -- and higher contributions by producers toward employee health care costs. (The minimum weekly salary for a Broadway actor is currently $2,638.)

Producers are seeking to control the costs of making Broadway shows, which have risen considerably in recent years. Salaries and benefits are a major element of Broadway budgets, but not the only one: Union members and even some producers often point to theater rent as another major expense that could merit greater attention. And the unions argue that costs have also risen for workers trying to support themselves in an expensive city.

What's going on with health insurance?

Equity is concerned about the financial health of its insurance plan, which it says is projected to face a deficit next year. The union says producers contribute less per capita toward the health insurance of Broadway actors than other unionized stage actors around the country receive. The League says the union has been mischaracterizing its degree of support for worker health care because in addition to the per capita contributions, the health care fund gets some money from box office grosses. Equity says that money is needed for pensions.

The musicians make a more basic argument: Health care costs are rising, and they need more help from their employers to meet those costs.

The League said in its statement, "we certainly support strong health coverage and have always been willing to discuss health contributions as part of our negotiations."

What are some other sticking points?

Both sides acknowledge that, since the pandemic, actors have been missing performances, citing illness, more frequently. Equity is seeking to require that producers hire more swings (performers who can replace absent ensemble members) as well as more backup for stage managers. The League, however, wants to find ways to reduce rising absenteeism rates.

Equity also wants new limits on how many performances in a row actors can be asked to do without a day off. Under the normal Broadway schedule, actors work a six-day week, performing eight shows. But the current contract allows actors to do 16 shows in a row without a day off, and that sometimes happens -- mostly over the end-of-year holidays when audience demand for Broadway shows is highest and some productions add extra performances.

There are other issues, too. Equity also wants stronger language about physical therapy for all of its members, including stage managers; the League believes producers already do a good job providing physical therapy for all who need it. And the League wants to reduce compensation for some orchestra contractors -- an administrative role some instrumentalists take on -- saying that their responsibilities have changed; the union opposes those changes.

If there were a strike, would every show close?

No. The contracts being negotiated apply to most, but not all, Broadway shows, meaning a handful of shows would most likely continue to run during a strike. The specifics would depend on which union went on strike, because their contracts differ. Among the fall shows likely to continue running through a work stoppage by either union are the musical "Ragtime" and the plays "Punch" and "Marjorie Prime," because they are presented by nonprofits.

Off Broadway shows and those outside New York City should continue to run, with at least one exception. An Equity strike would also be likely to affect the Broadway-bound Minneapolis production of "Purple Rain" because its actors and stage managers are covered by the Broadway contract.

When was the last Broadway strike?

In 2007 there was a stagehands strike that closed most shows for 19 days. There have been a half-dozen other strikes over the years; the first, and longest, was in 1919 -- it lasted 30 days. The last strike by the actors' union was in 1968.
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Prime Video Scrubs Guns From James Bond Artwork, and 007 Fans Are Shaken

The world's most famous spy does, after all, have a license to kill.

Recent promotional images on Amazon Prime Video of Sean Connery as James Bond -- with and without a weapon. Amazon



By Derrick Bryson Taylor



Oct 07, 2025 at 05:59 PM

Fans of the James Bond film franchise who recently searched for the movies on Amazon Prime Video noticed something curious: The world's most famous licensed-to-kill spy no longer had a weapon with which to kill.

In promotional artwork for "Dr. No," the gun once held in Sean Connery's crossed arms was noticeably missing. In artwork for "GoldenEye," Pierce Brosnan still held up his right arm but with no gun in sight, and artwork for "Casino Royale" appeared to have been cropped to avoid showing a gun in the hands of Daniel Craig.

Amazon, it seemed, had quietly scrubbed away the firearms that 007 brandishes in some of the most recognizable images in movie history.

After noticing the changes on Friday, fans took to social media to ridicule the move and accuse Amazon of "woke"-inspired censorship. Many worried that the changes presaged more extreme moves from the tech giant, which acquired creative control of the Bond franchise in February from the family that held it for more than 60 years. Fans have been waiting anxiously for Amazon to announce the actor who will replace Craig, who ended his run as Bond in 2021.

A user on X wondered if Amazon planned to remake the movies with spitballs instead of lethal weapons.

One person on Reddit wondered if the titles might be deemed too violent: "I can't wait to watch 'Tomorrow Never Passes Away Peacefully Surrounded By Its Loved Ones.'"

"Dr. Yes," another user chimed in.

Fans also took to altering the images themselves. The fearless, debonair secret agent wielded a banana and a hot dog and a foot-long hoagie. (A license to nosh?) Brosnan glowered menacingly as quaint floral wallpaper floated behind him.

It seems that Amazon had uploaded the new images in time for "Global James Bond Day," which is held annually on Oct. 5 to celebrate the anniversary of the release of the first Bond film, "Dr. No," in 1962. But the ensuing hullabaloo prompted the company to make more changes: On Saturday, 24 hours in, it reverted to its previous promotional images.

Amazon did not respond to a request for comment on Monday.

Gun iconography has been a part of the James Bond franchise essentially from the beginning, when the graphic designer Joe Caroff stretched out the top of the 7 in the 007 logo so that it would resemble Bond's Walther PPK pistol. The films typically begin with a view of Bond through the barrel of a gun. (He fires a shot, killing a presumed assassin.)

The changes made by Amazon, which did not include wiping away the celebrated logo, seemed a part of a trend in recent years among streaming services that has led to the editing out of nudity and even cigarettes from films and film posters -- and to fevered debate.

Classic novels by Roald Dahl and Agatha Christie, among other authors, have been revised to remove offensive language and references to race and gender. Racist and sexist phrases in, yes, the original Bond books by Ian Fleming have been removed.

For the 20th anniversary edition of "E.T." in 2002, Steven Spielberg replaced federal agents' guns with walkie-talkies -- and came to regret it. For the 30th anniversary, he, as Amazon ultimately did with its Bond artwork, brought the weapons back.

Spielberg said at a forum in 2023 that no film should be revised because of lenses "we now are either voluntarily or being forced to peer through."

Movies, he added, are signposts of "where we were when we made them and what the world was like."
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Critic's Pick


Review: A New 'La Sonnambula' at the Met Embraces the Wild

Rolando Villazon's lucid and thrillingly sung production of Bellini's opera stars a resplendent Nadine Sierra.

The soprano Nadine Sierra, center, as the title sleepwalker of Bellini's "La Sonnambula" at the Metropolitan Opera. Sara Krulwich/The New York Times



By Corinna da Fonseca-Wollheim



Oct 07, 2025 at 05:00 PM

Some opera plots are so preposterous that their setting hardly matters. At first blush, Bellini's "La Sonnambula" seems to be one of them: On the eve of her wedding, a young woman sleepwalks into another man's room, prompting her fiance to call off the engagement until she sleepwalks her way back into his heart.

Bellini's librettist, Felice Romani, adapted the story in 1831 from a ballet-pantomime by Eugene Scribe, and shifted the action from rural France to Switzerland. What harm can come if modern directors move it again? But the tenor-turned-director Rolando Villazon's lucid and thrillingly sung new production of "La Sonnambula" for the Metropolitan Opera, which opened on Monday, makes a persuasive case for restoring it to an Alpine village under snow-capped peaks that loom both virginal and wild.


The soprano Nadine Sierra was vocally resplendent as Amina (the sleepwalker) in a performance that flickered between goofy charm and fiery intensity, and made the technical acrobatics of her part sound almost conversational. As Elvino, the Spanish tenor Xabier Anduaga was an outstanding match for both her natural acting and bel canto fluency. Their first-act reconciliation duet, after a jealous outburst by Elvino, ended in a pianissimo of almost R-rated intimacy. Scene after scene revealed them as one of the most instinctively synergistic pairs on the Met stage today.

Villazon's vision homes in on the liminal nature of "La Sonnambula," which blends pathos and comedy, and hovers between waking and dreaming, superstition and science. The mountain appears as both a vehicle to the sublime and a barrier to social progress. When the curtain rises on a picture of a glacier, we see at once how slowly things change in this environment.

Johannes Leiacker's two-tiered set, lit by Donald Holder, evokes a world of claustrophobic interiors and awe-inspiring vistas. With the help of Brigitte Reiffenstuel's stiffly buttoned costumes, Villazon conjures a suffocatingly prim society led by Alessio (the glowing bass-baritone Nicholas Newton in his house debut), who enforces order with the sharp slaps of a ruler. Ringed by craggy peaks, the horizons of this hamlet feel so narrow, it is almost plausible that its inhabitants mistake a sleepwalker for a ghost.

Count Rodolfo, returning from cosmopolitan travels, is a voice of reason that is first met with fear. The bass Alexander Vinogradov sang this part with a plummy tone, leaning heavily into the Don Juan arrogance of his character. When he produces a globe, the villagers scatter like demons before a cross; when he reaches for a book to explain the phenomenon of sleepwalking, they kick it away in anger. In this world, Amina's nocturnal wanderings feel like an escape.

Her nightly escapades are also a means of communion with her "shadow," as Villazon suggests, borrowing a concept from the Swiss psychologist Carl Jung. Its incarnation is a dancing double (Niara Hardister) who floats and twirls amid the glaciers, beckoning Amina to break out of her confines.

While the villagers kept their hands chastely clasped, the two Aminas moved their arms with wide, fluid gestures, embodying something of Bellini's liberated melodies with their graceful twists and emphatic surges. Amina's double was most effective when she appeared organically connected to the score. In "Care compagne," a virtuosic aria expressing Amina's anticipation of her wedding, the dancer is summoned by a single ecstatic trill. Over time, though, the device grew distracting, pulling focus from Sierra's magnetic presence.


Thankfully, the dancer stayed out of sight during the final sleepwalking scene that restores Amina's innocence and ushers in the happy ending. In "Ah! non credea mirarti," Sierra's tone darkened with grief, her phrasing faltering at the edges like the trailing thoughts of a distracted mind. Bellini's score creates a similar effect, with the orchestra drifting slightly out of sync with the voice, as if to remind us that Amina is not entirely there. Under Riccardo Frizza's solicitous baton, the Met Orchestra played with a transparency that evidently liberated the singers.

In Elvino's Act I aria "Prendi, l'anel ti dono," a French horn haunted Anduaga's line like a musical conscience. His tenor flows in endless legato, capable of thinning to a silken thread or blooming into ringing, plush fortissimos.


The soprano Sydney Mancasola made a pert and spirited Lisa, quick with jealousy, and Deborah Nansteel lent touching warmth to Teresa, the adoptive mother who here defies village gossips and wordlessly instructs her daughter to hold her head high. That mother-daughter relationship grounded this production, highlighting female solidarity against patriarchal strictures, and prevented Villazon's symbolism from drifting into abstraction.

At the end of Amina's giddy, vindicated final cabaletta, which Sierra dispatched with jubilant confidence and piercing high notes, the audience erupted. This "La Sonnambula" would have been worth cheering for the singing alone. But in Villazon's staging, Bellini's pastoral fantasy reveals unexpected riches. Connecting the dream world to the natural one, he shows that Amina's redemption depends on owning the wildness she has been taught to repress.

La Sonnambula

Through Nov. 1 at the Metropolitan Opera, Manhattan; metopera.org.
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Helmut Lachenmann's Music Is Like Nothing Else

The composer, who turns 90 this fall, has expanded the spectrum of sounds that instruments produce and that audiences can perceive.

The composer Helmut Lachenmann, who will be the focus of a concert at the Miller Theater at Columbia University this week. Carolyn Cole/Los Angeles Times, via Getty Images



By Jeffrey Arlo Brown
Reporting from Berlin


Oct 08, 2025 at 10:01 AM

In Helmut Lachenmann's cello solo "Pression," the performer is instructed to hit the instrument's body, pluck the strings from inside the peg box and bow the tailpiece. When the first pitches of the piece appear, about halfway through, they sound jolting and strange.


Lachenmann, a ferociously inventive German composer who turns 90 this fall, is the subject of a portrait concert presented by the Miller Theater at Columbia University on Thursday. At the last concert of his music there, in 2010, the transfigured cello of "Pression" made the audience listen with an unusual intensity, said Melissa Smey, who runs the theater.

You could "feel everybody collectively leaning forward in their seat," she said, "to sense what is happening."

From left, Jay Campbell, Christopher Otto, Austin Wulliman and John Pickford Richards: the musicians of the JACK Quartet. Ye Fan for The New York Times


At this week's concert, the JACK Quartet, whose members have a close relationship with Lachenmann and are pre-eminent interpreters of his work, will perform his string quartets -- pieces they have been playing, studying and revising with the composer since the group's founding over two decades ago.

"He's collaborating with us as a fifth member of the ensemble," Jay Campbell, the quartet's cellist, said in a group interview with his colleagues in Berlin, where they recently played two Lachenmann quartets at the Pierre Boulez Saal. The result of that intense collaboration is music with the power to reconfigure your ears, focusing, Campbell said, on incidental sounds that "you're already noticing, but just don't actively pay attention to."


"He expands the spectrum," Campbell added, "of what we do pay attention to."

Lachenmann was born in 1935 in Stuttgart, and he studied piano, music theory and counterpoint at the local state conservatory. In 1957, he met the great modernist composer Luigi Nono at the Darmstadt summer courses, a yearly gathering attended by Europe's musical avant-garde. Nono didn't accept private students then, but he made an exception for Lachenmann, who moved to Venice at 21 and studied intensively with him for two years.

First, Nono told Lachenmann to "get rid of the melodic phrases," Lachenmann recalled in a 2018 interview. "It was a damn hard education. I'm so thankful for it today."


Instead of melodic gestures, he trained his ears on the gradations of noise. In works like "Pression," the piano solo "Guero" and the guitar duet "Salut fur Caudwell," Lachenmann built an organic musical language from the sounds musicians are taught to smooth out and the noises that listeners have been trained to ignore. "The pure, 'nicely rounded' cello tone is an exceptional case among different possibilities," he wrote of "Pression."


By thinking of the traditional cello sound as just one point on a spectrum, he revolutionized contemporary classical music. It also ruffled feathers. In 1972, Lachenmann was awarded the Hamburg Bach Prize, and he was put up in a hotel used by the government of Hamburg. He thanked a politician, who replied, "If I'd known your music, I'd have offered you a campsite outside the city."

Reactions to his work can be strong because classical music "teaches you how to touch your instrument," said Seth Brodsky, who teaches music at the University of Chicago. "It teaches you where to touch it and where not to touch it. It teaches you what's taboo."

But Lachenmann, Brodsky said, "tried to find all the taboo places to touch your instrument and then develop this very elaborate apparatus and language for doing this."

Indeed, though Lachenmann's music sounds like nothing else, the relationships among his sounds are more important than the simple fact that they are unusual. He has often compared composing to building an imaginary instrument with its own construction and logic. When the JACK Quartet violinist Austin Wulliman first heard the group play Lachenmann -- years before he joined the group himself -- he was struck less by the noises than by the way they cohered.

"I could feel that it was grammatical, that it was a part of this structure that was coming together into language that I didn't understand yet," Wulliman said, "but that I could start to feel the shapes and hear the bigger reasoning behind it in a way that was really compelling to me."

Lachenmann has long since achieved mainstream recognition in classical music. Among his other honors are the Ernst von Siemens Music Prize, the Royal Philharmonic Society Award and the Golden Lion of the Venice Biennale for lifetime achievement. He is also a member of the Germany's Order of Merit and France's Order of Arts and Letters.

But his mastery has always been balanced by an impishness. At this year's MusikFest Berlin, an annual orchestra festival that included five major Lachenmann works, he attended several concerts, listening with visible concentration. Some in the audience reacted to hornists breathing rhythmically through their instruments with smiles of disbelief. Despite his reputation for dense, austere scores, on New Year's Day in 2018 he unveiled an orchestral piece that was largely tonal. It was titled "Marche Fatale."


"He did want to poke fun and irritate people," Brodsky said. "In a punk way, not in a pretentious way."

That rebelliousness, alongside his skill, wit and willingness to coach young players, has made Lachenmann a cult figure in contemporary music. Smey said that after the Miller Theater concert in 2010, she rode an elevator with him to a reception. She told him how thrilled she was that he had come for the performance. "You're like a rock star," she said.

He seemed confused, so she told him, "You know, like Elvis Presley." Lachenmann looked at her, then walked out of the elevator without saying anything.

His works retain their capacity to surprise, often inducing a hyper-aware state in audiences. Listening to his music is like looking out the window on the first taxi ride from the airport in a different country. When everything is new, you pay attention -- including surprises.

"When listening becomes aware of itself," he wrote in a 1982 essay, "only then can the act of listening and therefore the listener be changed."

One way of defining beauty, he also wrote, is "the refusal of habit."


Lachenmann's relatively small but highly accomplished catalog requires active listening. In "Kontrakadenz," for orchestra, he makes acoustic connections among the sounds of instruments and everyday life. Ping-Pong balls bouncing on the floor and accented notes in the marimba, horn and piccolo have similar attacks. Plucked viola strings and drops of water in a pail share the same quick decays. The idea, the composer and former Lachenmann student Pierluigi Billone said in an email, is a "game of substitutions and shifts of attention," as when a child uses "a carrot as a nose when building a snowman."


At the end of "My Melodies," for eight solo horns and orchestra, the entire ensemble and soloists breathe out loud together without their instruments. It ends on an inhalation. The audience exhales subconsciously, completing the piece.

The three pieces the JACK Quartet will play at the Miller Theater are an excellent distillation of Lachenmann's style. Some passages sound like the instruments could split apart at any moment. Others are gorgeous but barely audible; they don't create sound so much as ornament the silence. The quartets are delicate, brutal, sensual and mischievous, often all at once. It's music by a person, Campbell said, who can "laugh at the void."

"I feel a kinship with him," Campbell added, "in that he really relishes the sad absurdity of modern life."

That's an odd kind of solace, but one that Lachenmann's music is exceptional at providing. "In the end," he once wrote, "art is nothing more than a means of communication between those who are searching for a way out."




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/arts/music/helmut-lachenmann-composer.html



	Previous
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




Why 'Gilmore Girls' Became a Fall Tradition

The show debuted 25 years ago this week. Many fans still make an annual TV pilgrimage to Stars Hollow as the weather cools and the leaves start to change.

Lauren Graham, left, and Alexis Bledel in "Gilmore Girls," which for many fans has become synonymous with autumn. WB



By Shivani Gonzalez



Oct 08, 2025 at 10:00 AM

At the Emmy Awards last month, Lauren Graham appeared with her former TV daughter, Alexis Bledel, to pay tribute to the show that brought them together.

"Twenty-five years ago a show called 'Gilmore Girls' premiered and apparently took the season of fall hostage," Graham said.

"Gilmore Girls" debuted on Oct. 5, 2000, on the now defunct WB network, and signs of its 25th anniversary abound. A new documentary, titled "Drink Coffee, Talk Fast," is in the works. Brands like Cotton On, Owala and Vera Bradley have new "Gilmore Girls" collections. (More than 85,000 people signed up for the Vera Bradley collection's email list, and all the products sold out in five minutes.) The actors Jared Padalecki and Matt Czuchry -- known to the "Gilmore" faithful as Dean and Logan, infamous boyfriends of Bledel's character, Rory -- recently appeared together in a commercial for Panera Bread.

It was a spot promoting the fast-casual chain's fall menu, which speaks to the second half of Graham's Emmys remark. It has been 18 years since "Gilmore Girls" ended, 11 years since it first arrived on Netflix -- which led to a robust second life for the show as a streaming hit -- and nine years since the revival mini-series, "A Year in the Life." But every year, many fans still make a TV pilgrimage to the fictional town of Stars Hollow, Conn., as the weather cools and the leaves begin to change.

TikTok is filled with videos about autumn as "Gilmore Girls" rewatch season, and fans in Reddit forums or Facebook posts discuss whether they are starting the show on Sept. 1 or Oct. 1. Vanessa Marano, who played April Nardini on the show, posted her own fall countdown on Instagram to celebrate the anniversary.

"Literally the first shot of the theme song is just like a bunch of orange-leaf trees, and the color timing of the whole montage of the theme song is autumnal color," said Kevin T. Porter, who hosted "Gilmore Guys," a rewatch podcast. "So that's inherent to it."

 WB


Created by Amy Sherman-Palladino, the series is named for Lorelai Gilmore (Graham) and the daughter she had at 16, Rory (Bledel). Living in the ridiculously charming Stars Hollow, they operate more like best friends than parent and child as they interact with the townspeople, including potential boyfriends, quirky jacks-of-all-trades and overly involved neighbors.

Since it arrived on Netflix, "Gilmore Girls" has been more popular than it was during its original run. In 2021, 2022 and 2023 it was one of the top 10 streamed shows across all platforms, according to Nielsen.

But the show is actually much less fall-focused than its reputation suggests -- its first scene, which was filmed outside Toronto, features Lorelai bundled up and walking through a town where the trees are bare. After the pilot episode, filming of the show moved to the WB lot in Burbank, Calif., so any autumnal essence had to be manufactured. According to a recent tally by Mental Floss, only 48 of the show's 153 episodes take place in fall (53 take place in the spring).

So how did the show become so linked to this one particular season?

Sherman-Palladino has said autumn was part of her conception of "Gilmore Girls." After she sold the show to the network, she and her husband, Dan Palladino (who served as a writer, director and producer on the show), took a trip to Connecticut, where they were charmed by hayrides, pumpkin patches and other hallmarks of the season.

"The jaded woman that I am, I was like, 'This is like central casting laid this out for us. People don't live like this,'" Sherman-Palladino told The Hollywood Reporter last year. "But they do in some places, and that creatively fed me the rest of the show. Most of the show is about Lorelai creating this world that she and her daughter can both grow up in together."

Scott Patterson, who starred as Luke Danes, the grumpy diner owner turned Lorelai love interest, suggested in a video interview that the show's autumnal ties have to do with its family themes.

"Gilmore Girls" begins when Lorelai has to reach out to her estranged parents, Emily (Kelly Bishop) and Richard (Edward Herrmann), to borrow money to pay for Rory's private school tuition -- which then leads to a weekly Friday night dinner obligation that anchors the show throughout its seven seasons.

The fall is "when families should be coming together," Patterson said.

The show had multiple Thanksgiving episodes, including "A Deep-Fried Korean Thanksgiving" in Season 3. With, foreground from left, Bledel, Graham and Melissa McCarthy. WB


Porter tied the association to the series's warm, unhurried vibe. "There's a languid, sort of laconic pace to everything on the show that makes it go down smooth," he said, adding that "the coziness of it" ties it back to fall.

Jennie Whitaker, who runs a P.R. agency in Austin and hosts an annual fan fest in Connecticut -- in the fall, naturally -- thinks that it has to do with the associations that people who don't live in the Northeast have with the area.

"I think of Maine as, like, sailboats in the summertime," she said. "When you say, 'When do you want to go to Connecticut?' I don't know anyone who wouldn't say fall."

Kathleen London, who hosts a yearly event, Destination Stars Hollow, with Laura Boote in their hometown, Brighton, Mich., thinks that "Gilmore Girls" filled a seasonal gap in film and television.

"When you think of small town, you think of either Christmas or fall," she said -- and, as London noted, Hallmark already has the Christmas season covered.

"Gilmore Girls" focused on fall holidays more than winter ones. In "A Deep-Fried Korean Thanksgiving" (Season 3, Episode 9), Rory and Lorelai find themselves attending four separate Thanksgiving dinners. In "Kiss and Tell" (Season 1, Episode 7), Rory tells her best friend, Lane (Keiko Agena), that she had her first kiss while they are both dressed as pilgrims sitting beside a cornucopia.

And of course, the last episode in the franchise, the finale of "A Year in the Life," is titled simply, "Fall." It wraps up the Gilmore story with the four final words that Sherman-Palladino had intended to end the original series, which she wasn't able to do after a contract dispute led her to leave the show before the final season.

Rory: "Mom?"

Lorelai: "Yeah?"

Rory: "I'm pregnant."

It's like Patterson said: Fall is for family. And for many families, "Gilmore Girls" remains a shared tradition.

"It's like a valuable antique that your grandparents left," Patterson said. "I do a lot of conventions, and you'll see four generations: the grandmother, the mother, the daughter, and the daughter's daughter. And it's extraordinary."
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Climbing Cringe Mountain With Gen Z

Raised online and under constant scrutiny, young adults are leaning into embarrassment as a necessary part of growing up.

Erica Mallett, a creator consultant, coined the term cringe mountain. Erica Mallett



By Yola Mzizi



Sep 28, 2025 at 10:01 AM

Kate Glavan was in a rut.

Ms. Glavan, 26, had moved to New York from Minnesota to attend New York University, graduated during a pandemic in which the job market was bleak and decided to try her hand at content creation. She posted running videos, and mixed in wellness, style and politics. She even organized a weekly run club, building a steady following along the way.

After seven years in the city, and the death of her father, she felt she was not appreciating New York the way she once had. Caught between grief and restlessness, she took a leap of faith and moved to London, documenting the entire process.

What she found on the other side of the Atlantic Ocean was not the reset she'd hoped for. Without a traditional job, she could not get approved for an apartment. Setting up a bank account or even a working phone number became a bureaucratic maze. With most of her audience in the United States, few British brands wanted to collaborate. American companies struggled to ship her products after Brexit. She pivoted to focus squarely on political content, only to find her videos performing poorly. The financial strain mounted.

It was playing out publicly, in real time. Ms. Glavan realized she was in the midst of climbing cringe mountain, a concept that has become an inescapable step of adulthood for the members of Gen Z who grew up with their entire lives -- even the embarrassing stuff -- being documented online.

After building a following with running videos, Kate Glavan documented her move from the United States to Britain. Kate Glavan

Ms. Glavan has expanded into political videos while embracing the fact that some people will think her videos are cringe-worthy. Kate Glavan


"I'm not saying being an influencer is necessarily the hardest job in the world, but you don't have, like, a boss or a career or any sort of feedback about what you could be doing better," Ms. Glavan said. "It can be fairly easy when you are climbing cringe mountain to take it all out on yourself. Maybe I'm ugly, maybe I'm stupid, maybe I'm annoying, maybe my videos suck."

The phrase cringe mountain came from Erica Mallett, 34, a creator consultant based in Sydney, Australia, who coined it in 2023. Ms. Mallett spent years in the public eye, first as part of the hip-hop duo Coda Conduct and later as a host of a national breakfast show on the radio station Triple J. The role put her in front of a huge audience almost overnight, and she was bombarded with texts from listeners telling her she was "so cringe."

This idea of stumbling publicly, enduring judgment and finding resilience in the process is not new. What's new is the language. The phrase "cringe" is distinctly of the internet age, born of comment sections and meme culture to describe acute awkwardness or social embarrassment.

At first, Ms. Mallett tried to shrink herself to avoid criticism, but it only dulled her personality and stifled her creativity. She eventually reframed the word, deciding that being cringe was actually proof she was experimenting and taking risks. To her, "climbing cringe mountain" meant growth.

"What embracing cringe allows you to do is try on a bunch of personalities, identities, outfits -- but I was experimenting very publicly," Ms. Mallett said. "They could hear that I hadn't arrived yet at a place where I had consolidated everything that I was trying on and become someone who was clear and confident and competent. I think that makes people uncomfortable."


Experimenting is a natural part of identity formation that did not always feel so high stakes. Today it does, even for people outside the public eye, said Roberta Katz, an anthropologist and researcher at Stanford University who was one of the authors of "Gen Z, Explained: The Art of Living in the Digital Age."

According to Dr. Katz, Gen Z grew up constantly observed, with cameras everywhere and social media to amplify the scrutiny. This nonstop exposure, combined with apps built around judgment, has created a culture of digital surveillance that makes many young people hesitant to try new things or express themselves openly, lest they be called cringe.

"When I grew up, you know, I was exposed to family or church or school, but it wasn't potentially the whole world," Dr. Katz said. "There was gossip, there was bullying, but it was never at scale. Today, that behavior and responses to behavior can be at scale, so the significance of what happens changes."

Ms. Glavan echoed this sentiment, stating that when she was growing up in Minnesota, she could access the internet only in a special room in her house that stored the computer. Today, she carries the internet via her phone, as well as the judgments and opinions of others, with her everywhere she goes.

Public figures have begun to push back by naming the feeling, as Ms. Mallett did

Ocean Vuong, the poet and essayist, said recently that "cringe culture" was holding young people back. "Sincerity is something we hunger for among young people but we are embarrassed when sincerity is in the room," he said. Bowen Yang, a comedian and a host of the "Las Culturistas" podcast, likened working on "Saturday Night Live" to climbing cringe mountain: a trial by fire of live feedback and public failure.

 Nike

 Nike

 Nike

 Nike

In an ad campaign narrated by Tyler, the Creator, Nike reworked its tagline of "Just Do It" into "Why Do It?" via Nike

The musician Tyler, the Creator has taken a different tack. Celebrating his latest album "Don't Tap the Glass," he hosted listening parties where phones and cameras were banned. In a since-deleted Instagram post, he wrote: "I asked some friends why they don't dance in public, and some said because of the fear of being filmed. It made me wonder how much of our human spirit got killed because of the fear of being a meme."

Even brands are acknowledging the stakes of putting yourself out there -- a hallmark of cringe -- when things could turn out poorly. Earlier this month, Nike reworked its longtime tagline "Just Do It" into a new campaign called "Why Do It?" The ad, narrated by Tyler, the Creator, depicts athletes, many of them mid-game, as he asks why they are trying if failure is an option.

"We see this campaign as an alarm clock that wakes up this new generation and invites them to see how good they can be," Jesse Stollak, Nike's North America marketing vice president, said in an interview. "You can't achieve it by thinking about it or wishing or wanting. The only way to achieve is by doing, is by taking action."

Reflecting on how her phrase, cringe mountain, had spread, Ms. Mallett said it was already a common feeling that was in need of a name.

"I gave them a personal mantra and maybe just an opposing excuse," she said. "If someone goes, 'Oh, but you shouldn't do that.' Now my excuse is, 'But I can, because it's OK.' You can't get to the land of cool without first climbing cringe mountain."
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Third Wheel


The Worst City to Date In? Wherever You're Living.

Or at least that's how it often feels for singles, who can seem hard-wired to fixate on different cities' dating reputations.

Issa Rae, self-confessed architect of a fantasy version of Los Angeles. Merie Wallace/HBO



By Gina Cherelus
In the Third Wheel column, Gina Cherelus explores the delights and horrors of sex, dating and relationships.


Oct 07, 2025 at 10:01 AM

Four years after the end of HBO's "Insecure," Issa Rae, the show's creator, revealed that she doesn't believe Los Angeles is a good dating city. In fact, she admits that she "knowingly" romanticized it on her show.

The series, which ran from 2016 to 2021, depicted a Los Angeles that was filled with handsome and successful men of color in pursuit of the show's Black female leads. Jay Ellis, Kendrick Sampson and Alexander Hodge were series regulars, while some of the guest stars included the rapper Amine and the actor Sterling K. Brown.

"I was like, 'I'm deceiving people,'" Ms. Rae said in a recent interview with Bustle, offering a blunt assessment of the dating prospects in a city of four million people. "This is what I want it to be, but, sorry, it's not."

Onscreen depictions can shape how a city is perceived by an entire generation. (Who knows how many women have moved to New York City at least in part because of its glamorous portrayal on "Sex and the City"?) But a city's reputation doesn't always trickle down from Hollywood, of course. It can be informed by demographics, common sense, rumors or some combination of the above: Women in Seattle have their pick of the tech-bro litter. Singles in Washington, D.C., had better be OK dating someone in politics (or politics-adjacent).

Is there anything to these citywide generalizations? Sometimes. Do most people believe their city is the worst for dating? Most definitely. And do these reputations ever affect the major life decisions of real-life singles? For a few Black women, it depends.

Nia Randall, 40, lived in Los Angeles for 12 years before moving back to her hometown in Illinois. While she wasn't directly influenced by "Insecure" to move there -- she was eager to work in the entertainment industry -- she was surprised at how difficult it was to form a long-lasting relationship in Los Angeles.

"Dating wise, it was very challenging," she said. "Honestly, that's part of the reason that I moved back to Chicago."

The ubiquity of celebrities and influencers makes for a very competitive dating scene, Ms. Randall said. She recalled going out with her friends in Hollywood one night in 2013 and getting invited by some guys to join their section in a club. She sat down and introduced herself to one of the men and started making small talk, but he wasn't into it.

"I guess he was expecting I was going to be a little more loose, clearly wanting to have sex," she said. "I was literally just trying to have a conversation, and he told security to get rid of me."

"The guy said he wants some different girls up here," she recalled the security guard offering as explanation. "You're asking too many questions."

When Ms. Randall, a content marketing manager, finally began seriously dating someone, it didn't last very long.

"He was from Atlanta," she said. "He was an artist. We were so into each other." But after two or three months, he dropped a bombshell. "He's like: 'I want to tell you something. I would love you to meet my other partner.' And I was like, 'What?!'"

When asked to describe what dating is like in Atlanta, Lailaa Robinson, a 37-year-old entrepreneur who splits her time between Georgia and Chicago, didn't hesitate: "It's scary."

Her reasons didn't feel particularly specific to the city, but they were enough to sour her experience: She said most of the men she had met lacked substance and were hesitant to settle down and start families, despite inching toward middle age.

"Honestly, I think if I put myself out more in Chicago, I may be able to enter a more serious relationship than in Atlanta," Ms. Robinson said. "Chicago has a bit more sophistication to it than Atlanta when it comes down to men. They are more business-oriented, financial district type of guys." (Another thing about city reputations? You can make them up for yourself.)

She went on several dates in Atlanta, including one during which a man revealed himself as a onetime "porn star," but he reassured her that he had left that life behind. After the date, however, she went snooping on his Twitter page, only to find that he had posted explicit content just days before they went out for dinner.

For some cities, reputations often boil down to a numbers game: Larger populations mean more options, and other demographic factors can create an uneven playing field. Seattle has one of the largest gender imbalances among major U.S. cities, according to a report by The Seattle Times in January, which pointed to recent census data showing 120.5 unmarried men under 45 in Seattle for every 100 unmarried women in the same age range. "That was the fourth-highest ratio of men to women among the 50 largest U.S. cities ranked by total population," The Times reported.

With the demographic deck stacked in their favor, women can afford to be more selective in Seattle. Compare their lot to the situation in Washington, D.C., where there are about 80 single men for every 100 single women, according to a 2023 report by the U.S. Census Bureau.

Deijza Curtis, a 28-year-old receptionist for an oral surgeon, has found dating to be easier for her in her two years living in Denver, in large part because she enjoys the outdoors. She grew accustomed to a certain kind of invitation.

"Will you go with me on a hike three hours away in the mountains?" she said. "Will you go with me on a ski-resort trip? That's probably one of the few things I find in common with people here."

That said, she still finds the dating experience in the city to be horrible.

Maybe that's just the name of the game: If your dating experience is bad, then somehow, some way, part of the blame will inevitably fall on the city you're in.

Send your thoughts, stories and tips to thirdwheel@nytimes.com.
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T 25


The 25 Most Influential Magazine Covers of All Time

Four editors, a creative director and a visual artist met to debate and discuss the best of print media -- and its enduring legacy.




By Kurt Soller, Liz Brown, Jason Chen, James Draney, Miguel Morales, Laura Regensdorf and Michael Snyder



Oct 01, 2025 at 10:01 AM

Despite all the groaning that "print is dead," many people seem captivated by magazines lately: When Anna Wintour relinquished her editorship in June of Vogue, which she's overseen for 37 years, it was national news; a memoir by the former Vanity Fair editor in chief Graydon Carter and a dishy nonfiction chronicle (by the New York Times reporter Michael M. Grynbaum) of Carter's ex-employer, the luxury magazine publisher Conde Nast, made many summer reading lists. And even if magazines don't hold the same cultural sway -- or profits or attention spans -- they once did, it's undeniable that the people who make them, and the stories and images they've made, still have much to show us, not just about how we read and see, but about how we live. This has been true for nearly two centuries: Popular magazines like Scientific American and The Atlantic have both been continuously published since the mid-1800s. 

The panel, from left: T's creative director, Patrick Li; the artist Martha Rosler; the New Yorker editor David Remnick; the editor Adam Moss; T's deputy editor, Kurt Soller (the conversation's moderator); and the Oprah Daily editor at large and broadcast journalist Gayle King, photographed at The New York Times on May 19, 2025. Eric Helgas


A magazine is nothing without its cover, of course. That's why, for the latest installment of our T 25 series, we convened a panel of experts -- Gayle King, 70, who, in addition to co-hosting CBS Mornings, is the editor at large for Oprah Daily, the current version of O, the Oprah Magazine; Patrick Li, 56, T's creative director; Adam Moss, 68, the former editor of New York magazine and, before that, The New York Times Magazine; David Remnick, 66, the editor of The New Yorker; and Martha Rosler, 82, a New York-based conceptual artist whose work has long commented on and incorporated magazines and other forms of mass media -- to choose the most influential magazine covers of all time. Before they submitted their own long lists of at least 10 nominees, I'd told them that they could select one another's work but not their own. We also decided to limit the conversation to English-language publications, although the unranked list of 25 covers that follows, which we fought over in a Times conference room for several hours on a rainy May afternoon, includes only American publications.

That doesn't mean we overlooked the importance of British magazines (see all of the panelists' nominees here, with further commentary), notably the 1990 issue of The Face on which a 16-year-old model named Kate Moss debuted. But it was scrapped in favor of covers that were both more indelible -- "I want people looking at this list and going, 'Oh, yes, I remember that,' " King says -- and more reflective of a time when magazine covers both broke and drove the conversations of the day, whether in politics, culture, fashion, food, sports or other realms. What you won't find below, for example, are any Covid-19 covers, in part because, as Remnick says, "at a certain point, you start to reach an image proliferation [online], and so you can't help but feel that the internet undermines the power of magazines in various different ways." Also omitted: digital-only covers that have become popular in recent years as magazines have evolved beyond their native format.

Originally, we'd hoped to restrict the finalists to one per magazine, but as we kept debating, it became obvious that some titles had more impact than others -- either because they inspired countless magazine editors and art directors, or because they were able to capture and harness a national moment in a way that feels impossible in our more fragmented era, or because they were run by teams of people all willing to court controversy and take the risks necessary to produce lasting creative work. "It's hard to say they're influential, but what does influential mean anyway?" Moss asked the group in an email he sent after our meeting. He was defending some 1930s Fortune covers he'd brought up but also, I think, encapsulating the project as a whole: "That was the question we were all grappling with, to little resolution. These don't clarify our answer, but they're very cool, and it's just a game, anyway." -- Kurt Soller

This conversation has been edited and condensed. Though numbered, the entries below aren't ranked; the covers appear roughly in the order in which they were discussed.

David Remnick: [The nominations] were surprising to me, because there are some that are always listed. It was nice to see things I hadn't seen before.

Adam Moss: My feeling is some covers are famous for a reason, so we shouldn't disqualify them.

Patrick Li: I think we're going to see a lot of provocative images. And that makes a great cover. But now [with technology], if you can imagine that image, you can easily will it into being.

Moss: An amazing cover is [expletive] hard to do, so even if you can imagine an image ...

Remnick: I discovered this with politics. You'd think in the age of Trump, the world would be filled with great political images.

Gayle King: You know what I liked about looking at our covers, guys? There were so many where I said, "I almost picked that one."

Li: Before you came in, Gayle, we were talking about technology and AI and how easy it could be to make some of these images now, like Andy Warhol in a can of Campbell's Soup [for Esquire's May 1969 issue]. So how is everything going to change? Can we still rely on the shock of an image to make it one of the best covers? I'm also interested in how these kinds of images represent the brand of the magazine.

Moss: That's very important, and that comes with consistency, obviously.

1. Muhammad Ali, Esquire, April 1968

 Created by George Lois. Photo by Carl Fischer, courtesy of Esquire


In late 1967, months after Muhammad Ali refused a U.S. Army draft order on religious grounds and found himself excommunicated from boxing for the next three years, he slipped back into a pair of shiny white Everlast shorts. He was on set for Esquire with the photographer Carl Fischer and the art director George Lois -- the adman provocateur and freelance art director whose genius for landing a visual punch defined the magazine's covers in the '60s. (He memorably put an ironic halo on Joe McCarthy's lawyer Roy Cohn, among other things.) Here, the goal was to convince the Muslim athlete to assume the role of Saint Sebastian, with Francesco Botticini's c. 1465 painting of the martyr as a particular reference point. After Ali agreed, they just had to figure out how to realistically stick him with a half-dozen arrows, an effect achieved with a combination of glue and fishing line. Once known for his trash-talking bravado, the boxer had emerged as a celebrity athlete with a cause: "I'm taking a stand for what I believe in and being one thousand percent for the freedom of the black people," he told the writer Leonard Shecter in the accompanying story. Soon after the issue arrived on newsstands, Martin Luther King Jr. was killed, giving the photograph a prophetic charge. -- Laura Regensdorf

The photographer Carl Fischer, creating one of Muhammad-Ali-as-Saint-Sebastian's fake wounds on the Esquire set. Courtesy of the Carl Fischer Archives


Remnick: That was one of the great lunches of my life -- George Lois.

Moss: I mean, he was fun. He was incredibly, you know, self-regarding, but ...

Remnick: And it's only a very short period of time that he [makes Esquire's covers], like [10] years or so.

Moss: [Esquire's editor] Harold Hayes would meet with him over the contents of the issue, and George would say: "I think I could make something out of this [story]." He'd send it back to Hayes, who wasn't allowed to veto him more than once.

Kurt Soller: And they were such craft projects.

Remnick: If you really had to pick a master of magazine covers ... and I think George Lois would rise from the dead and agree with me.

Moss: I agree with David on this, but that's because Esquire was what I grew up with: I'm highly influenced by the fact that a magazine's job was to have a point of view; this was the magazine that taught me all magazines ought to.

Remnick: And the timing of the [Ali cover]: He's been alienated, he's a martyr, he's Saint Sebastian --

Moss: It would be a decision [for us to choose this over Warhol in the soup can, also by Lois], which in some ways is the most famous magazine cover of all time.

Soller: But is there something to be said, though, about covers that push the boundaries of good taste? About doing things that you maybe couldn't get away with today?

2. "If You Don't Buy This Magazine, We'll Kill This Dog," National Lampoon, January 1973

 National Lampoon


A spinoff from The Harvard Lampoon, the university's now 150-year-old humor magazine, National Lampoon launched in 1970 and quickly distinguished itself with an ethos that people found either amusing or appalling or both. Its most famous cover, for its "Death" issue in 1973, features an uneasy-looking dog, Mr. Cheeseface, with a gun held to his head and the line "If You Don't Buy This Magazine, We'll Kill This Dog." National Lampoon frequently skewered politicians and celebrities -- it ran a fake ad for a Volkswagen that floated like a water beetle, with the copy "If Ted Kennedy drove a Volkswagen, he'd be president today" -- but here the staff were making fun of themselves as magazine makers. Covers are, after all, about compelling someone to pick up the issue, and why not satirize that with a desperate joke told at the expense of an adorable pet? Ed Bluestone, a stand-up comic and Lampoon staffer, came up with the idea; the picture was taken by the photographer Ronald G. Harris, who said that because Cheeseface is side-eyeing the revolver rather than staring straight ahead, the joke lands. The cover would inspire future magazines, from Spy to George, to keep testing the limits of satire. -- Miguel Morales

National Lampoon co-founder Henry Beard, left, with magazine staffers in a still from the 2015 documentary "Drunk Stoned Brilliant Dead: The Story of the National Lampoon." Courtesy of the Estate of David Kaestle/Magnolia Pictures


Moss: If you don't have a reaction to a cover in some visceral, emotional way, it's not working. So, yeah, sometimes that can be sophomoric -- the National Lampoon cover is idiotically sophomoric. Fantastic cover.

Remnick: No dogs were killed in the making of this cover.

King: With the gun issue, I don't know if you could get away with this today.

Soller: Also, Patrick, in terms of what you were saying about a cover representing the brand of a magazine --

Remnick: For us, that's changed. There came a time in the early decades of The New Yorker under Harold Ross [who founded and ran the magazine from 1925 to 1951], where the covers were absolutely effervescent of New York and beautifully rendered. At a certain point, William Shawn wanted the covers to be anti-covers.

Moss: One great thing The New Yorker has going for it is that it has an illustrated cover style that's nearly unique among all magazines at this point. That allows a certain amount of room for an editor to make it their own or for it to play in a moment without actually trashing the brand.

Soller: Is there a New Yorker cover that you all feel rises above the rest? And maybe David doesn't get to decide on this.

3. "Moment of Joy," The New Yorker, July 8 & 15, 2013

 Jack Hunter. Cover: courtesy of The New Yorker


In June 2013, a pair of Supreme Court rulings (in Windsor v. United States and Hollingsworth v. Perry) established states' rights to protect marriage equality, leading to the federal recognition of same-sex unions two years later. To mark the moment, The New Yorker chose an updated version of a cover illustration that the American artist Jack Hunter had submitted to a Tumblr account run by the magazine's longtime art editor, Francoise Mouly, and her daughter, Nadja Spiegelman. The final cover showed the beloved odd couple of "Sesame Street," Bert and Ernie, who've shared an apartment since 1969, sitting in a darkened living room, Ernie's head resting on Bert's shoulder, their silhouettes illuminated by a televised image of the nine justices in black and white. Rather than being explicitly celebratory, the image was muted and domestic. It winked at long-swirling speculation around the characters' relationship status ("Sesame Street"'s production company's response, from 2011: "Even though they are identified as male characters and possess many human traits and characteristics [...] they remain puppets, and do not have a sexual orientation") while validating the experience of the many queer couples who'd followed the cases with hope and trepidation. The image was not without its detractors, who claimed the magazine had trivialized a long legal struggle. But for many others, Hunter's sweet and earnest cover expressed the true impact of the court's decision. -- Michael Snyder

Moss: Bert and Ernie -- when The New Yorker is able to do its thing and intersect with something extremely topical ...

King: And look at what they're watching.

Remnick: And Bert and Ernie, that joke had been made for years.

Moss: It's a perfect New Yorker cover of David's days, and it's a beautifully executed picture.

Li: It works on so many levels and it speaks to so many different audiences. It's really good -- and it educates people.

4. Ellen DeGeneres, Time, April 14, 1997

 Firooz Zahedi/courtesy of TIME


The ABC sitcom "Ellen" had wrapped its third season and concern was growing within the network and its parent company, Disney, over a decline in viewership. DeGeneres later recalled Disney chief Michael Eisner proposing a solution: Ellen Morgan, the show's protagonist, should get a dog. DeGeneres had a better idea, one that would solve the show's identity problem and her own: She and her on-screen alter-ego would reveal they were gay. Her chosen platform was the cover of Time magazine (which then had a circulation of roughly four million) on which readers saw a beaming DeGeneres and the line "Yep, I'm Gay." That combination of words -- casual, declarative and written in the first person -- suggested a future where coming out, even as a TV star, would be much less newsworthy. Unfortunately, the public wasn't fully there yet, as evidenced by some letters to the editor. "Your report was an affront to decency in general and the troubled family unit in particular. ... Shame on you, Time!" read one of them. DeGeneres shared the cover on social media in 2022, on the 25th anniversary of the issue, which by that point was widely understood to have eased the way for others wanting to live more freely. "I remember coming out," she wrote, before joking, "I don't, however, remember saying 'Yep.'" -- M.M.

Ellen DeGeneres coming out on the cover of Time became a punch line for late-night show hosts, including Jay Leno. Margaret Norton/NBCU Photo Bank/NBCUniversal/Getty Images 


King: I still like Ellen's "Yep, I'm Gay," because saying that publicly was so shocking at the time -- that it was the cover -- and then she ended up being ostracized.

Moss: And the power of the word "yep" -- I want to talk about language.

King: It wasn't "yay" or "yes," and it was spelled "y-e-p," as opposed to "y-u-p." I liked that.

Soller: Can we talk a little bit about the way a cover itself can create news? You know, this came out and then she came out on her show. When I was growing up, it was like this cover itself was the news. And Gayle, a lot of your covers are from Time.

King: I didn't mean to do that, but I'm always drawn to their covers: I think they do a good job.

Moss: You think of "Is God Dead?" [in 1966]. They created a moment, rather than responded to a moment. Secularism had overwhelmed America, and Time, like Walter Cronkite, could make a statement, and then it would be true -- or seem to be true.

Soller: Patrick, as the creative director here, from a design perspective, what do you think makes a text-only cover work?

5. "Oh My God -- We Hit a Little Girl," Esquire, October 1966

 Created by George Lois. Cover: courtesy of Esquire


In December 1965, nearly a year after the U.S. first deployed combat troops to Vietnam, the reporter John Sack began basic training with the soldiers of M Company in Fort Dix, N.J. He didn't come back from the experience opposed to the war, but in October 1966, when Esquire published his 33,000-word expose about his journey with the men through the jungles of Vietnam, the narrative spoke for itself. On M's first operation, a soldier launched a grenade into a hut and made the company's first kill. "Oh my God -- we hit a little girl," said one of the men in horror. For the cover, Lois pivoted from his original design and printed that quote in bold white type on a black background. Few magazine covers force the viewer to consider the full weight of words alone. (Time's text-only cover "Is God Dead?," which had come out only six months earlier, may have inspired Lois). Here both the line and the styling captured the senselessness of the Vietnam War, while the "we" implicated the reader. It was among the first anti-Vietnam War magazine covers, and while you never see the girl herself, of course, you can't read it without grieving for her. -- Jason Chen

After George Lois, Esquire's art director, read John Sack's story about following American soldiers to Vietnam, he scrapped the cover originally planned for that month's issue and sketched a replacement. (c) George Lois


Li: There are so few modern versions of [text-based covers], where it's so minimal. But, "Oh my God -- we hit a little girl," that was amazing. It's so indelible, right? Like this idea of the language becoming the image you create.

King: I was very drawn to the words. It made me think, "What is this about?"

Martha Rosler: Apologies, I'm late, the oral surgeon on Thursday told me I'd be fine by Monday.

Moss: I've also just come from the oral surgeon -- emergency root canal.

Remnick: Blame it on The New York Times.

Soller: You just love magazines that much.

Li: We were talking about text-only covers -- of course, typographically, I love seeing that.

Rosler: Me, too. I included a few ridiculous examples. There's no such thing as most influential: Mostly my question is, will a cover appeal to its self-selected readers, and does it comport with what's inside the magazine? So my point is that I'm noncompliant.

Remnick: That's not what your dentist said.

Soller: But there was some overlap between you and Adam, for instance. You both picked Life's fetus cover -- you chose a lot from Life magazine, Martha.

6. "Drama of Life Before Birth," Life, April 30, 1965

 Lennart Nilsson, TT/Science Photo Library. Cover: courtesy of Life


In the early 1950s, the Swedish photographer Lennart Nilsson made a remarkable claim to the incredulous editors of Life: He was going to document the stages of human reproduction in full color. It took 12 years of experimenting with wide-angled optics and macro lenses, but he eventually made good on his word. In April 1965, the magazine published his extraordinary cover image of an 18-week-old fetus, luminous in its amniotic sac, seemingly floating through space, along with an extensive photo essay. Nilsson had worked closely with a Stockholm hospital, where he had a makeshift studio set up. He'd get a call when a woman had had a miscarriage or came in for an abortion, which had been legally permissible in Sweden since 1938 if the woman's life was in danger. The photographer would then rush over with his Hasselblad camera. Only one image in the photo essay was of a live fetus in utero. All the others, including the groundbreaking cover, were of fetuses that had been surgically removed. In the 1980s, after learning that his pictures were being used at anti-abortion demonstrations, Nilsson refused to allow them to be republished. He continued to pioneer scientific photography, though, placing tiny cameras in flowers, tracking a coronary thrombosis and shooting close-ups of the H5N1 virus. When asked directly about his views on the beginning of life, Nilsson, who died in 2017, said, "It depends on yourself. I'm just a journalist telling you things." -- Liz Brown

Lennart Nilsson, the Swedish photographer who spent over a decade on his mission to document human life before birth, working in the studio he kept at Stockholm's Sabbatsberg Hospital in 1965. Lennart Nilsson, TT/Science Photo Library


King: I remember this, too.

Rosler: That made a huge splash at the time. Also what's interesting, of course, is that virtually all the fetuses that're photographed are no longer extant. It was either post-abortion or miscarriage, which was not discussed much because it was a downer. You couldn't say the word "abortion" in 1965, but definitely this had a huge impact.

Moss: I do think you have to distinguish between those covers that are themselves the thing [like many of Life's most famous images] and those that are just responding to an incredible moment.

Soller: One of the interesting things about all of your nominees is there are many, for instance, Vietnam War covers. But there's just one Covid cover, maybe because a lot of that imagery we'd already seen on the internet.

Remnick: There is a lot of Vietnam, but maybe that's showing our childhoods.

Soller: Well, that was also the heyday of magazines.

Remnick: Watch your mouth.

7. "9/11/2001," The New Yorker, Sept. 24, 2001

 Art Spiegelman and Francoise Mouly/courtesy of The New Yorker.


On the morning of Sept. 11, 2001, Mouly and her husband, the cartoonist Art Spiegelman, had just left their SoHo apartment when they saw a plane fly into the North Tower of the World Trade Center. Soon after, the couple found themselves trying to distill the violence into a magazine cover. At first, Remnick's art editor considered the idea of an entirely black cover: What kind of illustration could do justice to the attack? But within days the couple had come up with another idea -- Spiegelman suggested some kind of black-on-black treatment, and Mouly mocked up a dark silhouette of the towers set against a slightly less varnished black background. Only in certain light would the lost buildings emerge. Mouly later explained that she's "always been captivated by how a simple drawing can cut through the torrent of images that we see every single day." Not only did the cover capture the emotional gravity of the event, but it also encapsulated the collective effort required to produce a magazine in difficult conditions: The magazine's pre-press manager, Greg Captain, drove 15 hours to the Kentucky printing press to ensure the ink densities achieved just the right effect. -- James Draney

The married collaborators behind The New Yorker's 9/11 cover -- the cartoonist Art Spiegelman and the magazine's art editor, Francoise Mouly, in the former's SoHo studio in 2003. Sara Krulwich/The New York Times


Li: The story of this is fantastic. I mean, to me, as a magazine maker, the fact that this went to press days later or something was extraordinary.

Remnick: The first idea was to do all black, and then Francoise and Art conspired on something much more interesting. And accomplished that in a very short period of time.

King: I went back and forth between this one and the Time one where the plane's hitting the buildings: That still gives me goose bumps.

Rosler: This is about reaction, not about event.

Moss: Reaction is what it's all about, right? A movement on the part of the editors to encapsulate -- to make it make sense for readers.

Li: So what you're saying is, an extraordinary image is not enough to be on this list?

Moss: My own brief was just, is it one of the all-time great covers? I'm making a distinction between a picture and a magazine cover because a magazine cover is, to me, an editor's intervention.

8. Eliot Spitzer, New York, March 24, 2008

 (c) Vox Media, LLC. Artwork: Barbara Kruger. Photo: Henry Leutwyler


When, in March 2008, New York governor Eliot Spitzer was unmasked as Client 9 in a prostitution scandal, Moss, then New York magazine's editor in chief, scrapped the cover planned for the next issue. Jody Quon, who's now the creative director of the magazine, reached out to a handful of artists and illustrators, soliciting concepts for a replacement. The winner was Barbara Kruger, whose early start in magazines -- she was Mademoiselle's head designer at 22 -- informed her style as an artist: images overlaid with text, typically in red-and-white Futura Bold Italic, which probe truisms of power and gender. Kruger replied to Quon an hour later, amending a portrait of Spitzer (photographed by Henry Leutwyler) with two simple interventions: the word "BRAIN" and an arrow pointing at his crotch. As a Spitzer appointee said of the governor's undoing in the accompanying story, "I don't know that we need to overanalyze it. At its base it's an old story." -- L.R.

Moss: We did a competition: He resigned on a Monday; we had to close the magazine on Thursday night. So we said to five artists and illustrators, make us a cover.

Remnick: This killed me, because I thought I had such a better one. Two magazines with competing dick jokes --

Moss: Once in a lifetime! I had nothing to do with this except to say yes to Barbara Kruger. She said to Jody, "Just give me a picture of Spitzer standing." When Jody brought it into my office, I said, "OK, stop the competition."

Li: As a cover, you couldn't get more immediate.

Rosler: [Kruger] comes out of magazine design.

Moss: It's not surprising she's a great magazine-cover maker: She makes art out of the same text-image conversation.

9. Caitlyn Jenner, Vanity Fair, July 2015

 Annie Leibovitz/Trunk Archive


Tabloids speculated endlessly over the changing appearance of Olympian turned reality dad Bruce Jenner in 2014. Tasteless as the coverage of Jenner's lengthening hair, painted fingernails and shrinking Adam's apple was, the physical transformation was undeniable, and yet the patriarch of the Kardashian-Jenners wouldn't confirm anything publicly. By early 2015, there were rumblings of an imminent announcement: A docuseries was in the works, a Diane Sawyer sit-down arranged. But it turned out Jenner had also been secretly meeting with the Vanity Fair writer Buzz Bissinger for a profile. To prevent leaks, the magazine employed intense confidentiality measures, limiting knowledge of the project to eight staffers, isolating work on the story to one offline computer and hiring a security firm to guard Jenner's Malibu home. The July cover -- an Annie Leibovitz photograph of Jenner posed like a classic Hollywood pinup in a white satin corset, for which Lauren Bacall had served as a reference -- had the simple headline "Call Me Caitlyn," written by Vanity Fair's editor in chief, Graydon Carter. With those three words, Jenner wrested back her narrative, became the face of a movement and ignited a groundbreaking discussion around gender identity. For many, Caitlyn was the first trans person they'd gotten to know. And Vanity Fair proved that not only could a century-old publication still deliver a scoop, it could also lead one of the biggest conversations of the era. -- J.C.

Soller: We need to talk about influence more broadly. You think of the Caitlyn Jenner cover, which Gayle chose. That opened a conversation about gender in America that was simply not happening. That's a different kind of influence than the influence you were talking about, Adam, which is about influence in the making of magazines.

Rosler: This is an incredibly successful cover, don't get me wrong --

Moss: And degree of difficulty! I was reading about this cover in Graydon [Carter]'s book last night. They heard rumors that Jenner was transitioning and basically made a secret offer: Come out on the cover of Vanity Fair.

King: It was extraordinary at the time. To me, Demi Moore's pregnancy was one of those, too.

Moss: Absolutely. [Jenner and Moore] are sort of in the same vein -- a shocking image that crystallized a new idea, or reveled in one.

10. Demi Moore, Vanity Fair, August 1991

 Annie Leibovitz/Trunk Archive


Demi Moore was pregnant with her second child when she and Leibovitz, at the end of a long portrait session in 1991, decided to try a few shots in the nude. Tina Brown, Vanity Fair's editor in chief (who'd just had her second child) selected one of them for the magazine's August cover, and Moore was thrilled. Fresh off the success of "Ghost" (1990), she didn't anticipate the backlash. Several supermarket chains refused to stock the magazine, citing concerns over exposing "very young children" to the image of Moore, hands placed over her left breast and under her belly. The actress would soon be hit with criticism after criticism: for demanding a fair wage on her 1996 film "Striptease" (industry leaders dubbed her "Gimme Moore"); for her shaved head in "G.I. Jane" (1997); for her marriage to a younger man, the actor Ashton Kutcher, which prompted tabloids to scrutinize every inch of her for signs of cosmetic surgery. After many years of this, Moore's Oscar nomination for the 2024 body-horror film "The Substance" felt like something of a vindication. As does the fact that, in the decades since this cover appeared, countless women, famous and not, have paid homage to Leibovitz's image, whether in magazines or on social media. There's no longer any question of whether a pregnant body can be seen as sexy -- or seen at all. -- M.S.

British press coverage of Demi Moore's 1991 Vanity Fair cover. Clive Dix/Shutterstock 


Soller: As someone who books a lot of covers -- it's so hard to get people to do anything these days. Like the idea that you could even get somebody to do this, or get Caitlyn to come out ...

Rosler: It's funny that all of the ones we're talking about are women. These are about women and women's rights. I'll just leave that there.

King: You didn't see pregnant women in the nude doing that [back then] --

Rosler: Pregnant women were always concealed, with their empire tops.

King: You weren't trying to flaunt your baby bump, that's for sure.

Remnick: That term is ... so People magazine.

Soller: No one chose People magazine, which I thought was interesting.

King: I almost chose Mia [Farrow, in 1974], the first one.

Moss: It's a new era of celebrity culture!

11. Yoko Ono and John Lennon, Rolling Stone, Jan. 22, 1981

 Annie Leibovitz/Trunk Archive. Cover: (c) 1981 Penske Media Corporation


In the early afternoon of Dec. 8, 1980, Leibovitz, on assignment for Rolling Stone, visited John Lennon and Yoko Ono in their Upper West Side apartment's sunny morning room. The ensuing photo shoot, as Lennon told Leibovitz after seeing some test Polaroids, "captured our relationship exactly." Just hours later, Lennon would be killed by Mark David Chapman outside the couple's building. So, when the Jan. 22, 1981 issue of the magazine was published, its cover portrait instantly became an elegy for the star -- and the countercultural era he and the Beatles represented. It depicts Ono, fully clothed, lying on a white carpet with her nude husband curled up around her. Leibovitz intended the picture as a visual echo of the image of the couple kissing that had been used for the cover of Lennon and Ono's album "Double Fantasy" (1980). And though Rolling Stone's editor in chief, Jann Wenner, had originally wanted to feature Lennon alone, the musician had insisted on being photographed with his wife. Today, Leibovitz's portrait endures as a testament to the musician's singular devotion to Ono and a monument to the vulnerability inherent in any creative partnership. -- J.D.

Moss: For its moment, this was a gigantic cover. Lennon had died, you know, a minute and a half before this. And the coincidence [was] that it was going to be on the cover anyway, because they had just released an album together. I worked at Rolling Stone at the time as a fact-checker, so I kind of remember that.

Remnick: Whatever became of Rolling Stone years later, Jann Wenner's insight, which he deserves enormous credit for, is that the counterculture was the culture in the '60s. And Lennon dying was the end of something. This image encapsulated that relationship [with Ono], which had special meaning if you were a Beatles fan: a kind of child nestling up to its maternal/lover figure. And then everybody was complicit in it: Leibovitz, the photographer; Lennon; Ono, who herself is a conceptual artist. It's a very deliberate image. It was huge in the moment and hasn't left many minds since.

Li: I'd also like to point out that there are no cover lines.

King: I bet they had cover lines before he died.

12. Madonna, Interview, June 1990

 Herb Ritts/Trunk Archive. Cover: courtesy of Interview


The June 1990 cover of Interview landed in the middle of Madonna's controversial Blond Ambition tour, capturing what was fast becoming her signature onstage move. The previous month, in Toronto, the pop artist had gotten a warning from local police: "If I touch my crotch during the show, I'm going to be arrested," she was filmed telling her dancers backstage in her 1991 documentary, "Madonna: Truth or Dare," defiant in her platinum ponytail and pointy Jean Paul Gaultier corset. (She went for it anyway, without consequence.) On the newsstands, that stereotypically macho gesture felt less transgressive, with Madonna, shot by Herb Ritts, playing a vintage cabaret performer in beaded false lashes and a clownish polka-dot bolero. The magazine added a slim red exclamation point after the singer's name -- emphasizing her shock value -- and in the accompanying interview the star told the writer Glenn O'Brien, "I do think someone is protecting me. I don't know if it's an angel. It could be the Devil." During another performance around that time, she told the crowd, "What's the big deal? You can get upset when I try to grab your crotch. When I grab my crotch, it just means: 'This is my space.' " -- L.R.

Madonna, in her Jean Paul Gaultier cone corset, performing in Toronto in 1990 on her Blond Ambition tour. Colin McConnell/Toronto Star/Getty Images 


Moss: I would separate out the fact that it was Madonna and look at [this cover] in the context of, "How do you do a superstar?"

Li: I just like the purity of this -- at the height of Madonna's powers, it's pretty remarkable. I ended up having a lot of crotch-grabbers on my list. But I couldn't ignore [the creative director] Fabien Baron's Interview -- I'm not sure how influential it is design-wise, but for me it's absolutely one of the most memorable covers.

13. "Cosby: The Women; An Unwelcome Sisterhood," New York, July 27-Aug. 9, 2015

 (c) Vox Media, LLC. Photo: Amanda Demme


One after another, each woman, dressed in black, took a seat, placed her hands in her lap, and looked into the camera. It was the spring of 2015, two years before #MeToo took over Twitter, and Quon had hired Amanda Demme to shoot an extraordinary series of portraits. For decades, stories about Cosby drugging and assaulting women had circulated in the entertainment world, but the TV star, comedian and Jell-O spokesman's power was so absolute that it was hard to envision they'd ever break through to the public. And yet after a short riff by the comic Hannibal Buress about Cosby's history made the rounds on the internet, something shifted: Women were coming forward with harrowing accounts, and instead of other people ignoring or dismissing them, they were actually listening. Quon wanted a cover story that focused not on the famous assailant but on these women. It was an immense undertaking in terms of managing logistics and building trust, but 35 out of the 46 who'd spoken publicly agreed to participate, and the magazine soon scheduled shoots in Los Angeles, Las Vegas and New York. Demme had the idea of showing the subjects against a stark background, though it wasn't until she, and later the art department, saw the portraits en masse that the final image came into being: a tableau of four rows with an empty chair at the very end -- both a symbol of those not pictured and an acknowledgment that the reckoning had barely begun. -- L.B.

The photographer Amanda Demme (in hat) on set with some of the 35 women who'd accused Bill Cosby of sexual assault and agreed to appear on the cover of New York. Courtesy of Amanda Demme


Remnick: I can tell you, as a magazine editor, [it's incredible] to get all these people together and to accomplish this. And the strikingness and the multiplicity of the people; if it had been a Barry Blitt drawing, it would not have the same effect.

Moss: This was [all] Jody Quon, who is just amazing. You know, there was some conversation about Bill Cosby's history, but Jody and the photographer, Amanda Demme, and a reporter, Noreen Malone, went and tracked down every woman who had allegations against Cosby and managed to convince 35 of them to pose for the cover.

King: But did you do it at one time or in pieces?

Moss: They did it in groups. To me, what's so amazing about this cover -- and what I love the most -- is the empty chair, which represents the entire #MeToo movement that was to come.

Soller: How did that chair come about?

Moss: It came about for two reasons, one of which we should always talk about, which is the logistical: It evened out the line. Also, the photographer had the metaphor in mind.

Remnick: There are a lot of great New York magazine covers: There was the flood [and blackout, after Hurricane Sandy, in 2012], a simple helicopter photograph --

Soller: The Iwan Baan? That's my favorite --

Remnick: And a lot of very funny things that New York has done over time, and even consumer-y things that have a certain flair. And I'm not saying this in a competitive sense, but I fell backward in my chair when I saw [the Cosby cover], because it encapsulated the moment and the crime and the outrage and the subsequent solidarity like nothing else I'd seen.

14. "View of the World From 9th Avenue," The New Yorker, March 29, 1976

 Saul Steinberg, "View of the World From 9th Avenue," cover of The New Yorker, March 29, 1976 (c) The Saul Steinberg Foundation/Artists Rights Society (ARS), New York. Cover reprinted with permission of The New Yorker. All rights reserved 


The 1970s were a good decade for New York City maps. In 1972, the Italian designer Massimo Vignelli and his associates distilled the jumble of subway routes into tidy colorful lines -- an ordered landscape that didn't always correspond to the reality above ground. Four years later, the Romanian-born American artist Saul Steinberg brought his imagined slice of Manhattan to the cover of The New Yorker. Like the Vignelli map, "View of the World From 9th Avenue" was all the more legible and beloved for its geographic inaccuracies. The hand-drawn scene looks west over a few fastidiously detailed city blocks. But after the Hudson River comes a nearly featureless expanse, save for a smattering of names (of airport hubs, cowboy states), a narrow strip of Pacific Ocean and distant doughy lumps (China, Japan, Russia). Here was Steinberg's genius at work, zeroing in on a familiar phenomenon -- in this case, New York's collective myopia. "That was his goal," said Mouly of Steinberg's commissions for The New Yorker, which published its first drawing of his in 1941: "To make images so iconic that they live on in our brains as units of thoughts." A contributor to the magazine for nearly six decades and a lodestar among subsequent generations of artists (the cartoonist and illustrator Liana Finck dubbed him "the winking philosopher"), Steinberg remains best known for his gently skewering "View," reproductions of which have been hung on countless Manhattan walls -- and lots of other places, too. -- L.R.

The artist Saul Steinberg, photographed, with some of his drawings, by Neil Leifer in 1978. Neil Leifer/Sports Illustrated, via Getty Images. Artwork: (c) The Saul Steinberg Foundation/Artists Rights Society (ARS), New York


Rosler: There's the incredibly popular poster. Now you look at this and you go, "Eh, I don't know." You think, "What's the point?"

Remnick: The point remains the point -- about provincialism in New York. And it's relevant to the recent elections.

Rosler: The ones we've chosen are reflective of the taste of today, which is about flatness.

Remnick: I would argue that Saul Steinberg, as a graphic artist -- and I can say this, I promise you, apart from The New Yorker -- is superior to anyone in what he was doing. In terms of drawing, his language is distinct. His style is lasting. There's a craziness to it. It doesn't feel dated. I wish he would be resurrected from the dead and start doing it all over again.

King: For me, though, guys, I like a cover that when you look at it, you know instantly what it says and what it means. I don't want to have to translate, read or get an explanation. This one wouldn't make my list.

Remnick: That's like saying, though, "I wouldn't want to look at Hieronymus Bosch." You look at the detail and the little narrative interplays and that has immense meaning.

King: In a painting! But if I'm walking and just looking at the newsstand ...

Moss: Well, The New Yorker, of course, doesn't have to worry about that.

Remnick: By the way, neither does anybody else. Because these days the newsstand is nearly a memory.

Li: If we go back to the idea of influential, this really talks to me. It's quintessentially The New Yorker. And it literally visualizes The New Yorker, all New Yorkers, as the center of the universe.

Moss: It's practically a mission statement for the magazine.

15. "Aviation as Seen by Monkeys," Fortune, January 1931

 Neal Bose (c) 1931 Fortune Media IP Limited. Used with permission


In 1930, several months after the stock market crashed, Henry Luce launched Fortune. It was hardly an auspicious moment for a lush new magazine devoted to the machinations of American corporations, but the media magnate insisted there was a ready audience. Until then, business publications had been trade journals filled with dry statistics. Luce, who'd co-founded Time seven years earlier, understood that the movement of capital was of great interest to those moving it -- and that a magazine itself could be a status object. Some 30,000 people subscribed to the inaugural 184-page issue, all willing to pay a dollar (nearly $20 today) per issue. Here was a publication about money that itself felt like money, with its thick paper stock, grand proportions (11 by 14 inches) and vibrant illustrated covers commissioned from artists (Antonio Petruccelli, Ervine Metzl) and displaying railroads, smokestacks, steamships and other emblems of enterprise with glorious creativity. In Neal Bose's January 1931 cover, a classic example of the magazine's sensibility, a troupe of monkeys scramble to catch a glimpse of a then-novel phenomenon: an airplane soaring overhead. As the years passed, styles changed, but Fortune held onto its aesthetic mission: In July 1965, Walter Allner, the publication's Bauhaus-trained art director, designed the first magazine cover using computer graphics. Its depiction of ascending arrows was less whimsical than the monkeys, but the image nonetheless conveyed energy and delight -- a far cry from the cold graphics and interchangeable portraits of CEOs and other power players that peer out from most business publications today. -- L.B.

Henry Luce reading the May 1938 issue of Fortune, a magazine he launched in 1930. James Jarche/The Life Images Collection/Getty Images


Rosler: The Fortune cover [Adam] chose was fabulous.

Remnick: And their format was the size of a bedsheet.

Moss: When you find them in a flea market or something, they're so satisfying. The [1930s] era of the magazine was just a sequence of fantastic covers. This one is very clever -- aviation must've seemed so peculiar at the time.

King: But, Adam, without cover lines, I don't know what I'm looking at or what it means.

Moss: I've looked through every one of the early Fortune covers, and they're just delightful, most illustrating an industry, some new, some in transition. They're so radically different from what Fortune covers became, what all covers -- except, in a sense, The New Yorker -- became.

16. Marilyn Monroe, Avant Garde, March 1968

 The Last Sitting (r) 1962 (c) Bert Stern Trust. Cover: courtesy of The Herb Lubalin Study Center at The Cooper Union


When the American photographer Bert Stern and Marilyn Monroe met in the summer of 1962 for a Vogue feature, he was more interested in the woman than in the clothes. A suite at Hollywood's Hotel Bel-Air served as the set, and he brought along a suitcase full of necklaces and scarves -- accessories that suggested easygoing spontaneity when compared to the magazine's chosen dresses and furs. (A second day of shooting with some of those items followed.) The resulting portraits were luminous and unguarded, rare qualities (back then and especially now) when it came to celebrity subjects. Monroe reviewed a number of the contact sheets, striking out frames with an orange X, though she died by overdose before the issue was published. The roughly 2,500 photos from "The Last Sitting" defined Stern's career but left him unsatisfied: "They never quite communicated the dazzling image of Marilyn that existed in my mind's eye," he explained in a 1968 issue of Avant Garde, a short-lived magazine edited and published by Ralph Ginzburg in collaboration with the designer Herb Lubalin. (The latter's slanted logo gave rise to a typeface of the same name.) A forerunner to zine culture and art-book publishing, Avant Garde offered Stern another chance to get it right by running "The Marilyn Monroe Trip," a collection of experimental, acid-colored serigraphs, based on his original images, that brought the screen star into the pop-psychedelic era. By contrast, the cover struck an unassuming note, with kraft-style paper in lieu of the usual glossy stock and a palette of umber tones informed by the Southern California landscape: Marilyn Monroe, a natural beauty at last finding her light. -- L.R.

An interior spread from the March 1968 issue of Avant Garde, for which Stern turned pictures from "The Last Sitting" that he'd originally shot for Vogue into acid-colored serigraphs. The Last Sitting (r) 1962 (c) Bert Stern Trust. Photo: courtesy of The Herb Lubalin Study Center at The Cooper Union 


Li: In terms of the art of magazine-making, this is an important cover. The silk screen of Marilyn on kraft paper is by my favorite designer, the legendary designer and magazine maker Herb Lubalin. It's a very short-lived publication [just 14 issues between 1968 and 1971]. They probably spent all their money on this cover.

Moss: I agree -- beautiful.

17. Produce, Gourmet, May 1969

 Ronny Jaques/Gourmet (c) Conde Nast


Gourmet, the self-described magazine of good living, was established in 1941, a time when Americans would soon be forced to ration staples like sugar and coffee, and few were fussing over haute cuisine. That didn't stop the founder and publishing veteran Earle MacAusland from selling his vision of food as fantasy, which, in the midst of wartime deprivation, clearly appealed to readers. By the early '60s, the magazine, under the eye of its executive editor Jane Montant, had distinguished itself with its rich photography and focus on travel, both of which come to life on the magazine's May 1969 cover. Shot by the British photographer Ronny Jaques, it shows a stone ledge running along a sky-scrimmed reflecting pool -- part of the 1,900-year-old remains of the Roman emperor Hadrian's villa complex near Tivoli -- lain with immaculate produce, from crisp green beans to bright red tomatoes to Rosa Bianca eggplants, all of which gleam like mythological spoils. The setting was Italy, but the style recalled that of the Dutch masters. Along with the rest of the issue, which included writing by the chef and author James Beard, the cover helped create an era -- one we're still in, as a quick scroll will attest -- where food was serious, seductive and a marker of status. -- M.M.

Li: This is a whole category that we here at T love, the adulation and the still life of beautiful living and food. And this is such an improbable picture of produce among the ancient ruins, clearly styled to perfection. It's just a great synthesis of the purpose of Gourmet magazine.

Soller: Also, Instagram wouldn't exist without this. The idea of the veneration of food.

King: I always thought Martha Stewart had the best covers in the home entertaining space.

Li: Well, this is just so much earlier, right?

Rosler: And this is for the aspiration and consumption of luxury: It's a worthy subject at a time when that was a relatively new idea.

18. "Planet or Plastic?," National Geographic, June 2018

 Jorge Gamboa/BICeBe Bolivia/Nat Geo Image Collection


The image inside the iconic yellow frame is simple and familiar -- an iceberg rising out of the ocean -- but then comes the chilling double take: This is actually a gargantuan plastic bag. The Mexican artist Jorge Gamboa first created the photo illustration in 2017 for a group show at a Mexican college; later that year, it won a prize at a Bolivian design biennial. Afterward, National Geographic published it on its cover to mark the launch of its #planetorplastic campaign to reduce single-use plastic. Within a day of Vaughn Wallace, the magazine's photo editor, sharing the cover on Twitter, it had gone viral. The clever optical illusion also delivers a primal shock: This could be a still from a horror movie, one in which an ordinary plastic bag has taken on monstrous force -- a mutant of our own making. In 2018, when Gamboa's "Iceberg Plastico" was published, the magazine reported that 18 billion pounds of plastic were entering the world's oceans per year. Today, the global conservancy group Oceana estimates that figure to be 33 billion. -- L.B.

The Mexican artist Jorge Gamboa's process shots of plastic bags for his photo illustration "Plastic Iceberg," which previously appeared at the 2017 Bolivian Biennial poster competition. Jorge Gamboa


Rosler: There was one [National Geographic cover] that I thought all of us would pick, and therefore I didn't: The Afghan girl with the green eyes [from 1985].

Moss: I like this better, though: It's conceptual.

King: This one makes you think; I'd never seen it.

19. Sheryl Lee, Lara Flynn Boyle and Peggy Lipton, TV Guide, Sept. 8-14, 1990

 TV Guide/Everett Collection


In 1990, the most-watched shows on television were "Roseanne," "The Cosby Show" and "Cheers." With the surreal, operatic "Twin Peaks," which premiered that April and combined neo-noir and psychological horror, the director David Lynch, along with co-creator Mark Frost, forever transformed a TV landscape awash in sentiment and moralizing. And while the show never quite achieved mass popularity (after 36 million people watched the two-hour premiere, its ratings faltered), it had its claim on the culture. When three of the show's female stars appeared on the digest-size cover of TV Guide on the eve of its second season in September 1990 -- in a stacked, slightly gauzy composition photographed by Mario Casilli that nodded to the homecoming queen portrait of Laura Palmer that appears in the show -- it was the ultimate expression of the experimental crossing over into the mainstream. At the time, TV Guide had the third-largest circulation of any publication in the country (with 15.8 million readers in the first half of that year), and this magazine of channel listings had created something beautiful, poignant and weird: Lynchian, in other words. Now, the cover also harks back to a time when watching just about anything was a more collective experience, and one very much buoyed by print, whether TV Guide or its glossier counterparts. The next month, the women of "Twin Peaks" made the cover of Rolling Stone. -- J.C.

Li: This, to me, is this synthesis of transgression and normalcy. This idea of David Lynch's "Twin Peaks" characters on the cover of the most mass magazine out there. How weird and how perfect.

Remnick: Was "Twin Peaks" a big ratings success?

Moss: For an ambitious, arty show, it was.

King: It wasn't fringe! People loved "Twin Peaks." That [1991] finale, people went nuts to see it.

Moss: For a person who just loves all kinds of magazines, it's gratifying to see TV Guide on this list.

20. Michaela Bercu, Vogue, November 1988

 Peter Lindbergh, courtesy of the Peter Lindbergh Foundation, Paris. Cover: (c) Conde Nast


For 17 years, Grace Mirabella ruled Vogue as editor in chief, and her covers dependably featured a big-haired, big-eyed model with a Mona Lisa expression and cheeks only slightly less painted than her lips, carefully framed on a white studio background and often shot by Richard Avedon. When Anna Wintour, who replaced Mirabella in the summer of 1988, debuted her first issue in November, she obliterated her predecessor's visual legacy with a single image. Gone were the famous heroines (Isabella Rossellini, Paulina Porizkova), and in their place was the 18-year-old Israeli model Michaela Bercu, her spontaneous smile so wide she looked like she was squinting, her wavy blond hair swept across her neck, because the Peter Lindbergh photo had been taken outside. The details have become fashion lore -- that Bercu, as styled by Carlyne Cerf de Dudzeele, wore stonewashed $50 Guess jeans with a $10,000 haute couture bejeweled Christian Lacroix jacket because the piece's matching skirt didn't fit; that Wintour's cover presaged "high-low" long before Karl Lagerfeld for H&M; that the magazine's printers called Vogue to ensure the cover wasn't a mistake. It wasn't. And the breezy, relatable image, which so firmly set the standard it now appears unremarkable, sent a clear message that a new reign had begun. -- J.C.

Anna Wintour at the opening of a Metropolitan Museum of Art's Costume exhibit in 1988, her first as Vogue's editor in chief. Ron Galella/Ron Galella Collection/Getty Images


Remnick: Anna Wintour's first Vogue cover ...

Li: That declaration of high and low. This was an influence ... is an influence.

King: Because I just look at it and I go, "OK, 1988." Is the model a name we know?

Li: Not really.

Soller: And we can't avoid the elephant in the room ...

King: Anna?

Soller: She still works there -- her influence.

Moss: If it really was such a great departure, which I didn't know, that's amazing. You've convinced me.

King: But if it wasn't Anna Wintour's first cover, would we pick it?

Remnick: It graphically broke away from the kind of highly stylized society --

Rosler: She's smiling --

Remnick: She's wearing jeans.

21. "Boy With Baby Carriage," The Saturday Evening Post, May 20, 1916

 The Saturday Evening Post and cover illustration licensed by Curtis Licensing


Norman Rockwell's first cover illustration for The Saturday Evening Post, "Boy With Baby Carriage," depicts a stern boy dressed up in dapper attire pushing a pram past two other boys in baseball uniforms. One of the players tips his hat, flaunting his leisure, while the other looks on, gaptoothed and amused. Previous Post covers often featured idealized portraits of women at leisure in sterile poses easily mistaken for advertisements. This one showed the dynamic friction of urban life in the United States, injecting an element of narrative realism into the magazine's style. Rockwell biographer Deborah Solomon ranked it among the artist's most "psychologically intense" works. Look again at the faces: The boy pushing the carriage is weighed down by his responsibilities; the jeering kids, meanwhile, aren't necessarily bullies. The illustrator, who was 22 when he sold the image to the Post, went on to produce hundreds of their covers, which all told a story while straddling the line between everyday life and nostalgia. (Think of the bare-bottomed young patient inspecting his local doctor's framed credentials in 1958's "Before the Shot"). But "Boy With Baby Carriage" set the Rockwellian tone, evolving the look of magazines and, arguably, America's imagination of itself. -- J.D.

The illustrator Norman Rockwell with his frequent model Billy Payne, who informed the look of all three boys depicted on the May 20, 1916, cover of The Saturday Evening Post. Courtesy of the Norman Rockwell Museum Collection, Stockbridge, Mass.


Remnick: It's interesting. We now publish Kadir Nelson, a Black artist who celebrates and explores Black life and history in ways that remind me of Norman Rockwell to some degree. And we really should represent Rockwell -- his imprint on magazine covers, which is obviously before our time, lasted for 40 or 50 years.

King: That's not my favorite cover, but I like anything Norman Rockwell.

Remnick: The classic is the Thanksgiving one [from 1943], which gets played with a lot.

King: But this one's his first. I like that.

22. Reverend Dr. Martin Luther King Jr., Ebony, May 1968

 Ebony (c) 1968 1145 Holdings LLC. All rights reserved


Founded by the businessman John H. Johnson in 1945, Ebony would become one of the most popular magazines among Black Americans, long ignored or maligned by other national publications. Given this, the magazine's initial aim of showing "the positive everyday achievements from Harlem to Hollywood" was political in its own way, but beginning with the Civil Rights Movement, it increasingly covered history and politics head-on. After the Reverend Dr. Martin Luther King Jr. was assassinated on April 4, 1968, Time didn't put him on its cover. Life did, but only afforded him seven of its 100-plus pages. And The Atlantic, a magazine founded by abolitionists, hardly mentioned his passing. Ebony, by contrast, chose a spare photo of King, his hand under his chin, for its May 1968 cover. The picture had been taken by Moneta Sleet Jr., a longtime staff photographer whom Coretta Scott King reportedly requested document her husband's funeral. (Sleet's picture of the widow holding her daughter during the service won him a Pulitzer Prize.) Inside the issue, the magazine ran two features on King and included the conclusion to the prescient "I've Been to the Mountaintop" speech he'd delivered the night before his death -- "I may not get there with you. But I want you to know tonight, that we, as a people, will get to the Promised Land!" -- turning Ebony's pages into an instrument of mourning, a memento that kept his image and final words alive. -- M.M.

John H. Johnson, left, Ebony's publisher and editor, and Ben Burns, its executive editor, at the magazine's Chicago office in 1946. (c) Wayne Miller/Magnum Photos


Remnick: [It comes up] anytime Ebony is discussed -- it's a pretty classical cover. It might not be the greatest, but its timing was ...

King: It is iconic.

Remnick: Life magazine was, for the midcentury, the magazine of imagery. It was the magazine that every middle-class American would get. But there were other formations of it, obviously: Ebony and Time magazine also held central places in the imaginations of their readers.

23. Brandi Chastain, Sports Illustrated, July 19, 1999

 Robert Beck/Sports Illustrated



When the U.S. faced China in a packed Rose Bowl stadium for the final match of the 1999 Women's World Cup, mainstream media was starting to grasp that there was a growing and enthusiastic audience for women's sports. An estimated 40 million people were watching the television broadcast, and the photographer Robert Beck was in the stadium to take pictures for Sports Illustrated of the crowd, which included President Bill Clinton in a V.I.P. box. After the goalless game went into overtime and then a penalty shootout, Beck, despite not having credentials to be on the field, slipped through the stands to get a closer vantage point just as the shooters were lining up. It was a 4-4 tie when Brandi Chastain's shot sailed past the goalkeeper Gao Hong and into the net. The crowd exploded and an ecstatic Chastain ripped off her shirt, displayed her sports bra and dropped to her knees. That's when Beck took his shot. Certainly, in the era of lad mags, readers were used to looking at barely clothed women. This, though, was a complete departure from the usual commodified female form: Chastain had taken her shirt off to celebrate. Plenty of soccer players had done the same before her, except they weren't women. So not only did Beck's photo capture an astonishing moment in women's sports -- it offered a generation of young girls seeing Sports Illustrated a new vision of themselves. -- L.B.

King: I like the bliss, the joy, the fact that she took off her top.

Remnick: We're light on Sports Illustrated. There was a period where Neil Leifer and a couple of sports photographers took astonishing boxing photographs.

King: Where you can see the sweat coming off their faces.

Remnick: I think it's great to have women in sports, too, on this list.

King: You just don't know if this is the right one?

Remnick: The Sports Illustrated ones I'm going to think of are very male, to be honest with you.

King: That's what I think is fun about this.

Remnick: Sure, and this was an iconic sports moment.

24. "Women in Revolt," Newsweek, March 23, 1970

 Courtesy of Newsweek



Newsweek harnessed the force of the women's lib movement with this March 1970 cover, featuring a photo-illustration of a woman tinged in revolution-red, her raised fist busting through the ring of the female gender symbol, an ancient astrological symbol for Venus popularized by the Swedish botanist Carl Linnaeus in the 18th century to help him differentiate between male and female plants. Above it was the line "Women in Revolt," a characterization that, as it turned out, also applied to the Newsweek staff. On the day the issue was released, 46 female employees, having held covert meetings in the office bathroom and at a nearby restaurant called the Women's Exchange before seeking the help of the lawyer Eleanor Holmes Norton, announced that they were filing a lawsuit against the magazine for gender discrimination. In those days, women at the magazine were secretaries, fact-checkers or mail girls (Nora Ephron had been one for the editor in chief Osborn Elliott in 1962) while men were writers and editors. In an exception that proved the rule, the "Women in Revolt" cover story had been written by a woman, Helen Dudar, though she wasn't a staffer but a freelancer -- and the wife of a Newsweek editor. The cover, then, was immediately linked to an instance of feminism in action. And in addition to changing things at Newsweek -- Lynn Povich, who went on to write a book, "The Good Girls Revolt" (2013), about the case, was named its first female senior editor in 1975 -- the suit precipitated similar ones against Time Inc., Reader's Digest, The New York Times and other press outlets. -- J.C.

The lawyer Eleanor Holmes Norton (at table second from right) and some of the Newsweek employees she was representing at the 1970 press conference at which they announced their lawsuit against the magazine for sex discrimination. Barton Silverman/The New York Times


Remnick: Ms. magazine had a number of good covers, particularly early on. The first one [in 1972], with the [woman resembling a] multi-armed Hindu goddess, is very memorable to me, but now that might be an image that's overused.

Rosler: I like [the Newsweek image] better actually.

Remnick: And it was 1970, two years before Ms. started.

Rosler: And it's important.

Soller: Because of the lawsuit ...

Moss: I just think it's more successful.

25. "The Doe Eye," Vogue, January 1950

 Erwin Blumenfeld/Conde Nast/Getty Images



In the 1930s, Vogue moved away from illustrated covers, eventually adopting its now-familiar formula: a photograph of a model or celebrity (or several) layered over or under the slender serifs of the publication's nameplate. But for its January 1950 issue, Alexander Liberman, Vogue's art director and an accomplished multidisciplinary artist in his own right -- he loved Modernism -- oversaw an image by Erwin Blumenfeld that reduced the face of the supermodel Jean Patchett to its most minimal. A shadowed green eye, an arched eyebrow, cherry-red lips and a birthmark were made to float over a white void in an abstraction of the so-called doe-eyed look. Before emigrating to New York to escape World War II, the German-born Blumenfeld had spent his formative years in Amsterdam, where he threw himself into the Dada movement, making drawings, photographs and collages that combined political commentary with a humorous approach to the human form. In one 1932 work, he cut the eyes, mouth and nose from a black-and-white photo of a woman and shifted them around the frame. With his Vogue cover, produced almost two decades later, he took that idea (moving Patchett's birthmark from the upper right to the lower left side of her face) and made it feel fresh, opening new possibilities for fashion photography experimentation. -- M.S.

The photographer Erwin Blumenfeld's image of Jean Patchett before he obscured much of her face for Vogue's January 1950 cover. (c) The Estate of Erwin Blumenfeld 2025


Moss: I looked at old Vogues and Harper's Bazaars and threw some in because I thought we should be talking about fashion covers, because they're so crucial to the magazine medium.

Soller: So are we going to include this one?

Moss: I vote for the [1940] Vogue bathing suit one.

King: Me too.

Li: For me, the Blumenfeld.

Rosler: Yeah, this is timeless.

Moss: Martha thinks this is timeless -- all right.




This article was downloaded by calibre from https://www.nytimes.com/2025/10/01/t-magazine/magazine-covers-esquire-rolling-stone.html



	Previous
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




'Reading Rainbow' Comes Back With a New Host, but the Same Mission

The popular children's television show has returned, with Mychal Threets trying to recapture the magic of the original show for a streaming audience.

Mychal Threets, a librarian who built a large following on social media, is the host of a new version of the children's show "Reading Rainbow." Marissa Leshnov for The New York Times



By Alisha Haridasani Gupta



Oct 04, 2025 at 10:01 AM

When Mychal Threets received an email last year offering him -- a professional librarian -- the opportunity to host a revived version of the children's show "Reading Rainbow," he thought it was a hoax.

"I honestly thought they were lying when they first reached out to me, that it was all a trick," Mr. Threets, who is known on social media as Mychal the Librarian, said in an interview. "I was like, 'OK, I'll play along.'"

It was not a trick.

The critically acclaimed show returned today after an almost two-decade hiatus, with Mr. Threets as its host. It is produced by Embassy Row in partnership with Buffalo Toronto Public Media, the creator of the show, and it will appear on KidZuko, a children's YouTube channel run by Sony Pictures Television, rather than its more familiar home of PBS and PBS Kids.

In addition to Mr. Threets, the show will feature celebrity guests, including John Legend, Chrissy Teigen, Ebon Moss-Bachrach and Gabrielle Union.

"I'm the biggest fan of LeVar Burton, of Mr. Rogers, of Steve Irwin, of Bob Ross -- all the wholesome people in the world," Mr. Threets said of some of the most popular PBS stars, including Mr. Burton, the former host of "Reading Rainbow." "I think for me, just to have been considered blew my mind."

Michael Davies, an executive producer for "Jeopardy!" who also brought "Who Wants to Be a Millionaire" to the United States, began developing the "Reading Rainbow" reboot in 2020. At first, he pitched the show to all the usual suspects -- the streaming platforms and the broadcast channels -- and "there wasn't really anybody out there who showed a lot of interest," he said.

His faith in the show's enduring appeal did not waver.

Mr. Threets's version of "Reading Rainbow" will try to recapture the feel of the original show. Embassy Row

The new show will incorporate celebrity guests like Ebon Moss-Bachrach, a star of the FX series "The Bear." Embassy Row


A trailer was released this week on YouTube and social media -- it was viewed more than two million times on Instagram alone -- and "everything changed," Mr. Davies said. "Now we're getting incoming calls."

Unlike a reboot that Buffalo Toronto Public Media attempted in 2022, which was a one-off live event with a singing and dancing crew of five co-hosts, Mr. Threets's version will have most of the elements of the original show, with a few modern touches. There is a rerecording of the classic theme song, and the producers have added a trivia element.

But with Mr. Threets front and center, the focus on reading won't change.

"All I've ever sought to do is amplify library people and library kids," Mr. Threets said. "And remind them that every single one of them are readers, they're all capable, they're all worthy."


The reboot arrives at a charged political moment when government funding for public television has been curtailed. The show is intended to reflect public media's "commitment to continuing to provide quality and educational content, and to ensuring that this programming is available, free of charge, to young learners," said Nancy Hammond, an executive vice president at Buffalo Toronto Public Media and a producer of the reboot.

The original "Reading Rainbow," funded in part by the Department of Education, ran from 1983 until 2006 with Mr. Burton at the helm. It had a specific goal of mitigating children's learning losses over summer vacation.

The show went on to win more than 250 awards, including 26 Emmy Awards and the George Foster Peabody Award, and at times reached more than two million viewers a week, according to PBS, becoming the most watched program in elementary school classrooms.

Mr. Burton, an actor who is known for his roles as Kunta Kinte in "Roots" and as Geordi La Forge on "Star Trek: The Next Generation," became so inextricably linked with "Reading Rainbow" that many, including Mr. Threets, still view him as a face of children's literacy -- "If you're upset because I'm not LeVar Burton ... GET BEHIND ME!" Mr. Threets joked on Instagram.

As the original host of "Reading Rainbow," the actor LeVar Burton became a symbol of childhood literacy. He received the National Endowment for the Humanities medal in 2023. Mark Schiefelbein/Associated Press


In 2023, when President Biden awarded him the National Endowment for the Humanities medal, Mr. Burton was asked to sing the opening lines of the "Reading Rainbow" theme.

Now the childhood literacy mantle will be passed to Mr. Threets, who began his journey into the world of children's books in 2013, when he started working at a library in Northern California.

In 2020, during the pandemic, he started posting short videos on TikTok of anecdotes from the library, or of him reading books. It proved wildly popular, with his account gaining more than 847,000 followers and more than a dozen of his videos garnering more than one million views.

Last March, after facing personal mental health challenges, he left his job with the intention to take his own life the next day, he said. But it was seeing the joy of children at the library that kept him living.

A few months later, he was offered "Reading Rainbow." There was no audition for the role, Mr. Davies said. As soon as his team suggested Mr. Threets, it immediately felt like the perfect fit for a show that was intended to be produced natively on a social media platform.

"It wasn't what saved me, but it helped me stay another day," Mr. Threets said.
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Face Forward


Jane Goodall Taught You How to 'Look'

The conservationist used her own style to reveal the hidden lives of animals, to reveal that they, too, had style: individuality, identities, quirks and foibles.

Jane Goodall with one of her research subjects in the Gombe National Park in northern Tanzania in the 1970s.



By Rhonda Garelick



Oct 04, 2025 at 06:26 PM

We don't think of Jane Goodall as a style icon. But we should.

Style is about having a keen awareness of and control over how the world sees you, and about understanding how you see the world -- how to notice and respond to all its tiny details. Dr. Goodall, who died this week at 91, was a master at this.

Dr. Goodall grasped the vast power that lay in careful, mutual observation: She sat patiently for months in the rainforest of Tanzania, observing the chimpanzees, who initially fled from her in fear. Undeterred, she kept watching, aware that the chimps were watching her, too. Eventually she gained their trust and immersed herself in their society, engaging in a kind of dialogue with them. This method of intense observation and respect led to Dr. Goodall's simple yet revolutionary discoveries: that "animals, like us, have personalities, minds and emotions," and that human beings were not the "highlight of creation" -- which had been settled wisdom for centuries -- but "an animal like the others."

This work brought Dr. Goodall enduring celebrity, landing her on the cover of National Geographic in 1965, where, at 31, she appeared in what would become her signature look: blond hair pulled back in a low ponytail, notebook on her knees, and a uniform-like outfit of khaki button-down and shorts. In the photo, she sits, bare legs bent up toward her chest, gazing with a warm, engaged smile not at the camera, but at a group of chimpanzees in the foreground. The message was clear: "Don't look at me. Look at them."

She was modeling, that is, how to look, how to attend to the natural world. She was using her own style to reveal the hidden lives of animals, to reveal that they, too, had style: individuality, identities, quirks and foibles.

Ms. Goodall at the DVF Awards in 2017. Rebecca Smeyne for The New York Times


Dr. Goodall had inaugurated a new kind of intellectual glamour. She was the photogenic anthropologist. But fame came with both benefits and pitfalls. While her allure attracted research funding, it also garnered belittling, sexist critique. As she explained to Alex Cooper on the podcast "Call Her Daddy": "Some of the jealous male scientists would say, 'Well, you know, she's just got this notoriety, and she's getting money from Geographic. And they want her on the cover, and they wouldn't put her on the cover if she didn't have nice legs.' So if somebody said that today, they'd be sued, right?"

She did not deny her attractiveness, but indicated that she'd long understood how to use it for the benefit of science. "If my legs were getting me the money, thank you, legs!" she exclaimed in the interview, merrily slapping her thighs for emphasis. "And if you look at those covers, they were jolly nice legs."

In 2022, Mattel put Dr. Goodall's combination of style and intellect to use, issuing a Jane Goodall Barbie as part of its "Inspiring Women" series. The doll depicts her as she looked 60 years ago, complete with shorts, binoculars and ponytail. Dr. Goodall seemed delighted to see herself transformed into the classic fashion doll. She felt it would inspire an interest in science.

Dr. Goodall clearly accepted her legs and the rest of her understated, elegant appeal as tools with which to share her message -- not unlike the tools she famously discovered that chimpanzees used, upending the view that toolmaking was practiced exclusively by human beings.

In 2022, Mattel issued a Jane Goodall Barbie as part of its "Inspiring Women" series. Jane Goodall Institute, via Reuters


This approach was perfectly in keeping with her organic view of life in general: She saw no distinction between the human and animal worlds.

Given her all-encompassing, egalitarian view of nature, it's not surprising that Dr. Goodall evinced little fear of old age or death, which she saw not as a fearsome end, but as another natural stage of life. "I always say to people that my next adventure will be dying," she said in a recent interview. "Because either there's nothing, in which case, well, you don't care, do you? Or there's something. And if there's something -- which I believe -- then I can't think of a greater adventure than finding out what that something is."

This excitement and curiosity about what comes next may explain why Dr. Goodall seemed almost unaltered by age. At 91, she looked, sounded and worked much as she always had, her enthusiasm and commitment -- to protecting animals and the Earth, to teaching, to inspiring others -- undimmed. The certainty that she belonged to the larger community of all living things seemed to grant her a calm radiance, encouraging others to pay attention to her message and to her.
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Fashion Review


Everyday Clothes for New World Royalty

Meghan, Duchess of Sussex, made a surprise appearance for Pierpaolo Piccioli's Balenciaga debut, along with Lauren Sanchez Bezos, Anne Hathaway and others. At Alaia, a different message.

Meghan, Duchess of Sussex, wearing Balenciaga by Pierpaolo Piccioli to Mr. Piccioli's debut show for the brand.



By Vanessa Friedman
Reporting from Paris


Oct 05, 2025 at 10:36 AM

It takes a lot for the jaded fashion crowd to get excited about a celebrity. Even Kim Kardashian's appearance at Maison Margiela with cropped hair that made her look like she was cosplaying her mother merely elicited amused grins. Ditto Ina Garten popping up at Hermes, to enjoy the parade of leather. But when Meghan, Duchess of Sussex, swept into the Balenciaga show on Saturday night, sheathed in a floor-length white shawl, every smartphone swiveled in her wake. (Nearby, Lauren Sanchez Bezos caused less of a kerfuffle.)

It was a sign of just how big a deal the show, the first from the house's new creative director Pierpaolo Piccioli, was going to be. After all, the duchess knows something about starting new chapters and dressing the part. Even in a season of major debuts, this was one of the biggest.

Mr. Piccioli was taking over from Demna, the mononymic designer who during his decade at Balenciaga had effectively upended the luxury hierarchy, making the brand a change agent for how we dress and how we think about the world, extending its influence far beyond the perfumed reaches of high-end fashion. Where would it go now?

Back to first principles. Which is not the same thing as back to the past.

A new sack dress... WWD, via Getty Images

... and a haute bomber from Balenciaga by Pierpaolo Piccoli. WWD, via Getty Images


Though there were nods to the work of Demna in the bug-eye glasses worn by every model (more as a continuity gesture than one replete with aggressive, protective meaning, as they once had been), generally the haute streetwear that had recently defined Balenciaga was gone. Instead there were clothes that spoke to the lines and volumes of the brand's founder, Cristobal Balenciaga, who believed in the pure power of construction.

The opening look -- a sleeveless black sack dress suspended from the shoulders with a gentle curve at the back, narrowing at the knees -- set the tone. A crisp white shirt with a floor-length train topped slouchy black trousers. One "envelope" dress was composed of two fused squares of jersey, so the points met at the neck in a halter, with talon-like fabric feathers at the hem.

Clothes that create breathing room ... WWD, via Getty Images

... in the Balenciaga spring 2026 collection. WWD, via Getty Images


Every garment seemed calculated to create its own airspace, as if to allow for breathing room. Skinny black pants with skinnier B-buckle belts were worn under black leather capes cut to reveal the midriff at the front, or under squishy leather bombers with the sloping shoulders of a cocoon. There was an olive green zip-up jacket covered in 3-D spiky blooms and paired with faded denim culottes, and a bright violet bubble cocktail dress.

Elegant. Even impeccable. If not fashion shattering.

Mostly, it was full of stuff to wear, or to want to wear, including what may be the best version of the split skirt that inexplicably has turned into one of the trends of the season: a full bubble midi that turned out to be the Balenciaga take on Bermuda shorts.

In this, the collection was sort of a no-brainer, which sounds pejorative but actually means that it was easy to see how almost any piece from the runway could slide seamlessly into a wardrobe to make you feel -- not cool, necessarily, but coolly in control. If the former queen of New York society Babe Paley found herself on the board of an A.I. firm, this is how she might dress. These aren't clothes that show you the future. They free you up to get there.

Who can't appreciate that, right about now?

Which is why it was so frustrating to see Pieter Mulier, the creative director of Alaia, put a pair of what appeared to be strapless, armless, knickerbocker-length long johns on his runway. Imagine foot-binding, but for the torso.

At Alaia, Pieter Mulier included arm slits in this torso-enveloping design... Umberto Fratini/Gorunway.com

... but another look trapped the model's arms inside. The New York Times


Azzedine Alaia, the brand's founder, was, like Balenciaga, one of the great constructionists and feminists of fashion. And Mr. Mulier has, like Mr. Piccioli, generally taken that heritage to heart, though in a more sci-fi warrior princess kind of way.

This season that meant fantastically sculptural monastic tunics, trapeze coats with soaring collars and asymmetric skirts trimmed in oversize tassels. And the self-consciously avant-garde: thigh-high stockings with long fringe hanging from the top (fringe is ubiquitous on many runways) and split skirts anchored in a bow, like a shackle, at each ankle, but cut to the upper thigh at the side. A stirrup dress stretched down at each side to hook around the heel of the shoe, while sleeves had matching loops for the fingers, just to keep it all in place. Handy!

 Umberto Fratini/Gorunway.com

 Umberto Fratini/Gorunway.com

 Umberto Fratini/Gorunway.com

Sculptural shapes, fringed thigh-highs and stirrup dresses at Alaia by Pieter Mulier. Umberto Fratini/Gorunway.com

But then there were the long johns.

Maybe Mr. Mulier liked the streamlining of the silhouette. Maybe he felt it might make the wearer feel protected, as if she was eternally hugging herself. Maybe it was just trompe l'oeil, for a striking picture (a black turtleneck version of the look did have slits for the arms). But when there is even the suggestion that female agency should be sacrificed to designer self-indulgence, something has gone seriously wrong.
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fashion review


Not Your Grandmother's Chanel

Matthieu Blazy made his debut for the brand, and it's a whole new world.




By Vanessa Friedman
Reporting from Paris


Oct 07, 2025 at 09:17 AM

The Paris shows came to an end with fashion's version of the Big Bang.

In a Grand Palais hung with zeppelin-size versions of the solar system -- sun, earth and stars -- the designer Matthieu Blazy unveiled his first collection for Chanel. And it turned out he wasn't just remaking the world of Coco. He was remaking the universe.

Taking Chanel down to a molecular level and recombining all those well-known brand building blocks. In doing so, Mr. Blazy didn't always create beauty. He did something more interesting. He brought Chanel back to life.

Out with that old boucle suit, the one that long ago entered the realm of cliche. Out with the double Cs!

There was tweed but tougher men's wear tweed, in strong-shoulder jackets cropped at the waist and slouchy trousers. Also knit tweed and blown-up tweed that sort of resembled a motherboard and open-weave tweed so light and airy it was only notionally tweed.

Skirts hit below the knee (Chanel famously hated knees), wrapping around at the hips to attach by two buttons at one side so a leg popped out with each step. The 1920s-era dropped waist turned out to be trompe l'oeil, suspended from a ribbed white cotton yoke, like a riff on visible underwear.

The new universe of Chanel, courtesy of Matthieu Blazy. Benoit Tessier/Reuters


There was a little black dress -- knit and slinky -- and there were black and white looks, echoing the brand's perfume packaging. But they were less striking than the men's shirts, made with Charvet (where, Mr. Blazy said in a preview, Coco had shopped) and Chanel-ified by a little chain at the hem, like the chain Coco added to her jacket hems to help them hang straight. Left untucked over sweeping, tiered ball skirts made from crisp cotton, they were cool.

Indeed, one slithery white Art Deco gown and a duo of bias cut slips aside, most of the evening looks were shirts 'n' skirts. Relax.

There were camellias, or at least camellia-adjacent blooms, rendered spiky and worn as giant corsages, or sometimes a hat. A beaded knit ensemble that seemed made of crunched-up pearls. The old spectator pump reimagined as a soft, slipper-like heel that seemed to have been dipped, just at the toes, in paint. Wire was added to the 2.55 bag, so it could be twisted up like an heirloom, misshapen by use.

 Chanel

 Simbarashe Cha/The New York Times

 Chanel

Chanelisms, but not as you know them: men's wear shirts and reinvented tweeds. From left: Chanel, Simbarashe Cha/The New York Times, Chanel

Some of the proportions were off, especially in the blown-up tweed jackets, which could look large and lumpy no matter how light they actually were. But these were clothes you could wear, not just clothes for maximum smartphone impact. Clothes that seemed to consider the woman inside. Clothes with space to move. With pockets! And there were so many to choose from.

Like Jonathan Anderson, who made his debut at Christian Dior earlier in the week, Michael Rider, who showed his first Celine in July and Dario Vitale, who debuted his Versace in Milan, Mr. Blazy seems to be reveling in the legacy he inherited, rather than quailing under its weight. And like them, he is of the school that says try a lot of stuff, put it all out there and see what sticks.

That is beginning to seem like the trademark of a generation of designers that came of professional age in the time of technology and social media and understand that part of what makes something interesting and accessible is the outtakes.

Video: 


And it made watching the Chanel show a very different experience from the stately march of old that once characterized the collections. Instead, watching new Chanel was like seeing a work in progress evolving in real time, or a designer sharing the split screen of his mind: Wait! Look at this!; Wait! I have another idea!

It's a little messy, but a lot more fun.

And it is what connects Mr. Blazy to Karl Lagerfeld, the man who brought Chanel into the modern era by knocking it off its pedestal when he took over in 1983: making Chanel miniskirts and Chanel moto jackets, Chanel basketballs and Chanel jeans. Not to mention introducing the enormous show sets that positioned the brand as a part of pop culture. (Mr. Lagerfeld once set off a rocket in the Grand Palais; he would have appreciated Mr. Blazy's galaxy.)

One of the problems of Mr. Blazy's immediate predecessor, Virginie Viard, who took over after Mr. Lagerfeld's death in 2019, was that she relied too heavily on continuity. What Mr. Lagerfeld understood -- and what Mr. Blazy has absorbed -- is that good taste needs to be cut with a healthy dose of irreverence to stop it from being too bourgeois. Mr. Lagerfeld did it by introducing an element of kitsch. Mr. Blazy is adding experimentation.

The reinvented spectator pump... Stephane Cardinale/Corbis, via Getty Images

... and the twisted 2.55 bag. Peter White/Getty Images


That is, after all, how Chanel herself started more than 100 years ago when she built her business on breaking rules. She chopped up a sweater to make a jacket; donned a man's suit for a costume party and then (Mr. Blazy recounted in the preview) decided she liked the look and adopted it as her daily uniform; took the black dress from service worker to couture and otherwise shook up the status quo. That's the DNA of the brand, to use a hoary fashion term, even more than the pearls and camellias. That's what keeps it relevant.

At the end of the show, the model Awar Odhiang walked around in a big circle, clapping her hands before throwing her arms skyward toward Saturn, or Jupiter. In her huge ball skirt, a carnival explosion of color encrusted with blooms, and simple white silk blouse split open at the back, she looked like she was having the best time.
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The Protection True Whitaker Wears Around Her Neck

A collection of rosaries and cross necklaces keeps Ms. Whitaker, a star of the upcoming HBO series "I Love LA," connected to her late mother.

Video: 



By Amelia Diamond



Sep 30, 2025 at 03:10 PM

True Whitaker has come off a recurring role in "Godfather of Harlem," the MGM+ original show that starred her father, Forest Whitaker. She will also star in the upcoming film "Spring Breakers 2: Salvation Mountain." But when she felt anxious while shooting HBO's "I Love LA," she'd touch the rosary around her character's neck. The upcoming comedy series is one of her biggest roles to date; of course she was nervous.

"It reminds me of this one meme where it's like, 'You say you're gangster, but I saw you get nervous and touch your necklace for support,'" she said. "That is me."

Rosaries and cross necklaces are emotional touchstones for the actress off-set, too. They remind Ms. Whitaker, 27, of her late mother, Keisha Nash Whitaker, who passed away when True was 25, in 2023. Her mother was an actress, producer and model who collected rosaries and crosses, and often lent them to her daughter. In an interview that's been edited and condensed, Ms. Whitaker described one of her favorites, and the feeling of connection it gives her.

Tell me about your cross necklace.

My mom had it for a really long time. When she was 30, she wore this necklace to her birthday. When I look back at photos of her close to my age, she had this necklace, so when my mom passed away and I found it, I really hold it close to me. It really makes me feel connected to her when I wear it.

My mom grew up Catholic and had a lot of crosses. She has a lot of vintage Dolce rosaries and stuff like that, that I also have collected and love.

"Having the cross on my chest, it feels close to my heart," Ms. Whitaker said. "It just makes me feel connected to my mom." Ray Mickshaw/WireImage

Ms. Whitaker stars in the upcoming HBO comedy series "I Love LA." She also had a recurring role in "Godfather of Harlem," the show that starred her father, Forest Whitaker. Miranda Barnes for The New York Times


Any stories about it?

This necklace has a way of -- I'll be somewhere and it'll fall off and then all of a sudden, it always pops up. I always find it. I always end up with it. Knock on wood. I would die if I lost it, I'd be so upset.

How does it tie into your everyday personal style?

Like my mom, I do enjoy a good rosary. I'm not very religious, but I like the concept of a rosary. I also respect where it comes from as well and the culture behind it. But I do love to have a rosary under a shirt. Even throughout the show ["I Love LA"], I have this one rosary that I am wearing, and I always have a crop top, and it comes out right at the bottom, which is kind of risque considering it's a rosary, but I like it.

What does it feel like to wear this necklace?

Having the cross on my chest, it feels close to my heart. It just makes me feel connected to my mom. Whenever anyone asks me about it, the first thing I say is that it was my mom's, and it's exciting for me to pull out the pictures of her. When you hold onto a piece of jewelry of someone who's passed, their energy is almost even closer. If I'm wearing it, I feel a little extra protected.




This article was downloaded by calibre from https://www.nytimes.com/2025/09/30/style/the-protection-true-whitaker-wears-around-her-neck.html



	Previous
	Articles
	Sections
	Next





    
      
        
          	
            Thursday Styles
          
          	
            Sections
          
          	
        

      

      Pages A2-A3 and Corrections

      
        Why Trump Wants to Revive the Coal Industry
        The burning of coal is the largest contributor to climate change worldwide. But the Trump administration sees United States coal as crucial.

      

      
        Quote of the Day: He Escaped Alzheimer's Fate. Scientists Want to Know How.
        Quotation of the Day for Thursday, October 9, 2025.

      

      
        Corrections: Oct. 9, 2025
        Corrections that appeared in print on Thursday, Oct. 9, 2025.

      

      
        
          	
            Thursday Styles
          
          	
            Sections
          
          	
        

      

    

  
	
	Articles
	Sections
	Next




Why Trump Wants to Revive the Coal Industry

The burning of coal is the largest contributor to climate change worldwide. But the Trump administration sees United States coal as crucial. 

The John Amos Power Plant, a coal-fired facility in Winfield, W. Va. Alyssa Schukar for The New York Times



By David Gelles



Sep 30, 2025 at 08:09 PM

In the year 1306, King Edward I of England issued a royal proclamation prohibiting the burning of coal in London.

Smoke from the burning of coal was leading to widespread pollution, health problems for Londoners and social unrest. The proclamation is often considered to be the first ever environmental law.

More than 700 years later, President Trump is trying to revive the beleaguered United States coal industry.

On Monday, Trump administration outlined a coordinated plan to increase both the mining and burning of coal, and to roll back regulations aimed at limiting the attendant pollution.

As Brad Plumer and Lisa Friedman wrote: "The Interior Department said it would open 13.1 million acres of federal land for coal mining and reduce the royalty rates that companies would need to pay to extract coal. The Energy Department said it would offer $625 million to upgrade existing coal plants around the country, which have been closing at a fast clip, to extend their life spans."

And "the Environmental Protection Agency said it would repeal dozens of regulations set by the Biden administration to curb carbon dioxide, mercury and other pollutants from coal plants. The agency would also revise a regulation limiting wastewater pollution from power plants that the industry considers costly."

The plans come after Energy Secretary Chris Wright told me last week at the Climate Forward live event that "this administration's policy is going to be to stop the closure of coal plants."

Taken together, these efforts may extend the life of some coal facilities. At a moment of rising energy demand across the country, driven in part by new data centers powering artificial intelligence, utilities around the country have already decided to keep more than 50 coal-fired power plants running past their scheduled closure dates.

But the moves are unlikely to change the long-term trajectory for coal, which is being displaced by cheaper and cleaner sources of energy including natural gas, solar and wind power.

Coal's slow decline

Though the burning of coal is the largest contributor to climate change worldwide, it remains the second-largest source of energy in the world, after oil, according to the International Energy Agency.

While coal has been contributing less power to the U.S. electrical grid in recent decades, it remains a major source of energy in other big countries, including China and India.

China remains the world's largest consumer of coal and continues to build new coal-fired power plants. But president Xi Jinping last week told the United Nations his country would reduce its overall greenhouse gas emissions. In recent years, China has been racing to adopt clean energy technologies in a pivot away from coal, albeit slowly.

The shrinking U.S. coal industry

Last week, Wright told me that keeping coal plants operational for longer was a way of ensuring the stability of the grid and reducing electricity costs for consumers.

"If you can prevent a blackout and prevent electricity prices from going up, I'm all in to do that," he said.

But as my colleagues Claire Brown and Harry Stevens reported earlier this year, some grid operators said they didn't want the plants kept online, while the cost of keeping them running was going to be passed on to consumers.

Trump has been appearing with coal miners for years now, and on Monday said he expects government employees to refer to the black, combustible rock as "clean, beautiful coal."

Coal miners, however, are a rapidly declining portion of the American work force. Today, there are about 40,000 coal miners in the United States, down from about 70,000 a decade ago, according to the Bureau of Labor Statistics.

That number has fallen in tandem with a sharp decline in coal-fired power plants in the United States. Starting more than a decade ago, the Sierra Club and Bloomberg Philanthropies started the Beyond Coal campaign, an effort to retire the vast majority of U.S. coal plants.

It has largely worked. In 2013 there were about 518 plants that used any type of coal, according to the Energy Information Administration. Today, there are just over 200.

Even Wright acknowledged that this trend wouldn't be reversed. But he said that at a moment of soaring electricity demand, the Trump administration saw an important role for coal, despite its environmental impact.

"You won't see a lot of coal plants being built," he told me. "But we're trying to protect the American consumers, to have affordable electricity. And we want data centers to be able to locate here. We want semiconductor manufacturing to come back here. We want aluminum and steel production to come back to the United States. That takes energy."

Advertisement will go here, if sold. A horizontal rule will appear above the ad by default. Please place at a break in the content, where a horizontal rule exists below.



Flood damage from Hurricane Helene in Fairview, N.C., last October. Mike Belleme for The New York Times


Floods

How shutdown gridlock could impede disaster preparedness

A looming government shutdown is converging with key deadlines for funding of disaster preparedness and federal flood insurance, threatening to expose thousands of Americans to flood losses and stall thousands of real estate sales.

The National Flood Insurance Program, the main source of coverage against flood damage for most Americans, is set to lapse at midnight Wednesday, at the same time a funding gap is expected to shut down the federal government.

The program provides more than $1 trillion in coverage to about 4.5 million homeowners, renters and businesses. If Congress lets its authorization lapse, homeowners would be unable to renew existing policies, leaving them vulnerable in the event of a flood. -- Scott Dance

Read more.



Climate politics

What we know about Pope Leo's upcoming climate speech

Though Pope Leo XIV has already spoken briefly, if forcefully, on climate change, his remarks at a climate conference on Wednesday are expected to be his fullest yet on the subject.

They will be closely watched, as they are intended to mark the 10th anniversary of Laudato Si, a groundbreaking papal document written by his predecessor, Francis, that essentially updated the Catholic Church's teachings to specifically address climate change.

That document, known as an encyclical, urged Catholics to undergo a "profound interior conversion" to reconsider the effects of consumer culture on the health of the planet. -- Max Bearak and Elisabetta Povoledo

Read more.



In their own words

"Next year could be a pretty dreadful year for E.V.s in this country."

That's a comment Adam Jonas, who covers the auto industry at Morgan Stanley, made earlier this month at a conference hosted by his firm.

Neal E. Boudette reports on how the expiration of federal tax credits for electric vehicles this month is expected to affect the industry.

"Sales of electric models are expected to plummet in the last three months of the year and then remain sluggish for some time," he reports. And, he writes, "since most automakers other than Tesla are not yet making money on these cars, lower sales should also mean smaller losses."



In case you missed it

Three charts to set the record straight on climate change

Click to watch the video. The New York Times


In his United Nations address last week, President Trump lashed out at wind turbines, environmentalists and allies around the world while dismissing the dangers of climate change. Somini Sengupta explains the facts on climate change with three charts.



More climate news from around the web:



	The European Union has announced a $638 million package to help promote renewable energy investment in Africa, Bloomberg reports.


	DealBook explains why data centers don't use more green energy.


	The Washington Post spoke to researchers who tracked body temperatures of Florida agricultural workers. The data showed the workers' bodies routinely hit dangerous levels during the workday.




Thanks for being a subscriber.
Read past editions of the newsletter here.
If you're enjoying what you're reading, please consider recommending it to others. They can sign up here. Browse all of our subscriber-only newsletters here. And follow The New York Times on Instagram, Threads, Facebook and TikTok at @nytimes.
Reach us at climateforward@nytimes.com. We read every message, and reply to many!





Enjoying this newsletter? Subscribe to keep receiving it.




This article was downloaded by calibre from https://www.nytimes.com/2025/09/30/climate/trump-coal-industry.html



	
	Articles
	Sections
	Next





	Previous
	Articles
	Sections
	Next




Quote of the Day: He Escaped Alzheimer's Fate. Scientists Want to Know How.

Oct 09, 2025 at 04:59 AM

"Nobody in history had ever dodged that bullet."

DOUG WHITNEY, 76, who has a rare genetic mutation that essentially guaranteed he would develop Alzheimer's in his late 40s or early 50s, on escaping the disease for at least 25 years longer than expected.




This article was downloaded by calibre from https://www.nytimes.com/2025/10/08/pageoneplus/quote-of-the-day-he-escaped-alzheimers-fate-scientists-want-to-know-how.html
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Corrections: Oct. 9, 2025

Corrections that appeared in print on Thursday, Oct. 9, 2025.

Oct 09, 2025 at 05:00 AM

NATIONAL

An article on Wednesday about lessons learned from the 2020 protests and riots in Portland following the murder of George Floyd misstated the given name of the assistant chief with the Portland Police Bureau who was the incident commander for many of the 2020 protests. He is Craig Dobson, not Chris Dobson.

Errors are corrected during the press run whenever possible, so some errors noted here may not have appeared in all editions.



To contact the newsroom regarding correction requests, please email nytnews@nytimes.com. To share feedback, please visit nytimes.com/readerfeedback.

Comments on opinion articles may be emailed to letters@nytimes.com.

For newspaper delivery questions: 1-800-NYTIMES (1-800-698-4637) or email customercare@nytimes.com.
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